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INFORMACE / INFORMATION

REGISTRACE DRAZITELU V MiSTE KONANi AUKCE:
NEDELE 9. LISTOPADU 2025 OD 15:30 HODIN
BIDDER REGISTRATION WILL START ON SUNDAY,
NOVEMBER 9, 2025 AT 3:30 PM

IN THE SALE ROOM EXPO 58 ART

PARKOVANI V RAMCI AUKCE DNE 9. 11. 2025
PARKING DURING THE AUCTION ON NOVEMBER 9, 2025

Dovolujeme si Vas upozomit, Ze parkovéni pfed budovou neni mozné,
vzhledem k omezené kapacité parkovacich mist v pamétkové chrdnéném
parku Letenskeé sady.

Please note that parking in front of the building is not possible due to the limited
capacity of parking spaces in the protected area of the park Letenske sady.

PARKOVANI / PARKING

placené parkovisté u Technického muzea: Kostelni 1320/42,170 00 Praha 7

(cca 250 metrd od budovy Expo 58)

paid parking at the Technical Museum: 1320/42 Kostelni Street, 170 00 Prague 7
(approx. 250 metres from the Expo 58 building)

SPOJENI MHD / PUBLIC TRANSPORT CONNECTIONS
od metra trasy A - stanice Hrad¢anskd (poté tramvaji 1, 8, 26)

od metra trasy C - stanice Vltavska (poté tramvaji 1, 12, 25)

Ve vSech uvedenych piipadech je vystupni stanice Kamenicka.

Poté zahnéte u hotelu Belvedere do ulice Frantiska Kfizka, kterou se dostanete

az na hranici parku Letenské sady, kudy vede asfaltova cesta parkem k budové Expo 58.

from metro line A - station Hradcanska (then tram 1, 8, 26)

from metro line C - station Vltavska (then tram 1,12, 25)

For all the listed routes, the tram stop is Kamenicka.

Then turn right into Frantisek Krizek Street, which continues to the border
of Letenske sady Park, where the road leads to Expo 58.

JAK DRAZIT V AUKCI
HOW TO BID IN AN AUCTION

OSOBNE V SALE / IN PERSON
TELEFONICKY / BY PHONE

PISEMNYM LIMITEM / BY WRITTEN BID
ON-LINE/ INVALUABLE.COM

KONTAKT / CONTACT

Adolf Loos Apartment and Gallery

U Starého hibitova 40/6

110 00 Praha 1 - Josefov

T|+420 602 325 990, +420 728 882 236
E | loos@aloos.cz

www.aloos.cz

Expo 58 ART




AUKCNI (DRAZEBNI) RAD

.
OBECNA USTANOVENI

1. Pro Ucely tohoto aukéniho fadu se drazebnikem rozumi spole¢nost Adolf Loos
Apartment and Gallery s. r. 0. (dale jen ,aukéni diim"), kterd organizuje drazbu
vsouladu s prévnim ¥adem Ceské republiky.

2. Aukeni ddm provadi aukci movitych véci, které nepochazeji z trestné cinnosti
a které nejsou v prévu prevzeti statnimi kulturnimi institucemi (Narodni galerie,
Narodni muzeum, Nérodni technické muzeum, Uméleckopriimyslové muzeum,
Vojenské historické muzeum apod.) na zakladé smlouvy o provedeni drazby, kte-
rou uzavie navrhovatel s aukénim domem. Pfedméty, které byly urceny, resp. navr-
Zeny jako kulturni pamatky, jsou v katalogu oznaceny pismenem - KP - a podléhaji
2vl&tnimu rezimu podle zékona CNR € 20/1987 Sb. o statni pamétkové péti, ve
znéni pozdéjsich predpisd.

1.

KLUB DRAZITELU

1. Aukéni ddm provadi aukce na Zadost vlastniki drazenych pfedmétd, které se
mohou zicastnit clenové Klubu draZitelG (dale jen ,clenové KD"). Aukéni diim je
¢lenem Klubu drazitelti. Clenem Klubu draZitel(i se mize stat fyzicka ¢i pravnicka
osoba i v den samotné aukce, pfi spInéni podminek uvedenych v bodé 2.

2. Aukeni diim zaregistruje jako ¢lena KD fyzickou nebo prévnickou osobu, kterd
o ¢lenstvi poZadd a prokaze, Ze se jednd o fyzickou osobu starsi 18 let, kterd je pIné
svépravnd Gi 7e se jedna o prévnickou osobu sidlici na dzemi CR zastoupenou pro
Gcely ¢lenstvi v KD zakonnym zastupcem. Pfi registraci je aukéni ddim opravnén
pozadovat predloZeni platného priikazu totoZnosti ¢ cestovniho pasu, u pravnic-
kych osob pak dale aktudlni vypis z obchodniho rejstiiku.

3. Rozhodnuti o registraci zdjemce v clenstvi Klubu draZitel zalezi na uvazeni
aukéniho domu. Clenstvi v Klubu draitel( je nenarokoveé.

4. Pokud ¢tlen KD porusi pravidla stanovend v tomto aukénim fadu, je aukéni diim
opravnén zrusit jeho ¢lenstviv Klubu drazitelG. O této skutecnosti bude tato osoba
vyrozuména.

5. Registrace do KD je zéroveii souhlasem pro Adolf Loos Apartment and Gallery
s. 1. 0. ke shromazdovani, uchovavéni a zpracovéni osobnich a citlivych Gdaji dle
zakona o ochrané osobnich tidajd ¢. 101/2000 Sh., ve znéni pozdéjSich predpisd.

1l.

UCASTNIK DRAZBY

1. Ucastnikem drazby nesmi byt osoba podnapila ¢i osoba hrubg porusuiici pfi
drazbé pravidla slusného chovéni, jakoZ ani osoba, jiZ byla pravomocnym rozhod-
nutim soudu omezena svépravnost, dale tlenové KD, ktefi nesloZili drazebn jisto-
tu, je-li pozadovéna a v opakované drazbé ani vydraZitel, ktery zpdsobil zmatenf
predchozi drazby téhoZ pfedmétu drazby u tého? aukéntho domu. Utastnici drazhy
jsou povinni na vyzvani aukéniho domu nebo osoby jim pisemné povéené dolozit
svou totoZnost pomoci obcanského priikazu ¢i platného cestovniho pasu, popfipa-
dé své opravnéni jednat za ¢astnika drazby, dat se zapsat do seznamu Gcastnikd
drazby a jsou-li rozdavana drazebni Cisla, pfevzit drazebni islo; bylo-li pozadova-
no slozeni drazebni jistoty, jsou castnici drazby povinni zplsobem stanovenym
v aukénim fadu dolozit i sloZeni drazebni jistoty.

2. Ucastnik drazby se miize dat v drazbé zastupovat jingm ¢lenem KD na zakladé
pisemné pIné moci; za Gtastnika drazby miiZe jednat prokurista. Ugastnik drazhy
udéli plnou moc rovnéZ pro zastupovani na opakované drazbé, budou-li splnény
podminky pro jeji konani.
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Iv.

NAVRHOVATEL A LICITATOR

1. Navrhovatelem je osoba, kterd navrhuje provedeni drazby. Navrhovatel musi
s aukénim domem uzaviit pisemnou smlouvu o provedeni drazby, jinak nelze
drazbu provést. To neplati, je-li aukéni ddim navrhovatelem.

2. Licitdtorem je fyzickd osoba opravnéna ¢init jménem a na Gcet aukéniho domu
tkony pfi drazbé. Licitator zahajuje drazbu, vyzyva Gcastniky, aby Cinili podéni,
a udéluje pfiklep.

V.
DRAZBA

1. Drazba je nevefejnd. Drazby se mohou tcastnit pouze ¢lenové Klubu draZiteld.
| pfi spInénf této podminky se nemohou drazby zicastnit clenové KD, ktefi jsou
podnapili ¢i ti ktefi porusuji pravidla slusného chovani (se znecisténym nebo ji-
nak neddstojnym odévem nebo chovanim, které by mohlo byt draZitelGim na obtiz
apod.).

2. Nejméné jeden den pred kondnim aukce aukéni dGim umozni také prohlidku
véci do drazby zafazenych v misté uvedeném v aukénim katalogu. Tato podminka
se nemusf tykat véci tézSich nebo objemnych (v takovém pfipadé mize byt vysta-
vena pouze fotografie véci, nicméné astnikiim drazby je prohlidka téchto pred-
métl umoznéna pred drazbou).

3. Po dobu vystavy ve smyslu ¢l. II. 2. tohoto aukcniho fadu a vlastni drazby je
nepiipustné soukromé proddvat, vystavovat ¢i vymérovat jakékoli véci mezi ¢le-
ny Klubu draZiteld a jakymkoli zplsobem obrazové zachycovat (napf. filmovat ¢i
fotografovat) véci vystavené &i vydrazované. Po tutéZ dobu jsou vSichni ¢lenové
Klubu draZiteld povinni podfidit se vSem opatfenim podniknutym na ochranu vy-
stavenych ¢i vydrazovanych véci. Zdjemci mohou pied drazbou poZadat zastupce
aukeniho domu o poskytnuti profesionalnich fotografii v digitaIni podobé.

PRUBEH DRAZBY

4. Kdo prokdze, Ze je tlenem Klubu draZitell, ma nérok si vyzvednout draZeb-
ni ¢islo; to maze aukéni ddm vdzat na sloZeni zalohy. Zaloha bude navrécena pfi
vréceni drazebniho ¢isla, coZ Ize ucinit nejpozdéji jednu hodinu po pfiklepnuti
vydrazované véci ¢i posledni vydrazované véci. K pozdéjSimu vrceni drazebniho
tisla nelze zélohu vrétit. Kdo nedrzi drazebni ¢islo, nemiZe draZit; to neplati, drazi-
-li v zastoupeni nékoho aukeni diim.

5. Drazbu provédi aukéni ddim svymi zaméstnanci nebo aukénim domem povéfe-
nymi osobami, které jsou povinny kazdou véc (popf. uceleny soubor véci) vyvolat

pthoz. Je-li pfedmétem drazby kulturni pamatka, uvede licitétor i tuto skute¢nost.

NEJNIZSi PODANI

PRIHOZY
7. Drazebnik zajisti pfi drazbé vyvolani pfedmétu jeho pofadovym Cislem. Po
vyvoldni pfedmétu mohou draZitelé cinit pithozy zvednutim drazebniho ¢isla. Za
pihoz se povazuje, zvedne-li G¢astnik drazby viditeIné v ruce uchopené drazebni
¢islo. Drazba pfedmétu se kond, pokud drazZitelé ¢ini pfihozy. Za prihozy se piitom
povaZuje:
a) 1.000 K¢, ¢ini-li okamZitd auk¢ni cena méné nez 50.00 K¢
b) 5.000 K¢, Cini-li okamZita aukénf cena alespori 50.000 K¢,
ale méné nez 100.000 K¢
¢) 10.000 K, ini-li okamZita auk¢ni cena alespoii 100.000 K,
ale méné nez 1.000.000 K¢

d) 50.000 K, ¢ini-li okamZitd aukéni cena alespori 1.000.000 K¢,
ale méné nez 5.000.000 K¢
) 100.000 K, ¢ini-li okamZitd aukéni cena alespof
5.000.000 K¢, ale méné nez 10.000.000 K¢
f) 250.000 K, ¢ini-li okamZitd aukéni cena alespoii 10.000.000 K,
ale méné nez 50.000.000 K¢
g) 500.000 K¢, €ini-li okamZitd aukeni cena alespoii 50.000.000 K¢,
ale méné nez 100.000.000 K¢
h) 1.000.000 K¢, ¢ini-li okamZita aukeni cena alespoii 100.000.000 K¢ a vice

OkamZitou aukeni cenou se rozumi ¢astka, za kterou je véc v pribéhu nardstani
pithozti vyvoldvéna.

nizsi podani u predmétu drazby, ktery je v pofadi posledni, licitator drazbu ukondi,
jinak licitétor drazbu ukonéi udélenim pfiklepu u pfedmétu drazby, ktery je v po-
fadi posledni.

10. Vysledkova listina o priibéhu drazby zobrazuje ceny dosazené nejvyssim po-
danim v rdmci drazby pfedmétl drazby.

VL.

VYDRAZITEL

1. Pokud neni pfes dvoji vyzvani pfihozeno, ozndmi licitator jesté jednou posledni
poddni (cenu dosazenou poslednim pfihozem- piiklepové cena) a po treti vyzvé
udeéli priklep u¢astnikovi drazby, ktery ucinil nejvy33i podani. U¢inénym podénim
je Utastnik drazby vézan.

2. lydrazitelem se stava castnik drazby, kterému je drazeny predmét priklep-
nut. Jakékoliv spory v tomto ohledu zaviseji vyluéné na rozhodnuti aukéniho
domu. Okamzikem udéleni pfiklepu vznika vydraZiteli povinnost uhradit pfi-
klepovou cenu (tj. cenu pfedmétu drazby ve vysi nejvyssiho podani), zvySenou
0 aukeni provizi vé. DPH.

3. Na vydraZitele pfechazi vlastnické pravo k pfedmétu drazby az GpInym zaplace-
nim priklepové ceny, zvySené o aukeni provizi ve. DPH.

4. Pravo na vydani vydrazené véci vznikd vydraZiteli po prechodu vlastnického
prava dle tohoto aukéniho fadu a po zaplaceni celkové dluzné ¢astky vici aukc-
nimu domu vzniklé v souvislosti s drazbou a v souladu s timto aukénim Fadem.
Celkovou dluznou ¢astkou se pro tcely tohoto aukéniho fadu rozumi vedle pfikle-
pové ceny a aukeni provize v¢. DPH, rovnéZ pfipadné poplatky za skladné a dalsi
poplatky uplatnéné v souladu s timto fadem.

ZPUSOB PLACENi

5. Jestlize drazba skoncila, musi vydraZitel, draZil-li osobné, pfiklepovou cenu
z2vySenou o aukenf provizi v¢. DPH zaplatit v hotovosti, & po dohodé s aukénim
domem i jinym platebnim instrumentem (bankovnim pfevodem). Aukéni diim
poskytne vydraziteli dodatecnou IhGitu 10 (deseti) pracovnich dni (nebude-li pi-
semné dohodnuto jinak) k zaplacenf pfiklepové ceny a aukéni provize v&. DPH,
nebo jejich ¢asti. V pripadé, Ze nebude piiklepova cena zvySend o aukéni provizi
v¢. DPH zaplacena ve stanovené [hiité, ma se za to, Ze bylo od smlouvy odstoupeno
a vydraZitel je v tomto pfipadé povinen zaplatit aukénimu domu aukéni provizi ve.
DPH, dale veskerou skodu a naklady souvisejici se zmatenim Gcelu drazby. Véci,
které nebyly zaplaceny, se mohou drazit v opakované drazbé (prava vlastnikd tim
nejsou dotcena). Piiklepovou cenu a aukeni provizi nelze dodatetné snizit.

6. Uhrazend drazebni jistota se zapocita vydraZiteli na priklepovou cenu.

7.V pfipadé, Ze clen klubu draZitelG neuhradi pfiklepovou cenu a aukéni provizi
v¢. DPH zplisobem a ve Ih{ité stanovené vyse, je aukéni dGim opravnén vyméhat
uhrazeni aukéni provize v&. DPH, veskeré Skody a souvisejici naklady, které aukéni-
mu domu a vlastnikovi véci vznikly v souvislosti se zmafenim tcelu drazby.

8. Aukeni diim nepfijima platby prostfednictvim platebnich karet a hotovost nad
¢astku v ekvivalentu EUR 10 000.

9. Vydrazené pfedméty jsou hrazeny hotové ¢i na Gcet spolecnosti Adolf Loos
Apartment and Gallery. Ceny poloZek uvedenych v aukénim katalogu v EUR
(dle kurzu 24 CZK/EUR) jsou pouze orienta¢ni a budou pfepocitany dle aktual-
niho devizového kurzu EUR/CZK stanoveného Ceskou narodni bankou v den ko-
nani aukce. Na vyzadani je mozné zaplatit za vydrazeny pfedmét téZ v EUR nebo
USD - pro prepocet bude pouZit aktudIni kurz valuta nakup.

PRIKLEPOVA CENA

10. Priklepovou cenou je cena dosazend vydraZzenim véci (cena podani s udé-
lenym pfiklepem); tato pfiklepovd cena je cenou kupni ve smyslu zékona
¢.89/2012 Sb., obcansky zdkonik. K pfiklepové cené je vydraZitel povinen zaplatit
aukénimu domu 21 % z této piiklepové ceny jako aukeni provizi (neni-li uvedeno
v aukénim katalogu jinak). Tato provize v sobé zahrnuje DPH v pfislusné zakon-
né vysi a autorské poplatky. V piipadé drazby zpGsobem on-line (prostfednictvim
internetu) pfes portdl Invaluable.com je vydraZitel povinen zaplatit aukénimu
domu k piklepové cené 26 % jako aukéni provizi. Tato provize v sobé zahrnuje DPH
v pfisluné zakonné vysi a autorské poplatky.

11. Némitky proti piklepnuti musi vydraZitel uplatnit ihned pfimo v séle viditel-
nym nebo slysitelnym zptisobem. K pozdéjsim ndmitkam nelze pfihlizet.

12. Vlydrazitel prevzeti pfedmétu drazby pisemné potvrdi protokolem o predani
predmétu drazby, ktery kromé vydraZitele podepiSe aukéni diim.

13. Veskeré naklady spojené s prevzetim pfedmétu drazby nese vydraZitel.

14. Nebezpeci skody na pfedmétu drazby prechézi na vydrazitele okamzZikem,
kdy byl pfedmét drazby pfedan vydraZiteli ¢i na zakladé povéfeni (plné moci)
vydraZitele pfedén smluvnimu pfepravci. V pipadé, Ze si vydraZitel nevyzvedne
vydrazeny pfedmét drazby do 14 (Ctrnécti) dnli po terminu drazby (nebude-li pi-
semné dohodnuto jinak), je drazebnik oprdvnén Gctovat vydraziteli skladné ve vysi
100 K¢ za kazdy zapocaty den prodleni. Drazené pfedméty jsou kryty pojistkou dra-
Zebnika do okamziku pfevzeti drazeného pfedmétu vydrazitelem ¢i jeho smluvnim
prepravcem, nejpozdéji v3ak ve Ihiité 14 (Ctrndcti) dnil ode dne skonceni drazby.
15. Vydrazené pfedméty budou vydavany ihned po zaplaceni v misté ko-
néani drazby, nebo na zékladé ,potvrzeni o zaplaceni ceny” v EXPO 58 ART,
Letenské sady 1500/80, 170 00 Praha 7, v dobé od pondéli do péatku od
10:00 do 18:00 hodin. Parkovat Ize po ptedchozi domluvé pfimo pred bu-
dovou. Doporucujeme si dohodnout piedem termin vyzvednuti vydrazené
polozky po telefonu +420 728 882 236.

UCAST V DRAZBE NA ZAKLADE PLNE MOCI

16. Utastnik drazby miZe draZit kteroukoli véc zatazenou do drazby i bez své
osobni pfitomnosti na drazbé, a to na zdkladé pisemné plné moci udélené aukéni-
mu domu, ve znéni dle piilohy 1 nebo 2 tohoto aukéniho fadu, a to bud'zpdsobem
dle odst. 16 tohoto ¢lanku, nebo zpiisobem dle odst. 17 tohoto ¢lanku.

17. Utastnik drazhy miize drafit kteroukoli véc zatazenou do drazby prostednic-
tvim telefonu, pficemz za timto Gcelem mize udélitaukénimu domu plnou moc ve
znéni dle piilohy €. 1 tohoto aukéniho fadu, ve které uvede své telefonni ¢islo, na
které jej aukéni déim pred zahajenim drazhy pozadované véci zkontaktuje. Utast-
nik drazby uvedenim telefonniho Cisla na sebe prebira veskerou odpovédnost



za sprévnost a dostupnost uvedeného &isla. Utastnik drazby se zavazuje po za-
hajeni drazby udélovat aukénimu domu (nebo jeho povéfenému pracovnikovi)
prostfednictvim uvedeného telefonniho Cisla zdvazné, jasné a srozumitelné poky-
ny k postupu v rdmci drazby, véetné, nikoliv vSak zejména, k vy3i ceny, za kterou
ma byt v pIné moci specifikovand véc pro néj vydrazena. Udélenim plné moci pfi
drazbé po telefonu se Gcastnik drazby zavazuje k zakoupeni pfedmétu drazby,
o ktery se v drazbé& uchazi minimalné za vyvolavaci cenu (a to i v pipadé nezdjmu
dalsich draZiteld & nemoZnosti se Gcastnikovi b&hem drazby dovolat) pfedmétu
drazby uvedenou aukénim domem v aukénim katalogu. Ugastnik drazby udéle-
nim plné moci zaroveii vyslovné souhlasi s pfipadnym nahravanim telefonického
rozhovoru, pficemZ aukéni diim je povinen uchovavat a pouzit zaznam z hovoru
vyhradné k feSenf pifipadnych spori s icastnikem drazby a nesmi jej kromé tohoto
(celu zpfistupnit tieti osobé.

18. Ucastnik drazhy miize drazit kteroukoli véc zafazenou do drazby prostiednic-
tvim stanovenf tzv. limitni ceny, pfiemz za timto Gcelem mdze udélit aukénimu
domu plnou moc ve znéni dle pfilohy ¢. 2 tohoto aukéniho fadu, ve které Gcastnik
drazby uvede konetnou pfiklepovou cenou, do které je ochoten zvy3ovat jednot-
livé pfihozy na pozadovanou véc. Nad stanovenou limitni cenu nebudou pfiho-
2y pro tohoto G¢astnika drazby provadény. Utastnik drazby se miZe informovat
o vysledku drazby telefonicky & emailem. Po udélenf piiklepu podanf Gcastnika
drazby ucinénému v rdmci urcené limitni ceny je Ucastnik drazby povaZovan za
vydraZitele se vdemi pravy a povinnostmi vydraZitele. V pfipadé, Ze tcastnik drazby
postupem podle tohoto odstavce poZzadovanou véc Uspésné vydrazi, bude mu ze
strany aukénho domu zasldna faktura s uvedenim platebnich podminek pro thra-
du priklepové ceny, zvySené o aukeni provizi ve. DPH.

19. Utastnik drazhy miize drazit kteroukoli véc zafazenou do drazby prostiednic-
tvim portalu Invaluable.com (neni-li uvedeno v aukénim katalogu jinak), pficemz
za timto Ucelem poskytne svoje platné Gdaje, které posléze aukcni diim prostied-
nictvim Invaluable.com schvéli nebo si vyZada dodatecné tidaje ke schvélenf draz-
by pres internet. V pfipadé drazby zplsobem on-line (prostiednictvim internetu)
pfes portdl Invaluable.com je vydraZitel povinen zaplatit aukénimu domu k pii-
klepové cené jesté 26 % jako aukeni provizi. Tato provize v sobé zahrnuje DPH
v piislusné zakonné vysi a autorské poplatky.

Vil

FAKULTATIVNI SLUZBY - OSTATNi USTANOVENI

1. ,Drazebnik" neodpovida za pfipadné tiskové chyby a barevné odchylky v tisku
aukéniho katalogu. DraZitel ma moznost se pfed aukci sezndmit se stavem nabi-
zenych pfedmétl a vyzadat si pipadné i tzv. condition report (ozndmeni o stavu
predmétu).

2. 0dhad, odborné urcenf a popis pfedmétu drazby provadéji odbornici drazebni-
ka. U uméleckych predmétti se uvadéji jen takové chyby a poskozeni, které ovliv-
fiuji uméleckou hodnotu. Kazdy zajemce ma moznost si nabizené predméty pred
drazbou prohlédnout v priibéhu predaukéni vystavy. Reklamace tykajici se ceny,
jakosti, stavu a funkénosti vydrazenych pfedméti jsou po udéleni piiklepu vylou-
¢eny. Vzhledem k charakteru a povaze drazenych véci coby uméleckych predméti
se vydrazitel ucinénim pifhozu, kterému byl udélen piiklep, ve smyslu §1916
zdkona ¢. 89/2012 Sh., Obcansky zdkonik, vzdéva svych prév z vadného pinéni.

3. Vyvoz viech prfedmétl kulturni hodnoty podléhd zvlastnimu rezimu podle
zakona €. 71/1994 Sb., o prodeji a vyvozu pfedmétd kulturni hodnoty. Pledméty
kulturni hodnoty podle tohoto zakona jsou pfirodniny nebo lidské vytvory nebo
jejich soubory, které jsou vyznamné pro historii, literaturu, uméni nebo védu
a spliiuji kritéria obsazena v pfiloze ¢ 1 zdkona. Trvaly vyvoz téchto pfedmétd
Ize z Gizemi Ceské republiky uskute¢nit pouze pi dolozeni osvédéeni, 7e nejsou
predméty prohldSenymi za kulturni pamdtku, ani pfedméty, které jsou Casti
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souboru prohlaseného za kulturni pamétku ve smyslu zékona ¢ 20/1987 Sb.
o statni pamatkové péci, ve znéni pozdéjsich predpisi. Adolf Loos Apartment and
Gallery nenf oprdvnéna vydavat z&dnd prohlaeni ani zéruky o tom, zda drazeny
predmét kulturni hodnoty podléha vyvoznim povolenim.
4. Po dohodé s aukénim domem lze za Gplatu sjednat podminky doruceni ped-
métu drazby v tuzemsku i do zahranici. Aukéni ddim vsak neodpovida za piipadné
nevydéni povolenf k trvalému vjvozu do zahraniéf p¥islugnymi institucemi CR dle
ustanoveni platného zakona.
5. V3echny Udaje a veskerd prohlaseni v aukénim katalogu, tykajici se pfisuzova-
nych vlastnosti, plvodu, data, stafi, provenience, stavu, nejnizsi vyvolavaci ceny ¢i
odhadni ceny vyjadiuji pouze nazor aukéniho domu. Aukéni dGim si pro utvofeni
tohoto ndzoru vyhrazuje pravo konzultovat odborniky ¢i Gfedni mista
a fidit se jejich vyjddrenim.
6. Vsechna vyrozuméni ze strany aukéniho domu uginénd vidi ¢lenovi KD i
navrhovateli se zasilaji primarné na email zvoleny ¢lenem KD ¢ navrhovatelem,
a pokud neni email uveden, pak budou pisemnosti zasilany postou formou listov-
ni zésilky; |ze je v3ak pfedat i jinym prokazatelnym zplisobem do vlastnich rukou
osoby, které jsou urceny. Veskeré pisemnosti se povazuji za dorucené patym dnem
poté, co byly odeslény. Penézité tastky se sklddaji hotové nebo zasilaji postou for-
mou penézni zésilky doru¢ované do vlastnich rukou, pfevodem z Gctu u banky
nebo jinym bezhotovostnim zplisobem; lze je téZ predat i jinym prokazatelnym
zplisobem do rukou osoby, které jsou urceny. Jde-li o bezhotovostni prevod, je
Castka odeslana odepsanim z G¢tu odesilatele za podminky, Ze bude pfipséna na
(et pfijemce.
7. Nasledujici vyrazy uvedené v aukénim katalogu maji podle minéni nasich
expertll tento vjznam:
signovano - podepsano rukou umélce
pfipsano - vysoce pravdépodobné, ale nikoliv nutné autentické

dilo umélce
studio/dilna - dilo vzniklé pravdépodobné v dilné,

tj. v bezprostrednim okoli umélce

Skola - dilo vzniklé ve stylové a Casové blizkosti umélce nebo
regiondlni skupiny umélcti
okruh - dilo vzniklé v Sirokém okruhu vlivu umélce

nésledovnik - dilo vzniklé ve stylu umélce, ale piipadné pozdéji
napodobitel - umélec tvofici ve stylu mistra, napodobeni nebo
opakovani dila vzniklého neurcitého data po dile

Tento aukéni fad je vypracovan v souladu s Ceskym prévem a piislusnymi prévnimi
predpisy ¢eského prévniho fadu se také Fidi. V3echny transakce upravené & vzeslé
z tohoto aukéniho fadu, jakoZ i veskeré dal3i souvisejici skutecnosti se Fidi ¢eskym
pravem.

l.
GENERAL PROVISIONS

1. For the purposes of these Auction Rules, the auction house is Adolf Loos
Apartment and Gallery s. r. 0. (the "Auction House"), organizing auctions in
compliance with the laws of the Czech Republic.

2. The Auction House organizes auctions in which movable assets are sold that
do not originate from criminal activities and are not subject to preemptive rights
of cultural institutions of the state (such as the National Gallery, the National
Museum, the National Technical Museum, the Museum of Decorative Arts,
the Museum of Military History, etc.), based upon an auction (consignment)
agreement made between the Seller and the Auction House. Items which have
been declared cultural relics or for which the status of cultural relics is being
sought are marked with the letter "KP" in the catalogue and are subject to special
rules as set out in CNR Act No. 20/1987 Coll., on national heritage conservation,
as amended.

1.

BIDDERS' CLUB

1. The Auction House organizes invitation-only auctions which may be attended
by members of the Bidders' Club ("BC Members"). The Auction House is itself a
BC Member. Private individuals or a legal entities may become a member of the
Bidders' Club even on the day of the auction itself provided that they comply with
the membership conditions set out in point 2.

2. The Auction House will register private individuals or legal entities who seek
membership as BC Members if they show that they are older than 18 years and
enjoy full capacity or, as the case may be, are a legal entity established in the
Czech Republic and represented, for the purposes of BC membership, by their
statutory representative. As a part of the registration procedure, the Auction House
may demand presentation of a valid ID card or passport and, in the case of legal
entities, a current extract from the Commercial Register.

3. The decision on whether to register a prospective member in the Bidders' Club
is at the discretion of the Auction House. There is no legal claim for membership
in the Bidders' Club.

4. If a BC Member violates the rules set out in this Auction Rules, the Auction
House may cancel their membership. The infringing person will be notified of this
decision in writing.

5. Registration in the BC implies that the BC Member gives consent to Adolf
Loos Apartment and Gallery s. r. 0. for the collection, storage, and processing of
personal data and sensitive data within the meaning of the Data Protection Act
(Act No. 101/2000 Coll., as amended).

1.

AUCTION PARTICIPANTS (BIDDERS)

1. Inebriated persons may not participate in the auction, and nor may persons
who during the auction commit a gross breach of the principles of common
decency, or persons whose legal capacity has been restricted by a court decision,
or BC Members who failed to make payment of the security deposit (if required);
a Successful Bidder - Buyer - who frustrated the previous auction of a given item
at the same Auction House may not participate in the repeated auction of such
item. Upon request by the Auction House (or by its authorized representative),
auction participants must prove their identity by presenting their ID card or a
valid passport or, as the case may be, prove their authority to act on behalf of the
auction participant, have themselves entered in the list of auction participants,
and accept their bidder's card (if any are dealt out); where a security deposit is
being requested, the auction participants must moreover provide evidence that
they paid the security deposit, in such manner as set out in the Auction Rules.

AUCTION RULES

2. Auction participants may grant written power of attorney to have themselves
represented at the auction by another BC Member; authorized clerks may also act
on behalf of an auction participants. By granting such power of attorney, auction
participants also authorize their authorized agent to represent them in a repeated
auction (if the conditions for holding such repeated auction are met).

V.

SELLER AND AUCTIONEER

1. The Seller is the person who proposes that an auction take place. No auction
may be performed unless the Seller has entered into a written auction agreement
with the Auction House. This does not apply if the Auction House itself is the Seller.
2. The Auctioneeris a natural person who is authorized to conduct the proceedings
during the auction on behalf and for the account of the Auction House. The
Auctioneer opens the auction, calls upon the participants to make their bids, and
awards the item to the Successful Bidder.

V.
AUCTION

1. Auctions are invitation-only. Only BC Members may attend auctions, provided
that they comply with the entrance fee requirement. Even if they pay the entrance
fee, BC Members may not participate in the auction if they are inebriated or breach
the principles of common decency (e.g. because of their dirty or otherwise indecent
attire or because they behave in a manner which would clearly inconvenience the
other bidders, etc.).

2. No later than one day before the auction takes place, the Auction House will
exhibit the auctioned items at the venue specified in the auction catalogue, so as
to allow for their inspection. This condition does not necessarily extend to heavier
or bulkier items (in which case, photographs of the items may be put on display
instead. Nevertheless, all interested auction participants will be allowed to view
these items prior to the auction).

3. During the exhibition within the meaning of Article 11.2 of these Auction
Rules and during the auction itself, BC Members may not privately sell, exhibit,
or exchange any exhibited or auctioned items, or capture a visual record of such
items (e.g. by filming or photographing them). During the same period, all BC
Members must observe all measures taken towards the protection of exhibited
orauctioned items.

PROCEEDINGS

4. Whoever proves their membership in the Bidders' Club is entitled to pick up
a bidder's card; the Auction House may make this conditional upon payment of a
collateral. The collateral will be returned upon return of the bidder's card, which
must be done no later than one hour from the moment in which the auctioned
item was awarded to the bidder (or in which the last auctioned item was put on
the auction block). Refund of the collateral is not possible if the bidder's card is
returned only later. If one holds no bidder's card, one must not bid; this does not
apply to the Auction House bidding for someone else.

5. The Auction House holds the auction by means of its staff or by means of
authorized agents, who must announce each item (or self-contained set of items),
state its catalogue number and the minimum bid, and the stipulated minimum
increment. The Auctioneer must also disclose the fact that a given item is a cultural
relic.
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MINIMUM BID

6. As a rule, the minimum bid is 2/3 of the estimated or appraised value of the
given item.

The minimum bid is the amount for which the item is announced for the first time
in the auction.

INCREMENTS
7. The Auctioneer sees to it that each item is being announced with its serial
number. After the item has been announced, bidders may make their bids by
raising their bidder's card. A bid is deemed made if a participant in the auction
visibly raises the bidder's card they hold in their hand. The auction takes place if
and as long as bids are made. The increment is:
a) 1. 000 CZK if the monetary auction price is not more than 50. 000 CZK
b) 5.000 CZK if the momentary auction price is at least 50.000 CZK,
but not more than 100.000 CZK
¢) 10.000 CZK if the momentary auction price is at least
100.000 CZK, but not more than 1.000.000 CzK
d) 50.000 CZK if the momentary auction price is at least
1.000.000 CZK but not more than 5.000.000 CzZK
e) 100.000 CZK if the momentary auction price is at least
5.000.000 CZK but not more than 10.000.000 CZK
f) 250.000 CZK if the momentary auction price is at least
10.000.000 CZK but not more than 50.000.000 CZK
g) 500.000 CZK if the momentary auction price is at least 50.000.000 CZK
but no more than 100.000.000 CZK
h) 1.000.000 CZK if the momentary auction price is at least 100.000.000 CZK
and more

If the minimum bid was not made, the Auctioneer shall close the auction. The
auction of an item ends when it is being awarded to a bidder.

8. If no minimum bid was made, or if the minimum bid was not made for the
auctioned item that comes last in the order in which the items are put on the
auction block, the Auctioneer shall close the auction. Otherwise, the Auctioneer
closes the auction upon awarding the auctioned item that comes last to the
Successful Bidder.

9. The final record of the course of the auction lists the prices attained by the
highest bid within the auction for individual auctioned items; it may also show
auctioned items with respect to which the ownership title did not pass to the
Successful Bidder after the item was awarded to them.

10. The final record of the course of the auction lists the prices attained by the
highest bid within the auction for individual auctioned items.

VI.

SUCCESSFUL BIDDER (BUYER)

1. If after two calls (“going once, going twice"), no further bids are made, the
Auctioneer shall once more announce the latest bid (i. e., the price attained after
the last increment - the hammer price), and upon the third call award the item to
the auction participant who made the highest bid. Auction participants are bound
by the bids which they make.

2. The Successful Bidder is that auction participant to whom the auctioned item
was awarded; the decision on any disputes in this respect lies exclusively with
the Auction House. As of the moment in which the item has been awarded, the
Successful Bidder becomes obliged to pay the hammer price (i. e., the price for
the auctioned item in the amount of the highest bid), increased by the auction
feeincl. VAT.

3. The ownership title to the auctioned item only passes unto the Successful
Bidder upon full payment of the hammer price plus auction fee incl. VAT.

4. The Successful Bidder becomes entitled to demand that the auctioned item be
handed over to them after the ownership title has passed in accordance with these
Auction Rules and after the total amount owed to the Auction House in connection
with the auction and under these Auction Rules has been discharged. For the
purposes of these Auction Rules, the "total amount owed" is understood to mean,
aside from the hammer price and the auction fee incl. VAT, any applicable storage
fees and other fees charged in accordance with these Auction Rules.

12 AUKCNI KATALOG / AUCTION CATALOGUE

TERMS OF PAYMENT

5. Once the auction has ended, the Successful Bidder, if they bid in person,
must pay the hammer price, plus the auction fee incl. VAT, in cash or - subject
to an understanding with the Auction House - by other means of payment (Bank
transfer) promptly after the last item has been awarded. The Auction House may
grant the Successful Bidder a supplementary period of 10 (ten) working days
(unless otherwise agreed in writing during which to pay the hammer price and
the auction fee incl. VAT (or, as the case may be, a portion thereof). If the hammer
price plus auction fee incl. VAT is not paid within the stipulated time period then
the purchase agreement is deemed rescinded, in which case the Successful Bidder
must pay the auction fee incl. VAT to the Auction House, plus any and all damage
and expenses associated with the frustration of the auction’s purpose. Items for
which the purchase price was not paid may be auctioned off again in a repeated
auction (without prejudice to the owners' rights). No reductions of the hammer
price or the auction fee are possible after the fact.

6. Any security deposit which the Successful Bidder paid counts against the
hammer price.

7. If a BC Member fails to pay the hammer price and the auction fee incl. VAT in
such manner and within such time period as set out above, the Auction House
may take the BC Member to court in order to collect the payment of the auction
fee incl. VAT and compensation for any and all damage and associated expenses
which the Auction House and the owner of the item incurred in connection with
the frustration of the purpose of the auction.

8. Auction house does not accept payments by any payment cards and cash over
EUR 10 000.

9. The auctioned items are to be paid for to the bank account of the company
Adolf Loos Apartment and Gallery Ltd. All catalogue prices indicated in EUR are
only orientational, are calculated at the rate of exchange 24 CZK/EUR, and serve as
a guidance to the buyers. These prices will be recalculated in respect of the actual
EUR/CZK rate of exchange of the Czech National Bank at the day of the auction. On
request, it is possible to pay for all auctioned items in EUR or USD - the final price
will be calculated in respect of the current EUR/CZK or USD/CZK rate of exchange
of the Czech National Bank.

HAMMER PRICE

10. The hammer price is the price attained upon the purchase of the item
(i. e., the value of the bid to which the item was awarded); this hammer price
constitutes the purchase price within the meaning of the Civil Code (Act No.
89/2012 Coll.). On top of the hammer price, the Successful bidder must pay
the Auction House commission in the amount of 21% of this hammer price: the
auction fee (unless otherwise specified in the auction catalogue). This auction fee
includes VAT in the statutory amount and any applicable royalty due under the
Artists Resale Right Regulations. In the case of an online auction (via the internet)
via the Invaluable.com portal, the auctioneer is obliged to pay the auction house
26% auction commission on top of the bidding price. This commission includes
VAT at the applicable statutory rate and royalties.

11. Any objections against being awarded a given item must be raised by the
Successful Bidder promptly and at the auction hall, in a visible or audible manner.
Later objections will be disregarded.

12. The Successful bidder shall confirm receipt of the auctioned item in writing,
in a handover protocol that is to be signed by the Successful bidder and by the
Auction House.

13. All expenses in connection with the acceptance of the auctioned item are
borne by the Successful bidder.

14. The successful Bidder assumes all insurance responsibilities as soon as the
sold lotis given to his or his appointed shippers' care. Should the successful Bidder
not collect the sold lot within fourteen days after the auction (unless otherwise
agreed in writing), the Auction House may charge the Bidder subsequent storage
fees (100 CZK per any additional day). The Auction House's insurance policy fully
covers all sold lots until they are collected by the Bidder or his appointed shipper,
but for no longer than 14 days following the end of the auction.

15. Sold paintings and works of art will be handed over to the Bidder
immediately after a payment is made in the auction room, or after payment
is confirmed at the gallery EXPO 58 ART, Letenské sady 1500/80, 170 00
Praha 7 (open Monday - Friday from 10 am to 6 pm). We recommend you to
arrange the collection date in advace by phone: +420 728 882 236.

PARTICIPATION BY POWER OF ATTORNEY

16. Auction participants may bid for any item included in the auction even
without being personally present at the auction hall, based on written power of
attorney (PoA) granted to the Auction House (in the wording set out in Schedule
1 or 2 to these Auction Rules), either following the procedure described in
paragraph (16) of this Article or following the procedure described in paragraph
(17) of this Article.

17. Auction participants may bid for any item included in the auction via
telephone, whereas they must for this purpose grant power of attorney to the
Auction House (in the wording set out in Schedule 1 to these Auction Rules) and in
such PoA specify their phone number; the Auction House will contact them prior
to the opening of the auction for the item which the auction participant seeks.
By communicating their phone number, the auction participant accepts complete
liability for the correctness and accessibility of that number. The auction participant
undertakes to give binding, clear,and transparentinstructions to the Auction House
(or its authorized staff member) after the floor has been opened for bids, so as to
instruct the Auction House how it ought to proceed during the auction, including
(but not limited to) the amount for which the auction participant is prepared to
purchase the item specified in the PoA. By signing the PoA for telephone bidding,
the participant commits to purchase the lot at the minimum Starting Price as listed
in the auction catalogue (even if there is no further interest from other auction
participants or should we be unable to reach the participant over the phone during
the auction). Also, by granting power of attorney the auction participant expressly
consents to the fact that the phone conversation may be recorded, whereas the
Auction House is obliged to archive and use the recorded conversation solely for
the purpose of resolving potential disputes with the auction participant; beyond
that, the Auction House must not make the recording accessible to any third party.
18. Auction participants may bid for any item included in the auction by setting
amaximum bid ("reserve price"), whereas they must for this purpose grant power
of attorney to the Auction House (in the wording set out in Schedule 2 to these
Auction Rules) and in such PoA specify the final hammer price up to which they
are willing to increase individual bids for the item they seek. No bids will be
made for this auction participant above the stipulated maximum bid. The auction
participant may enquire about the results of the auction via phone or e-mail.
Once the item has been awarded to the auction participant within the limits of
the stipulated maximum bid, the auction participant is considered the Successful
Bidder, with all rights and obligations which this entails. If an auction participant
successfully bids for an item which they seek following the procedure set out in
this paragraph, the Auction House will send them an invoice including the terms
of payment for the hammer price plus auction fee and VAT.

19. The bidder may bid on any item included in the auction via Invaluable.com
(unless otherwise stated in the auction catalogue), providing his/her valid data for
this purpose, which will then be approved by the auction house via Invaluable.
com or request additional data for approval of the auction via the internet. In the
case of online bidding (via the internet) via Invaluable.com, the bidder is obliged
to pay the auction house 26% as auction commission in addition to the bidding
price. This commission includes VAT at the applicable statutory rate and royalties.

Vil.

OPTIONAL SERVICES - FINAL PROVISIONS

1. The Auctioneer, Adolf Loos Apartment and Gallery Ltd., is not responsible for
any print mistakes and colour differences in the auction catalogue. Participants in
auction have the right to assess the condition of offered lots and ask for a condition
report prior to the auction.

2. The estimate, professional expertise and auction item identification and
description is provided by experts contracted by the Auctioneer. Only damage that
has a bearing on the artistic value of the auctioned item is disclosed by the auction
catalogue. All clients have an equal opportunity to view the auction items prior to
auction, at the pre-auction exhibition. Any complaints regarding the price, quality,
condition and functionality of the auctioned items will not be taken into account
after the end of the bidding. Given the character and nature of the auctioned items
(artwork), the Successful Bidder is waiving its rights from defective performances
within the meaning of Sec. 1916 of the Civil Code (Act No. 89/2012 Coll.) when
they make the bid by which they are subsequently awarded the given item.

3. The export of any items of cultural value is subject to special rules set out in
Act No. 71/1994 Coll., on the sale and export of items of cultural value. “ltems
of cultural value", within the meaning of that law, are natural or human artifacts
or sets thereof which are of significance to history, literature, art, or science and
which satisfy the criteria set out in Annex No. 1 to the act. Such items may only be
removed from the territory of the Czech Republic upon presentation of a certificate
according to which they have not been declared a cultural relic nor do they
form part of a greater whole which has been declared a cultural relic within the
meaning of Act No. 20/1987 Coll., on national heritage conservation, as amended.
Adolf Loos Apartment and Gallery is not authorised to issue any statements or
guarantees regarding any possible export limitations related to any of the offered
lots.
4. The Auction House can advise on and organise shipping of sold lots at the cost
of the Buyer. The Auction House is not liable should permanent export of any sold
lot be prevented by the Czech authorities due to current governing laws.
5. Anyand all statements and representations in the auction catalogue concerning
attributed qualities, origin, date, age, provenience, condition, minimum bid, or
estimated amount of the successful bid are strictly an expression of the opinions
of the Auction House. The Auction House reserves the right to consult experts or
official institutions of any kind which it considers adequate and competent so as
to form its own opinion, and to follow their advice.
6. Notices of any kind made by the Auction House towards BC Members or the
Seller shall primarily be sent to the e-mail address of the BC Member's or Seller's
choice; if no e-mail address was given, then notices will be sent via regular mail,
though delivery by other demonstrable means into the hands of the addressee is
also permissible. Notices of any kind are deemed delivered on the fifth day from
the day on which they were dispatched. Money shall be paid in cash or sent via
money order into the payee's hands, via transfer from a bank account or other form
of cashless transfer; money may also be delivered by other demonstrable means
into the hands of the addressee. In the case of cashless transfer, any amount is
deemed transferred as of the moment on which it is charged against the payer's
account, on the condition that it is subsequently credited to the payee's account.
7. Our experts assign the following meaning to these terms used in the auction
catalogue:
signed - signed by the artist's hand
attributed - probably, but not certainly, a work of art by

a given artist
studio/workshop - work of art made at a workshop,

in a close proximity of the artist

school of -work of art created in the style of the master
and in the same period

circle of - work of art created in a wider circle of influence
of the artist

follower of -work of art created by a follower of the master,

can be an imitation or a repetition of a work of art
of an unspecified date

These Auction Rules have been drawn up pursuant to, and are governed by, Czech

law. Any and all transactions addressed by, or arising from, these Auction Rules,
and all other pertinent circumstances, are governed by Czech law.
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PRECLIK VLADIMIR

Pocta Frantisku Grossovi /
Hommage to Frantisek Gross
(detail)
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KUPKA FRANTISEK
Zena se psikem / Woman with a Dog
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Dr. Irena ZANTOVSKA MURRAY HonFRIBA

Historicka uménf a architektury, kurdtorka a konzultantka.
Studovala v Praze, PaffZi a Montrealu. Pracovala jako feditelka
vytvarnych a architektonickych shirek na univerzité McGill

v Montrealu a jako feditelka shirky a knihovny Sira Banistera
Fletchera v Royal Institute of British Architects v Londyné. Zabyva
se otdzkami svétového uménf a architektury 20. a 21. stoleti.

Prof. PhDr. Jaromir ZEMINA

Predni Cesky historik a teoretik uméni, pedagog.

Vletech 1961-1992 pracoval v Narodni galerii v Praze, kde po
fadu let ved| Shirku moderniho uméni. V sou¢asné dobé u¢i na
katedfe scénografie DAMU, plsobi v poradnim shoru nékolika
statnich galerii a muzei CR, byl ¢lenem prvni Rady Ceské
televize. Pfipravil mnoho vystav ¢eského a zahrani¢niho uméni,
nékteré v cizing. Je clenem sdruZent kritikdi CR a AICA. Napsal
nékolik odbornych i beletristickych knih. Nejvétsi znalec ceské
moderni malby 20. stoleti.

PhDr. Jiti MACHALICKY

Predni Cesky teoretik a historik uméni. Od roku 1977 pracoval

v Narodni galerii. Mezi lety 1994 a 1997 byl nejdFive
povéienym feditelem, pak feditelem Grafické shirky Narodni
galerie. Od roku 2001 do 2012 byl kurdtorem prazského Musea
Kampa. Externé prednasel na Vysoké skole uméleckopriimyslové
v Praze a na Zdpadoceské univerzité v Plzni. M4 za sebou cetné
publikace o modernim uméni, uspofadal pes 120 vystav doma

i v zahranici.

Vladimir LEKES

Zapsén v prestiznim Guide international des experts et
spécialistes vydavaném ve Francii. Hlavni autor prvniho
uceleného Soupisu olejomaleb Frantiska Kupky, ktery

vznikl za spoluprace Adolf Loos Apartment and Gallery,

Narodni galerie v Praze, Narodni galerie Belvedere ve Vidni,
drzitele autorskych prav Frantiska Kupky statni francouzskou
spolecnosti Adagp a Koenig Books London. Jako kurator
usporadal nékolik vystav (Styrsky a Toyen - to nejlepsi

2 Ceského surrealismu, FrantiSek Kupka - vystava k 70. vyro¢i
prvni retrospektivni vystavy v roce 1946 v Ménesu, Georges Kars
Jediné, na cem zdlezi, je clovék, Josef Sima - Jan Zrzavy: obrazy
ze slavnych shirek, Henry Bond London Eye, Jan Gemrot - V ¢ase
zmény, Kupka - Mucha, Milan Dobes v Expo 58 atp.) Obdrzel
mezinarodni cenu Trebbia za rok 2017 za podporu kultury

a uméni. Je rovnéz odbornym poradcem Komise pro posuzovéni
navrhii na ceské penize Ceské narodni banky.
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HLAVNI EXPERTI AUKCE / SENIOR AUCTION EXPERTS

Art and architecture historian, curator and consultant. Following
studies in Prague, Paris and Montreal, she has worked as Director
of Art and Architecture Collections at McGill University in Montreal
and as Director of the Sir Banister Fletcher Collection and Library
at the Royal Institute of British Architects in London. Her research
interests include 20" and 21+ century world art and architecture.

Leading Czech art historian and theorist, pedagogue. From 1961
to 1992 he was employed by the National Gallery in Prague, where
he headed the Modern Art Collection for many years. He currently
teaches at the Department of Scenography at the Academy of
Performing Arts, serves on the advisory board of several state
galleries and museums in the Czech Republic, and was a member
of the first Council of Czech Television. He has prepared many
exhibitions of Czech and international art, some of them abroad.
Amember of the Czech Critics Association and AICA and the author
of several scholarly as well as fictional works, he is the greatest
expert on Czech modern painting of the 20" century.

Aleading Czech theorist and art historian, he has worked at the
National Gallery since 1977. From 1994 until 1997, he was first
acting director, then Director of the Graphics Collection of the
National Gallery. From 2001 to 2012 he was curator of the Kampa
Museum in Prague. He lectured externally at the Academy of
Applied Arts in Prague and at the University of West Bohemia in
Pilsen. He has published numerous publications on modern art
and organized over 120 exhibitions at home and abroad.

Listed in the prestigious Guide international des experts et
spécialistes published in France, he is the main author of the
first comprehensive Catalogue raisonné of oil paintings by
Frantisek Kupka, created in cooperation with the Adolf Loos
Apartment and Gallery, the National Gallery in Prague, the
National Gallery Belvedere in Vienna, the current holder of the
Frantisek Kupka copyright, the French state-owned company Adagp
and Koenig Books London. As a curator, he has organized several
exhibitions (Styrsky and Toyen - The Best of Czech Surrealism,
Frantisek Kupka - an exhibition on the 70" anniversary of the
first retrospective exhibition in 1946 at Manes, Georges Kars:
The Only Thing That Matters is a Human Being, Josef Sima - Jan
Zrzavy: Paintings from Famous Collections, Henry Bond: London
Eye, Jan Gemrot: In Time of Change, the Kupka - Mucha, Milan
Dobes exhibition in Expo 58 and more). A recipient of the 2017
Trebbia International Award for the promotion of culture and art,
he also serves as an expert advisor to the Czech National Bank's
Commission for the Assessment of Proposals for Czech Currency.
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NESLEHA PAVEL / 166, 167

ORME EDWARD / 20, 21

OUHEL VAN / 141
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Bez nazvu / Untitled
(detail)
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MARTINU BOHUSLAV

(1890 Poli¢ka — 1959 Liestal, §vycarsko)

1

Unikatni autograficky zapis

Bohuslava Martinu pro pfipravu slavné
opery Recké pasije

Rukopis obsahuje vlastni zapisky Bohuslava Martinu
Feckych ortodoxnich zpévu zachycenych v padesa-
tych letech 20. stoleti v New Yorku, z nichz nékteré
byly pouzZity v opefe Recké pasije.

(vytvofeno mezi 16. 1. - 17. 2. 1956 v New Yorku)

Provenience:

- skladatel Bohuslav MartinGi

- Charlotte Martind

- muzikolog, prof. Jaroslav Mihule
- soukroma shirka

Konzultovano s Mgr. AleSem Bfezinou Ph.D., feditelem Institutu
Bohuslava Martin v Praze.

Vzacny rukopis jednoho z nejvjznamnéjsich ceskych skladatel, Bohuslava
Martint, pfedstavuje podstatnou ¢ast jeho studii o fecké duchovni hudbé

v rami pfiprav na jeho posledni operu, Recké pasije. Tato opera vznikla na motivy

slavného roménu Nikose Kazantzakise, Kristus znovuzrozeny. Rukopis nabizi cen-
ny jedinecny zdroj hlubsiho poznani geneze opery, skladatelovych uméleckych
zaméri a jeho kompozicnich strategii. Kromé toho slouZi jako vzécné svédectvi

o interpretaci nékterych neum byzantské notace (tzv. chrysantinské notace)

v poloviné 20. stoleti.

obsahujici nékolik znamych zpévli fecké byzantské tradice ve vSech osmi modech

byzantské hudby. Tato ¢4st rukopisu sehréla nejzésadné&jsi roli pfi tvorbé Reckych
pasiji Bohuslava MartinGi. Dal3i ¢asti sesitu predstavuji skladatelovy rukopisné

poznamky k instrumentaci (strany 1-5 a 9-10) a starofeckym modtm (strany 6-7).
Pro GplIny popis rukopisu viz Marios Christou: A newly-discovered manuscript by

Bohuslav Martinu on the Byzantine Octoechos, Journal of the International Society

for Orthodox Church, Vol. 3, 2018.

Jeden z nejvyznamnéjsich ceskych skladateld 20. stoleti, Bohuslav Martind,
proslul osobitou syntézou Ceskych hudebnich tradic, modernistickych postupdi
a vlivi mezindrodni hudebni scény. Béhem své plodné kariéry sloil vice neZ
400 dél napfit Sirokou Skdlou Zénr(, véetné symfonii, oper, komorni hudby

a sborovych skladeb. Hluboce ho poznamenal exil béhem druhé svétové vélky

a povélecné politické klima, proto vétsinu Zivota stravil v zahranici, véetné delSich

pobytdi ve Francii, Spojenych statech a Svjcarsku. Jeho pozdni dila, jako napfi-
klad Recké pasije, odrézeji hlubokou angaZovanost v duchovnich a filozofickych
tématech a znamenaji vyvrcholeni jeho uméleckého vyvoje.

Vyvoldvaci / Prodejni cena: 90.000 K¢
Odhadni cena: 200.000-400.000 K¢

Starting / Selling price: EUR 3 750
Estimate: EUR 8 330-16 670
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Unique Autograph Manuscript by
Bohuslav Martinu Used in the Creation of
His Renowned Opera The Greek Passion

This manuscript contains Greek Orthodox chants
hand-notated by Bohuslav Martinu in New York
during the 1950s. Several of these melodies were
later incorporated into his opera The Greek Passion.

(created between January 16 — February 17,
1956 in New York)

Provenance:

- composer Bohuslav Martinu

- Charlotte Martinu

- Professor Jaroslav Mihule, musicologist
- private collection

Consulted with Dr Ales Brezina, director of the Bohuslav Martinu
Institute in Prague.

Arare manuscript by one of the most prominent Czech composers, Bohuslav
Martinu, the present item represents a substantial part of his studies on
Greek sacred music in preparation for his final opera, The Greek Passion,
based on the renowned novel Christ Recrucified by Nikos Kazantzakis. The
manuscript offers a uniquely valuable resource for gaining deeper insight into
the opera’s genesis, the composer’s artistic intentions, and his compositional
problem-solving strategies. Furthermore, it serves as a rare testimony to the
interpretation and performance of certain neumes of Byzantine notation
(known as Chrysantine notation) during the mid-20™ century.

The largest and most substantial part of this manuscript consists of a section
of 13 pages, which include several well-known chants of the Greek Byzantine
tradition in all eight modes (Octoechos) of Byzantine music. This part of

the manuscript played the most fundamental role in Martinu’s creation of
The Greek Passion. Other sections of the notebook present the composer's
handwritten notes on instrumentation (pages 1-5 and 9-10) and ancient
Greek modes (pages 6-7).

For a full description of the manuscript, please see Marios Christou: A newly-
discovered manuscript by Bohuslav Martinu on the Byzantine Octoechos,
Journal of the International Society for Orthodox Church, Vol. 3, 2018

One of the most significant Czech composers of the 20" century, Bohuslav
Martinu was known for his distinctive synthesis of Czech musical traditions,
modernist techniques, and international influences. Over the course of

his prolific career, he composed more than 400 works across a wide range
of genres, including symphonies, operas, chamber music, and choral
compositions. Deeply affected by exile during World War Il and the post-war
political climate, Martinu spent much of his life abroad, including extended
periods in France, the United States, and Switzerland. His late works, such
as The Greek Passion, reflect a profound engagement with spiritual and
philosophical themes, marking the culmination of his artistic development.

Doposud vefejnosti neznamy rukopis jednoho

z nejvyznamnéjsich svétovych skladateld. / A previously

unknown manuscript by one of the world's most
important composers.

FITENENINERNEIERERIRARS

Vybér nékolika listli z autografu / A selection
of several pages from the Manuscript
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ORME EDWARD

(1775 Manchester — 1848 Londyn, Velka Britanie)

2

Pohledy na Petrohrad
1815

shirka 20 ks dobovych pohledti na mésto, sané a lid
obsahuje v3ech 20 rucné kolorovanych médirytin
vytvofeno ve dvandcti riiznych mésicich v roce, doplnéno
historickym a popisnym vysvétlenim

publikoval J. F. Dove, St. John's Sqare v Clerkenwellu

v Londyné roku 1815

prvni kompletni vydéni

v knize je ex libris Jindficha Waldese

Provenience:
- Jind¥ich Waldes, shirka slavného ceského priimysinika,
mecenase uméni a shératele

Edward Orme byl britsky rytec, mali¥ a vydavatel ilustrovanych knih.

Byl také developerem nemovitosti v Bayswateru (Londyn), kde po ném
bylo pojmenovéno ndmésti Orme Square. V letech 1799 az 1820 praco-
val jako rytec krdle Jifiho Ill. a v letech 1799 az 1830 jako rytec prince

z Walesu. Vydal mnoho knih akvatint a leptd, véetné knih Zdklady krajiny
z roku 1801 a Historické, vojenské a namoini anekdoty z roku 1819.

Vzacnd publikace z roku 1815 je vynikajicim zéznamem o mésté
Petra Velikého - zachyceném po napoleonskych valkach.
Prvni ¢ast obsahuje dvandct pohledd na mésto, pofizenych v riiznych

A Picture of St. Petersburgh
1815

collection of 20 interesting views of the city, the sledges, and the people

contains all 20 hand-tinted copperplate engravings

taken in twelve different months of the year, accompanied with historical

and descriptive explanations

published by J. F. Dove, St. John's Sqare in Clerkenwell in London in 1815

first complete edition
book contains an ex libris by Jindrich Waldes

Provenance:
- Jindrich Waldes, collection of the famous Czech industrialist,
patron of the arts and collector

Edward Orme was a British engraver, painter and publisher of illustrated
books, as well as a property developer in Bayswater (London), where Orme
Square was named after him. An official engraver to King George Il from
1799 to 1820, and to the Prince of Wales from 1799 to 1830, he published
many books of aquatints and etchings, including Rudiments of Landscape
in 1801 and Historic, Military, and Naval Anecdotes in 1819.

This rare publication from 1815 is an excellent document of Peter
the Great's city as it appeared after the Napoleonic Wars.
The first part contains twelve views of the city, taken at different times of the

ro¢nich obdobich a pfifazenych ke konkrétnimu mésici. llustrace ukazuj, year and assigned to specific months. The illustrations show which views of the
které pohledy na mésto a architektonické stavby povazoval zahrani¢ni city and architectural structures the foreign artist considered to be the most
umélec za nejdileZitéjsi mista Petrohradu. Zobrazuji také obcany riiznych important places in St. Petersburg. They also depict citizens of various classes -
tfid - od slavnostné oblecenych lidi prochézejicich se méstem, pries vojaky from people in festive attire strolling through the city, to soldiers in full uniform,
v plné uniformé aZ po pouli¢ni prodavace. Dal3ich osm pohledd ilustruje to street vendors. Another eight views illustrate various modes of transport,
rizné druhy dopravy, typy sani a kocarii. Kazdy ,obrazek" je doprovazen types of sleds, and carriages. Each "picture" is accompanied by a brief historical
struénym historickym popisem v anglictiné a francouzstiné. Uvod s naz- description in English and French. The introduction, entitled "The Present State
vem ,Soucasny stav Petrohradu” obsahuje stru¢ny historicky ptehled of St. Petersburg," contains a brief historical overview along with descriptions
spolu s popisy hlavnich pamétihodnosti. Jedna se o krasny vhled do of the main sights. It is a beautiful insight into one of the world's most important [
jednoho z vyznamnych mést svéta, zachyceny v dobé, kdy slouzilo jako cities, captured at a time when it served as the backdrop for Tolstoy's novel
kulisa pro Tolstého romén Vojna a mir. War and Peace.

Vyvoldvaci / Prodejni cena: 120.000 K¢
Odhadni cena: 200.000-400.000 K¢ v ervEy

Starting / Selling price: EUR 5 000 W OPETERSBURGH,
Estimate: EUR 8 330-16 670

AN d T g 1o
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HEROLD FERDINAND-ANDRE

(1865 Pafiz — 1940 Lamastre, Francie)

KUPKA FRANTISEK

(1871 Opocno — 1957 Puteaux, Francie)

3

La Guirlande d'Aphrodite (Afroditina girlanda)
1919

kniha je ilustrovana originalnim akvarelem Frantiska Kupky

(signovany Kupkovym pseudonymem Paul Regnard)

3 sady ilustraci barevnym devorytem dle ndvrhu Frantiska Kupky na papirech Japan, Chine a Velin
polokoZend vazba od francouzského knihafe Reného Aussourda, nevazand obalka

wytisk €. 57

vydalo H. Piazza v Pafizi roku 1919 v ndkladu 600 vytiskl

Sbirka milostnych epigramii z Recké antologie, pFelozil André-Ferdinand Herold.

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

a Vladimirem LekeSem.

PfiloZeno potvrzeni autenticity.

La Guirlande d'Aphrodite
1919

the book is illustrated with an original watercolour by Frantisek Kupka

(signed with Kupka's pseudonym Paul Regnard)

3 sets of illustrations as coloured woodcuts on Japan, Chine, and Velin paper, based on designs by Frantisek Kupka
half-leather binding by French bookbinder René Aussourd, cover unbound

copy no. 57

published by H. Piazza in Paris in 1919 with a print run of 600 copies

A collection of love epigrams from an ancient Greek anthology,
translated by André-Ferdinand Herold.

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 130.000 K&
Odhadni cena: 150.000-250.000 K¢

Starting / Selling price: EUR 5 420
Estimate: EUR 6 250-10 420
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ZOUBEK OLBRAM

(1926 Praha — 2017 Praha)

4

Adam Eva

1999 1999

bronz / bronze bronz / bronze

vyska: 54,5 cm / height: 54.5 cm vyska: 55 cm / height: 55 cm

signovano vzadu dole: 0. Zoubek / signovano vzadu dole: 0. Zoubek /

signed on the back below: 0. Zoubek signed on the back below: 0. Zoubek

PfiloZeno potvrzeni pravosti PhDr. Polany Bregantové, dcery autora Vyvoldvaci/ Prodejni cena: 390.000 K&

a predsedkyné sprévni rady Nadatniho fondu Kmentova Zoubek. (za obé sochy)

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA, Odhadni cena: 500.000-700.000 K¢

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem Lekesem. Starting / Selling price: EUR 16 250
. . (for both)

Authenticity certificate by Dr Polana Bregantova, daughter Estimate: EUR 20 830-29 170

of the author and head of the administrative board of the Kmentova
Zoubek Foundation, enclosed.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Olbram Zoubek se v pribéhu let stal jednim z nejvyznamnéjsich sochafi
druhé poloviny 20. stoleti v ceskych zemich. Zabyval se nejen sochafinou,
ale byl i pedagogem, grafikem a restauratorem. Studoval na Vysoké skole
uméleckopriimyslové v Praze u prof. Josefa Wagnera. V roce 1957 se zacal
vénovat restauratorské praxi, specializoval se na renesanéni sgrafito

a kamennou plastiku. Stal se ¢lenem Unie vytvarnyich umélci, skupiny
Trasa, Nové skupiny i Umélecké besedy. Hlavni inspiraci pro jeho praci se
stalo uméni starovékého Recka se svou antickou kulturou a dédictvim.
Jeho plastiky jsou charakteristické dlouhym, protahlym télem. V roce 1996
byl ocenén statnim vyznamenanim Medaili Za zasluhy I. stupné.

Over the years, Olbram Zoubek emerged as one of the most significant
sculptors of the second half of the 20" century in the Czech lands. Not
only a sculptor, but also a teacher, graphic artist and restorer, he studied
at the Academy of Applied Arts in Prague under Prof. Josef Wagner.

In 1951, he began to practice restoration, specializing in Renaissance
sgraffito and stone sculpture. He became a member of the Union of Fine
Artists, the Trasa group, the New Group and the group Umelecka Beseda.
The main inspiration for his work was the art of ancient Greece with its
classical culture and heritage. His sculptures are characterized by the
evocation of an elongated human figure. In 1996, he was awarded the
Medal of Merit, First Class, by the Czech state.
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ZOUBEK OLBRAM

(1926 Praha — 2017 Praha)

5

Muaza (Muza pro Jihlavu)
2012

bronz

vyska: 208,5 cm

signovano vzadu na Satu: 0. ZOUBEK
dale signovano na plinté: 0. ZOUBEK

PfiloZeno potvrzeni pravosti PhDr. Polany Bregantové, dcery autora

a predsedkyné spravni rady Nada¢niho fondu Kmentové Zoubek.

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem LekeSem.

Sochu Muza pro Jihlavu navrhnul Zoubek v roce 2012 pro zakladni
uméleckou Skolu v Jihlavé. Dilo mélo zdobit koncertnf sél Skoly v ramci
jeji rozsahlé rekonstrukce a bylo navrzeno piimo pro dany prostor tak, aby
se doslova vznaselo nad divaky. Ladna protahld postava Mazy s vlajicim
Satem v dramatickém postoji pfipomind jednu z feckych muaz a dokonale
vystihuje tvorbu jednoho z nejvjznamnéjsich sochafli soucasnosti. Kromé
inspirace antickym sochafstvim je zde patrné jakési napéti, dynamicnost
a duchovni pfesah. Zoubkovo dilo je pravem povaZzovano za most mezi
modernim a klasickym sochafstvim.

Vyvoldvaci / Prodejni cena: 1.500.000 K¢
Odhadnf cena: 1.700.000-2.220.000 K¢

Starting / Selling price: EUR 62 500
Estimate: EUR 70 830-92 500
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Muse (Muse for Jihlava)
2012

bronze

height: 208.5 cm

verso signed on the robe: 0. ZOUBEK
further signed on the plinth: 0. ZOUBEK

Authenticity certificate by Dr Polana Bregantova, daughter

of the author and head of the administrative board of the Kmentova
Zoubek Foundation, enclosed.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

The sculpture Muse for Jihlava was designed by Zoubek in 2012 for
the children’s art school in Jihlava. Intended as decoration the school's
concert hall as part of its extensive reconstruction, the work was designed
specifically for the given space so that it would literally float above the
audience. The gracefully elongated figure of the muse, in a dramatic
stance with a flowing dress, recalls the ancient Greek depictions of the
muses and perfectly captures the work of one of the most important
sculptors of our time. In addition to the inspiration from ancient
sculpture, the work is marked by a certain tension, dynamism and
spiritual overlap. Zoubek's work is rightly considered a bridge between
modern and classical sculpture.

N

)
signatura na 3atu / signed on the robe

signatura na plinté / signed on the plinth

27



KMENTOVA EVA

(1928 Praha — 1980 Praha)

6

Tri listy
1973

bronzovy reliéf
48,8 x 50,5 cm

PriloZeno potvrzeni pravosti PhDr. Polany Bregantové,
dcery autorky a predsedkyné spravni rady Nada¢niho
fondu Kmentova Zoubek.

Dle posouzeno a konzultovéno

Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou,

PhDr. Jifim Machalickym

aVladimirem Lekesem.

Bronzovy odlitek ze sédrového originalu
pofidil po smrti autorky sochaf Olbram Zoubek,
manzel a dédic Evy Kmentové.

Three Leaves
1973

bronze relief
48.8 x50.5 cm

Authenticity certificate by Dr Polana Bregantova,
daughter of the author and head of the administrative
board of the Kmentova Zoubek Foundation, enclosed.
Further consulted with Dr Irena Zantovska

Murray HonFRIBA, Professor Jaromir Zemina,

Dr Jiri Machalicky and Vladimir Lekes.

The bronze cast from the original plaster model was
made after the artist's death by sculptor Olbram Zoubek,
husband and heir to Eva Kmentova's work.

Vyvolavaci / Prodejni cena: 250.000 K¢
Odhadnf cena: 300.000-400.000 K¢

Starting / Selling price: EUR 10 420
Estimate: EUR 12 500-16 670
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Eva Kmentova se diky své tviirci individualité zapsala mezi

ikony ceského, respektive evropského sochafstvi 2. poloviny

20. stoleti. Otisky nahodng nalezenych pfirodnin nebo ¢asti
lidského téla se v jeji tvorbé objevuji opakované a jsou dlikazem
autorina silného vztahu k piirodé a krajiné. Obtisknuté listy

v tomto bronzovém reliéfu jsou nositeli symboliky, promlouvajici
k vnimateltim svou autenticitou a krdsou ptivodniho vyrazu. Jako
jediné jsou schopny vémé zachytit stopy davné pritomnosti

a jeji pomijivosti. Zarove oteviraji haptické vnimant, kdy forma
promlouva skrze svou hmatatelnost a materialni stopu. V dile je
zcela potlacen trojrozmémy tvar. Tento typ tvorby mizeme

u Kmentové spatfovat poprvé na prelomu 50. a 60. let 20.

stoleti. V roce 1976 ziskala autorka Cenu Jifiho Kolate. Kmentova
studovala na UMPRUM nejprve $perkaistvi a nasledné sochafstvi
u prof. Josefa Wagnera. Po absolvovani Skoly se provdala za svého
spoluzaka, Olbrama Zoubka. Na svém konté md fadu samostatnych
i skupinovych vystav a jeji tvorba je sougasti vjznamnych sbirek.

Thanks to her creative individuality, Eva Kmentova has become
one of the icons of Czech and European sculpture in the second
half of the 20" century. Imprints of randomly found natural objects
or parts of the human body appear repeatedly in her work and are
evidence of the artist's strong relationship with nature and the
landscape. The imprinted leaves in this bronze relief are symbolic,
speaking to viewers with their authenticity and the beauty of their
original expression. The only objects capable of faithfully capturing
traces of the distant past and its transience, they nonetheless, at
the same time, open the space of haptic perception, where form
speaks through its tangibility and its physical traces. In addition, the
three-dimensional qualities of the leaf-shape become suppressed
in the work. This type of creation can be seen for the first time in
Kmentova's work at the turn of the 1950s and 1960s. In 1976, the
author received the Jiri Kolar Award. Kmentova studied jewellery
design at UMPRUM and then sculpture under Prof. Josef Wagner.
After graduating, she married her classmate, Olbram Zoubek. She
held several solo and group exhibitions in her lifetime, and her
work is part of important collections.

KMENTOVA EVA

(1928 Praha — 1980 Praha)

7

Jablko
1972

olovo
19,5x19,5cm )
signovano vzadu: E. KMENTOVA

Prilozeno potvrzeni pravosti PhDr. Polany Bregantové, dcery autorky

a predsedkyné spravni rady Nada¢niho fondu Kmentova Zoubek.

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem Lekesem.

Apple

1972

lead

19.5%x19.5cm

verso signed: E. KMENTOVA

Authenticity certificate by Dr Polana Bregantova, daughter of the author and head
of the administrative board of the Kmentova Zoubek Foundation, enclosed.
Further consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Vyvoldvaci / Prodejni cena: 40.000 K¢
Odhadni cena: 60.000-80.000 K¢

Starting / Selling price: EUR 1 670
Estimate: EUR 2 500-3 330
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BENDA BRETISLAV

(1897 Lisnice u Milevska — 1983 Praha)

Harmonicka a klidna socha Zensky akt (Vstupujici do vody) od Betislava
Bendy dokazuje jeho mistrnou schopnost modelovani Zenského téla.
Detailné zpracované kivky mladé divky, nézné pfidrzujici Sat v pravé ruce,
jsou dokonalym zpodobnénim krasy a plvabu. Bendova dila v sobé nesou
novoklasicistni estetiku a nasleduji secesni odkaz Jana Stursy. Autor studoval
sochafstvi a kamenictvi na $kole v Hoficich. Ndsledné pokracoval na Akademii
vytvarnych uméni v Praze jako Zék Josefa Vaclava Myslbeka. Pfestoze byl
béhem prvni svétové valky v Italii ranén, stal se vysoce cenénym sochafem,
ktery b&hem svého Zivota vytvolil nespocet zakazek pro vyjzdobu prazskych

i mimoprazskych budov. Bendova dila dnes zdobi mnoho vefejnych prostord
a jsou vyznamnym piispévkem k ceskému uméleckému dédictvi.

The harmonious and tranquil sculpture Female Nude (Entering the Water) by
Bretislav Benda demonstrates his masterful ability in modelling the female
body. The detailed curves of the young girl, gently holding her dress in her
right hand, are a perfect representation of beauty and charm. Benda's works
embody a neoclassical aesthetic and follow the Art Nouveau tradition of Jan
Stursa. After his study of sculpture and stonemasonry at secondary school in
Horice, he then continued at the Academy of Fine Arts in Prague as a student
of Josef Vaclav Myslbek. Although he was wounded in Italy during World War
I, he became a highly regarded sculptor who created countless commissions
for the decoration of buildings in Prague and elsewhere during his lifetime.
Benda's works now adorn many public spaces and are an important
contribution to Czech artistic heritage.
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Zensky akt (Vstupujici do vody)
patinovany bronz

vyska bronzu: 67 cm

vyska s plvodnim dievénym podstavcem: 164 cm
signovano na plinté: B. BENDA

o0sazeno na dobovém devéném podstavci

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

a Vladimirem LekeSem.

Prilozeno potvrzeni autenticity.

Female Nude (Entering the Water)
patinated bronze

bronze height: 67 cm

height with original wooden base: 164 cm

signed on the plinth: B. BENDA

placed on a contemporary wooden base

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvolavaci / Prodejni cena: 40.000 K¢
(vCetné podstavce)
Odhadni cena: 100.000-200.000 K¢

Starting / Selling price: EUR 1 670
(including base)
Estimate: EUR 4 170-8 330

9

Sedici
1969

palend hlina
vyska: 28 cm )
signovano a datovéno na plinté: ZIVR 1969

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

PriloZeno potvrzeni autenticity.

Seated

1969

fired clay
height: 28 cm
signed and dated on the plinth: ZIVR 1969

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Viyvoldvaci / Prodejni cena: 25.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 1 040
Estimate: EUR 1250-2 080

Ladislav Zivr je pfedni pfedstavitel tuzemského moderniho umén{
20. stoleti a jediny sochaf Skupiny 42. Studoval nejprve na Odborné
Skole keramické v Bechyni a ndsledné na UMPRUM. Prace s hlinou
pro néj byla inspirativni po zbytek jeho umélecké kariéry a rad ji
propojoval s poznatky z evropské avantgardy, pfedevsim z kubismu

a surrealismu, kterému pomahal davat v ceském prostiedi vlastni
originIni vyraz. Jeho sochy z palené hliny v sobé& snoubi nenucenou
krdsu pfirody s figuralni tvorbou. Autorovym vrcholnym obdobim, kdy
se jako umélec tésil velkému uznani, byla 60. [éta 20. stoleti. V roce
1962 se Zivr zicastnil Biendle v Bendtkach a v roce vzniku dila Sedici
byl jmenovén zaslouZilym umélcem. Svymi pracemi je zastoupen

v prednich shirkdch, véetné Nérodnf galerie v Praze a Galerie hlavniho
mésta Prahy.

ZIVR LADISLAV

(1909 Nové Paka — 1980 Zdirec u Staré Paky)

Ladislav Zivr is a leading representative of 20" century Czech modemn
artand the only sculptor in the association Skupina 42. He first studied at
the Technical School of Ceramics in Bechyne and then at the Academy of
Applied Arts in Prague. Working with clay was a major source of inspiration
throughout his artistic career, and he liked to combine it with insights from
the European avant-garde, mainly from Cubism and Surrealism, which he
helped to give its own original expression in the Czech environment. His
fired-clay sculptures connect the natural beauty of nature with figurative
depictions. The 1960s were the culminating period of the artist's career,
bringing him great recognition as an artist. In 1962, Zivr participated in
the Venice Biennale, and in 1969, the same year when he created the
work Seated, was given the state title of Meritorious Artist. His works are
represented in leading collections, including the National Gallery in Prague
and the Prague City Gallery.
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KUZICA MILAN

(1962 Martin, Slovensko)

10

Adam, Stastny princ?

2022

bronz, studeny chrom, syntetické safiry

vyska: 185 cm

Sitka podstavce: 55 cm

odlitek 1/7

signovéno, datovano a popséno dole na podstavci: MK 2022 1/7

Prilozen certifikat autenticity Milana Kuzici ze dne 30.5.2025.

Milan Kuzica je velmi nadany umélec slovenského piivodu, ktery dlouho-
dobé pobyvd v Cechach. Jeho tvorba by se dala rozdélit na neorealistickou

i abstraktni. Nabizend socha je modernim pojetim Adama poté, co utrhl
zakdzané jablko ze stromu poznani. Kuzicovo dilo zobrazuje okamZik vahani
¢lovéka, zda se mé odklonit od marnosti svéta, aby tak od¢inil viastni hiich
a mohl byt Bohem pfijat zpét. Adamovo provedent, postoj a barevnost navic
narusuji jeho maskulinitu. Vijraz obliceje nese narcistni a egoistické rysy,
coz vyvoldvé otazky, jestli jsme jiZ za Zivota viibec schopni rozliSovat dobro

a uvédomovat si diisledky vlastnich rozhodnuti.

Stastny princ odkazuje na pohddkovou postavu Oscara Wilda, ktera se
objevila ve stejnojmenném literarim dile autora. Vyprévi o nddherné sose
prince, ktery aZ po smrti pozna skute¢né utrpent lidi. Se slzami v ocich prosf
malou Vlastovicku, aby rozdala jeho drahokamy a zlato chudym. Vlastovicka
nakonec obétuje svij Zivot, aby mu pomohla. KdyZ oba zemfou, lidé jejich
obé&t nepochopi a sochu, kterd se jiz bez zlata a safirovych otf nepy3ni svou
krdsou, znici. Skutky prince i Vlastovicky vsak majf hluboky mravni vyznam -
praveé Stésti spociva v soucitu, obétavosti a lasce k druhym.

Kuzica se neboji ve svych dilech vyuZivat moderni materiély, které ¢asto
propojuje s vlastnimi technologiemi. Prostfednictvim stylu své tvorby pro-
sazuje vyrazné, nadcasové prvky, pohravajici si s otazkami kyce a vysokého
uméleckého projevu. Barvy, jez s oblibou vyuzivd, bychom mohli v pirodé
hledat jen obtizné. Ve skute¢nosti autor odhaluje svét ultrafialového spektra,
ktery je lidskému oku skryty, avsak hraje dtleZitou roli v komunikaci mezi
Fivotichy i rostlinami na riiznych drovnich. Uspéchy sklizi také v Australii,
kde si ziskal popularitu a castni se mnohych prestiznich vystav.

Vyvoldvaci / Prodejni cena: 590.000 K¢
Odhadni cena: 700.000-1.000.000 K¢

Starting / Selling price: EUR 24 580
Estimate: EUR 29 170-41 670
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Adam, The Happy Prince?
2022

bronze, cold chrome, synthetic sapphires

height: 185 cm

pedestal width: 55 cm

cast 1/7

signed, dated and inscribed lower on the pedestal: MK 2022 1/7

Authenticity certificate by Milan Kuzica, dated 30. 5. 2025, enclosed.

Milan Kuzica is a highly talented artist of Slovak origin who has been
living in the Czech Republic for a long time. In an oeuvre that could be
divided into neorealist and abstract, the offered sculpture belongs to

the first category. It is a modern conception of Adam after he plucked

the forbidden apple from the tree of knowledge. Kuzica's work depicts

the moment of man’s hesitation to turn away from the vanities of the
world to atone for his own sin and be accepted back by God. Moreover,
the rendering, stance, and colouring of the figure of Adam disrupt the
subject's masculinity. His facial expression bears narcissistic and
egotistical traits, raising the question of whether we are even capable of
discerning goodness and realizing the consequences of our own choices
in our lifetime.

The Happy Prince refers to Oscar Wilde's fairytale character from the literary
work of the same name. It tells the story of a beautiful statue of a prince,
who only after death learns the truth of human suffering. With tears in his
eyes, he begs the little Swallow to give his jewels and gold to the poor.
Eventually, the Swallow sacrifices her life to help him. When they both die,
the people do not understand their sacrifice and destroy the statue, no
longer beautiful without its gold or its sapphire eyes. However, the deeds
of both the Prince and the Swallow have a deep moral meaning - true
happiness lies in compassion, sacrifice and love for others.

Kuzica is not afraid to use modern materials in his works, which he often
combines with his own technologies. Through his favoured style, he
stresses distinctive and timeless elements, playing with questions of kitsch
and high artistic expression. The colours he likes to use would be hard

to find in nature. Yet in fact, the author reveals a world of the ultraviolet
spectrum that is hidden to the human eye but plays an important role in
communication between animals and plants at different levels. He has
also enjoyed success in Australia, where he has gained popularity and
participated in many prestigious exhibitions.

signatura dole / signature below
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CIGLER VACLAV

(1929 Vsetin)

11

Violet Gate |
2005

prihledné a fialové optické sklo
vyska: 18,5 cm

Sitka: 58,5 cm

hloubka: 8 cm

signovano: V. Cigler

PriloZen autorsky certifikdt Vaclava Ciglera ze dne 22.7.2025.

Vyvoldvaci / Prodejni cena: 270.000 K¢
Odhadni cena: 350.000-450.000 K¢

Starting / Selling price: EUR 11 250
Estimate: EUR 14 580-18 750

Dilo Vaclava Ciglera je dal3im piikladem jeho fenomenalni prace

s potencidlem optického skla. Tento plvodné nevytvarny prostfedek, dfive
pouZivany pro vyrobu fotoaparatti a vojenské techniky, tak dostava zcela
prevratné umélecké vyufiti a dilo Ciglera diky nému ziskava ojedinélé
tvarové i barevné moznosti. Jeho krasa pritom spociva piedevsim v jeho
specifické komunikaci se svétlem. Vaclav Cigler je Cesky sochaf, architekt
a pedagog, ktery v letech 1951-1957 studoval v ateliéru Josefa Kaplic-
kého na Vysoké Skole uméleckoprlimyslové v Praze. Byl tlenem Klubu
konkretistti a skupiny Jind geometrie. Dlouhodobé reprezentuje Ceskou
republiku na svétové scéné, byl vybran k Gcasti na vjznamnych mezing-
rodnich vystavéch, kupfikladu Expo 67 v Montrealu. Za celoZivotni dilo byl
vroce 2019 ocenén cenou Ministerstva kultury Ceské republiky.
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Violet Gate |
2005

clear and violet optical glass
height: 18.5 cm

width: 58.5 cm

depth: 8 cm

signed: V. Cigler

Author's certificate by Vaclav Cigler, dated 22. 7. 2025, enclosed.

Vaclav Cigler's present work is another example of his phenomenal treatment of the
visual potential of optical glass. Often regarded as a non-artistic medium, previously
used in manufacturing cameras and military equipment, it becomes transformed
through its revolutionary use for artistic ends, thus granting Cigler's work unique
possibilities of shape and colour. Primarily, it is his specific communication with light
that provides the aesthetic impact. Cigler is a Czech sculptor, architect and teacher who
studied in the studio of Josef Kaplicky at the Academy of Applied Arts in Prague in the
years 1951 to 1957. He was a member of the Concretists’ Club and the group Another
Geometry. A leading representative of the Czech Republic on the international artistic
scene for many years, he was chosen to participate in important international exhi-
bitions, among them Expo 67 in Montreal. In 2019, he was awarded the prize of the
Ministry of Culture of the Czech Republic for his lifetime achievement.




LIBENSKY STANISLAV 12

(1921 Sezemice — 2002 Zelezn)'/ Brod) Stolec prosti‘eny pro nevéstu
1989

BRYCHTOVA JAROSLAVA T

. Sitka: 43 cm, hloubka: 19 cm
no vzadu dole:
TOVA 1989

(1924 2e|ezny Brod — 2020 Jablonec nad Nisou)

PriloZeno potvrzeni autenticity Ing. Jaroslava Zahradnika,

syna Jaroslavy Brychtové a drZitele autorskych prav.

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem LekeSem.

Authenticity certificate enclosed by Mr Jaroslav Zahradnik,

son of Jaroslava Brychtova and copyright holder.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Vyvoldvaci / Prodejni cena: 600.000 K¢
Odhadni cena: 700.000-1.000.000 Ké&

Starting / Selling price: EUR 25 000
Estimate: EUR 29 170-41 670

Podobné dilo se nachazi ve Shirce moderniho a soucasného uméni v The Metropolitan Museum of flrt.
s in the Collection of Modern and Contemporary Art at the Metropolitan Museum of Art.
L
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KOLAR JIRI

(1914 Protivin — 2002 Praha)

13

Vaha na vaznou literaturu
1972

chiasméz
vyska: 30 cm
signovano a datovano na ciferniku: JK 72

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Lekesem.

Pfilozeno potvrzeni autenticity.

AUKENI KATALOG / AUCTION CATALOGUE

A Scale for Weighing Literature
1972

chiasmage
height: 30 cm
signed and dated on the dial: JK 72

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 35.000 K¢
Odhadnf cena: 50.000-70.000 K¢

Starting / Selling price: EUR 1 460
Estimate: EUR 2 080-2 920

Jifi Kolaf je cesky umélec a basnik, spoluzakladatel a teoretik Skupiny 42

a tlen Umélecké besedy. Jeho tvorba stoji na pomezi literatury a vjtvarného
uméni. Proslavil se pfedevsim svymi experimenty s koldzemi a vlastnimi
origindInimi technikami. Jednou z technik, které sém vynalezl, je tzv.
chiasmdz, jejiz nazev pochdzi z feckého chiasma - kfizeni. Samotné oznaceni
odpovida principu, kterym je chiasmaz tvofena. Pivodni text, stranku z knihy,
novinovy ¢ldnek nebo basert Koldf rozstiihal na drobné &asti, které byly znovu
sestaveny a vytvofily tak zcela origindIni celek. Vysledny text, ktery spatfujeme
v dile, tak nenf odlisny jen vizudlng, ale nese i jiné sdélenf a vjznamy.
Technika chiasmaze vyvolava pocit chaosu, vedouciho k novému fadu.
KolaFovy inovativni pfistupy k uméni se staly jednim ze zékladnich projevi
¢eského povaletného uméni a inspirovaly nejen vytvamiky, ale i literaty. Jeho
préce méla i politicky rozmér. Kviili provokativnimu charakteru se dostdval do
konfliktu s cenzurou a v 50. letech byl nékolik mésic véznén. Na néjaky cas
proto nasel exil v PafiZi, kde se mu také Iépe dafilo prosadit svou tvorbu na
mezinarodni scéné.

Jiri Kolar is a Czech artist and poet, co-founder and theorist of the group
Skupina 42 and a member of the association Umelecka beseda. In an oeuvre
that straddles the boundary between literature and visual art, he is best
known for his experiments with collages and his own original techniques.
One of the techniques he invented is called chiasmage, whose name comes
from the Greek chiasma, meaning "crossing," a name that corresponds to the
principle behind chiasmage. Kolar cut the original text, a page from a book, a
newspaper article, or a poem into small pieces, which were then reassembled
to create a completely original whole. The resulting text that we see in

the work is therefore not only visually different but also conveys different
messages and meanings. Chiasmage, in essence, evokes a feeling of chaos
leading to a new order. Kolar's innovative approaches to art became one of
the fundamental expressions of Czech post-war art and inspired not only
artists but also writers. At the same time, his work had a political dimension
and, thanks to its provocative nature, he came into conflict with censorship
and was imprisoned for several months in the 1950s. Later, he went into exile
in Paris for several years, where he was also more successful in promoting his
work on the international scene.

TOULOUSE-LAUTREC DE HENRI

(1864 Francie — 1901 Francie)

14

Mademoiselle Marcelle Lender, en buste
1895

originalni litografie v osmi barvach

37x27,5cm

signovano razitkem vlevo nahote

dole ndpis: ORIGINAL LITOGRAPHIE IN ACHT FARBEN
VON H. DETOULOUSE - LAUTREC PAN 1. 3

razitko a napis se nachézi pod paspartou

Provenience:
- shirka proslulého Eeského malife

Publikovano:
- umélecky casopis Pan, sv. 3, Berlin 1895
tisk pro Edition Pan v celkovém nakladu 1211 vytiski

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Leke3em.

PriloZeno potvrzeni autenticity.

Mademoiselle Marcelle Lender, en buste
1895

original lithograph in eight colours

37x27.5cm

signed with stamp upper left

lower inscribed: ORIGINAL LITOGRAPHIE IN ACHT FARBEN
VON H. DETOULOUSE - LAUTREC PAN 1.3

the stamp and inscription are located under the passe-partout

Provenance:
- collection of a famous Czech painter

Publicated:
- art magazine Pan, no. 3, Berlin 1895
printed for Edition Pan in a total print run of 1211 copies

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Henri de Toulouse-Lautrec byl mistr Zenskych portrétd, jez se postupné sta-

ly jeho celoZivotnim tématem. Zde znézomil jednu ze svych muz, Marcelle
Lenderovou, zndmou francouzskou tanecnici, heretku a zpévacku. Vedle
nevéstincli a barli bylo divadelni prostfedi autorovym dalsim oblibenym
namétem. Nézné podobizny Lenderové patfi mezi nejslavnéjsi Lautrecovy
obrazy. Jeho malifsky zdznam z tane¢niho vystoupeni této Sarmantni ddmy
v opereté Chilpéric se dnes nachézi ve washingtonskych shirkéch National
Gallery of Art. Popularité se t&sily rovnéz jeho plakéty, predevsim pro legen-
darni pafizsky kabaret Moulin Rouge.

Viyvoldvaci / Prodejni cena: 50.000 K¢
Odhadni cena: 80.000-120.000 K¢

Starting / Selling price: EUR 2 080
Estimate: EUR 3 330-5 000

Henri de Toulouse-Lautrec was a master of the female portrait, which
eventually became his lifelong theme. Here he depicted one of his muses,
Marcelle Lender, a famous French dancer, actress and singer. In addition to
brothels and bars, the theatre environment was the author's other favourite
subject; His affectionate portraits of Lender are among Lautrec's most famous
paintings; including the depiction of this charming lady's dance performance
in the operetta Chilpéric, now in the collections of the National Gallery of Art
in Washington. His posters were also popular, especially for the legendary
Parisian cabaret Moulin Rouge.



KOKOSCHKA OSKAR

(1886 Pochlarn, Rakousko — 1980 Montreux, Svycarsko)

15

Portrét divky
1952

barevné kiidy na papite
vyfez pasparty: 44 x 58,5 cm
signovdno a datovano vpravo dole: 0K 52

Portrétovanou divkou je pravdépodobné
Elisabeth Furtwangler (1910 - 2013).

Posouzeno a konzultovno Ing. Ondfejem Hrabem (piibuznym Oldy
a Oskara Kokoschky), Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

PfiloZeno potvrzeni autenticity.

N&zny portrét s kresebnym rukopisem Oskara Kokoschky z 50. let 20.
stoleti predstavuje mladou divku v nékolika typickych Kokoschkovych
barvach. Spatfujeme v ném jeho schopnost mistrné zachytit emo¢ni
rozpolozeni a dusevni svét dané osoby ve v3i sloZitosti a komplexité.
Naopak piesna fyzicka podoba divky se ztréci kdesi mezi neklidnymi tahy
k¥idy. Ty dodavaji dilu vnitini energii a vyvolavaji téméf zdani pohybu.
Expresivni portréty Kokoschky se fadi mezi jeho nejzndméjsi dila, dodnes
inspirujici vytvarniky po celém svété.V obdobi vzniku této kresby byl

jiz mezindrodné uzndvanym umélcem. V letech 1934-1938 pobyval

v Praze, kde se i seznamil se svoji budouci manzelkou Oldou Palkovskou.
Po téku pred nacisty v roce 1938 Zil ve Velké Britanii. V roce 1947 se
poté prestéhoval do Svycarska, které mu poskytlo neutralitu, jeZ po
traumatickém obdobi nacismu malit ocenil. Zde pokracoval ve své tvorbé,
vénoval se zejména portrétiim a alegorickym obraziim s politickym

a humanistickym podtextem a vystavoval zde. Roku 1953 rovnéz zahdjil
v Salzburku v rdmci Mezindrodni letni akademie vytvarnych uméni kurz
pojmenovany Skola vidéni, zaméfeny predevsim na rozvoj uméleckého
pohledu na skutecnost, nikoliv jen na osvojovanf si nejriiznéjsich technik.
Tato letni akademie méla vyznamny vliv na mladé vytvarniky, zejména

ve stfedni Evropé. Zavéretné obdobi Zivota Kokoschka stravil ve mésté
Villeneuve u Zenevského jezera.

Vyvoldvaci / Prodejni cena: 240.000 K¢
Odhadnf cena: 300.000-500.000 K¢

Starting / Selling price: EUR 10 000
Estimate: EUR 12 500-20 830
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Portrait of a Girl
1952

coloured chalks on paper
cutout of passe-partout: 44 x 58.5 cm
signed and dated lower right: 0K 52

The girl portrayed is probably
Elisabeth Furtwangler (1910 - 2013).

Consulted with Mr. Ondrej Hrab (relative of Olda and Oskar Kokoschka),
Dr Irena Zantovska Murray HonFRIBA, Professor Jaromir Zemina,

Dr Jiri Machalicky and Vladimir Lekes.

Authenticity certificate enclosed.

Atender portrait rendered in Oskar Kokoschka's unmistakable hand from
the 1950s, the work depicts a young girl using several of Kokoschka's
typical colours. It displays his ability to masterfully capture the emotional
state and mental world of a given person in all its complexity and
complexity. At the same time, the girl's precise physical form is lost
somewhere among the restless strokes of chalk, which give the work an
inner energy and almost evoke the appearance of movement. Kokoschka's
expressive portraits are among his most famous works, still inspiring artists
around the world today. At the time the present work was created, he

was already an internationally recognized artist. In the years 1934-1938
he lived in Prague where he met his future wife Olda Palkovska. After
fleeing the Nazis in 1938, he lived in Great Britain. In 1947, he moved

to Switzerland, which provided him with the neutrality that the painter
appreciated after the traumatic period of Nazism. Here he continued his
work creating and exhibiting, focusing mainly on portraits and allegorical
paintings with political and humanist overtones. In 1953, he also started
a course in Salzburg as part of the International Summer Academy of Fine
Arts called the School of Vision, focused primarily on developing an artistic
perspective on reality, beyond the simple mastery of various techniques.
This summer academy had a significant influence on young artists,
especially in Central Europe. Kokoschka spent the final period of his life

in the city of Villeneuve on Lake Geneva.

Elisabeth s manzelem Wilhelmem Furtwanglerem, slavnym némeckym dirigentem

a hudebnim skladatelem (kol.1952) / Elisabeth with her husband Wilhelm Furtwangler,

famous German conductor and composer (around 1952)
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KOPF MAXIM

(1892 Viden — 1958 Vermont, USA)

16

Portrét Dorothy Thompson
1942

olej na platné
94x109 cm
signovano a datovano vpravo dole: Maxim Kopf 1942.

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Leke3em.
PfiloZeno potvrzeni autenticity.

Majestétni, rozvazna ddma na platné v tmavozelenych Satech je choti malite

Maxima Kopfa, Dorothy Thompson. Dorothy byla slavna americkd zurnalistka

a spisovatelka, ktera ve Spojenych statech bojovala za volebni prava Zen. Na tehdejsi
poméry byla neobvykle vzdéland, emancipované a jako novintka vedla rozhovory

s témi nejvyznamnéjsimi osobnostmi, coZ i zajistilo nasledny kariérni vzestup.

New York Post ji zanedlouho jmenoval $éfkou své némecké pobocky v Berling, coz
Thompsonové umoznilo setkat se v ramci pracovniho pobytu také s Hitlerem, o némz
na zakladé rozhovord napsala knihu, varujici pfed nacismem, prondsledovanim Zidt
a hrozbou koncentracnich tébor0i. V roce 1933 Zila Dorothy Thompsonové v leshickém
vztahu spole¢né s némecko-madarskou spisovatelkou a sochatkou Christou Winsloe,
se kterou také o rok pozdéji odesla zpét do Spojenych statli poté, co byla z Némecka
vyhosténa. V roce 1938 vystoupila v rozhlasovém pofadu stanice NBC, kde vedla

fet na obhajobu némecko-polského pfistéhovalce Herschela Grynzspana. Ten byl
zodpovédny za atentdt na zaméstnance némeckého velvyslanectvi v PafiZi, Ernsta
vom Ratha. Nacisticky reZim tuto uddlost zneuZil jako zaminku k rozpoutani Kfistdlové
noci. Casopis Time vyhodnotil Thompsonovou jako druhou nejvlivnéjsi Zenu

v Americe té doby, pfestoze nadéle kritizovala americkou izolacionistickou politiku

a aktivné se zajimala o déni v zahranidi. Stala proti stalinistickému Rusku a po valce
prosazovala vytky také k Norimberskym procestim. Jeji proslov poloZil zaklady
vzniku Svétové organizace matek vSech ndroddi (World Organization of Mothers of all
Nations). Dorothy se za svilj Zivot provdala celkem tfikrat. S poslednim manZzelem,
zminénym malitem Maximem Kopfem, setrvala aZ do jeho smrti. O Thompsonové se
dodnes mluvi jako o prvni ddamé americké Zurnalistky.

Maxim Kopf stravil vétSinu Zivota na cestach. Nejdéle pobyval ve Francii, na Tahiti,
Markézach nebo v USA.V Praze pofadal aktivity prazskych némeckych umélct. V roce
1919 se podilel na vzniku uméleckého sdruzenti Die Pilger, 1927 inicioval vznik
spolku Junge Kunst a 1928 spolku Prager Secession.V dobé nacistické okupace
Kopf uprchl do Pafize, kde v3ak byl spolu s dalsimi ¢eskymi umélci zadrZen

a obvinén ze Spiondze. Po propusténi byl rovnéz internovan v Maroku a nésledné
na ostrové Martinik. Po dvou a pil letech se mu v roce 1941 podafilo dostat do
USA, kde mél jiz o rok pozdéji vystavu ve Wakefield Gallery v New Yorku, kterou
mu pomohl uspofadat clen exilové vlady Jan Masaryk. Nasledné mél v New Yorku
jesté dalsi uspésné vystavy. V USA ziskal americké ob¢anstvi a oZenil se zde také se
zminénou novindtkou a spisovatelkou Dorothy Thompson. Dila Maxima Kopfa jsou
nyni soucasti vjznamnych americkych shirek. V Cechdch je jeho tvorba zastoupena
ve shirce Narodni galerie v Praze a dal3ich.

Vyvoldvaci / Prodejni cena: 48.000 K¢
Odhadni cena: 100.000-200.000 K¢

Starting / Selling price: EUR 2 000
Estimate: EUR 4 170-8 330
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Portrait of Dorothy Thompson
1942

oil on canvas
94 x109 cm
signed and dated lower right: Maxim Kopf 1942.

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

The majestic, thoughtful lady on the canvas in a dark green dress is the
wife of the painter Maxim Kopf, Dorothy Thompson. A famous American
journalist and writer who fought for women's suffrage in the United States,
she was unusually educated and emancipated for the time. As a journalist,
she interviewed the most important personalities of her age, ensuring her
subsequent career rise. The New York Post soon appointed her as the head
of its German branch in Berlin, which allowed Thompson to meet Hitler
during her stay; afterwards, she wrote a book from the interviews warning
against Nazism, the persecution of Jews and the threat of concentration
camps. In 1933, Dorothy Thompson lived in a lesbian relationship with
the German-Hungarian writer and sculptor Christa Winsloe, with whom
she also returned to the United States a year later, after being expelled
from Germany. In 1938, she appeared on an NBC radio program, where
she gave a speech in defence of the German-Polish immigrant Herschel
Grynzspan, the assassin of Ernst vom Rath, an employee of the German
embassy in Paris, which became the Nazis' excuse to unleash Kristallnacht.
Time magazine regarded Thompson as the second most influential woman
in America, although she continued to criticize American isolationist
policies and took an active interest in foreign affairs. She opposed Stalinist
Russia and after the war also publicly criticized the Nuremberg Trials. Her
public address laid the foundation for the establishment of the World
Organization of Mothers of all Nations. Married three times in her life,
Thompson remained with her last husband, the painter Maxim Kopf,

until his death. Thompson is still referred to as the first lady of American
journalism.

Maxim Kopf spent most of his life traveling, with his longest stays in
France, Tahiti, the Marquesas Islands, and the USA. In Prague, he organized
activities for Prague German artists: establishing the art association Die
Pilgerin 1919, , initiating the launch of the Junge Kunst association in
1927, and then the Prager Secession association in 1928. During the

Nazi occupation, Kopf fled to Paris, where he was arrested and accused

of espionage along with other Czech artists. After his release, he was also
interned in Morocco and then on the island of Martinique. After two and

a half years, he managed to reach the USAin 1941, where a year later he
had an exhibition at the Wakefield Gallery in New York, partially organized
by Jan Masaryk, a member of the exile government. He subsequently had
other successful exhibitions in New York. In the USA, he obtained American
citizenship and married the journalist and writer Dorothy Thompson.
Maxim Kopf's works are now part of important American collections. In
Bohemia, his work is represented in the collection of the National Gallery
in Prague and others.

Dilo vysokych galerijnich kvalit.
A work of high gallery quality.
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SIGNAC PAUL

(1863 Pariz — 1935 Pariz, Francie)

17

La Rochelle

kva$ na papife

vyfez pasparty: 20,5 x 30 cm
signovéno a popsano vlevo dole:
P.Signac La Rochelle

Provenience:
- shirka proslulého Eeského malife

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jiiim Machalickym

a Vladimirem Leke3em.

PfiloZeno potvrzeni autenticity.

Paul Signac byl vasnivy cestovatel a moteplavec, coz s oblibou promital
také do svych dél. Lodé a pfimotské krajiny byly ndméty, ve kterych se
jeho umélecky talent vyjimal s nejvétsi prirozenosti. Jako rodily Fran-
couz obeplouval malebné pfistavy této zemé a z cest si vozil nejriznéjsi
skici, které poté dotvarel ve svém ateliéru. V uvedeném dile ztvamil
pomoci jasnych barev zndmé pfistavni mésto La Rochelle, nachdzejici se
v zapadni Francii na pobfeZi Atlantského ocednu. Signac byl nadsenym
zastancem neoimpresionismu. Tato vasei pramenila také z jeho clenstvi
v Salonu nezavislych, ve kterém figuroval jako jeden ze zakladateld

a pozdéji se stal predsedou. Ucelem Salonu nezdvislych bylo umoznit
vsem umélclim prezentovat bez omezeni sva dila a vystavit je svobod-
nému vefejnému posouzeni. Klicové bylo pro Signaca seznamenf

s Georgesem Seuratem. Spolu formulovali ideje a teorii divizionismu,
zaloZzeném na védeckém zkoumanf barev. Hovofili o tzv. spektréinim
rozkladu, ktery spociva v nanaSeni nemichanych barev do bodii nebo
skvrn vedle svych dopliikovych protéjski, piicemz vysledny efekt
plisobi opticky hravym a lichotivym dojmem. Technika rozkladani barvy
zajistuje dilu vestrannou harmonicnost, které je docileno pfesnym
odvazenim prvk(i podle pravidel plisobenf kontrastli, odstupiiovani

a zafeni. Tento pfevratny piistup se zacal pfiblizovat modernég, inspiroval
tfeba Henriho Matisse a navedl mnoho dal3ich vyznamnych umélcii

k hlub3imu zkoumdni barvy a préce se Stétcem.

Vyvoldvaci / Prodejni cena: 150.000 K¢
Odhadni cena: 250.000-500.000 K¢

Starting / Selling price: EUR 6 250
Estimate: EUR 10 420-20 830
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La Rochelle

gouache on paper

cutout of passe-partout: 20.5 x 30 cm
signed and inscribed lower left:

P. Signac La Rochelle

Provenance:
- collection of a significant Czech painter

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Paul Signac bwas a passionate traveller and sailor - affinities that

he also liked to reflect in his artworks. Ships and seascapes were

the subjects that brought forth his artistic talent with the greatest
naturalness. As a native Frenchman, he sailed around the country's
picturesque harbours and brought back from his travels various
sketches, which he then completed in his studio. In the present
work, he used bright colours to depict the famous port city of

La Rochelle, located in western France on the Atlantic coast. Signac
was an enthusiastic advocate of Neo-Impressionism. This style formed
a passion also linked to his membership, indeed as founder and later
president, of the Salon des Indépendents, aiming to allow all artists
to present their works without restriction and to expose them to free
public scrutiny. Key for Signac's oeuvre was his acquaintance with
Georges Seurat, with whom he co-formulated the ideas and theory

of Divisionism, based on the scientific study of colour. Its proponents
spoke of the idea they termed spectral decomposition, applying
unmixed colours to points or patches alongside their complementary
counterparts, with the resulting effect being visually playful and
flattering. The technique of decomposing the paint ensures the
work's all-round harmoniousness, which is achieved by precisely
weighing the elements according to the rules of contrast, gradation
and radiance. This revolutionary approach began to approach
modernism, inspiring artists such as Henri Matisse and leading many
other important artists to explore colour and brushwork in greater
depth.
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REYNEK BOHUSLAV

(1892 Petrkov — 1971 Petrkov)

18

Veverka

suchd jehla na papife
17,5x13m

signovano vpravo dole: Reynek

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Leke3em.

PriloZeno potvrzeni autenticity.

Bohuslav Reynek byl nejen vjznamny basnik a pekladatel,
ale také malit a grafik. Techniku suché jehly si oblibil piedeviim
pro kiehkost a poeti¢nost findlniho vysledku, ktery odpovidal
jeho povaze. V pozdéjsich letech zacal pouzivat i tzv. monotypické
podtisky. JelikoZ mladi trévil na venkové, ztvariioval pfevainé
motivy pfirody a zvifat, jako vidime také v uvedeném dile,

ve kterém dominuji stromy s veverkou. Obraz piisobf tise,
melancholicky a meditativné, s odkazem na duchovni tajemstvi
prostého svéta. Tvorba Reynka byla kvili tehdejSimu totalitnimu
rezimu znamd spiSe v uzsich kruzich. Dnes jsou jeho dila
povaZovéna za vrchol ceské grafiky 20. stoleti.

Squirrel
drypoint etching on paper
17.5x13 cm
signed lower right: Reynek

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Bohuslav Reynek gained recognition not only an important poet
and translator, but also a painter and graphic artist. He favoured the
drypoint technique primarily for the delicacy and poetic quality of
the resulting outcome, in correspondence to his own character. In
later years, he also began to use the technique known as monotype
underprinting. Having spent his youth in the countryside, he mainly
depicted motifs of nature and animals, as we can see in the present
work, dominated by the image of trees with a jumping squirrel. The
image has a quiet, melancholic, and meditative feel, with references
to the spiritual mysteries of the simple world. During his lifetime,
Reynek's work was known mainly in highly restricted circles due

to the disapproval of the totalitarian regime. Today, his works are
considered among the great achievements of 20" century Czech
graphicart.
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Viyvoldvaci / Prodejni cena: 50.000 K¢
Odhadni cena: 70.000-100.000 K¢

Starting / Selling price: EUR 2 080
Estimate: EUR 2 920-4 170

19

V baru

olej na platné

27,5x22,5m

signovano vlevo dole: F. EBERL.

Konzultovano s Geraldem Weinpolterem,

drzitelem autorskych prav malite. ’

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou
Murray HonFRIBA, prof. PhDr. Jaromirem Zeminou,
PhDr. Jifim Machalickym a Vladimirem Leke3em.
Prilozeno potvrzeni autenticity.

At the Bar

oil on canvas
27.5%x22.5m
signed lower left: F. EBERL.

Consulted with Gerald Weinpolter,

the copyright holder of the painter.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky

and Vladimir Lekes.

Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 85.000 K¢
Odhadni cena: 100.000-150.000 K¢

Starting / Selling price: EUR 3 540
Estimate: EUR 4 170-6 250

FrantiSek Zdenék Eberl byl francouzsky malif, pedagog

a kurdtor teského plvodu, ktery byva fazen k umélciim Pafiz-
ské Skoly. Za svého Zivota byl vyznamendn rytitskym Radem
Cestné legie a Prix de Peinture Populiste. Byl také cestnym
ob¢anem Monaka. Na mensim platné Eberl zachycuje ponu-
rou, autentickou atmosféru baru nejspis kdesi v Pafizi, ktery
zfejmé sam navstivil. Eberl Pafiz miloval. Odcestoval sem poté,
co byl nespokojen s konzervativné zalozenymi Akademiemi

v Praze i v Mnichové. Svoboda a zndmosti s vlivnymi osobnost-
mi, tfeba s Pablem Picassem ¢i Amedeem Modiglianim, jej
skutecné umélecky napliiovaly a dodavaly mu potfebnou tvlirci
inspiraci. Pfatele mél ale také mezi lidmi z prostych spolecen-
skych vrstev, o cemz svéddi jeho nejzndméjsi dila. Diky nim byl
schopen s piesnosti zachytit scénky a pribéhy, kterymi se mista
setkdvani téchto lidi jen hyfila. Ztvdréni barovych povalect,
kufakd, alkoholikd, hazardnich hrag nebo lehkych divek jej
proslavilo i pfesto, Ze sam pochdzel z vySSich kruhd. Postavy

na svych platnech v3ak nikdy neznézorfioval s opovrzenim

a posméchem, ale vnasel do nich opravdovou lidskost, mysti¢-
nost a vyzdvihoval jedinecnost jejich Zivotnich osudd.

EBERL ZDENEK FRANTISEK

(1887 Praha — 1962 Pafiz, Francie)

Frantisek Zdenek Eberl, a French painter, teacher and curator of Czech origin, is often
classified as an artist of the Paris School. During his lifetime, he was awarded the Legion of
Honor and the Prix de Peinture Populiste, along with the honorary citizenship of Monaco.
Here, using a smaller canvas, Eberl captures the gloomy and authentic atmosphere of a

bar, likely somewhere in Paris and possibly one he had visited himself. Paris, the city that
Eberl loved, was his destination after becoming dissatisfied with the conservativism of

the academies in Prague and Munich. Its freedom and the chance for acquaintances with
influential figures, such as Pablo Picasso and Amedeo Modigliani, brought him genuine
artistic fulfilment and provided necessary creative inspiration. And yet, he also had friends
among the ordinary people, as evidenced by his most famous works. It was through them
that he could accurately capture the scenes and stories of these individuals and their favoured
gathering places. . His portrayals of bar-goers, smokers, alcoholics, gamblers and prostitutes
brought him artistic fame, even if he himself came from higher circles. However, he never
depicted the characters on his canvases with contempt or mockery, but instead infused them
with genuine humanity, mysticism and awareness of their unique lives.
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EBERL ZDENEK FRANTISEK

(1887 Praha — 1962 Pa¥iz, Francie)

R D Bir e Bt s

Vystavovéno:
- Salon des Indépendants v PafiZi roku 1961

Konzultovéno s Geraldem Weinpolterem, drZitelem autorskych prév malite.
Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Lekedem.
PriloZeno potvrzeni autenticity.

Vyvoldvaci / Prodejni cena: 90.000 K¢
Odhadni cena: 120.000-160.000 K¢

Starting / Selling price: EUR 3 750
Estimate: EUR 5 000-6 670
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Nature morte

olej na platné

38x47cm

signovano vpravo dole: F. Eberl.
vzadu stary vystavni Stitek
Salon des Indépendants

) h

.1 3
L FIFT LR

Nature morte

oil on canvas

38x47 cm

signed lower right: F. Eberl.
verso old exhibition label
Salon des Indépendants

-
-
-
-

Exhibited:
- Salon des Indépendants in Paris in 1961

Consulted with Gerald Weinpolter, the copyright holder of the painter.
Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

vystavni Stitek Salon des Ir;dépend;nts / e-x.hibi.t.ion label Salon des Indépendants

EBERL ZDENEK FRANTISEK

21

Jizni krajina

olej na platné

50,5x61cm

signovdno vlevo dole: F. Eberl.

Konzultovano s Geraldem Weinpolterem,

drZitelem autorskych prav malite. ’

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou
Murray HonFRIBA, prof. PhDr. Jaromirem Zeminou,
PhDr. Jifim Machalickym a Vladimirem Leke3em.
PriloZeno potvrzeni autenticity.

Consulted with Gerald Weinpolter,

the copyright holder of the painter.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

(1887 Praha — 1962 Paf¥iz, Francie)

Southern Landscape
oil on canvas

50.5x61cm

signed lower left: F. Eberl.

Vyvolavaci / Prodejni cena: 140.000 K¢
Odhadni cena: 200.000-300.000 K¢

Starting / Selling price: EUR 5 830
Estimate: EUR 8 330-12 500
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KUBIN OTAKAR (COUBINE OTHON)

(1883 Boskovice — 1969 Marseille, Francie)

22

Divka s dopisem

20. léta 20. stoleti

olej na plétné

60x72,5cm

signovano vpravo dole: Coubine

vzadu znacka francouzského vyrobce platen
vzadu Ctyfi stard celnf razitka

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

PriloZeno potvrzeni autenticity.

Na platné Otakara Kubina vynika sedici mladé divka pfi psani dopisu se
zasnénym pohledem, hledicim kamsi do dalky. Dilo se nese v tlumenych
ténech rGZové, modré a bézové a vystihuje harmonicnost tohoto
kazdodenniho soukromého okamZiku. Kubin ve své tvorbé dokdzal nalézt
individualitu a psychologické nuance modelu, ¢imz se lisil od pouhé
dekorativnosti a vznesenosti, typické pro reprezentativni portréty. Platno
je tak cenéné nejen pro svou malitskou kvalitu, ale také pro autor(iv talent
zachytit krdsu samotné lidskosti. Kubinovy portréty patii vedle vyjevii

z francouzskeé krajiny mezi jeho nejvyhledévangjsi prace. Po Gcasti na prvni
vystavé skupiny Osma v Praze roku 1907 mali¥ odjel do Francie. Usadil

se v Provence, nejprve v Apt, pozdéji v Simiane a pfijal francouzské statni
obcanstvi. Kratsi pobyty v Praze a na Moravé se st¥idaly s delSimi pobyty ve
Francii. Od roku 1932 byl také tlenem Umélecké besedy.V roce 1956 byl

jmenovén zaslouZilym umélcem a nésledné se jiz natrvalo vratil do Francie.

Vyvoldvaci / Prodejni cena: 320.000 K¢
Odhadnf cena: 400.000-600.000 K¢

Starting / Selling price: EUR 13 330
Estimate: EUR 16 670-25 000
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detail signatury / detail of the signature

Girl with a Letter
1920s

oil on canvas

60x72.5cm

signed lower right: Coubine

verso French label of canvas manufacturer
verso four old customs stamps

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Otakar Kubin's canvas features a young girl sitting and writing a letter,
her gaze dreamy, looking off into the distance. The work is rendered in
muted tones of pink, blue, and beige, capturing the harmony of this
everyday private moment. In his figural oeuvre, Kubin managed to find the
individuality and psychological nuances of the model, thus distinguishing
himself from merely decorative and grandiose character typical of
representative portraits. Hence the present canvas is valuable not only for
its painterly quality, but also for the artist's talent for capturing the beauty
of humanity itself. Kubin's portraits, along with his scenes of the French
countryside, are among his most sought-after works. After participating in
the first exhibition of the Osma group in Prague in 1907, he left for France,
where settled in Provence, first in Apt, later in Simiane, and eventually
took French citizenship. Shorter stays in Prague and Moravia alternated
with longer stays in France. However, after 1932, he also joined the

Czech artists' group Umelecka beseda. In 1956, he was granted the title

of distinguished artist by the Czechoslovak state, yet he subsequently
returned to France permanently.

zadni strana obrazu / verso of the painting
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KUBISTA BOHUMIL

(1884 VlI¢kovice — 1918 Praha)

23

Zatisi malirské Viyvoldvaci / Prodejni cena: 29.000.000 K¢ i
1913 Odhadni cena: 35.000.000-55.000.000 K¢

olej na platné

47 x 34,8 cm

signovano a datovano vpravo nahore: B. KUBISTA 1913,
vzadu ndpis rukou autora: Z4tisi Stilleben 34,8 x 47

a déle Stitky Galerie Nationale Prague

a Usttedniho svazu &s. vjtvarnych umélcé

Takto kvalitni zatisi, reprezentujici ¢eské moderni uméni, se na aukci
v novodobych déjinach Ceské republiky dosud nedrazilo. I
Obraz je naprostou ikonou ¢eského kubismu z jeho vrcholného obdobi.

{
Ve vrcholném roce 1913 Kubistovy kubistické tvorby autor namaloval pouze pét J
olejii kubistickou technikou, z nichZ ¢tyfi jsou ve shirkach statnich galerii a nadaci. { 1

Dilo je ve vynikajicim, ptivodnim stavu bez jakychkoliv restauratorskych zasah.

Provenience:

- shirka Bohumila Kubisty

- zakoupeno dédetkem soucasného majitele
(obraz je v drZeni rodiny po dobu vice jak sta let)

Vystavovéno:

- Le Cubisme a Prague, Hrad Biron, Dordogne, 6.7.-15.9. 1991,
Muzeum vytvarnych uméni, Nancy, 25. 10.- 1.12. 1991, reprodukovéno
v katalogu na str. 121 pod & 69

- Bohumil Kubista 1884-1918, Narodni galerie v Praze,

Valdstejnska jizdadrna, 25.2.-30. 5. 1993, reprodukovano
v katalogu pod €. 81

- Bohumil Kubista a Ceské uméni 1905-2013, Zéfivy krystal,

Prlniky Strety Pfesahy, Dim umént, Juretkova 9, Ostrava,
3.10.2014-4.1.2015

Publikovano:

- Le Cubisme a Prague, kolektiv autordi, vydala Imprimerie Jacques London
v Pafizi roku 1991, reprodukovano na str. 121 pod ¢. 69

- Bohumil Kubista, Mahulena Neslehovd, vydala Nérodni galerie ve
spolupraci s nakladatelstvim Odeon v Praze roku 1993, reprodukovéno
nastr. 165 pod ¢. 140

- Bohumil Kubista 1884-1918, Mahulena Neslehova, vydala Narodni galerie
v Praze v nakladatelstvi Empora roku 1993, reprodukovano pod ¢. 81

- Bohumil Kubista - Zafivy krystal, Karel Srp, Gabriela Pelikanové
a Zuzana Novotna, vydala Arbor vitae a Galerie vytvarného uméni v Ostravé
roku 2014, reprodukovéno na str. 336 pod ¢. 200

- Bohumil Kubista a Evropa, Marie Rakusanova a kolektiv, vydalo
Nakladatelstvi Karolinum Univerzity Karlovy v roce 2020,
reprodukovéno na str. 301

AUKCNI KATALOG / AUCTION CATALOGUE

Posouzeno a konzultovano autorkou vystav malife a soupisu dila
Bohumila Kubisty, pani PhDr. Mahulenou Neslehovou.

,Disledny zplsob tvarové dezagregace, uplatnény po celé obrazové
plose, ovlddaji ve smyslu francouzského objektivistického kubismu
principy: relativnost prostoru, souvislost myslenky vyjadrend
nesouvislosti jev( a rekonstrukce ¢asu fadou soubéZnych trvdni. RovnéZ
barvy a svétla jsou vytvoiené, a ne pasivné reprodukované z vidéné
skutecnosti. Kubistovi se v tomto zatisi podafilo vytvofit analyticky
znaky vhodné k vyjadreni syntetickych pojmu. Uzaviel jimi, aniZ tusil,
svoje nazorové a umélecky nejvyraznéjsi tvirci obdobi, trvajici témér
dva a puil roku, sycené bidou a zoufalstvim.”

(Mahulena Neslehové: Bohumil Kubista, Praha, 1984, str. 162)

Dale posouzeno a konzultovéno

Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Lekesem.

PriloZeno potvrzeni autenticity.

=4

detailisignatury | detail of the signature
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KUBISTA BOHUMIL

(1884 Vickovice — 1918 Prague)

23

Still Life Painting
1913

oil on canvas

47x34.8cm

signed and dated upper right: B. KUBISTA 1913.

verso inscription by the artist: Zatisi Stilleben 34.8 x 47
and labels from Galerie Nationale Prague

and Ustredni svaz cs. vytvarnych umelcu

(Central Union of Czechoslovak Visual Artists)

No Still Life representing Czech modernist art of such high quality has
ever been auctioned in the modern history of the Czech Republic.
The painting is an exceptional icon of Czech Cubism from its heyday.

In 1913, the peak year of Kubista's Cubist period, the artist painted
only five oil paintings using the Cubist technique, four of which are
held in the collections of state galleries and foundations.

The work is in excellent original condition without any restoration work.

Provenance:
- Bohumil Kubista collection
- purchased by the grandfather of the current owner
(the painting has been in the family for over a hundred years)

Exhibited:

- Le Cubisme a Prague, Biron Castle, Dordogne, 6.7.-15.9. 1991,
Museum of Fine Arts, Nancy, 25.10.-1.12. 1991, reproduced in catalogue
on p. 121 under no. 69

- Bohumil Kubista 1884-1918, National Gallery in Prague,
Wallenstein Riding Hall, 25.2.-30.5. 1993, reproduced in catalogue
under no. 81

- Bohumil Kubista and Czech Art 1905-2013, Radiant Crystal, Intersections,
Clashes, Overlaps, House of Art, Jureckova 9, Ostrava,
3.10.2014-4.1.2015

Publicated:

- Le Cubisme a Prague, collective authorship, published by Imprimerie
Jacques London in Paris in 1991, reproduced on p. 121 under no. 69
- Bohumil Kubista, Mahulena Neslehova, published by National Gallery
in cooperation with the Odeon publishing house in Prague in 1993,

reproduced on p. 165 under no. 140

- Bohumil Kubista 1884- 1918, Mahulena Neslehova, published by the
National Gallery in Prague by Empora Publishing House in 1993,
reproduced under no. 81

- Bohumil Kubista - Shining Crystal, Karel Srp, Gabriela Pelikanova and
Zuzana Novotna, published by Arbor vitae and the Gallery of Fine Arts
in Ostrava in 2014, reproduced on p. 336 under no. 200

- Bohumil Kubista and Europe, Marie Rakusanova and team, published
by - Karolinum Press, Charles University in 2020, reproduced on p. 301

56 AUKCNIi KATALOG / AUCTION CATALOGUE

Starting / Selling price: EUR 1208 330
Estimate: EUR 1458 330-2 291 670

Consulted with Dr Mahulena Neslehova, author of exhibitions of the
painter and the catalogue of works by Bohumil Kubista.

“The consistent method of formal disaggregation applied across the entire
pictorial plane is governed by the principles of French Objectivist Cubism:
the relativity of space, the connection between ideas expressed through
the discontinuity of phenomena, and the reconstruction of time through
a series of parallel durations. Colours and light are also created, rather
than passively reproduced from observed reality. In this still life, Kubista
succeeded in creating analytical symbols suitable for expressing synthetic
concepts. Without realizing it, he concluded his most artistically and
ideologically significant creative period, lasting almost two and

a half years, saturated with misery and despair.”

(Mahulena Neslehova: Bohumil Kubista, Prague, 1984, p. 162)

Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

PhDr. Mahulena Neslehova, Soupis dila Bohumila Kubisty (rok 1913) /
Dr Mahulena Neslehova, Catalogue raisonné of Bohumil Kubista (1913)
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KUBISTA BOHUMIL

(1884 VlI¢kovice — 1918 Praha)

23

Zatisi mali¥ské / Still Life Painting

Zatisi malitské je naprostym uméleckym klenotem a shératelskym
unikatem, ktery reprezentuje vrcholné kubistické dilo jednoho

z nejvyznamnéjSich predstavitelii ceské moderny, Bohumila Kubisty.

V aukénich nabidkach mizeme olej takového vyznamu nalézt jen zcela
vyjimecné. Dila tohoto malife jsou na uméleckém trhu téméf nedostupna,
nebot jich autor za svého kratkého Zivota nenamaloval mnoho a vétsina
tvofi soucast verejnych shirek a nadaci.

V obdobi kolem roku 1913 dochdzelo ke vzniku Kubistovych nejsilnéjsich
platen, a to pfesto, Ze bida, se kterou se potykal cely Zivot, se uZ stévala
netinosnou. Zatisi vzniklo tésné pred autorovym odchodem do istrijského
mésta Pula a naslednym vypuknutim prvni svétové valky. Dila, provdzend
neustalym bojem o holou existenci, v3ak s pfesnosti odrazeji jeho chdpan{

a pojeti kubismu. Kubismus pro Kubistu nebyl pouhy malifsky styl a stejné
jako Picasso se pomoci néj nesnaZil o nastinéni jakychsi zdanlivych iluzi
pfedmétd. Povazoval ho za nejadekvatnéjsi malifsky néstroj k vérohodnému
zachycenf podstaty veskeré reality. Prace s prvky tvard a opojnymi harmoniemi
barev se zaklddala na symbolickych Ciselnych vztazich, uplatiiujicich se

v kompozi¢nim rozvrhu obrazu. Rozbofeni jednotlivych forem a jejich nésledné
osamostatnéni v podobé vertikéInich, horizontélnich a diagondlnich linif
ddvalo autorovi schopnost s nimi svobodné disponovat. V Zatisi malitském

se pred o¢ima divéka jevi Kubistova relativnost prostoru, sourodost myslenky
a rekonstrukce tasu fadou soub&znych trvani. Svétlo vystupuje v zatisi jako
Cisté tvamny prostiedek, a je tedy zcela samostatnou soucsti skladby obrazu.
Kolorit s dominantou Zluté, modrozelené a Cervenofialové, akcentujici odlesky
Zlutavého svétla, symbolicky podtrhuje ndmét dila a je také odrazem autorova
tehdejsiho vnitniho rozpoloZeni.

Kubista vychdzel z pfesvédceni, Ze moderni uméni musf byt postaveno

na vnitfnich principech, identickych s historickymi slohy. Jeho malbam
predchazely hluboké racionalni reflexe a v jeho tvorbé byla prosazovéna snaha
o pochopent a naplnéni objektivnich vytvarnych zékon. Zaroven se zabyval
peclivymi barevnymi analyzami a své uchopeni mystického tcinku barvy
propojoval se symbolicky stejné napInénym pojetim geometrickych forem,
¢imZ sméfoval ke zcela vyjime¢nému piistupu k uméni. Svym ideovym

a duchovnim zékladem tak pfehodnotil koncept tvorby paffizskych mistrd.
Podobné postupoval tieba Jan Zrzavy a se symbolikou barev a tvard zachdzel
stejné ojedinéle také FrantiSek Kupka.

Kubista v3ak svym matematickym a geometrickym nadanim zcela vynikal.
Jeho neobycejny talent byl patrny uZ na obecni Skole, a tak se tehdy jako
chlapecz chudych pomérii rozhodl studovat nejprve na UMPRUM a poté na
Akademii vytvarnych uméni v Praze. Z obou $kol ale predcasné odesel. Nejprve
si dovolil pfi vyuce upozomit na ucitelovu chybu, nasledné pak nebyl spokojen
s tehdejsi zastaralou néplni a stylem vjuky na Akademii. Své minéni a nazory
nikdy nezastiral a nebél se je oteviené projevovat na vefejnosti, coz bylo kdysi
neobvyklé a nékdy obtizné slucitelné s upjatymi Skolnimi pravidly. Radéji tak
odjel na vojenskou sluzbu do $koly pro dUstojniky v zéloze do Puly, cestoval po
Florencii a PafiZi a vzdélaval se sam. Po prlibéZnych navratech domii se setkdval
s Castym nepochopenim své rodiny, suzované tézkou praci a krutym Zivotem
na venkové. Byl nemanzelskym ditétem, otce nikdy nepoznal a jeho uméni

tu nikdo pfilis nerozumél. Kubista byl frustrovany nekulturnosti prostredi, ve
kterém vyristal, a také proto dale cestoval, chodil do galerii, muzei, kupoval si
knihy o uméni a hledal inspiraci ve starych i soudobych mistrech. Jeho prosty
plivod ho ale prondsledoval cely Zivot, Casto trpél nedostatkem finanénich
prostfedkd na nakup vytvarnych potteb a zaopatient si slusného Zivobyti.
Kubistova uméleckd dréha tak nebyla nikterak jednoducha.

Vyznamnym milnikem jeho kariéry bylo ¢lenstvi ve vytvarné skupiné Osma,
kterou Kubista zaloZil spolecné s Emilem Fillou, Antoninem Prochazkou
a dalSimi. Skupiné se podafilo uspofadat vystavu také v Topicové saloné v Praze.
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Ta se vSak setkala s nepochopenim divakd, ktefi rozhof¢eni nad modernim
uménim pozadovali vrétit vstupné. Kubista se ale nevzdéval a v roce 1909 odjel

do Pafize, aby zprostfedkoval kontakt mezi Osmou a francouzskou avantgardou.

Béhem velmi kratkého casu se mu podafilo osobné se setkat s naprostou elitou
svétového malifstvi. Pafiz mu ucarovala, opakované se sem vracel a ohromen
Picassem zacal Kubista vytvéfet prvni studie a dila s geometricky redukovanym
obsahem. Po ndvratu poté kubistické principy v uménf dale rozvijel. Prazska
vytvarn scéna ale estetiku moderniho uméni i nadale odmitala, neustale jej
odsouvala do pozadi, kritizovala a hanila. Vytvarny spolek Osma byl v reakci na
situaci nucen vytvofit novy Spolek vytvarnych umélca.

Divody, pro¢ se Kubista clenem Spolku vytvarnych umélci jiz nestal, zndmy
pfimo nejsou. Je ale pravdépodobné, Ze se nakonec rozhodl ustoupit

z vefejného uméleckého déni a odklonit se od prostiedi, tehdy piného zévisti
a pokrytectvi. Musel se i nadéle starat o své materidIni zajisténi. V Némecku
se sice Kubitovo dilo dotkalo vétsho respektu, finanéni situace ho ale tlacila
jinym smérem. Nakonec byl donucen znovu vstoupit do rakouské armady,
kde zastaval funkci ddistojnika pevnostniho délostielectva v Pule. Zde zGstal

i v obdobi prvni svétové valky. Jakmile vélka skoncila, piihlasil se Kubista do
Ceskoslovenské armady, avsak nahle ochofel a na nésledky Spanélské chiipky
nakonec velmi mlady zemfel.

The work Still Life Painting is an absolute artistic gem and a unique
collector's item representing the high Cubist achievements of one of the
most important representatives of Czech modernism, Bohumil Kubista.
0il paintings of such significance are only rarely found in auction listings.
Moreover, the works of this specific painter are almost unavailable on

the art market, as the author did not paint many during his short life and
most of them are part of public collections.

Kubista's most powerful canvases were created around 1913, even as the
poverty he struggled with throughout his life was becoming unbearable. The
still life was created shortly before the artist's departure for the Istrian city

of Pula and the subsequent outbreak of World War I. Yet the works from this
year, accompanied by a constant struggle for bare existence, precisely reflect
his understanding and conception of Cubism. For Kubista, Cubism was more
than a mere style and, much like Picasso, he regarded it as anything but

the outlining of an apparent illusoriness of the world's objects. For him, it
was the most appropriate painting tool for credibly capturing the essence

of all reality. Kubista's work with elements of shapes and intoxicating colour
harmonies was based on symbolic numerical relationships applied in the
compositional layout of the painting. The breakdown of individual forms
and their subsequent separation into vertical, horizontal, and diagonal lines
gave the artist the ability to manipulate them at will. In Still Life Painting,
Kubista's sense of the relativity of space, the connection between ideas and
the reconstruction of time through a series of parallel durations appear
immediately before the viewer's eyes. In the still life, light emerges as a
purely malleable medium and therefore a completely independent part of
the composition of the painting. The colour scheme, dominated by yellow,
blue-green, and red-violet, accentuating the reflections of yellowish light,
symbolically underlines the theme of the work while also reflecting the
artist's inner state at the time.

Kubista was convinced that modern art must be based on internal princi-
ples identical to those of the historical styles. His paintings were preceded
by deep rational reflection, and his work was characterized by an effort to
understand and fulfil the objective laws of art. At the same time, he engaged
in careful colour analysis and combined his grasp of the mystical effect of
colour with a symbolically rich conception of geometric forms, thus moving
toward a completely unique approach to art. With his ideological and

spiritual foundation, he reevaluated the concept of the work
of the Parisian masters. Among other Czech artists, Jan Zrzavy
took a similar approach, and Frantisek Kupka also treated the
symbolism of colours and shapes in a similarly unique way.

However, Kubista excelled in mathematics and geometry.

His extraordinary talent was already evident at elementary
school, and so, as a boy from a poor background, he decided
to study first at UMPRUM and then at the Academy of Fine Arts
in Prague. However, he left both schools prematurely. First,

he dared to point out a teacher's mistake during a lesson,

and secondly he felt dissatisfied with the content and style of
teaching at the Academy. He never hid his opinions and views
and was not afraid to express them openly in public, which
was unusual at the time and sometimes difficult to reconcile
with strict school rules. Instead, he enrolled for military service
at the reserve officers’ school in Pula, travelled to Florence

and Paris, and educated himself. On his occasional visits
home, he often met with misunderstanding from his family,
burdened by the hard work and harsh life of the countryside.
An illegitimate child who never knew his father, he also found
that no one from his family really understood his art. Frustrated
by the lack of culture in the environment in which he grew up,
Kubista continued to travel, visited galleries and museums,
bought books on art, and sought inspiration in both old and
contemporary masters. However, his humble origins plagued
him throughout his life, and he often suffered from a lack of
funds to buy art supplies and provide for a decent living. In an
artistic career that was far from easy, Kubista nonetheless had
one fortunate moment through his membership in the artistic
group Osma (The Eight), which Kubista founded together

with Emil Filla, Antonin Prochazka, and others. The group

even managed to organize an exhibition at the Topi¢ Salon in
Prague. However, it was met with incomprehension by viewers,
who, outraged by modern art, demanded their admission

fees back. Kubista did not give up, though, and in 1909
travelled to Paris to establish contact between Osma and the
French avant-garde. In a very short time, he managed to meet
personally with the absolute elite of world painting; captivated
by Paris, he returned there repeatedly. Impressed by Picasso,
Kubista also began to create his first studies and works using
geometrical reduction, while continuing to develop Cubist
principles in art. However, the Prague art scene constantly
rejected the aesthetics of modern art, constantly pushing it
into the background, criticizing and denigrating it. In response
to the situation, the Osma group was forced to create a new
Association of Fine Artists.

Itis not known why Kubista never became a member of

the Association of Fine Artists. However, it is likely that he
ultimately decided to withdraw from public artistic life and
distance himself from an environment that was then full of
envy and hypocrisy, as well as needing to work to ensure his
financial security. Although Kubista's work received greater
respect in Germany, his financial situation pushed him in a
different direction. In the end, he was forced to re-enlist in the
Austrian army, where he served as an artillery officer at the
fortress in Pula, where he remained throughout World War .
As soon as the war ended, Kubista enlisted in the Czechoslovak
army, but suddenly fell ill and, succumbing to the Spanish flu,
died tragically at a very young age.




BRUNOVSKY ALBIN

(1935 Zohor, Slovensko — 1997 Bratislava, Slovensko)

24

Labyrint svéta a raj srdce

(konvolut 7 kusu grafickych lista)

7 kusti kolorovanych suchych jehel, v pGivodnich deskéch
album €.9/100

volné loZeno, ramovano v pasparté, perfektni stav
vydala Lyra Pragensis roku 1990

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Leke3em.

PfiloZeno potvrzeni autenticity.

Albin Brunovsky je povazovan za jednoho z nejvyznamnéjsich slovenskych
umélcl 20. stoleti. Nabizenym albem sedmi grafickych listli s ponurou
architekturou jakéhosi lidského labyrintu vyjadfuje poctu samotnému Janu
Amosi Komenskému. Obg dila v sobé skryvaji silnd poselstvi a etické otazky,
vyjédrené s uméleckou predstavivosti. V tomto kontextu nabyvd Brunovského
projev na intenzité a nese v sobé také uvédoméni humanistického poslan{
uméni. Album obsahuje Gvodni text, jehoZ autorem je Cesky evangelicky faraf
a spisovatel, Ludék Rejchrt. Brunovsky v grafikéch ztvariiuje tématiku lidského
bloudéni a spocinuti, kterd v jeho vytvarném provedeni navozuje znepokojivy
a zarovei vzrusujici pocit. Pfedstaveny fantazijni svét pfipomind labyrint, do
néhoZ ¢lovék vstupuje, napInén zvidavosti, virou v Boha a ve vlastni rozum,
avsak je nelitostné nucen setkdvat se s disharmonii a hichem. Jedna se

0 autorovo vysoce kvalitni dilo z obdobi, kdy byl malifsky vyzraly a ocital se
na vrcholu své umélecké kariéry.

Brunovsky studoval v letech 1956-1961 u Vincenta Hloznika Vysokou $kolu
vytvarnych uméni v Bratislavé. Na této Skole vedl, nejdfive jako profesor,
nasledné jako rektor, ateliér knizni tvorby. Za své dilo byl ocenén v roce 1985
titulem narodni umélec. V mladi vykazovala tvorba Albina Brunovského
surrealistické tendence, definované jako tendence k individualismu

a absurdité volného podvédomi. Pozd&ji se jeho préce stala hloubavéjsi

a kritictéjsi vhci clovéku, viici sobé samému i spolecnosti. Charakteristickymi
znaky dila Albina Brunovského je propojovéni fantazijnich a redlnych prvkd.
Zabyval se volnou grafikou Sirokeé Skaly technik, jako je exlibris, postovni
zndmky ¢i bankovky. Mimo jiné vytvofil ilustrace k dilim Nikolaje Vasiljevice
Gogola, Miguela de Cervantese ¢i Hanse Christiana Andersena. V roce 1977
vyhrél soutéZ na vytvarné navrhy novych ceskoslovenskych bankovek a celd
série nasledné nesla jeho jméno. Bankovky s Brunovského uméleckymi
navrhy pak pfichazely postupné do ob&hu mezilety 1985 aZ 1989. Jejich
platnost skoncila s rozpadem Ceskoslovenska v roce 1992. Albin Brunovsky je
nositelem Herderovy ceny a laureatem grafickych bienale v fadé mést u nés

i v zahranici. Jeho dila jsou v soucasti vyznamnych soukromych i vefejnych
shirek po celém svété.

Vyvoldvaci / Prodejni cena: 50.000 K¢
Odhadnf cena: 70.000-100.000 K¢

Starting / Selling price: EUR 2 080
Estimate: EUR 2 920-4 170

60 AUKCNI KATALOG / AUCTION CATALOGUE

Labyrinth of the World
and Paradise of the Heart

(convolute of 7 graphic sheets)
7 pieces of coloured drypoint, in original plates
albumno.9/100

loose, framed in passe-partout, perfect condition
published by Lyra Pragensis in 1990

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Albin Brunovsky is considered one of the most important Slovak artists of
the 20" century. In the offered album of seven graphic sheets, depicting the
gloomy architecture of a human labyrinth, he pays tribute to no less a figure
than the great Czech philosopher and theologian Jan Amos Komensky. Both
works contain strong messages and ethical questions, expressed with artistic
imagination. In this context, Brunovsky's work gains in intensity and conveys
an awareness of the humanistic mission of art. The album also contains an
introductory text by the Czech Protestant pastor and writer Ludek Rejchrt. In
his prints, Brunovsky depicts the theme of human wandering and resting,
which in his art evokes an emotion both unsettling and exciting. The fantasy
world presented resembles a kind of labyrinth which man enters filled with
curiosity, faith in God and his own reason, but where he is relentlessly forced
to encounter disharmony and sin.

In 1956-1961 Brunovsky studied under Vincent Hloznik at the Academy of
Fine Arts in Bratislava. At this school, he was first a professor and then the
rector of the book design studio. He was awarded the title of National Artist
in 1985. In his youth, Albin Brunovsky's work showed surrealist tendencies,
defined as an inclination towards individualism and the absurdity of the
free subconscious. Later, his work became more thoughtful and critical of
humanity, the artist himself, and society. Characteristic features of Albin
Brunovsky's work include the combination of fantasy and real elements.

He dealt with free graphics of a wide range of techniques, such as ex-libris,
postage stamps and banknotes. Among others, he created illustrations

for works by Nikolai Vasiljevich Gogol, Miguel de Cervantes and Hans
Christian Andersen. In 1977 he won a competition for the design of the new
Czechoslovak banknotes, launching an entire series subsequently named
after him. These banknotes with Brunovsky's artistic designs were successively
putinto circulation between 1985 and 1989, until their validity ended with
the dissolution of Czechoslovakia in 1992. Albin Brunovsky is a winner of the
Herder Prize and a laureate of graphic biennials in many cities in the Czech
Republic and abroad. His works are part of important private and public
collections around the world.
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Fortunin hrad / Fortuna's Castle
signovano a datovano vpravo dole: A. Brunovsky 1989
signed and dated lower right: A. Brunovsky 1989

vytez pasparty / cutout of passe-partout: 44.5x 33.5 cm

Pycha a pad / Pride Goeth

Before a Fall

signovano a datovano vpravo dole: A. Brunovsky 1989
signed and dated lower right: A. Brunovsky 1989

vytez pasparty / cutout of passe-partout: 44.5x 33.5 cm

Velky hluk / The Great Noise

signovano a datovano vpravo dole: A. Brunovsky 1989
signed and dated lower right: A. Brunovsky 1989

vytez pasparty / cutout of passe-partout: 44.5x 33.5 cm

Masky / Masks

signovano a datovano vpravo dole: A. Brunovsky 1989
signed and dated lower right: A. Brunovsky 1989

vytez pasparty / cutout of passe-partout: 44.5x 33.5 cm

Divadlo sveta / Theatre of the World
signovano a datovano vpravo dole: A. Brunovsky 1990
signed and dated lower right: A. Brunovsky 1990

vytez pasparty / cutout of passe-partout: 44.5 x 34 cm

Plavba k raju srdca / Cruise

to the Heart’'s Paradise

signovano a datovano vpravo dole: A. Brunovsky 1990
signed and dated lower right: A. Brunovsky 1990
vyfez pasparty / cutout of passe-partout: 44 x 34 cm

Vojna / War

signovano a datovano vpravo dole: A. Brunovsky 1990
signed and dated lower right: A. Brunovsky 1990
vyfez pasparty / cutout of passe-partout: 44 x 34 cm
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LEBEDA OTAKAR

(1877 Praha — 1901 Praha)

25

Motiv z Pafize
1897

olej na platné
64 x46 cm
signovano vpravo dole: 0. Lebeda

Pfilozen znalecky posudek PhDr. Nadézdy BlaZickové-Horové ze dne
30.5. 2024, kterd mimo jiné uvadi: ,PredloZeny obraz Motiv z Pafize
je nepochybnd a velmi krdsnd prace malite Otakara Lebedy, namalo-
vand nejspise v podzimnich mésicich roku 1897. Lebeda vstoupil na
prazskou Akademii do ateliéru Julia Maidka v patndcti letech jako velky
talent. Ovlivnil ho ale také Antonin Chittussi, jeho pfesun krajinomalby
do plenéru a zdjem o vsedni poezii konkrétniho prostého zabéru. Mésic
po absolvovdni Akademie odjel Lebeda zacdtkem fijna 1897 do Pafize,
kde jesté krétce navstévoval Académie Colarossi. Povahou introvert se
sklonem k melancholii, spiSe neZ k francouzskym bulvarim inklinoval
k pfirodnim némétam. Maloval v Lucemburské zahradé, na vyletech

do Versailles, cestoval do Marlotte, Fontainebleau, Barbizonu. Lebed(v
piredloZeny podzimni krajinny Motiv z PafiZe charakterizuje jednoduchd
kompozice, stfidmd barevnost, sponténni mali¥sky rukopis a diiraz na
barevné feseni svétla a vlastni proZitek krajiny. Pisobivy prirodni zabér
je oZiven osamélou Zenskou postavou. Lebeda od mlddi trpél silnymi
depresemi, které ho pivedly aZ k dobrovolnému odchodu ze Zivota uZ
v pouhych ctyfiadvaceti letech. Proto je kaZdé nové objevené Lebedovo
dilo vyraznym obohacenim jeho dosud zndmého dochovaného obrazo-
vého souboru. A Motiv z PafiZe rozhodné patii k dokonalé ukdzce téch
nejlepsich Lebedovych dél.”

Déle posouzeno a konzultovano Dr. Irenou Zantovskou
Murray HonFRIBA, prof. PhDr. Jaromirem Zeminou,
PhDr. Jifim Machalickym a Vladimirem LekeSem.

Prilozen protokol Narodniho technického muzea
z Prahy dne 20. 5.2025.

Pfilozena zprava o provedeném restauratorském
prizkumu ze dne 21.5.2025.

Vyvoldvaci / Prodejni cena: 600.000 K&
Odhadni cena: 700.000-1.000.000 K¢

Starting / Selling price: EUR 25 000
Estimate: EUR 29 170-41 670
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Motif from Paris
1897

oil on canvas
64 x46 cm
signed lower right: O. Lebeda

Expertise by Dr Nadezda Blazickova-Horova, dated 30. 5. 2024,
enclosed. Dr Blazickova remarked: “The painting ‘Motif from Paris’

is an unquestionably beautiful work by the painter Otakar Lebeda,
most likely painted in the autumn months of 1897. Lebeda entered
the Prague Academy in Julius Marak's studio, admitted at the age

of fifteen as a great talent. Besides Marak, he was also influenced by
Antonin Chittussi, his shift to plein-air landscape painting, and his
interest in the everyday poetry of a specific simple shot. Amonth
after graduating from the Academy, Lebeda left for Paris in early
October 1897, where he briefly attended the Académie Colarossi. An
introvert with a tendency toward melancholy, he was more inclined
toward natural themes than Parisian boulevards. He painted in the
Luxembourg Gardens, on trips to Versailles, and travelled to Marlotte,
Fontainebleau, and Barbizon. Lebeda’s submitted autumn landscape
‘Motif from Paris’ is characterized by a simple composition, restrained
colours, spontaneous brushwork, and an emphasis on the hues of
light and his own experience of the landscape. The impressive natural
scene is enlivened by a solitary female figure. From a young age,
Lebeda suffered from severe depression, which led him to take his
own life at the age of only 24. As a result, every newly discovered work
by Lebeda significantly enriches his known collection of preserved
paintings- and ‘Motif from Paris' is definitely among the great
examples of Lebeda’s finest works.”

Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Protocol from the National Technical Museum from Prague,
dated May 20, 2025 enclosed.
Restoration report dated May 21, 2025 enclosed.

zadni strana obrazu / verso of the painting
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HALA JAN

(1890 Blatna — 1959 Vazec, Slovensko)

26

Krajina kolem Vazce
kombinovana technika na kartonu
36x51cm

signovano vpravo dole: J. Héla

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem LekeSem.
Prilozeno potvrzeni autenticity.

Krajina kolem VazZce nés piendsi na rozkvetlou louku podtatranské obce
Vazec, kterd byla pro Jana Halu nevycerpatelnym zdrojem malitské inspirace.
Zde se odklonil od figurdInich ndmétd a zachytil, jak kolem bystiiny mezi
balvany vykvétaji na louce Zluté blatouchy a v pozadi se tyci zaspicatélé
vrcholky hor. Panenskd piiroda Vazce Halu okouzlila natolik, Ze na misté
stravil cely zbytek Zivota. V roce 1925 se stal clenem Spolku slovenskych
vytvarnych umélcd a nasledné byl ve Vazci spoluzakladatelem Tovarisstva
vytvarnych uméni Tatran. Podtatranské oblasti vénoval Hala také nékolik knih
se zafadil dokonce mezi zakladatele modernf slovenské ilustracni tvorby pro
déti. Aktivni byl také v mnohych novindch. Jeho malitské vyjevy poskytuji cen-
né zaznamy téméf etnografického vjznamu, nebot s pfesnosti dokumentuji
danou oblast i specifika tehdejsi kazdodennosti. Obec Vazec byla navic

v roce 1931 vyrazné poskozena pozarem, takZe plivodni podobu této
vesnice a okolni oblasti bychom bez Hélovych detailnich zaznamd nej-

spis nikdy nepoznali.
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The Landscape around Vazec
mixed media on cardboard

36x57cm

signed lower right: J. Hala

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 30.000 K¢
Odhadnf cena: 40.000-60.000 K¢

Starting / Selling price: EUR 1250
Estimate: EUR 1 670-2 500

The Landscape around Vazec transports us to a blossoming meadow in the
village of Vazec beneath the Tatra Mountains, an inexhaustible source of artistic
inspiration for Jan Hala. Here, he tumned away from figurative themes and
captured how yellow buttercups bloom in the meadow around the stream
between the boulders, with the pointed peaks of the mountains towering in the
background. The unspoiled nature of Vazec enchanted Hala so much that he
spent the rest of his life there. In 1925, he became a member of the Association
of Slovak Visual Artists and subsequently co-founded the Tatran Association of
Fine Arts in Vazec. Hala also dedicated several books to the Tatra region, complete
with his own illustrations, along with various illustrated essays. Faithful to this
theme, he even became one of the founders of modern Slovak illustration for
children, as well as actively contributing to many newspapers. His paintings
provide valuable records of almost ethnographic significance, as they accurately
document the area and the specifics of everyday life at that time. Moreover, the
village of Vazec was severely damaged by fire in 1931, so without Hala's detailed
records, we would probably never have known the original appearance of the
village and the surrounding area.
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Krajina
1922

olej na lepence

73x100 cm

signovano a datovano vpravo dole:
Jan Trampota 22

vzadu stary vystavni Stitek

Provenience:
- vyznamnd prazska shirka

Posouzeno a konzultovdno

Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou,

PhDr. Jifim Machalickym

aVladimirem LekeSem.

Prilozeno potvrzeni autenticity.

Landscape
1922

oil on cardboard

73x100 cm

signed and dated lower right:
JanTrampota 22

verso old exhibition label

Provenance:
- significant Prague collection

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Jan Trampota predstavuje vjznamny talent na poli ceského moderniho
krajinafstvi. V dilech si na rozmérnéjsich plochach mistrné pohraval s barevny-
mi tony a tvary, predstavujicimi scenérie tuzemské piirody v pfirozené krase

a harmonii. Jeho vytvarny styl bychom mohli fadit do obdobi moderniho
francouzského neoklasicismu. V Trampotové podani viak nese po formalni

i obsahové strance vice osobity nddech. Trampota byl vyucen zahradnikem,
pozdéji se ale rozhodl pro studia na Umélecko-primyslové skole v Praze. V roce
1913 se stal clenem S.V.U. Mdnes a sva dila vystavoval i v zahranici. Tésné po
vélce vroce 1919 v Praze predstavil vystavu spolu se sochafem Josefem
Kubitkem. Nejvice inspirace nachazel v krajinach okolo Slatiny nad Zdobnicf

a Péntina.

TRAMPOTA JAN

(1889 Praha — 1942 Podébrady)

Viyvoldvaci / Prodejni cena: 35.000 K¢
Odhadni cena: 50.000-70.000 K¢

Starting / Selling price: EUR 1 460
Estimate: EUR 2 080-2 920

Jan Trampota is a significant talent in the field of Czech modern landscape
painting. In his works, he masterfully plays with coloured tones and shapes

on larger surfaces, depicting scenes of domestic nature in their natural beauty
and harmony. His artistic style could be classified as fitting most closely with
the period of modern French neoclassicism, yet with a more distinctive touch in
terms of both form and content. Trained as a gardener, Trampota later decided
to study at the School of Applied Arts in Prague. In 1913, he became a member
of the Manes Fine Artists' Association, while also exhibiting his works abroad.
Shortly after World War 1, in 1919, he presented an exhibition in Prague
together with the sculptor Josef Kubicek. Most of his inspiration was taken from
the landscapes around the villages of Slatina nad Zdobnici and Pencin.
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KUPKA FRANTISEK

(1871 Opocno — 1957 Puteaux, Francie)

28

Zena se psikem Vyvoldvaci / Prodejni cena: 980.000 K¢
kolem 1902 Odhadni cena: 1.200.000-1.600.000 K¢

kvas na papife

rozméry papiru: 35 x 30 cm

signovano vpravo dole: Kupka

v dolnf ¢asti obrazu je vlastnorucni pfipis tuzkou rukou Frantiska
Kupky: ,Que cette chienne me degonte depuis quelle est pleine.”
(volné prelozeno: ,Le mé& tahle fenka 3tve, protoze je biezi.")
ramovano v bohaté fezbovaném, zlaceném dobovém ramu

Vystavovano:
- Ceskd moderna XX. stoleti (1900-1945), Galerie Kooperativy
(28.2.-18.7.2025)

Publikovéno: ;

- katalog k vystavé Ceskd moderna XX. stoleti (1900-1945),
vydal SV.U. Manes Praha a pojistovna Kooperativa, Vienna Insurance Group a.s.,
reprodukovéno celostrénkové na str. 86 a str. 87

Dilo bylo namalovano jako ilustrace do satirického asopisu LAssiette au Beurre,
ktery vychdzel v PafiZi a do kterého FrantiSek Kupka pfispival v letech 1901-1907.
Vytvoil i tfi své samostatnd Cisla - alba Penize (francouzsky Argent), NaboZenstvi a Mir.

PriloZeno potvrzeni autenticity Vladimira LekeSe, autora Soupisu olejomaleb
Frantiska Kupky (vydaného ve spolupraci Adolf Loos Apartment and Gallery,
Narodni galerie v Praze, rakouské Narodni galerie Belvedere a drZitele autorskych
prév malite francouzskou statni spolecnosti Adagp Pafiz), zapsaného v Guide
international des experts et spécialistes, vydavaném ve Francii.

Dale posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou a PhDr. Jifim Machalickjm.

FrantiSek Kupka byl stejné podivuhodny clovék jako umélec. Jeho bezméla ro-
ménovy Zivotni pfibéh je bohaty na prekvapivé obraty osudu a totéz plati o vyvoji
dila. Z maloméstského u¢né se vlastni silou stal svétovym umélcem, jednim

z téch, kteff na pocatku stoleti malifstvi nejen obohacovali, ale pfimo razili jeho
novou cestu. Kupka mnohokréte opustil to, v ¢em dosahl mistrovstvi, aby vykrotil
neznamym smérem. Mohl se stat ispéSnym akademikem v Praze stejné jako ve
Vidni, zlstat proslulym satirickym kreslifem, obdivovanym ilustratorem, original-
nim symbolistou, pozoruhodnym malifem postimpresionistou, ale nakonec se
stal Kupkou, trvalym pojmem z pionyrského Gdobi nefigurativni malby 20. stoleti.
Osud mu vsak dal pocitit hotkost neuznani, ba téméf zapomenuti. Za svého Zivota
zazil jako tvlirce nového uméni vice zklamani ne slavy, a teprve po smrti jeho
odkaz postupné nabyval vSeobecné uznavaného vyznamu.
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KUPKA FRANTISEK

(1871 Opocno — 1957 Puteaux, France)

28

Woman with a Dog Starting / Selling price: EUR 40 830
around 1902 Estimate: EUR 50 000-66 670

gouache on paper

paper size: 35x 30 cm

signed lower right: Kupka

lower in the middle of the painting is a handwritten note in

pencil by Frantisek Kupka: "Que cette chienne me degonte depuis
quelle est pleine." (loosely translated: "That dog annoys me
because she's pregnant.”)

framed in a richly carved, gilded period frame

Exhibited:
- Czech Modernism of the 20" Century (1900-1945), Kooperativa Gallery
(February 28 to July 18, 2025)

Publicated:

- Catalogue for the exhibition Czech Modernism of the 20 Century (1900-1945),
published by SV.U. Manes Prague and Kooperativa, Vienna Insurance Group a.s.,
reproduced in full on p. 86 and 87

The work was painted as an illustration for the satirical magazine LAssiette au
Beurre, which was published in Paris and to which Frantisek Kupka contributed
between 1901 and 1907, creating three separate issues - the albums Money
(L'Argent in French), Religion, and Peace.

Confirmation of authenticity enclosed by Vladimir Lekes, main author of

the Catalogue Raisonné of il Paintings by Frantisek Kupka (published in
collaboration with Adolf Loos Apartment and Gallery, National Gallery in Prague,
Austrian National Gallery Belvedere and the copyright holder of the painter by
the French state company by Adagp Paris), registered in the Guide International
des experts et spécialistes, published in France.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina and Dr Jiri Machalicky.

Frantisek Kupka was as remarkable a person as he was an artist. His life story,
which reads like a novel, is full of surprising twists and turns, and the same can
be said of his artistic development. Through his own efforts, he rose from being
a small-town apprentice to become a world-renowned artist, one of those who
not only enriched painting at the beginning of the century, but also forged a
new path for it. Kupka often abandoned what he had mastered only to set out in
unknown directions. He could have become a successful academician in Prague
orVienna, remained a renowned satirical cartoonist, an admired illustrator, an
original symbolist, a remarkable post-impressionist painter, but in the end he
became Kupka, a lasting concept from the pioneering period of 20"-century
non-figurative painting. However, fate consigned him the bitterness of non-
recognition, even near oblivion. During his lifetime, he experienced more
disappointment than fame as a creator of new art, and it was only after his
death that his legacy gradually gained widespread recognition.
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KALVODA ALOIS KALVODA ALOIS

(1875 Slapanice — 1934 B&harov) (1875 Slapanice — 1934 B&harov)

29 30

U vody By The Water Vesnicka scenérie Village Scenery

olej na lepence oil on cardboard olej na lepence oil on cardboard

26 %29 cm 26x29cm 255x35cm 25,5x35¢cm

signovano vpravo dole: AL. KALVODA signed lower right: AL. KALVODA signovano vpravo dole: AL KALVODA signed lower right: AL KALVODA

Provenience: Provenance: Provenience: Provenance:

- vyznamna prazska sbirka - significant Prague collection - vyznamna prazska sbirka - significant Prague collection

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA, Consulted with Dr Irena Zantovska Murray HonFRIBA, Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA, Consulted with Dr Irena Zantovska Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Leke3em. Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes. prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Leke3em. Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
PfiloZeno potvrzeni autenticity. Authenticity certificate enclosed. PfiloZeno potvrzeni autenticity. Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 25.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 1 040
Estimate: EUR 1 250-2 080

Vyvoldvaci / Prodejni cena: 20.000 K¢
Odhadni cena: 30.000-50.000 K¢

. . . Alois Kalvoda, jeden z nejlepsich Zak z ateliéru Julia Mafaka, Alois Kalvoda, one of the best students from Julius Marak's studio, was a
Starting / Selling price: EUR 830 byl talentovanym krajinafem, ktery dokazal svoji laskavou tvorbou talented landscape painter who succeeded in documenting the beauty of
Estimate: EUR 1 250-2 080 dokumentovat krasy Ceskych a moravskych vesnicek a jejich okoli. Czech and Moravian villages and their surroundings through his gentle work.

Pri pohledu na starou chalupu, stodolu i oplocené zahradky v dile Looking at the old cottage, barn, and fenced gardens in the painting, we feel as
mame dojem, Ze sami prochdzime cestou mezi domy a jsme if we are walking between the houses ourselves and are part of the village life
soucdsti tamniho vesnického Zivota. Lehkymi tahy Stétce a zafivymi there. With light brushstrokes and bright colours, he brought a positive, light-
barvami vnesl do dila pozitivni prosvétlenou atmosféru a odlisil se filled atmosphere to the work, distinguishing himself from the longstanding
tak od melancholického pojeti krajin. Svym uvolnénym rukopisem melancholic conception the landscape. In his relaxed style, he remained poised
balancoval na pomezi impresionismu a secesniho symbolismu. at the border between impressionism and Art Nouveau symbolism.
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NAVRATIL JOSEF

(1798 Slany — 1865 Praha)

31

Lovecké zatisi s bazantem
olej na lepence

vyfez pasparty: 61 x 43 cm

signovano vpravo dole: Jos. Nawratil
ramovano v dobovém zlaceném ramu

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickjm
aVladimirem Lekesem.

Prilozeno potvrzeni autenticity.

Hunting Still Life with Pheasant
oil on cardboard

cutout of passe-partout: 61 x 43 cm

signed lower right: Jos. Nawratil

framed in a period gilded frame

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 35.000 K¢
Odhadni cena: 50.000-100.000 K¢

Starting / Selling price: EUR 1 460
Estimate: EUR 2 080-4 170

Malif Josef Navratil mé v nasich déjinach vytvarného uméni vjznamné misto,
jakoZzto predstavitel biedermeieru v Cechach. Nejprve se autor vyucil malifem po-
kojli a nésténnych obraz{, pozdéji navstévoval také prazskou Akademii vytvarnych
umén. Procestoval mnohé zemé Evropy, piicemz nejdéle se zdrzel ve Svycarsku.
Svym nadanim si ziskéval ispéch a oblibu a v roce 1850 se stal predsedou Jed-
noty vytvarnych umélcd. Navrétilova malifskd a dekoratérska dilna vyhotovovala
zakazky pro zamky v Jirnech, Ploskovicich, Zékupech a Libéchové, na Prazském
hradg, ale i pro domy prazskych zamoznych méstand. Preferovanym Zédnrem
autorovych obrazli byla zejména z&tisi. V dile Lovecké zatisi s baZzantem s pres-
nosti vystihl olejovymi barvami anatomii bazanta i zbarveni jeho pefi. Bazanti byli
v 18.2a19. stoleti oblibenou kofisti $lechtickych hon(, které zde Navrétila nepo-
chybné inspirovaly a pfinasely mu podklady pro podrobné studie. V pozdéjich
letech svého Zivota se tento nezapomenutelny umélec potkal s tézkym osudem,
jelikoZ ochrnul, musel své vyjtvamé kariéry zanechat a zbytek Zivota stravil

v chudobé. Dilo Josefa Navrétila je dnes zastoupeno v prestiznich soukromych

a vefejnych shirkdch, jako je napfiklad Narodni galerie v Praze.
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The painter Josef Navratil occupies an important place in Czech art history

as a leading representative of the Biedermeier style in Bohemia. First trained

as a painter of rooms and murals, he later attended the Academy of Fine Arts in
Prague, then travelled extensively throughout Europe, spending the longest time
in Switzerland. His talent brought him success and popularity, and in 1850 he
became chairman of the Union of Fine Artists. Navratil's painting and decorating
workshop carried out commissions for aristocratic residences in Jimy, Ploskovice,
Zakupy, and Libechov, Prague Castle, and the homes of wealthy Prague burghers.
The artist's preferred genre was the still life. In his work Hunting Still Life with
Pheasant, he accurately captured the bird's anatomy and the coloration of its
feathers in oil paints. Pheasants were a popular quarry for aristocratic hunts in
the 18th and 19" centuries, which undoubtedly inspired Navratil and provided
him with material for detailed studies. In his later years, this unforgettable artist
suffered a difficult fate, as he became paralyzed, had to abandon his artistic
career, and spent the rest of his life in poverty. Today, Josef Navratil's work is
represented in prestigious private and public collections, such as the National
Gallery in Prague.

32

V parku
1947

olej na desce
70x50 cm
signovéno a datovano vpravo dole: O. Blazicek 47.

Provenience:
- v§znamnd prazska sbirka

Posouzeno a konzultovano PhDr. NadéZdou BlaZickovou-Horovou
(vnucka autora a drZitelka autorskych prév),

Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

Prilozeno potvrzeni autenticity.

In the Park
1947

oil on panel
70 x50 cm
signed and dated lower right: 0. Blazicek 47.

Provenance:
- significant Prague collection

Consulted by Dr Nadezda Blazickova-Horova

(granddaughter of the author and copyright holder),

Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 100.000 K¢
Odhadni cena: 150.000-250.000 K¢

Starting / Selling price: EUR 4 170
Estimate: EUR 6 250-10 420

Parky, lesy a héje pIné impresivni zafivé zelené byly oblibenym ndmétem
platen Oldficha BlaZitka. Vzrostlé brizy a svéZe zbarvené listy, skrze které
pronikd denni slunce, téméf vtahuji vnimatele do obrazu. Zdd se, Ze v dalce
tzké stezky parku vystupuje do popredi jakasi rozostfena postava muze

v Cerveném odévu. Patrny je zde také Blazitkdv charakteristicky skvrnity
hapticky rukopis. Tuto velice libivou techniku malif umocrioval svym
talentem vyte¢ného koloristy. Diky osobité schopnosti zachytit pfirodu v jeji
piirozené krase a magicnosti se stavd BlaZickovo dilo, pochdzejici z malifova
zavéretného obdobi, vysoce pfitazlivé a hodnotné pro shératele.

BLAZICEK OLDRICH

(1887 Nové Mé&sto na Moravé — 1953 Praha)

Parks, forests, and groves full of impressive, vibrant greenery were a favorite
subject of Oldrich Blazicek's paintings. Tall birch trees and brightly colored
leaves, through which the sun shines, almost draw the viewer into the
painting. In the distance, a blurred figure of a man garbed in red seems to
emerge from the narrow paths of the park. Also in evidence here is Blazicek's
characteristic spotted haptic style, a highly appealing technique that the
painter enhanced with his talent as an excellent colorist. Thanks to his unique
ability to capture nature in its natural beauty and magic, Blazicek's work from
the painter's final period is highly attractive and valuable to collectors.
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RADIMSKY VACLAV

(1867 Pasinka — 1946 Pasinka)

33

Reka v krajiné

1903

olej na platné

50x83cm

signovano a datovéno vlevo dole: VRadimsky 1903

Publikovano:
- Véclav Radimsky, Nadézda Blazitkovd-Horova, vydalo nakladatelstvi
Arbor vitae v Praze roku 2011, reprodukovéno na str. 234 pod ¢. 158

PfiloZen znalecky posudek PhDr. NadéZdy Blazitkové-Horové ze dne
25.11.2022, kterd mimo jiné uvadi: ,PredloZeny pohled na Reku v krajiné
je nepochybnou, krdsnou a jiZ publikovanou praci Véclava Radimského,
datovanou kolem 1903, vznikla tedy v malitové vrcholném obdobi, kdy Zil

a pracoval v Giverny ve Francii. Radimsky zde nacerpal mnoho inspirace

k pocetnému souboru zabéri na feku Seinu a jeji okoli. PredloZené dilo
ukazuje, jak umél Radimsky jednoduchému krajindiskému motivu vtisknout
plisobivou néladu. Jen omezenou paletou barev, v zdsadé pouze hnédou,
modrou, zelenou a bilou, zachytil a vémé vystihl prostiedi konkrétniho
zobrazovaného mista v urcitém dennim okamZiku a rocnim obdobi.
Atmosférické nélady Véclava Radimského, jeZ podavaly souhrn svételnych,
vzdusnych a barevnyich jevd, jsou Radimského oblibenym a brilantné
2vlddnutym motivem, ve findle plisobicim nadhernym dojmem bohaté hry
svétel a stindi. K obraziim tohoto typu patii pfedloZeny obraz Reka v krajiné,
ktery je skvélym prikladem malitského uméni Vdclava Radimského a jeho
francouzské verze impresionismu.”

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

stoleti. Studoval nejprve ve Vidni a v Mnichové, nésledné jako jednadvacetile-
ty odesel do PafiZe. Zde mél moZnost poznat francouzskou impresionistickou
malbu. V roce 1894 presidlil do Giverny a dostal se tak do blizkosti hlavniho
piedstavitele impresionismu Clauda Moneta, jehoZ dilo ho silné ovlivnilo po
zbytek Zivota. Radimsky prevzal metody jeho prace i zplisob vidénf pfirody.
Jako jeden z mala Ceskych umélct doséhl skute¢ného uznéni na pafizskych
Salonech. O jeho impresionistické obrazy byl v PafiZi takovy zajem, Ze si za vy-
délky koupil a zrekonstruoval mlyn na fece Seing, ktery mu slouZil jako ateliér.
S oblibou maloval piisobivé scenérie s vodni plochou, jako je pravé tato.

Vyvoldvaci / Prodejni cena: 1.600.000 K¢
Odhadni cena: 2.500.000-3.500.000 K¢

Starting / Selling price: EUR 66 670
Estimate: EUR 104 170-145 830
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River in the Landscape
1903

oil on canvas
50x83cm
signed and dated lower left: VRadimsky 1903

Publicated:
- Vaclav Radimsky, Nadezda Blazickova-Horova, published by
Arbor vitae in Prague in 2011, reproduced on p. 234 under no. 158

Expertise by Dr Nadezda Blazickova-Horova, dated 25. 11.2022, enclosed.

Dr Blazickova remarked: “The presented scene, River in the Landscape, is an
unquestionably beautiful and already published work by Vaclav Radimsky,
dated around 1903 and created during the painter’s peak period when he
lived and worked in Giverny, France. Radimsky drew much inspiration here for
his numerous paintings of the Seine River and its surroundings. The presented
work shows how Radimsky was able to imbue a simple landscape motif

with an impressive mood. Using only a limited palette of colours, essentially
only brown, blue, green, and white, he captured and faithfully depicted the
environment of a specific place at a specific time of day and season. Vaclav
Radimsky's atmospheric moods, which conveyed a combination of light, air,
and colour, are Radimsky's favourite and brilliantly mastered theme, ultimately
creating a beautiful impression of a rich play of light and shadow. The painting
River in the Landscape, a stellar example of Vaclav Radimsky’s painting skills
and his French version of impressionism, belongs to this category.”

Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Vaclav Radimsky was among the most successful Czech painters of the turn
of the 19" and 20" centuries. After initial studies in Vienna and Munich, he
went to Paris at the age of twenty-one, where he had the opportunity to gain
a thorough knowledge of French Impressionist painting. In 1894, he moved
to Giverny and thus came into proximity with the main representative of
Impressionism, Claude Monet, whose work strongly influenced him for the
rest of his life. Radimsky assimilated into his own work the methods of Monet
and his way of seeing nature. One of only a few Czech artists to achieve
genuine recognition at the Paris Salons, he moreover sparked such interest
in Paris through his Impressionist paintings that he could use the earnings to
buy and renovate a mill on the Seine, which served as his studio. He liked to
paintimpressive scenery with a body of water, as in the present work.

zadni strana obrazu / verso of the painting
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SPALA VACLAV

(1885 Zlunice — 1946 Praha)

34

Krajina z okna, zelenomodr3,
pole zlutava, tmavsi, domky
1942

olej na platné
38x55m y
signovano a datovéno vlevo dole: V Spala 42

Provenience:
- prvni majitel Ditrich
- soukroma shirka, Bro

Publikovéno:

- Vdclav Spdla, Soupis dila 1885-1946, Eduard Burget, Roman Musil,
vydala Nadace Karla Svolinského a Vlasty Kubatové v roce 2022,
publikovéno nastr. 132 pod ¢. 1501

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Lekedem.

PriloZeno potvrzeni autenticity.

Dila Vaclava Spély se dodnes t&si hojnému zajmu shératel(i teského
moderniho uméni. Nabizené platno vzniklo v roce 1942 b&hem autorova
zralého obdobi, kdy se soustfedil pfedevsim na expresivni krajiny a zatisi.
Malii rad cestoval do riiznych koutti Cech i Moravy, objevoval tuzemsky
venkov a sbiral inspiraci pro své obrazy, které maji diky jeho osobnim
zkuSenostem s vybranymi misty velmi autentickou atmosféru. Pahorkatou
pfirodni scenérii s policky a domky zde predstavil v syté zelenych a Zlutych
ténech, kontrastujicich s azurové modrym nebem. Dynamické haptické tahy
Stétce zachovavaji poklidny vSedni charakter tamniho prostiedi. Platno je
diikazem Spéalova malitského mistrovstvi a dokonale prezentuje jeho talent
prenést pdsobivost a hloubku do prakticky jakéhokoliv dila. Ve 40. letech
20. stoletf byla navic ndlada obyvatel poznamendna druhou svétovou vélkou
a némeckou okupaci. PfestoZe Spala nebyl politicky aktivni, valka zasahla

i kulturni Zivot. Uméni bylo znacné omezeno, aviak Spala se svou tvorbou
neustal. Jeho dila byla uzZ za jeho Zivota velice populdrni a Zddand mezi
galeristy a stavala se sou¢dsti mnohych vjznamnych sbirek. V roce 1945 byl
tak Spala jmenovén Nérodnim umélcem.

Vyvoldvaci / Prodejni cena: 600.000 K¢
Odhadni cena: 700.000-1.000.000 K¢

Starting / Selling price: EUR 25 000
Estimate: EUR 29 170-41 670
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Landscape from the Window,
Greenish-Blue, Fields Yellowish,
Houses Darker

1942

oil on canvas
38x55cm
signed and dated lower left: V Spala 42

Provenance:
- first owner Ditrich
- private collection, Brno

Publicated:

- Vaclav Spala, List of works 1885-1946, Eduard Burget, Roman Musil,
published by the Karel Svolinsky and Vlasta Kubatova Foundation in 2022,
publicated on p. 132 under no. 1501

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

The works of Vaclav Spala continue to enjoy considerable interest among
collectors of Czech modern art. The present canvas was created in 1942 during
the artist's mature period, when he focused primarily on expressive landscapes
and still lifes. The painter enjoyed traveling to various parts of Bohemia and
Moravia, discovering the Czech countryside and gathering inspiration for his
paintings, which have a strongly authentic atmosphere thanks to his personal
experiences with selected locations. The hilly natural scenery with fields and
houses is depicted in rich green and yellow tones, contrasting with the azure-blue
sky. The dynamic, tactile brushstrokes preserve the peaceful, everyday character
of the local environment. The canvas is proof of Spala’s mastery of painting and
perfectly showcases his talent for conveying impressiveness and depth in virtually
any work. At the same time, the 1940s were also marked by World War Il and

the German occupation. Although Spala was not politically active, the war also
affected cultural life. Art was severely restricted, but Spala continued to create. His
works were very popular and sought after by gallery owners during his lifetime
and became part of many important collections. In 1945, Spala received the
award of National Artist.

zadni strana obrazu / verso of the painting
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SETELIK JAROSLAV BORN ADOLF

(1881 Tabor — 1955 Praha) (1930 Ceské Velenice — 2016 Praha)

35 36

Pohled na Malou Stranu Muz se psem

a kostel sv. Mikulase 1982

olej na platné kombinovand technika na papite

64x73cm 3 vyfez pasparty: 34 x 28 cm

signovéano vlevo dole: Jaroslav Setelik signovano a datovano vlevo nahote: A. Born 82

ramovéno v dobovém rdmu
Posouzeno a konzultovano

Dr. Irenou Zantovskou Murray HonFRIBA, Provenience:

prof. PhDr. Jaromirem Zeminou, - ziskdno darem od Adolfa Borna
PhDr. Jifim Machalickym a Vladimirem Leke3em.

PfiloZeno potvrzeni autenticity. Posouzeno a konzultovano

Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou,
PhDr. Jifim Machalickym a Vladimirem LekeSem.

View of Mala Strana PriloZeno potvrzeni autenticity.

and St. Nicholas Church

oil on canvas
64x73 cm Man with a Dog
signed lower left: Jaroslav Setelik 1982
mixed media on paper
Consulted with Dr Irena Zantovska cutout of passe-partout: 34 x 28 cm
Murray HonFRIBA, Professor Jaromir Zemina, signed and dated upper left: A. Born 82

Dr Jiri Machalicky and Vladimir Lekes.

Authenticity certificate enclosed. framed in a period frame

Provenance:
-acquired as a gift from Adolf Born

Vyvolavaci / Prodejni cena: 60.000 K¢ ﬁlonsulteHd WFiEf}é)/{ IFr)enfa Zanttjvska e

I . _ X urray fAon , Froressor Jaromir Zemina,
Odhadni cena: 70.000-100.000 K¢ Dr Jiri Machalicky and Vladimir Lekes.
Starting / Selling price: EUR 2 500 Authenticity certificate enclosed.

Estimate: EUR 2 920-4 170

Pozitivng ladény, sluncem zality Setelikiiv pohled na Malou Stranu je pfikladnou ukazkou tvorby z autorova Vyvoldvaci/ Prodejni cena: 70.000 Ke

zralého a umélecky cenéného obdobi. Tento vjznamny ¢esky mali¥ dokdzal bravumé zachytit panoramata Odhadni cena: 100.000-150.000 K¢
Prahy a jeji jedinecnou atmosféru z riznych GhlG pohledu a se viemi detaily. V délce spatfujeme, jak se nad . . .

nebeym {yJEiJkostel sv. Mikulse a tmavé s}tlfechy star:ych budov kontrastuji s E)érstvou zeIan’sgromﬁJv popredi. Starting / Selling price: EUR 2 920
Pragenzia Jaroslava Setelika zdobila jiz v mezivale¢né dobé zdi mnohym bohat$im m&stantim, lékaftim, Estimate: EUR 4 170-6 250
pravnikiim a shérateldm uméni. Oblibenost vnimateld si vSak autor ziskal uz svymi zndmymi sériemi

pohlednic s prazskymi motivy, vydédvanymi pfednimi nakladatelstvimi od roku 1911. Jeho tvorbu Ize zafadit

do kontextu pozdni secese i Art Deca.

Adolf Born's work bears the unique poetics of his artistic expression and
offers a glimpse into the author's colorful fantasy world with a light dose of
humor and irony. The current work, a highly typical Born drawing, depicts
aman in a top hat whose long beard flows smoothly into the tail of a dog

. B ] ] ] ) N Dilo Adolfa Borna nese ojedinélou poetiku jeho vytvarného projevu a nahlizi do proudly walking in front of him. The blurred outlines and mysterious foggy
Setelik's positive, sun-filled view of Mala Strana is an exemplary example of the artist's mature and critically autorova pestrého fantazijniho svéta s lehkou dvkou humoru a ironie. Typick Bornova background around them create the impression that the enigmatic pair is
acclaimed period. This important Czech painter brilliantly captured the panoramas of Prague and its unique kresba pedstavuje muZe s cylindrem, jehoZ dlouhy plnovous plynule splyvé s ocasem walking somewhere in a dream. During his lifetime, Born won around 80
atmosphere from various angles and with a high level of detail. In the distance, we can see St. Nicholas psa, hrdé kracejiciho pred nim. Rozostienost obrysii a tajemné mlhavé pozadi kolem awards not only in the Czech Republic but also abroad, which proves the
Church towering above the sky, and the dark roofs of the old buildings contrast with the fresh greenery of vytvai dojem, Ze se zahadné dvojice prochazi kdesi ve snu. Bor ziskal za svého Zivota global reach of his work. These include the Medal of Merit, 1st class, the
the trees in the foreground. Jaroslav Setelik's Prague vedute began to adorn the walls of many wealthy kolem 80 cen nejen u nés, ale i v zahraniti, co? dokazuje svétovy dosah jeho tvorby. Cartoonist of the Year award from the World Exhibition in Montreal, and his
tovynspeqple, doctors, |3WY‘?’S: and art 50”9“0’5‘3“9?‘1}’ in the interwar period. However, the author ) Mezi né spadd i Medaile Za zasluhy 1. stupné, cena karikaturisty roku ze svétové vystavy appointment as a Knight of the French Order of Arts and Letters. He became
gained his greatest popularity among viewers with his well-known series of postcards with Prague motifs, v Montrealu nebo jmenovani rytitem francouzského Radu uméni a literatury. Vieobecné widely known primarily for his illustrations of books by Milos Macourek, Jules
published by leading publishing houses since 1911. His work can be classified in the context of late Art se proslavil pedeviim ilustracemi knih Miloge Macourka, Julese Verna, A. Dumase Verne, Alexandre Dumas sr., and many others. Additionally, he is the author of
Nouveau or Art Deco. starsiho a mnoha dal3ich. Je autorem kostym(i a dekoraci k opefe Antonina Dvoidka, the costumes and decorations for Antonin Dvorak's opera Cert a Kaca, staged

Certa K4ca, inscenované v Narodnim divadle. Svjmi zabavnymi animacemi se podilel at the National Theater, while also contributeingto well-known films with
také na dodnes znamych filmech. Nelze opomenout ani Bornovu tvorbu postovnich his entertaining animations. Nor should we forget Born's work on postage
znémek ve spolupréci s Ceskou postou, které vznikala od roku 1992. stamps in collaboration with the Czech Postal Service, which began in 1992.
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JIRINCOVA LUDMILA

(1912 Praha — 1994 Praha)

37

Cervena lodicka
1963

kombinovana technika na papite

vyfez pasparty: 15x 10 cm

signovano a datovéno vlevo dole: L. Jifincovd 63

déle signovéno a popsano vzadu: L. Jifincovd: Cervend loditka
vzadu staré razitko

vzadu vénovani k Vanoclim z roku 1963

Posouzeno a konzultovano pani Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Lekedem.

Pfilozeno potvrzeni autenticity.

Red Boat
1963

mixed media on paper

cutout of passe-partout: 15 x 10 cm

signed and dated lower left: L. Jirincova 63

verso further signed and inscribed: L. Jirincova: Cervena lodicka
verso old stamp

verso Christmas dedication from 1963

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 38.000 K¢
Odhadni cena: 50.000-70.000 K¢

Starting / Selling price: EUR 1 580
Estimate: EUR 2 080-2 920

V60. letech 20. stoleti nabrala tvorba Ludmily Jifincové klidny a lyricky
rozmér. Cervend lodka na poklidném mofi je jednim z autorcinych obli-
benych romantickych motivdi. Jifincova byla diky své technice a umélec-
ké mistrnosti ¢asto srovnavana s Janem Zrzavjm a dodnes se o ni hovoif
jako o prvni ddmé Ceskeé grafiky. Po studiich na Akademii vjtvarnych
uméni se tésila potetnym Gspéchiim. Jejimi nejvyznamnéjsimi dily jsou
akvarely kvétin pro Atlas lécivych rostlin a vice nez 1200 grafickych listd,
véetné exlibris. Vytvofila také vice nez 360 kniznich ilustraci a podilela se
na tvorbé kresleného filmu Slévce M, za ktery ziskala nékolik mezindrod-
nich ocenéni. Ucastnila se ¢lenskych vystav Hollaru a S.V.U. Mdnes a na
svém konté md i mnoho zahrani¢nich vystav. Jeji dila jsou soucasti shirky
Narodni galerie v Praze, Galerie hlavniho mésta Prahy a mnohych dal3ich
vyznamnych shirek.
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In the 1960s, Ludmila Jirincova's work shifted
toward a calm and lyrical dimension. The theme
of the present work - a red boat on a calm sea

- is one of the artist's favourite romantic motifs.
Thanks to her technique and artistic mastery,
Jirincova was often compared to Jan Zrzavy

and is still known as the first lady of the Czech
graphic arts. After her graduation from the
Academy of Fine Arts, she enjoyed numerous
successes. Her most significant works are the
watercolours of flowers commissioned for the
Atlas of Medicinal Plants and more than 1,200
authorial prints, including bookplates. She also
created more than 360 book illustrations and
assisted with the animated film Slovce M, for

which she received several international awards.

Aregular participant in member exhibitions
of the Hollarand S.V.U. Manes artists’ groups,
she also had many foreign exhibitions to her
credit. Her works are part of the collections of
the National Gallery in Prague, the Prague City
Gallery, and many other important collections.

zadni strana obrazu / verso of the painting

stary stitek CFVU Dilo /old label
of CFVU Dilo

Fascinace automobily provézela Kamila Lhotdka jiZ od détstvi. BEhem gymnazi-
alnich let obohacoval Lhotak svymi ilustracemi motoristicky zaméreny Auto moto
zpravodaj, kam kreslil pfedeviim obrazky aut a motocykld. Setkani s prvnim auto-
mobilem u nédrazi Lany vnimal Lhoték jako silny moment z raného mladi, ktery
se mu nevratné vryl do paméti. Tomu poté odpovidaji také spole¢né vlastnosti,
provazejici veskerd jeho dila - nostalgie, tesknota a navraty k ddvnym détskym
vzpominkam. Po dobu sedmdesétych let se jednim z hlavnich atributl dél stévala
jejich barevna slozka. Malif zde pojimal barvu jako z&kladni vyrazovy prostiedek
svych praci, akcentujici emotivnost jeho uméleckého projevu. Tento trend umoc-
fiuje expresivni a silné koloristicky dopad autorovy tvorby na vnimatele. | v dile
Gladidtor jsme svédky rozmanitosti barev s pievahou bilé, barevné kontrastujici
s podkladem a déle dopInéné o Cervenou, Zlutou a modrou. Také zde z{stava
autor vérny svému klasickému technickému motivu - automobilu, ke kterému se
béhem své umélecké dréhy vracel opakované. Lhotakiv graficky projev viak

v tomto starém technickém pfedmétu odhaluje ojedinélou poetiku.

Vyvoldvaci / Prodejni cena: 80.000 K¢
Odhadni cena: 100.000-200.000 K¢

Starting / Selling price: EUR 3 330
Estimate: EUR 4 170-8 330

LHOTAK KAMIL

(1912 Praha — 1990 Praha)

38

Gladiator
(Cycles — automobiles Paris)
1977

kvas, kombinovand technika na papite
vyfez pasparty: 32 x 43,5 cm
signovano a datovano dole uprostred:
Kamil Lhotdk 77

ramovano v plivodnim dobovém rdmu

Provenience:
- vyznamnd prazska sbirka

Posouzeno a konzultovéno pani Irenou Zantovskou
Murray HonFRIBA, prof. PhDr. Jaromirem Zeminou,
PhDr. Jifim Machalickym a Vladimirem Leke3em.
PriloZeno potvrzeni autenticity.

Gladiator
(Cycles — Automobiles Paris)
1977

gouache, mixed media on paper
cutout of passe-partout: 32 x 43.5 cm
signed and dated lower middle:
Kamil Lhotak 77

framed in an original period frame

Provenance:
- significant Prague collection

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky

and Vladimir Lekes.

Authenticity certificate enclosed.

Kamil Lhotak was fascinated by cars since childhood. During his high school
years, Lhotak supplied the motoring-focused Auto moto zpravodaj magazine
with his illustrations, mainly drawings of cars and motorcycles. Lhotak perceived
his encounter with his first car at the Lany railway station as a powerful moment
from his early youth that was irrevocably etched into his memory, a sense
reflected in the shared characteristics of all his works - nostalgia, longing, and
returns to distant childhood memories. During the 1970s, colour became one
of the main attributes of his means of expression, a fundamental resource for
the emotionality of his artistic personality. This trend enhances the expressive
and strongly coloristic impact of the author's work on the viewer. In Gladiator,
we also see a variety of colours, with a predominance of white, contrasting with
the background and complemented by red, yellow, and blue. Here, too, the
artist remains faithful to his classic technical motif-the automobile, to which he
returned repeatedly throughout his artistic career. However, Lhotak's graphic
expression reveals a unique poetics in this outdated technological object.
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HLINOMAZ JOSEF

(1914 Praha — 1978 Split, Chorvatsko)
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39

Pocta Augustu Renoirovi

olej na lepence

67 x50 cm

signovdno a popsano vlevo dole:

AUGUSTE HLINOMAZ (s francouzskou vlajeckou)

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickjm
aVladimirem Lekesem.
Prilozeno potvrzeni autenticity.

Hommage to Auguste Renoir
oil on cardboard

67 x50 cm

signed and inscribed lower left:

AUGUSTE HLINOMAZ (with a French flag)

Consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 60.000 K¢
Odhadni cena: 80.000-120.000 K¢

Starting / Selling price: EUR 2 500
Estimate: EUR 3 330-5 000

40

Rolling Stones

olej na kartonu

vyfez pasparty: 39 x 33,5 cm
signovéno a popsano vpravo dole:
HLINOMAZ ROLLING STONES

Provenience:
- obraz do aukce zafadil pfitel sestry
druzky Josefa Hlinomaze

Posouzeno a konzultovano Dr. Irenou Zantovskou
Murray HonFRIBA, prof. PhDr. Jaromirem Zeminou,
PhDr. Jifim Machalickym a Vladimirem LekeSem.
Prilozeno potvrzeni autenticity.

Rolling Stones

oil on cardboard

passe-partout cutout: 39 x 33.5 cm
signed and inscribed lower right:
HLINOMAZ ROLLING STONES

Provenance:
- painting submitted for auction by a friend
of the partner of Josef Hlinomaz's sister

Consulted with Dr Irena Zantovska

Murray HonFRIBA, Professor Jaromir Zemina,
Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 75.000 K¢
Odhadni cena: 100.000-150.000 K¢

Starting / Selling price: EUR 3 130
Estimate: EUR 4 170-6 250

HLINOMAZ JOSEF

(1914 Praha — 1978 Split, Chorvatsko)
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HLINOMAZ JOSEF

(1914 Praha — 1978 Split, Chorvatsko)

41

Helvetia

olej na lepence

56 x83cm

signovdno vlevo dole: HLINOMAZ

dale popsano dole uprostied: HELVETIA

Provenience:
- obraz do aukce zafadil pfitel sestry druzky Josefa Hlinomaze

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

PfiloZeno potvrzeni autenticity.

Josef Hlinomaz byl zndmy Cesky herec a ilustrator. Studoval nejdfive
malifstvi na UMPRUM v Praze, poté se ale rozhodl absolvovat studium
herectvi na prazské konzervatofi. BEhem vélky se odstéhoval do Pribrami
a Zivil se malovanim. Jeho umélecky projev byl velice zemity, osobity,
komicky az parodicky, a to jak v mali¥stvi, tak v herectvi. Obrazy nesou
nddech humoru i fantazie a jsou ladény do poetického surrealistického
stylu. BEhem svého Zivota se Hlinomaz vénoval také ilustracim. Po vélce
se znovu vrétil ke své herecké kariéfe, pdsobil mimo jiné v Narodnim
divadle a v Divadle ABC v Praze. Do své smrti byl soucasti hereckého
souboru filmového studia Barrandov. Jeho naivistickd umélecka dila
jsou dodnes vjznamnymi pfedméty mnohych sbirek a galerif.

Vyvoldvaci / Prodejni cena: 100.000 K&
Odhadni cena: 200.000-400.000 K¢

Starting / Selling price: EUR 4 170
Estimate: EUR 8 330-16 670

86 AUKCNI KATALOG / AUCTION CATALOGUE

Helvetia

oil on cardboard

56x83cm

signed lower left: HLINOMAZ

further inscribed lower middle: HELVETIA

Provenance:
- painting submitted for auction by a friend of the partner
of Josef Hlinomaz's sister

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Josef Hlinomaz, a famous Czech actor and illustrator, first studied
painting at the Academy of Applied Arts (UMPRUM) in Prague,
but then decided to study acting at the Prague Conservatory.
During the war, he moved to the small town of Pribram and made
his living by painting. His artistic expression was notably earthy,
distinctive, comical, even parodic, both in painting and acting.
Touched with humour and fantasy, his paintings are attuned to a
poetic surrealist sensibility. During his life, Hlinomaz also devoted
himself to illustrations. After the war, he returned to his acting
career, working among other venues in the National Theatre and
the ABC Theatre in Prague. Until his death, he was employed by
the Barrandov Film Studio. His naive artworks are still important
items in many collections and galleries.
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FILLA EMIL

(1882 Chropyné — 1953 Praha)

42

Zatisi s poharem a dvéma rybami Vyvoldvaci / Prodejni cena: 2.100.000 K&
ha ozdobné mise Odhadni cena: 3.000.000-4.000.000 K¢

1930

olej na platné

26,5x42 cm

signovdno a datovano vlevo dole: Emil Filla 30.
ramovano v cerném holandském ramu

Provenience:
- vyznamnd prazska shirka

PfiloZena expertiza prof. PhDr. Jaromira Zeminy ze dne 15. 5. 2025, ktery mimo jiné
uvadi: ,V tomto obdobi, které byvd nazyvano bilym podle tlohy, kterou v tehdejsich
obrazech hraji jemné nuance béloby, vzniklo nékolik rozmémych figuralnich kompozic,
jako je Zena po toaleté a Zena s byci hlavou, které néleZi k Fillovym nejkrdsnéjsim
obrazim viibec, ale také fada drobnych ,oddechovych” zatisi, jeZ Ize nazvat malifskymi
lahddkami. Jedno z nich je i toto, v némZ pastézni nanos béloby, kterd pokryvé celou
plochu obrazu, dopliiuji tu a tam drobné plosky modfre, zelené a Cerné. VSechno tu zaif
pohodou, v niZ se harmonicky spojila malifova tvirci energie s neomylnou zkusenostf
a jistotou, svéZest s noblesou.”

PriloZeno potvrzeni autenticity PhDr. FrantiSka Krejciho ml.

(prasynovce a drZitele autorskych prav malite).

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
Jifim Machalickym a Vladimirem Leke3em.

Obraz vznikl v jednom z Fillovych nejstastnéjsich tvircich obdobi. Tato vrcholnd

éra malifovy tvorby (spolu s tzv. ,holandskou”) se pro hojné uplatiiovani béloby

nazyvd piiznacné jako ,bild". Filla se zde zdsadné odlisil od Picassa zdlraznénim své
malifské virtuozity a zcela ojedinélého zredukovaného koloristického obsahu. Dilo

se diky monochromnim téntim vyjima svou kultivovanosti, svéZesti a lehkosti, kterd

je podtrhovéna jemné vykreslenymi fragmenty a celky pfedmétd. Naturalistické, ale
zamérné pfiznané detaily, jsou tu zaroveri v kontrastu se strukturami ploch a pastéznimi
nanosy barev. Filliiv rostouci zéjem o surrealismus, ktery vyvrcholil jeho aktivni Gcasti na
mezinarodni vystavé Poesie 1932, se navic promitnul do zobrazovanych namétdi jeho
zatisi. Typicky do nich zacal zahrnovat méné obvyklé potraviny, a tuto tendenci mizeme
pozorovat i zde. Zobrazené ryby doddvaji zatisi originalitu a jedine¢nost.
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FILLA EMIL

(1882 Chropyne — 1953 Prague)

42

Still Life with a Cup and Two Fish Starting / Selling price: EUR 87 500
on a Decorative Bowl Estimate: EUR 125 000-166 670
1930

oil on canvas

26.5x42 cm

signed and dated lower left: Emil Filla 30.
framed in black Dutch frame

Provenance:
- significant Prague collection

:
E
‘

Expertise by Professor Jaromir Zemina, dated 15. 5. 2025, enclosed. Professor
Zemina remarked: “In this period, often called the white period thanks to the role
played in the paintings of the time by the subtle nuances of whiteness, several large-
-scale figurative compositions were created. They include works such as Woman after
Her Toilet and Woman with a Bull's Head, which are among Filla’s most beautiful
paintings ever, but also a number of small ,respite” still lifes, which can be called
painterly delicacies. One of them is the present work, in which the impasto layer of
white covering the entire surface of the painting is complemented here and there
by small areas of blue, green and black. Everything glows with an ease in which the
painter’s creative energy is harmoniously combined with unerring experience and
confidence, freshness with refinement.”

Authenticity certificate by Dr Frantisek Krejci Jr.
(great-nephew and copyright holder of the painter), enclosed.
Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Dr Jiri Machalicky and Vladimir Lekes.

The present painting was created during one of Filla's happiest creative periods,
along with his "Dutch” era: itis aptly called ,white" because of the abundant

use of this colour. Here, Filla fundamentally differentiated himself from

Picasso by emphasizing his painterly virtuosity and his quite unique reduced
coloristic content. Thanks to the monochrome tones, the work stands out for its
sophistication, freshness and lightness, further emphasized by the delicately
rendered objects, whether fragmented or whole. The naturalistic but deliberately
acknowledged details contraste with the textured surfaces and impasto layers of
paint. Moreover, Filla's growing interest in surrealism, which culminated in his
active participation in the 1932 International Poetry Exhibition, was reflected in
the subjects depicted in his still lifes. Typically, he began to include less-common
foods, and this tendency can be seen here as well, where the fish add originality
and uniqueness to the still life.

zadni strana obrazu / verso of the painting
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FILLA EMIL

(1882 Chropyné — 1953 Praha)

43

Zatisi s lahvi rumu a trumfovym esem
1913/1914-1920

olej, email a tuzka na lepence

45x39,5 cm (oval)

signovano vzadu: E. Filla

vzadu Stitek Narodni galerie v Praze

vzadu Stitek vystavni siné Malmo Konsthall
vzadu staré razitko Galerie ROME

vzadu inventarni ¢. 0 8560

Provenience:

- shirka malite Emila Filly a jeho rodiny

- restituce (po roce 1989) Nérodni galerie v Praze (v NG Praha vedeno
pod inventarnim ¢islem O 8560)

- vjznamnd soukroma shirka

Vystavovéno:
- Malmé Konsthall v roce 1985

Publikovano:
- Emill Filla, Vojtéch Lahoda, vydalo nakladatelstvi Academia v Praze
roku 2007, reprodukovano na str. 294 pod ¢. 300

PfiloZeno potvrzenf autenticity PhDr. FrantiSka Krejciho ml.

(prasynovce a drZitele autorskych prav malite).

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem Lekesem.

Vyvoldvaci / Prodejni cena: 8.200.000 K¢
Odhadnf cena: 10.000.000-15.000.000 K¢
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Emil Filla byl vyznamny Cesky kubisticky malif, grafik, sochaf, ale také
znalec, shératel uméni, teoretik, redaktor a diplomat. V letech 1903 az

1906 studoval na Akademii vytvarnych uméni v Praze, kterou opustil kviili
nevyhovujicim metoddm a zastaralé naplni vjuky. Na ranou tvorbu Emila Filly
silné zapUsobila praZska vystava norského malife Edvarda Muncha, ktera se
konala v roce 1905.V letech 1907 az 1908 byl ¢lenem skupiny Osma. V této
dobé Filla tvofil sva expresionisticka dila. Od roku 1910 v3ak mali¥ obracel
pozornost od expresionismu smérem ke kubismu. Zprvu se jednalo o dila
kuboexpresionisticka, jako je napfiklad obraz Salome z roku 1911, postupné
ale zaCal vytvaret obrazy Cisté kubistické a stfedem jeho pozornosti se stala
kubistickd zatisi. Navazoval jimi na valecné obdobi, kdy musel odejit do
Holandska. Tam se jeho kubistické formy inspirovaly také starou holandskou
malbou.

NejdFive tvofil puristicka zatisi, barevné minimalisticka, koldZovité poskladana
zvelmi redukovanych tvard. V uvedeném dile vsak FillGv kubismus nabira
slozka dila zde napadné vystupuje do popredi. Kombinovana technika

i michani barev s emailem mu bylo v tomto obdobi blizké. Sva zatisi

v nelinavnych variacich ménil, sklddal a nové strukturoval. Prostfednictvim
,malého svéta” svého zatisi tak Filla rozjimal nad svétem ,velkym" i sebou
samym. Zde se jako obvykle snaZil vyzdvihnout zcela obycejné kazdodenni
predméty, které se béZné objevovaly v prostorech tzv. intimniho posezen.
Do kubisticky abstraktniho, nejasného, geometrického prostoru Filla
zakomponoval téméf realistické detaily lahve rumu, smrkové vétvicky,
dymky nebo barokniho poharu. Tyto objekty by se daly ve Fillovych obrazech
Jejich vyuZitim v obraze obhajoval malifstvi a uméni jako takové. Patrny je
tu nepochybné i autordiv snovy pohled na realitu, odklon od piitomnosti

a minulosti, a schopnost uzivat si radosti z malych a na prvni pohled
bezvjznamnych aspektl. Konvenénost a umélost dila zde v3ak predstavil

s presvédcivou smyslovou a ¢asovou naléhavosti. Vyzdvihnout bychom

méli také narativni rys Fillova ztisi, nebot pfi jeho vnimani mize v ¢lovéku
vzbuzovat stejné pocity, jako zazivé pfi cteni spletitého romanu. Jednotlivé
fragmenty v zatisi se k sobé navzajem vztahuji a vytvéfeji komunikativni
prostor, plisobici nejen vytvaré, ale i dramaticky. Véci zde nesou schopnost
vyklddat” situace, ztracejici se v Case, ve zcela ryzi a rozpoznatelné podobé.

Ve 30. letech 20. stoleti nastavé dalsi zména a malif se za¢ind vénovat tématice
Zen.V druhé poloviné 30. let 20. stoleti reagoval Filla na vzriistajici nebezpeti
nacismu v Némeckeé FiSi cyklem zépasi Heraklovych a predevsim cyklem Boje
a zdpasy. Béhem druhé svétové vélky byl drzen v koncentracnim tabofe Dachau
a v Buchenwaldu. Zde nemaloval, ale napsal fadu teoretickych textd. Po druhé
svétové valce byl jmenovan profesorem Vysoké Skoly uméleckoprimyslové

v Praze. Ve své vytvarné tvorbé navazal na predvalecné cykly a rovnéz se
vénoval tématice zétisi. Od roku 1946 do roku 1949 vytvatel nadherna
maloformatova zétisi, ve kterych reagoval na holandské malite 17. stoleti

a Pabla Picassa. Emil Filla tak prévem patii mezi vjjimecné tuzemské umélce,
ktefi stali u zrodu ceského avantgardniho - moderniho uméni.
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FILLA EMIL

(1882 Chropyne — 1953 Prague)

43

Still Life with a Bottle of Rum
and Ace of Trumps
1913/1914-1920

oil, enamel and pencil on cardboard
45x39.5 ¢cm (oval)

verso signed: E. Filla

verso label National Gallery in Prague
verso exhibition label Malmé Konsthall
verso old stamp ROME Gallery

verso inventory no. 0 8560

Provenance:

- collection of painter Emil Filla and his family

- restitution (after 1989) from the National Gallery in Prague
(listed in the NG Prague under inventory number 0 8560)

- significant private collection

Exhibited:
- Malmé Konsthall in 1985

Publicated:
- Emill Filla, Vojtech Lahoda, published by Academia in Prague in 2007,
reproduced on p. 294 under no. 300

Authenticity certificate by Dr Frantisek Krejci Jr.

(great-nephew and copyright holder of the painter) enclosed.
Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Starting / Selling price: EUR 341 670
Estimate: EUR 416 670-625 000
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Emil Filla was an important Czech cubist painter, graphic artist, sculptor, as
well as an art connoisseur, art collector, theoretician, editor and diplomat. From
1903 to 1906, he studied at the Academy of Fine Arts in Prague, which he

left because of its unsatisfactory methods and outdated teaching. Filla's early
work was strongly influenced by the 1905 Prague exhibition of the Norwegian
painter Edvard Munch. From 1907 to 1908, he was a member of the Osma
group, during which period Filla created his Expressionist works. From 1910
onwards, the painter turned his attention from Expressionism towards Cubism.
Initially, these works were Cubo-Expressionist, such as the painting Salome
from 1911, but gradually he began to create purely cubist paintings, with cubist
still lifes emerging as the focus of his attention. These works continued during
the war period, when he had to leave Prague for Holland, where his cubist
forms were also inspired by old Dutch painting.

Atfirst, he created purist still lifes, minimalist in colour, collage-like
compositions of very reduced shapes. However, in this work, Filla's cubism
assumes a brighter, more colourful, perhaps even cheerful air. One could say
that the sensual component of the work comes to the fore here. The use of
combined technique and the mixing of oil paint with enamel were strongly
favoured in this period, as he changed, composed and re-structured his still
lifes in tireless variations. Through the ,small world” of his still lifes, Filla
contemplated the ,big"” world and himself. As usual, he tried to highlight
quite ordinary everyday objects commonly found in the spaces of an “intimate
interior". Inside a Cubist abstract, vaguely geometric space, Filla incorporated
the almost realistic details of a rum bottle, a spruce twig, a pipe or a baroque
cup. These objects could be considered standard in Filla's paintings and
underscore the still life's distinct placement in the interior: through their use
in the paintings, he argued for the genre of painting and art itself. The artist's
dreamlike view of reality, his departure from the present and the past, and

his ability to take pleasure in small and seemingly insignificant aspects are
undoubtedly evident. However, the conventionality and artificiality of the
present work is rendered with a convincing sensory and temporal urgency.
We should also highlight the narrative feature of Filla's still lifes, where their
visual perception can evoke the same feelings experienced when reading an
intricate novel. The individual fragments in the still life relate to each other and
create a communicative space: not only visual but also dramatic. Its objects
bear the ability to ,interpret” situations, lost in time, in a completely pure and
recognizable form.

In the 1930s, another change occurred, with the painter beginning to focus

on the female form. However, by the second half of the 1930s, Filla reacted to
the growing danger of Nazism in the German Empire with a cycle based on the
labours of Heracles, especially the cycle of “Fights and Struggles” During World
War Il he was held in the concentration camps of Dachau and Buchenwald:
unable to paint, he could still write a series of theoretical texts. After the Second
World War he was appointed professor at the Academy of Applied Arts in
Prague. In his artistic work he continued his pre-war cycles while additionally
devoting his attentions to the form of the still life. From 1946 to 1949, he
created beautiful small format still lifes in artistic dialogue with the Dutch
painters of the 17th century and Pablo Picasso. Emil Filla is rightly regarded as
one of the exceptional Czech artists who stood at the birth of Czech avant-garde-
modern art.
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JANECEK OTA

(1919 Pardubicky — 1996 Praha)

44

Keltska krajina
1985

olej na lepence

50x49,5cm

signovano a datovéno vpravo dole: Ota Janetek 85
dale signovano, datovéno a popsano vzadu:

Ota Janecek 1985 Keltskd krajina

vzadu Stitek ¢. 3658 (¢islo Soupisu dila)

Posouzeno a konzultovano Ing. TomaSem Janetkem (syn malite a drZitel autorskych
prév Oty Janetka). Obraz je uveden v Soupisu dila Oty Janecka pod €. 3658.

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem LekeSem.
Pfilozeno potvrzeni autenticity.
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Celtic Landscape
1985

oil on cardboard

50x49.5cm

signed and dated lower right: Ota Janecek 85
verso further signed, dated and inscribed:

Ota Janecek 1985 Keltska krajina

verso label no. 3658 (Catalogue raisonné number)

Consulted by MrTomas Janecek (son of the painter and copyright holder
of Ota Janecek). The painting is listed in the Catalogue raisonné of

Ota Janecek's works under no. 3658.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 90.000 K¢
Odhadnf cena: 100.000-150.000 K¢

Starting / Selling price: EUR 3 750
Estimate: EUR 4 170-6 250

zadni strana obrazu / verso of the painting
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Wales
1986

olej na lepence

25x35cm

signovano a datovano dole uprostted: Ota Janecek 86

dale signovano, datovéno a popsano vzadu: Ota Janecek 1986 Wales
vzadu stary §titek Dila CFVU

vzadu Stitek ¢ 3998 (¢islo Soupisu dila)

Posouzeno a konzultovano Ing. Tomasem Janetkem (syn malite a drZitel autorskych
prév Oty Janetka). Obraz je uveden v Soupisu dila Oty Janecka pod €. 3998.

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Leke3em.
Prilozeno potvrzeni autenticity.

Viyvoldvaci / Prodejni cena: 60.000 K¢
Odhadni cena: 80.000-120.000 K¢

Starting / Selling price: EUR 2 500
Estimate: EUR 3 330-5 000

zadni strana obrazu / verso of the painting

Harmonickd krajina Walesu se zapadajicim sluncem a ¢ervenym nebem pfi-
nasi charakteristickou atmosféru dél Oty Janecka. Tlumené tony, dopInéné
vaného momentu. Jednoduchosti a lyri¢nosti ndmétu si pfitom kompozice
zachovavé svou vytvarnou Cistotu. Jemnost je pro Janetkovu tvorbu 70.

a 80. let typicka. Cykly mystickych a imaginarnich krajin se vyrazné pfiblizuji
k tvorbé japonskych mistrd. Svymi dily je zastoupen v Narodni galerii v Praze,
Tate Gallery v Londyné ¢i v japonské Narodni galerii moderniho uméni.

JANECEK OTA

(1919 Pardubicky — 1996 Praha)

Wales
1986

oil on cardboard

25x%x35cm

signed and dated lower middle: Ota Janecek 86

verso further signed, dated and inscribed: Ota Janecek 1986 Wales
verso old label Dilo CFVU

verso label no. 3998 (Catalogue raisonné number)

Consulted by Mr Tomas Janecek (son of the painter and copyright holder
of Ota Janecek). The painting is listed in the Catalogue raisonné of

Ota Janecek's works under no. 3998.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

This rendering of a harmonious landscape in Wales with the setting sun and
red sky presents an atmosphere characteristic of Ota Janecek's works. Muted
tones, complemented by more pronounced accents and soft lines, express
the fragility and poetry of the moment depicted. The simplicity and lyricism
of the theme allow the composition to retain its artistic purity. Such a sense
of delicacy is typical of Janecek's work from the 1970s and 1980s, including
his cycles of mystical and imaginary landscapes that strongly resemble the
work of Japanese masters. His works are represented in the National Gallery
in Prague, the Tate Gallery in London, and the National Museum of Modern
Artin Japan.
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JIRA JOSEF

(1929 Turnov — 2005 Praha)

46

Cesky raj (z Kozakova)

1979

olej na platné

80 x 100 cm

signovéno a datovano dole uprostfed: J. JIRA 79
dale signovano, datovéno a popsano vzadu:
J.JiRA 1979 CESKY RAJ (z Kozdkova)

Proveninece:
- shirka vyznamného ceského politika

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Lekesem.

PriloZeno potvrzeni autenticity.

Krasy Ceského raje provézely tvorbu Josefa Jiry opakovang. V nabizeném dile

autor zfejmé maloval pfimo z hory Kozékov, nejvyssiho vrcholu Jestédsko-
-kozakovského hibetu. Odtud mél skvostny rozhled do Sirokého okoli, véetné
obce Radostné pod Kozékovem. Z temné modro fialového nebe prosvita sku-
linkou mezi mraky zafivé slunce a dopadd na Cervené stiechy domkd v ddoli.
Na obloze se vznasi bily motyl a podnécuje kouzelnou atmosféru obrazu.
Bravurni préce se svétlem a pastézni kontrastni kolorit umociiuje spiritudIni
rozmér zndzornéné krajiny a skutetné vystihuje citovy vztah autora k plivabu
Cech. Pro Jiru byla 70. a 80. Iéta obdobim plnym pozitivnich i negativnich
zkusenosti, které jeho malby hluboce poznamenaly. Emociélni, symbolicka

a existencidlni rovina je v jeho tvorbé z téchto let velmi patrna. Zéroven ale

v obrazech spatfujeme nadéji a lasku ke svobodé. Jira uspoiédal za svého
Zivota desitky samostatnych i skupinovych vystav. Hojné cestoval a poznatky
ze zahraniti rad odraZel do svého uméni. Zcastnil se také svétové vystavy
Expo 58 v Bruselu. Byl ¢lenem S.V.U. Mdnes, Skupiny M 57 a SCUG Hollar.

Vyvoldvaci / Prodejni cena: 260.000 K¢
Odhadni cena: 300.000-500.000 K¢

Starting / Selling price: EUR 10 830
Estimate: EUR 12 500-20 830
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Bohemian Paradise (From Kozakov)
1979

oil on canvas

80 x 100 cm

signed and dated lower middle: J. JIRA79
verso further signed, dated and inscribed:
J.JIRA 1979 CESKY RAJ (z Kozakova)

Provenance:
- collection of a prominent Czech politician

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

The beauties of the Bohemian Paradise region repeatedly appeared in

the work of Josef Jira. In the offered work, the author apparently painted
directly from Mount Kozakov, the highest peak of the Jested-Kozakov
Ridge. From here, he had a magnificent view of the wider surroundings,
including the village of Radostna pod Kozakovem. Out of a dark blue-violet
sky, the radiant sun shines through a gap between the clouds onto the

red roofs of the houses in the valley. A white butterfly floats in the sky and
stimulates the magical atmosphere of the painting. The brilliant handling
of light and the contrasting paint impasto enhance the spiritual dimension
of the depicted landscape and faithfully capture the author's emotional
relationship to the charm of the Bohemian countryside. For Jira, the 1970s
and 1980s were a period of experiences both positive and negative,

which deeply marked his paintings, as revealed by the strong emotional,
symbolic and existential level apparent in his work from these years. At the
same time, however, these paintings display his sense of hope and love
for freedom. Jira organized dozens of solo and group exhibitions during
his life. A frequent traveller, he liked to reflect his experiences abroad in
his art. One of the participants in the world exhibition Expo 58 in Brussels,
he was a member of the artists' associations S.V.U. Manes, Group M 57 and
SCUG Hollar.

zadni strana obrazu / verso of the painting
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EXNER VAN

(1960 Pardubice)

47

Prazdny pristav (Mofe a opona)
1998-1999

akryl a tempera na desce

95x130 cm

signovano a datovano dole uprostied: Exner 1999

Publikovano:

- Ivan Exner obrazy z let 1983-2014, lvan Exner, Michael Zachaf,
Andrea L. Ballardini, Jindfich Bofecky, Frantisek Konicek, vydalo S.V.U.
Manes v roce 2015, reprodukovéno na str. 221 pod ¢. 477

Ivan Exner je Cesky malit a grafik, znamy pro svdij osobity pfistup k uméni

a odvaze vytrvale nasledovat vlastni vizi. Studoval na prazské Akademii vytvar-

nych uméni v ateliéru Frantiska Jiroudka, a na rozdil od ostatnich studentd
se radéji vénoval krajinafstvi v postimpresionistickém stylu. Od roku 1992 je
¢lenem S.V.U. Mdnes. Jeho malifskd technika je inspirovdna starymi mistry

a vysledny efekt dél predchézi sloZité procesy, zahrnujici téméf zapomenuté
recepty téchto dévnych umélcli. PrestoZe si Exnerova tvorba zida mnoho ¢asu
a zdatnosti, vysledné kousky z jeho dilny nesou naprosto unikatni atmosféru
a estetiku. Predstavené dilo je ukdzkou autorova nezavislého malitského
vyjadfeni, nespoléhajiciho se na trendy v uméni, ale nasledujiciho vlastni
postoje a hodnoty. Exner se v ném snazil osvobodit se od popisného charak-
teru malby a zesilit tak potencidl tvlir¢i imaginace. lluzivni redukovand hra

s prostorem pomoci barev, svétla a stinu vnasi do dila specifickou tajemnost.
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Empty Harbor (Sea and Curtain)
1998-1999

acrylicand tempera on board
95x130cm
signed and dated lower middle: Exner 1999

Publicated:

- Ivan Exner paintings from 1983-2014, lvan Exner, Michael Zachar,
Andrea L. Ballardini, Jindrich Borecky, Frantisek Konicek, published by S.V.U.
Manes in 2015, reproduced on p. 221 under no. 477

Vyvoldvaci / Prodejni cena: 70.000 K¢
Odhadnf cena: 200.000-400.000 K¢

Starting / Selling price: EUR 2 920
Estimate: EUR 8 330-16 670

Ivan Exner is a Czech painter and graphic artist known for his unique approach
to art and his courage in persistently following his own vision. He studied at the
Academy of Fine Arts in Prague in Frantisek Jiroudek's studio where, unlike other
students, he preferred to devote himself to landscape painting in the post-
impressionist style. He has been a member of the S.V.U. Manes since 1992. His
painting technique is inspired by the old masters, and the final effect of his works
is the result of complex processes involving the almost forgotten recipes of these
ancient creators. Although Exner’s work requires a great deal of time and skill,
the resulting pieces from his studio have a completely unique atmosphere and
aesthetic. The presented work is an example of the author's independent artistic
expression, which does not rely on trends and fashions in art but follows his own
attitudes and values. In it, Exner sought to free himself from the descriptive nature
of painting and thus enhance the potential of creative imagination. The illusory,
reduced play with space using color, light, and shadow brings a specific mystery
to the work.

438

Okurka (z cyklu Jidlo)

1998

olej na platné

101x130cm

signovano a datovano vpravo dole: V. Soukup 98
déle signovano, datovano a popsano vzadu:

V. Soukup cyklus ,Jidlo" 98-9 (vystava ,Zelend")

Vyvolavaci / Prodejni cena: 90.000 K¢
Odhadni cena: 200.000-300.000 K¢

Starting / Selling price: EUR 3 750
Estimate: EUR 8 330-12 500
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zadni strana obrazu / verso of the painting

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Leke$em.

Prilozeno potvrzeni autenticity.

Vit Soukup byl nevidanym malitem ¢eské umélecké scény, kterému se prezdiva-
lo Beruska. Studoval na UMPRUM, poté nav3tévoval Akademii vytvarnych uméni
v Praze - ateliér Milana KniZéka. Kromé malifstvi se vénoval také filmu a divadlu.
Predlohy ke svym diliim si Casto rad vybiral z komiksd, ndvod kutilskych ¢aso-
pisti a reklamnich letékd. V pozadi banélnich ndmétd a ironického humoru jeho
tvorby se ale ukryvaji vaznéjsi témata hodna diskuzi. Za svého Zivota byl ocefiovan
a své obrazy hojné vystavoval na samostatnych i skupinovych vystavach.

SOUKUP VIT

(1971 Ceské Budéjovice — 2007 Praha)

Cucumber (from the cycle Food)
1998

oil on canvas

101x130cm

signed and dated lower right: V. Soukup 98
verso further signed, dated and inscribed:

V. Soukup cyklus ,Jidlo" 98-9 (vystava ,Zelena")

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vit Soukup, sometimes nicknamed "Beruska” (Ladybug), was a painter
genuinely without precedent on the Czech art scene. He studied at the Academy
of Applied Arts, then attended the Academy of Fine Arts in Prague in the studio of
Milan Knizak. In addition to painting, he also worked in film and theatre. He often
liked to choose templates for his works from comics, manuals in DIY magazines
and advertising leaflets. Yet all the same, hidden in the background of the banal
subjects and ironic humour of his work are serious topics worthy of discussion.
During his lifetime, he enjoyed true appreciation and exhibited his paintings
extensively in solo and group exhibitions.
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SYKORA ZDENEK

(1920 Louny — 2011 Louny)

49

Skvrny Vyvolavaci / Prodejni cena: 3.900.000 K¢
1989 Odhadnf cena: 4.500.000-5.500.000 K¢
olej na platné

100 x 100 cm

signovano a datovano vzadu: Sykora 89.

Vystavovéno:

- Zdenék Sykora, Retrospektiva 1945-95, Galerie hlavniho
mésta Prahy, 1995

- Zdenék Sykora, Retrospektive, Wilhelm-Hack-Museum Ludwigshafen
am Rhein, 1995

Publikovano:

- Zdenék Sykora, Retrospektiva 1945-95, vydala Galerie hlavniho
mésta Prahy v roce 1995, .93

- Zdenék Sykora, Retrospektive, vydalo Wilhelm-Hack-Museum
Ludwigshafen am Rhein v roce 1995, 5. 36

- Lenka Sykorova (ed): Zdenék Sykora, Rozhovory, vydalo nakladatelstvi
Gallery v Praze roku 2009, 5. 91

V Archivu Lenky a Zderika Sykorovych veden jako FO5.

Posouzeno a konzultovano pani Lenkou Sykorovou,
dritelkou autorskych prév malite.

Zdenék Sykora se prostiednictvim své malby vidy navracel ke krajiné a soubé&zné

s obrazy struktur a linif tvofil také dila s pastéznimi ndnosy zemitych tond. Mizeme
spatfovat jeho plynuly pfechod od realistického pojeti pfirody v 50. letech pres jeji
fauvistické ztvaméni az k abstraktnim kompozicim, ve kterych objevoval sviij vlastni
ojedinély piistup, a misto prostého zobrazovani v nich nalézal mnoho prostoru

pro tvofeni.

V poloviné 80. let 20. stoleti Zdenék Sykora dospél k obséhlejsimu malifskému cyklu

s nazvem Skvrny, ktery ovsem s jeho krajinomalbou nesouvisi. Své Skvrny maliY
humorné oznacoval jako ,Flekdce” a prolinal do nich svou intuitivni, rozumovou

i citovou stranku. Uplatrioval v nich volnou, ¢istou malbu, hru s tvary a barvami a vlastni
obrazové pfedstavy, &imz jim dodéval urcitou nezavislost. Néktera dila z tohoto cyklu
byla v procesu svého vzniku dokonce vicekrdt pfemalovana, upravovana a pomoci Stétce
nebo $pachtle vrstvena. U vybranych Skvrn neni ndhodou, Ze se pod nimi skryva dalsi
kompozice nebo i celd krajina, jak doklddaji také existujici fotografie z ateliéru.

Sykora u svych ,Flekdct" casto neménil jen findlni vzhled, ale také orientaci, aby zd-
raznil vyvaZenost kompozice. Vysledny obraz tak plsobi jako vizudlni pole v neustdlém
pohybu. Skvrny se ped oima divdka mohou seskupovat, vzéjemné se piitahovat nebo
odpuzovat, vytvatet napéti i klidnd mista. PestoZe se dila vymykaji béZnému chapani
a kontrole, jsou tyto autonomni déje diikazem autorovy geniality. Zéroveii odkazuji

na Sykor(iv spontdnni a dynamicky pfistup k uméni, provazejici ho po celou jeho
malitskou kariéru.
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SYKORA ZDENEK

(1920 Louny — 2011 Louny)

49

Stains Starting / Selling price: EUR 162 500
1989 Estimate: EUR 187 500-229 170

oil on canvas

100 x 100 cm

verso signed and dated: Sykora 89.

Exhibited:
- Zdenek Sykora, Retrospect 1945-95, Galerie hlavniho mésta Prahy, 1995
- Zdenek Sykora, Retrospektive, Wilhelm-Hack-Museum Ludwigshafen

am Rhein, 1995

Publicated:

- Zdenek Sykora, Retrospective 1945-95, published by Prague City
Galleryin 1995, p. 93

- Zdenek Sykora, Retrospektive, published by Wilhelm-Hack-Museum
Ludwigshafen am Rhein in 1995, p. 36.

- Zdenek Sykora, Interviews, Lenka Sykorova, published by Gallery
in Prague in 2009, p. 91.

Listed as FO5 in the Lenka and Zdenek Sykora Archive.

Assessed and consulted with Mrs. Lenka Sykorova,
copyright holder of the artist.

Through his painting, Zdenek Sykora always retumned to the landscape.
Alongside his works of structures and lines, he also created canvases with
impasto layers in earthy tones. One can observe his smooth transition from the
realistic depictions of nature in the 1950s, through its Fauvist interpretation,
and ultimately to abstract compositions in which he discovered his own unique
approach. Rather than mere representation, these offered him a wide field for
creativity.

In the mid-1980s Sykora arrived at a more extensive painting cycle titled Spots
(Skvrny), which, however, is not connected with his landscape painting. The
artist humorously referred to these works as “Flekace” (“Splotches”), and infused
them with his intuitive, rational, and emotional sensibilities. In them he applied
a free, pure painterly gesture, playing with shapes, colors, and personal visual
imagination, giving the works a distinct independence. Some paintings from
this cycle were repeatedly reworked in the course of their creation-overpainted,
modified, and layered with brush or spatula. In certain Spots, it is no coincidence
that hidden beneath lies another composition, or even an entire landscape, as
documented by existing photographs from the studio.

With his “Flekace," Sykora often altered not only the final appearance but also
the orientation of the canvas to emphasize compositional balance. The resulting
painting thus appears as a visual field in constant motion. Before the viewer's
eyes, the spots may cluster, attract or repel one another, creating tension as well
as calm. Although these works escape conventional understanding and control, :
their autonomous processes testify to the artist's genius. At the same time, they zadni strana obrazu / verso of theaintng
reflect Sykora's spontaneous and dynamic approach to art, which accompanied
him throughout his entire career.
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ROTBAUER JAROSLAV

(1929 Praha — 2015 Praha)

50

Volba , Miss”
2007

olej na platné

65x91cm

signovéno a datovano vlevo na strané: Rothbauer 2007
dale datovano a popsano vzadu: Volba ,MISS" 2007

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Leke3em.
PriloZeno potvrzeni autenticity.

Dilo Jaroslava Rotbauera, navazujici na tradici expresionismu, se nese v duchu
satirické a socidlné kritické malby, kterd je typickd pro autorovo pozdni tviircf
obdobi. Ndmétem autor ostte kritizuje patriarchdini a objektivizujici pohled na
nahé Zenské télo. Mladd divka, bezbranné stojici uprostted platna s pohledem
nepiitomné upfenym do dalky, je obestoupena skupinou starSich muzi v oble-
cich, jejichZ pokfivené a groteskni grimasy vyzafuji posméch a touhu. S upfenym
pohledem na Zenu, jako na objekt svych potieb, si ji pfeméfuji krejcovskym
metrem bez toho, aniz by si byli védomi absurdity a dehumanizace, ktera celou
situaci provazi. Rotbauertiv umélecky styl odrazi jeho filozofické tvahy a poznatky
z kazdodenni reality, které individualistickym zpdsobem prenasel do svych
obraztl.
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"Miss” Contest
2007

oil on canvas

65x91cm

signed and dated left on side: Rothbauer 2007

verso further dated and inscribed: Volba ,MISS" 2007

Consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Viyvoldvaci / Prodejni cena: 40.000 K¢
Odhadni cena: 60.000-80.000 K¢

Starting / Selling price: EUR 1 670
Estimate: EUR 2 500-3 330
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zadni strana obrazu / verso of the painting

0.
g

Jaroslav Rotbauer's work, continuing the tradition of expressionism, is imbued
with the spirit of satirical and socially critical painting, typical of the artist's late
creative period. The theme sharply criticizes the patriarchal and objectifying view
of the naked female body. Ayoung girl, standing defencelessly in the middle of
the canvas, her gaze fixed absently into the distance, is surrounded by a group
of older men in suits, whose distorted and grotesque grimaces radiate mockery
and desire. Focusing their gaze on the woman as an object of their desires, they
measure her with a tailor's tape measure, unaware of the absurdity and dehuma-
nization that accompanies the whole situation. Rotbauer’s artistic style reflects his
philosophical reflections and insights from everyday reality, which he transferred
into his paintings in an individualistic way.
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Vyskok

2000

akryl na platné

35,5x45,5¢m

signovano a datovéno vpravo na boku: M.RITTSTEIN 2000
dale signovano, datovéno a popsano vzadu na blind rdmu:
M.RITTSTEIN 2000 VYSKOK

zadni strana obrazu / verso of the painting

RITTSTEIN MICHAEL

(1949 Praha)

Jump
2000

acrylic on canvas

35.5x45.5¢m

signed and dated right on the work’s side: M.RITTSTEIN 2000
verso further signed, dated and inscribed on the blind frame:
M.RITTSTEIN 2000 VYSKOK

Viyvolavaci / Prodejni cena: 200.000 K¢
Odhadni cena: 250.000-300.000 K¢

Starting / Selling price: EUR 8 330
Estimate: EUR 10 420-12 500



KOLIBAL STANISLAV

(1925 Orlova)

52

Bez nazvu l.
1973

kombinovana technika na platné, fixovano na dfevéné desce
182x122 cm

signovéno a datovdno vzadu: Kolibal 73

vzadu stara razitka

Vystavovéno: .
- Marlborough Galleria d’Arte, Rim, 1976

Publikovéno: 5
- Stanislav Kolibal, vydala Marlborough Galleria d’Arte v Rimé roku 1976

Stanislav Kolibal odstartoval svou uméleckou drahu jiz béhem studijnich let
na gymndziu v Ostravé, kdy tvofil drobné kresby a ilustrace. Byl fascinovén
modernou a diky pfatelstvi s Josefem Vaclavem Sladkem se mu podafilo své
rand dila v pouhych osmndcti letech vystavovat. Déle se rozhodl pro studium
grafiky na prazské UMRUM u profesora Antonina Strnadela. Nésledné pak
pokracoval ve studiich scénografie na DAMU u profesora Frantiska Trostera.

Po ukongeni $koly pfilnul k sochaf'stvi a na spole¢né Vystavé pétiv AlSové

sini Umélecké besedy roku 1957 poprvé odhaluje svou sochafskou tvorbu
vefejnosti. Kolibal byl clenem nové umélecké skupiny UB 12, ktera navazovala
na tradici Umélecké besedy a kladla dliraz na promyslenost a fad v uméni.
Nésledné odjel na Svétovou vystavu EXPO 58 do Bruselu nacerpat inspiraci
av 60. letech zcela piesel k abstraktnim geometrickym formam, u kterych
setrval po zbytek svého uméleckého vyvoje. Srdcem jeho vytvarného vyjadient
se stalo jakési napéti mezi fadem a nahodou, eskalujiciho Gvahami o bytf

a prazdnoté.

Diky svému nadéni autor udrzoval plodné styky se zahrani¢im. Spolu

s Jaromirem Zeminou se podilel na pfipravach vystavy Paris-Prague v Pafizi
a na vystavé 36 artisti cecoslovacchi v italském Torinu. Nasledoval tspéch

v Guggenheimové muzeu v New Yorku, které si vybralo jeho sochu St/ pro
vystavu Socharstvi 20 ndrodi. Kolibalovi se rovnéZ podafilo uskute¢nit prvnf
samostatnou vystavu v Mildng, vystavy v LodZi (1974), déle pak v Turiné
(1975), Rimé& (1976, 1977), New Yorku (1975), Dublinu (1977) a Mnichové
(1979). Mezi jeho monumentélni dila patii také reliéfni zed Ceskosloven-
ského velvyslanectvi v Londyné. V Praze se jeho talentem py3ni Pankracké
predmosti Nuselského mostu. Svymi pracemi je zastoupen ve shirkach tfi
desitek svétovych muzei a galerii, véetné pafizského Louvru a Centre Pompi-
dou, Metropolitniho muzea a Brooklynského muzea v New Yorku.

Vyvoldvaci / Prodejni cena: 1.400.000 K¢
Odhadni cena: 1.700.000-2.200.000 K¢

Starting / Selling price: EUR 58 330
Estimate: EUR 70 830-91 670
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Untitled I.
1973

mixed media on canvas, fixed on wooden board
182 x122 cm

verso signed and dated: Kolibal 73

verso old stamps

Exhibited:
- Marlborough Galleria d’Arte, Rome, 1976

Publicated:
- Stanislav Kolibal, published by Marlborough Galleria d'Arte in Rome in 1976

Stanislav Kolibal began his artistic career while still a student at a secondary
school in Ostrava, where he created small drawings and illustrations. He

was fascinated by modern art, and thanks to his friendship with critic Josef
Vaclav Sladek, managed to exhibit his early works at the age of just eighteen.
Originally, he decided to study graphic design at the Academy of Applied

Arts in Prague under Professor Antonin Strnadel, then continued his studies

in scenography at the Theatre Academy under Professor Frantisek Troster.

After graduating, he took up sculpture and unveiled his sculptural work to

the public for the first time at the joint Exhibition of Five at the Ales Hall of

the association Umelecka beseda in 1957. Kolibal was a member of the new
art group UB 12, which continued the tradition of Umelecka beseda and
emphasized thoughtfulness and order in art. He then travelled to the EXPO 58
World Exhibition in Brussels to draw inspiration, and in the 1960s completely
switched to abstract geometric forms, which he continued to use for the rest of
his artistic development. The heart of his artistic expression became a kind of
tension between order and chance, escalating with reflections on being and
emptiness.

Thanks to his talent, the author maintained fruitful contacts abroad. Together
with Jaromir Zemina, he participated in the preparation of the Paris-Prague
exhibition in Paris and the exhibition 36 artisti cecoslovacchi in Turin, Italy.
This was followed by success at the Guggenheim Museum in New York, which
selected his sculpture Table for the exhibition Sculpture of 20 Nations. Kolibal
also managed to hold his first solo exhibition in Milan, followed by exhibi-
tions in Lodz (1974), Turin (1975), Rome (1976, 1977), New York (1975),
Dublin (1977), and Munich (1979). His monumental works also include the
relief wall of the Czechoslovak Embassy in London, or in Prague the work
proudly displayed on the Pankrac bridgehead of the Nusle Bridge. His works
are represented in the collections of three dozen museums and galleries
around the world, including the Louvre and Centre Pompidou in Paris, the
Metropolitan Museum and the Brooklyn Museum in New York.

5 LIF.',\'..!:.'

zadni strana obrazu / verso of the painting
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KOLIBAL STANISLAV

(1925 Orlova)

53

Bez nazvu ll.
1973

kombinovana technika na platné, fixovano na dfevéné desce
182x 122 cm

signovéno a datovano vzadu: Kolibal 73

vzadu stara razitka

Vystavovéno: ;
- Marlborough Galleria d’Arte, Rim, 1976

Publikovano: y
- Stanislav Kolibal, vydala Marlborough Galleria d’Arte v Rimé roku 1976

Untitled II.
1973

mixed media on canvas, fixed on board
182 %122 cm

verso signed and dated: Kolibal 73
verso old stamps

Exhibited:
- Marlborough Galleria d’Arte, Rome, 1976

Publicated:
- Stanislav Kolibal, published by Marlborough Galleria d'Arte in Rome in 1976

Vyvoldvaci / Prodejni cena: 1.400.000 K¢
Odhadnf cena: 1.700.000-2.200.000 K¢

Starting / Selling price: EUR 58 330
Estimate: EUR 70 830-91 670

Pohled do vystavni expozice Marlborough Galleria
Romes s nabizenymi dily S. Kolibala / A look at the
Marlborough Galleria Rome exhibition featuring

Z Kolibalova zlomového obdobi, ve kterém jeho tvorba nabrala novych podob,
pochazi také nabizend platna. S témito patrné nejzajimavéjsimi dily, z roku
1973, se poji zajimava historie. Autor je totiZ pdvodné poslal do Itdlie jako
materidIni podporu malifi Achille Perillimu, ktery na tom byl tehdy finan¢né
velmi Spatné. Obrazy nésledné prodal. V dilech Bez ndzvu I. a navazujicim
Bez ndzvu Il. autor sleduje prolinani urcité dokonalosti s nedokonalosti a za-
byvé se principy geometrické iracionality. Platna jsou zaloZend na pocitu jakési
zdénlivé prazdnoty a zachycuji moment promény struktury, prostfednictvim
kterého je mozno definovat odli§nou hodnotu vnimani fyzického prostoru

a jeho prechodu k prostoru mentéInimu. Deformované linie a plochy se jevi
jako hmatatelné znaky mentaIniho svéta v jeho nejintenzivnéjsim okamziku,
kdy dochazi ke kontaktu s iracionalitou. Obrazy nesou také prvky lability,
vyjadfujici rozpacitost z nepfedvidatelnosti lidské existence. Provdzi je Gvahy
o Case, trvalosti a pomijivosti, kterymi se Kolibal v 70. letech zabyval.

The canvases on offer also date from Kolibal's turning point, when his work
took on new forms. These works, probably the most interesting from 1973,
have an interesting history. Originally, their author sent them to Italy as
material support for the painter Achille Perilli, who was in dire financial straits
at the time, and was subsequently able to sell them. In Untitled I and the
follow-up Untitled Il, the artist explores the intertwining of a certain perfection
with imperfection and deals with the principles of geometric irrationality.

The canvases are based on a feeling of apparent emptiness and capture the
moment of structural transformation allowing us to define a different value

of perception of physical space and its transition to mental space. Deformed
lines and surfaces appear as tangible signs of the mental world at its most
intense moment, when the contact with irrationality transpires. The paintings
also bear elements of instability, expressing the uncertainty of human
existence; accompanied by reflections on time, permanence, and transience,
questions that Kolibal explored in the 1970s.

STANISLAV KOLIBAL

zadni strana obrazu / verso of the painting
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detail signatury / detail of the signature

works by Kolibal (1976)
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KNiZAK MILAN

(1940 Plzen)

34

KF¥izova palba

2004-2007

akryl a asamblaz na platné

151x117 ecm

signovano vpravo dole: KNIZAK

dale signovano, datovéno a popsano vzadu:
M. Knizak 04-07 KRIZOVA PALBA

KfiZovd palba Milana KniZaka je jednim z jeho experimentéInich obraz(,
ve kterych propojuje klasickou malbu s asamblazi. Na platné na prvni pohled
spatfujeme dominantni kiestansky kiz. Kdyz se ale podivdme pozoméji,
vidime, Ze je poskladany z mnoha rozli¢nych drobnych predmétd, tankd,
2vitétek, aut i letadel, které stoji s klasickou symbolikou kiize v jakémsi
protikladu. Chaos vzajemné nespojitelnych pfedmétd je provézen hlubsim
vyznamem a je vysledkem zamysleni se autora nad povahou soudobé
spolecnosti. Formalni volnost, narusujici fad obrazu znepokojuje svou
piimocarosti a touhou délat véci jinak. Zrcadlo, které autor spolecnosti skrze
své dilo nastavuje a pravdivost jeho zobrazeni je Casto obtiZnéji pfijatelnd.
Pfesto se ale KniZak fadi mezi mezindrodné uzndvané osobnosti, které
vyznamng zasahli do podoby a povahy ceského vytvarného uméni

2. poloviny 20. stoleti. JiZ jako student Akademie vytvarnych uméni byl Knizak
nespokojen s tamnim pfistupem a filosofif, ktera ho dovedla az k odchodu

a samostatnému uméleckému vyvoji. Diky nému byl v roce 1965 pfijat do
Svazu Ceskoslovenskych vytvarnych umélcd. Od téhoz roku byl vjznamnym
¢lenem mezindrodni umélecké skupiny Fluxus. Jeho préce se téSila pozitivni
odezvé v zahraniti, dokonce i v USA, kam po pér letech vycestoval.V roce
1990 se stal rektorem Akademie vytvarnych uméni v Praze a poté profesorem
Intermedidlniho ateliéru. Nasledné plsobil jako generalni feditel Narodni
galerie v Praze (1999-2011). Knizak je drZitelem fady ocenéni a na svém
konté mé desitky samostatnych i skupinovych vystav i v zahranic.

Vyvoldvaci / Prodejni cena: 390.000 K¢
Odhadni cena: 450.000-650.000 K¢

Starting / Selling price: EUR 16 250
Estimate: EUR 18 750-27 080
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Crossfire
2004-2007

acrylicand assemblage on canvas

151x 117 em

signed lower right: KNIZAK

verso further signed, dated and inscribed:
M. Knizak 04-07 KRIZOVA PALBA

Milan Knizak's Crossfire is one of his many experimental paintings which
combine classical painting with assemblage. At first glance, we see the
dominant motif on the canvas as a Christian cross. Yet when we look more
closely, we see that the cross is itself composed of many different small
objects: tanks, animals, cars, and airplanes, which stand in contrast to the
classical symbolism of the religious symbol. The chaos of seemingly unrelated
objects is accompanied by a deeper meaning and emerges from the artist's
reflection on the nature of contemporary society. The formal freedom that
disrupts the order of the painting is unsettling in its direct force and its desire
to do things differently. Often, the mirror that the artist holds up to society
through his work and the truthfulness of his depictions are difficult to accept.
Nevertheless, Knizak ranks among the internationally recognized figures who
have significantly influenced the form and nature of Czech visual art in the
second half of the 20" century. Even as a student at the Academy of Fine Arts,
Knizak was dissatisfied with the institution’s approach and philosophy, which
led him to leave and pursue his own artistic development. It was only thanks
to this individual path that he was accepted into the Union of Czechoslovak
Visual Artists in 1965. From that same year, he was an important member of
the international art group Fluxus. His work was well received abroad, even in
the US, where he travelled a few years later. After 1989, Knizak became rector
of the Academy of Fine Arts in Prague and then professor of the Intermedia
Studio. He subsequently served as general director of the National Gallery in
Prague (1999-2011). Knizak has received numerous awards and has dozens
of solo and group exhibitions to his credit, including abroad.

g e —
zadni strana obrazu / verso of the painting




ANDERLE JIR(

(1936 Pavlikov)

55

Bubenik a Zrout Drummer and Glutton
2010-2024 2010-2024
akryl a propiska na platné acrylicand pen on canvas
180 x 180 cm 180 x 180 cm
signovano a datovano vlevo dole: ANDERLE 49 /2010 signed and dated lower left: ANDERLE 49 /2010
déle signovdno, datovano a popsano vzadu: further verso signed, dated and inscribed:
ANDERLE 49 /2010 BUBENIK A ZROUT ANDERLE 49 /2010 BUBENIK A ZROUT
PriloZen certifikat pravosti Jifiho Anderleho ze dne 13. 12.2024. Authenticity certificate enclosed by Jiri Anderle, dated 13. 12.2024.
K obrazu malif pi vzniku dila natocil i video, které je k dispozici The painter also filmed a video during the creation of the painting,
u poradatelti aukce. which is available from the auction organizers.
Dilo Bubenik a Zrout ptedstavuje alegorickou postavu bubenika - Zrouta, The work Drummer and Glutton depicts an allegorical figure of a drummer-
stojiciho po boku kaspdrka s trumpetou. Ndmét vychazi z inspirace, kterou glutton standing alongside a jester with a trumpet. Inspired by Jiri Anderle’s
pro Jifiho Anderleho pfedstavovaly venkovské tancovacky. Ty podnécovaly experiences of rural dances, it reveals how these events stirred the painter's
malifovy city a probouzely v ném tviir¢iho ducha. Zivnou pidou pro Anderleho emotions and awakened his creative spirit. Music was a fertile ground
uméni byla hudba, neomezujici se pouze na tu tzv. vyssi. Motiv tancovacek se for Anderle's art, and not limited to the self-styled realm of high culture.
do dila promita v podobg nastroji a jakéhosi bubenika, udrZujiciho rytmus The motif of the village dance is reflected in the work through the types
a rozhlizejiciho se po okoli. Také Anderle se rad rozhlizel, pozoroval, a své of instruments and the figure of a drummer who keeps the rhythm and
poznatky poté osobitym zplisobem penasel na plétna. Bubenikova groteskni watches what is happening. Anderle also liked to look around, observe, and
a alegorickd podoba je zaroveri ironickou reakci na spole¢nost a jeji promény, then transfer his findings onto the canvas in his own unique way. Similarly,
vedouci ke vzniku nejriznéjsich smésnych i odpudivych jevi. the Drummer's grotesque and allegorical form is itself an ironic reaction

to society and its transformations, leading to the emergence of various
Jii Anderle je ¢esky akademicky malit a grafik. Styl jeho tvorby se modeloval ridiculous and repulsive phenomena.
v dobé jeho profesionélniho piisobeniv Cerném divadle, se kterym projezdil
skoro cely svét jako technik i herec. V letech 1969-1973 pisobil na VSUP jako Jiri Anderle is a Czech academic painter and graphic artist. His unique style
asistent Zderika Sklenafe a Jifiho Trnky. V desitkach grafickych a obrazovych of graphic design was formed during his professional work at the Black
cyklech Anderle naléhavé a plisobivé vyjadioval existencialni izkost ¢lovéka Theatre, with which he travelled almost the entire world as a technician and
a rozebiral témata jako vélka, nemoc, stamuti nebo samota. V dalsim tviircim actor. From 1969 to 1973, he worked at the Academy of Applied Arts as an
obdobi se od téchto vystraznych aZ tragickych témat posunul blize k abstrakci. assistant to Zdenek Sklenar and Jiri Trnka. In dozens of graphic and pictorial
Podle jeho vyrok méla na jeho uméni vliv i zkusenost s psychedelickou cycles, Anderle urgently and forcefully expressed the existential anxiety of
Iatkou LSD v 60. let 20. stoleti. Pocet Anderleho samostatnych vystav na humankind and touched upon such themes such as war, disease, aging
celém svété se blizi stovce a ziskal také mnohd ocenéni. V roce 2006 byl or loneliness. In the next creative period, he moved from these cautionary
vyznamendn Medaili Za zasluhy IIl. stupné a obdrZel Cestné obcanstvi or tragic themes closer to abstraction. According to his statements, his
Prahy 6. Je zastoupen napfiklad v newyorském Metropolitnim muzeu experience in the 1960s in psychedelic experiments with LSD was an equal
i v pafizském Centre Georges Pompidou. influence on his work. The number of Anderle's solo exhibitions around the

world is close to a hundred, and he has also won many awards. In 2006,

he was awarded the Medal of Merit I1l. degree and received the Honorary
Citizenship of Prague 6. His works are represented, for example, in New York's
Metropolitan Museum and in the Centre Georges Pompidou in Paris.

Vyvolavaci / Prodejni cena: 990.000 K¢
Odhadni cena: 1.500.000-2.500.000 K¢

Starting / Selling price: EUR 41 250
Estimate: EUR 62 500-104 170

detail signatury / detail of the signature

zadni strana obrazu / verso of the painting
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NACERADSKY JIRI

(1939 Sedlec — Préice — 2014 Praha)

56

ZaFici kudlanka
2007

olej na platné

90x 90 cm

signovéno a datovano vpravo dole:
Naceradsky 2007

dale signovéno, datovano a popsano vzadu:
Naceradsky 2007 ,Zafici kudlanka”

Posouzeno a konzultovdno

Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou,

PhDr. Jifim Machalickym a Vladimirem LekeSem.
PfiloZeno potvrzeni autenticity.

Radiant Mantis
2007

oil on canvas

90x90 cm

signed and dated lower right:

Naceradsky 2007

verso further signed, dated and inscribed:
Naceradsky 2007 ,Zarici kudlanka”

Consulted with

Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina,

Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 80.000 K¢
Odhadni cena: 100.000-200.000 K¢

Starting / Selling price: EUR 3 330
Estimate: EUR 4 170-8 330

Jifi Naceradsky je klasikem Ceské povélecné malby a patii k jedném

z nejproddvanéjsich autorll na domacim uméleckém trhu. Jeho dila
jsou znama diky osobitym lidskym figurdm v grotesknich stylizacich

s jistou davkou sexuality a prapodivnosti zaroven. Na uvedeném platné
Naceradsky zpodobnil zcela deformovanou postavu, mozné Zenu, moznd
hmyz. Jakasi hmyzi femme fatale zaujima svou expresivnosti a krutou
upfimnosti, se kterou odhaluje pirozenou proménu lidskosti a pomalou
ztrétu vlastni podoby vlivem Zivotnich okolnosti. Z dfive jisté plvabné Zeny
se tak stala kudlanka, nevypotitatelnd bytost, proslula svym manZzelskym
kanibalismem, nebot po pafeni samecka sezere. Téma s hlubokym
socidlnim a dusevnim dosahem a jeho spontédnni a bravurni malifské

120 AUKCNI KATALOG / AUCTION CATALOGUE

Jiri Naceradsky is a classic of Czech post-war painting and one of the best-selling
artists on the domestic art market. His works are known for their distinctive human
figures in grotesque stylizations with a certain dose of sexuality and strangeness
at the same time. In the painting shown here, Naceradsky depicts a completely
deformed figure, perhaps a woman, perhaps an insect. This insect-like femme
fatale captivates with her expressiveness and cruel honesty, revealing the natural
transformation of humanity and the slow loss of one's own form due to life
circumstances. A once charming woman has thus become a praying mantis, an
unpredictable creature famous for its marital cannibalism, as it eats the male after
mating. The theme, with its profound social and spiritual significance, and its
spontaneous and brilliant painterly execution, places Naceradsky among the most
important Czech painters of all time.

Milan Dobes je mistrem geometrické abstrakce, kinetického uméni a autorem objevujicim nové iluze navzéjem

se prolinajicich prostor, vytvatejicich jakysi zvlastni pohyb. Zapocal studiem figuralniho a krajina¥ského maliFstvi

na Vlysoké Skole vytvarnych uméni v Bratislavé. Pro jeho nevidany umélecky talent mu rektor Skoly udélil ocenéni
dokonce trikrét po sobé. Jako viibec prvni absolvent uspoféddal Dobes po studiich prvni samostatnou vystavu v Galérii
mladych v Bratislavé. Osudovd se pro néj, co se sméru jeho tvorby tyce, stala ndvstéva Expa 58 v Bruselu. Po ni se jeho
umélecké vyjadieni zacalo pfikldnét od vizualné vnimané skute¢nosti stale intenzivnéji ke geometrické abstrakei.
Zabyval se analyzami tvar(i, budovanim struktur a celkovou vyvaZenosti svjch dél, ktera je i zde dobfe patrna. Na
pocitku 60. let se rodi autorovy prni kinetické objekty, jeZ ho tak znacné proslavily. Na jeho konté se zacalo hromadit
nescetné mnoZstvi vystav v Ceskoslovensku i v zahranici. O nékolik let pozdéji vydava svij druhy Manifest a dilim
pfipisuje charakteristiky dynamického konstruktivismu. V roce 2001 doslo v Bratislavé k otevieni Muzea Milana
Dobese. Zde dnes autor nadéle Zije a tvofi.

Milan Dobes is a master of geometric abstraction, kinetic art, and the discovery of new illusions of intertwining
spaces that a kind of special movement. He began his artistic career with the study of figurative and landscape
painting at the Academy of Fine Arts in Bratislava, winning the rector's award three times in succession for his
unprecedented artistic talent. Right after completing his studies, Dobes organized his first solo exhibition as the first
recent graduate to display at the Youth Gallery in Bratislava. His visit to Expo 58 in Brussels was fateful in terms of
the direction of the author's work: from this point on, his artistic expression began to diverge ever more intensively
from visually perceived reality towards geometric abstraction. He turned his attention to the analysis of shapes, the
construction of structures and the overall balance of his works, which is also clearly visible in the present instance.
In the early 1960s, the author's first kinetic objects appeared, which established his fame and led to a long series
of exhibitions in Czechoslovakia and abroad. A few years later, he published his second Manifesto, attributing to his
works the characteristics of dynamic constructivism. In 2001, the Milan Dobes Museum was opened in Bratislava,
the city where the author continues to live and work today.

DOBES MILAN

(1929 Prerov)

S7

Rotace ¢. 11
2003

barevna serigrafie (¢. 2/26)
60x70cm
signovano, datovéno a tislovano dole

Provenience:
- zakoupeno soucasnym majitelem
v ateliéru umélce v Bratislavé

Rotation no. 11

2003

colour serigraph (no. 2/26)
60x70cm

signed, dated and numbered below

Provenance:
- purchased by the current owner
in the artist’s studio in Bratislava

Vyvoldvaci / Prodejni cena: 28.000 K¢

Odhadni cena: 40.000-60.000 K¢

Starting / Selling price: EUR 1 170
Estimate: EUR 1 670-2 500



HAJEK HERBERT OTTO

(1927 Nové Huté - 2005 Stuttgart, Némecko)

58

K5

1981

asamblaZ (olej na dfevé) - Reliefbild WvVZ M337

63x63cm

signovéno, datovadno a popsano vpravo dole: HAJEK. 81/K5

déle signovano, datovano a popsano vzadu: O. H. HAJEK 1981 K5
ramovano v autorském rdmu

Prilozena expertiza pana Urbana Hajeka (pfedsedy Hajek Nachlass),
syna autora a drZitele autorskych prav umélce.

Otto Herbert Hajek je vjznamny némecky abstraktni malit a sochaf péivo-
dem z Cech. Ve Stuttgartu Gsp&sné dokonil studia sochafstvi na Stétni aka-
demii vytvarnych uménf.V roce 1966 vystavoval Hajek v Ceskoslovensku jako
viibec prvni zépadonémecky umélec od konce druhé svétové valky. Nékolik
let poté jej ministr kultury ocenil medaili Jana Stursy uZ jako profesora. Hajek
byl zdroven vedouci tfidy sochafstvi na Stétni akademii vytvarnych uméni

v Karlsruhe, kde vyucoval aZ do roku 1992. Autor zastaval misto pfedsedy ve
Spolku Adalberta Stiftera, ktery se snaZil podporovat cesko-némecké smiteni
a rozvoj kulturnich vztahd. Nasledné ziskal také medaili Adalberta Stiftera.

0d roku 1957 byl ¢lenem Némeckého svazu umélcd, v letech 1972-1979

byl jeho predsedou.

Dilo K5 zastupuje autorovu tvorbu po 60. letech 20. stolet, typickou geo-
metrickymi tvary a jednoduchym vyraznym koloritem.

Po padu totalitniho rezimu vénoval umélec Ceskoslovensku a tehdejsimu pre-
zidentovi Vaclavu Havlovi jedno ze svych ranéjsich dél, dfevénou sochu Krista.
Ta dodnes zdobi baziliku sv. Jifi na Prazském hradé. Rok pfed jeho smrti se

v Praze ve Veletrznim paldci konala Hajekova vystava. Jeho dilo je zastoupeno
v mnoha prestiznich svétovych muzeich, nadacich a soukromych sbirkach.

Vyvoldvaci / Prodejni cena: 150.000 K¢
Odhadni cena: 200.000-400.000 K¢

Starting / Selling price: EUR 6 250
Estimate: EUR 8 330-16 670

K5

1981

assemblage (oil on wood panel) - Reliefbild WVZ M337
63x63cm

signed, dated and inscribed lower right: HAJEK. 81/K5

verso further signed, dated and inscribed: 0. H. HAJEK 1981 K5
framed in author's own frame

Expertise by Mr. Urban Hajek (chairman of the Hajek Nachlass),
the author's son and copyright holder, enclosed.

Otto Herbert Hajek is a prominent German abstract painter and sculptor
originally from Bohemia. He successfully completed his studies in sculpture
at the State Academy of Fine Arts in Stuttgart. In 1966, Hajek exhibited in
Czechoslovakia as the first West German artist since the end of World War

1. Afew years later, already with the status of full professor, he was awarded
the Jan Stursa Medal by the Czechoslovak Minister of Culture. Hajek was
also head of the sculpture department at the State Academy of Fine Arts in
Karlsruhe, where he taught until 1992. Additionally, he held the position of
chairman of the Adalbert Stifter Association, which sought to promote Czech-
German reconciliation and the development of cultural relations, eventually
also receiving the Adalbert Stifter Medal. He was a member of the German
Artists’ Association starting 1957 and its chairman from 1972 to 1979.

The work K5 represents the artist's work after the 1960s, typical for its
geometric shapes and simple, distinctive colours.

After the fall of the totalitarian regime in Czechoslovakia, the artist dedicated
one of his earlier works, a wooden sculpture of Christ, to the newly liberated
nation and its then-President Vaclav Havel - which still adorns St. George's
Basilica at Prague Castle today. A year before his death, an exhibition

of Hajek's work was held at the Trade Fair Palace in Prague. His work is
represented in many prestigious world museums, foundations and private
collections.

Termalni ldzné ve Stuttgartu, realizace vstupniho
prostoru (1979-83) / Thermal baths in Stuttgart,
realization of the entrance area (1979-83)

Stadtzeichen Stuttgart (1969/1974), ndmésti Schlossplatz pozdéji
Theodor-Heuss-Strasse 2, Stuttgart / Stadtzeichen Stuttgart (1969/1974),
Schlossplatz square, later Theodor-Heuss-Strasse 2, Stuttgart
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DOKOUPIL GEORG JIRI

(1954 Krnov)

59

Bez nazvu
2021

akryl, pigment a mydlové bubliny na platné
100x 110 cm
signovdno a popsano vzadu: dokoupil 100 x 110 cm

Jifi Georg Dokoupil je umélcem Ceského plvodu, jeho? jedinecnost
a popularitu pfipisujeme pfedevsim jeho netinavné a kreativni
snaze o tvorbu origindlnich a riznorodych technik, predstavujicich se
v rozséhlejsich cyklech dél. Opravdovy véhlas mu zajistil rozsahly cyklus
mydlovych bublin, do kterého spada i dilo z aukéni nabidky. Jednd se
o unikatni techniku, pokladajici mydlové bubliny a barevny pigment
piimo na platno. Hlavné diky ni je Dokoupil povazovén za jednu

z nejvyraznéjsich postav soucasné umélecké scény v zdpadni Evropé
a je znatné obliben u mnohych shératelti. Dokoupil vyristal v Koliné
nad Rynem, nyni Zije stfidavé v Berling, Las Palmas a Riu de Janeiru.
Znam je svym nékdejsim clenstvim ve skupiné malitd Mulheimer
Freiheit, tvoficich v Koliné nad Rynem. Py3ni se fadou sélovych vystav
v mnoha institucich.

Vyvoldvaci / Prodejni cena: 590.000 K¢
Odhadni cena: 700.000-1.000.000 K¢

Starting / Selling price: EUR 24 580
Estimate: EUR 29 170-41 670
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Untitled
2021

acrylic, pigment and soap bubbles on canvas
100x 110 cm
verso signed and inscribed: dokoupil 100 x 110 cm

Jiri Georg Dokoupil is an artist of Czech origin whose uniqueness and
popularity are primarily attributed to his tireless and inventive efforts to
develop original and diverse painting techniques, which he presents in an
expansive corpus of artwork. He achieved genuine fame with his extensive
series of soap bubbles, among which the work offered at auction belongs.
A unique technique involving placing soap bubbles and colored pigment
directly onto the canvas, this method has brought Dokoupil recognition

as one of the most prominent figures on the contemporary art scene in
Western Europe and is very popular with many collectors. Dokoupil grew
up in Cologne and now lives alternately in Berlin, Las Palmas, and Rio de
Janeiro. Known for his former membership in the Mulheimer Freiheit group
of painters working in Cologne, he has had a number of solo exhibitions in
many institutions.
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BOSTIK VACLAV

(1913 Horni Ujezd — 2005 Praha)

60

Bez nazvu Untitled

1993 1993

pastel na papite pastel on paper

60x55cm 60x55cm

signovano a datovano dole uprostied: Bostik 93 signed and dated lower middle: Bostik 93

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA, Consulted with Dr Irena Zantovska Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
a Vladimirem Lekesem. Authenticity certificate enclosed.

PriloZeno potvrzeni autenticity.

Vyvoldvaci / Prodejni cena: 150.000 K¢
Odhadni cena: 200.000-300.000 K¢

Starting / Selling price: EUR 6 250
Estimate: EUR 8 330-12 500
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JETELOVA MAGDALENA

(1946 Semily)

61

Bez nazvu

kombinovana technika na platné
100x 120 cm

signovano vzadu: Magdalena Jetelovd
déle vzadu popséno pod rdmem

Svétové uznavana Ceska umélkyné a autorka konceptualnich projektd,
Magdalena Jetelovd, vytvofila ndro¢né prostorové instalace v mnoha
prestiznich muzeich a galeriich v Evropé, USA nebo Japonsku. V rdmci

Untitled

mixed media on canvas

100x 120 cm

verso signed: Magdalena Jetelova
further verso inscribed under the frame

Aworld-renowned Czech artist and author of conceptual projects,
Magdalena Jetelova has created challenging spatial installations
in many prestigious museums and galleries in Europe, the USA

svého uméleckého vyjadieni dlouhodobg vyuZiva také kout, a podobné and Japan. Smoke is often used as a part of her artistic expression
jako v nabizeném dile tak hleda odlisné moznosti vizudlniho vyjadreni. and, as in the artwork on offer, she is always in search of different
Signélni koufe mély svoji tradici a historické opodstatnéni viude ve possibilities for visual expression. Smoke signals had a tradition and
svété a po staleti slouZily lidem jako prostiedek pfi shanéni pomoci historical justification across the world and for centuries served for
nebo predavani dileZitych zprav. Jeho zakomponovanim do dél nyni seeking help or conveying important messages. By incorporating
Jetelové apeluje pfedevsim na potfebu aktivniho a angaZovaného them into her works, Jetelova now appeals primarily to the need for
lidského pfistupu i v soutasném svété. Jakymsi ,signalnim koutem” ve an active and engaged human approach in the contemporary world.
svych dilech se snaZi Sifit zpravu o Zivoté pod tlakem totalitniho rezimu Using a special “signal smoke" in her works, she tries to spread the
a varuje pred moZnym opakovéanim této situace. Autorka je drZitelkou message about life under the pressure of totalitarian regimes and
mnoha svétovych ocenéni za svou tvorbu, véetné nejvyssiho ocenéni warns against a possible repetition of this situation. Jetelova has
Némecké spolkové republiky nebo ceny Lovise Corintha. Vjznam ceské received many world awards for her work, including the highest
konceptudlni umélkyné potvrzuji vystavy v Tate Modern v Londyné, award of the Federal Republic of Germany or the Lovis Corinth
Museum of Modern Art v New Yorku, Museum fiir angewandte Kunst Prize. Her importance as a Czech conceptual artist is confirmed by
ve Vidni a v dalSich svétové prestiznich institucich. exhibitions at the Tate Modern in London, the Museum of Modern

Artin New York, the Museum fiir angewandte Kunst in Vienna, and
other world-class institutions.

Vyvoldvaci / Prodejni cena: 360.000 K¢
Odhadni cena: 400.000-600.000 K¢

Starting / Selling price: EUR 15 000
Estimate: EUR 16 670-25 000
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VALTER KAREL

(1909 Ceské Budéjovice — 2006 Tabor)

62

Jaro u Chynova
1980

olej na platné

90x 120 cm

signovano a datovano vlevo dole: VALTER K 80
déle signovano, datovano a popséano vzadu:
VALTER K. JARO U CHYNOVA 1980

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

PfiloZeno potvrzeni autenticity.

Jaro u Chynova zachycuje jarni krajinu v okoli Chynova, pokrytou $tavnatou
zelenf a prosvétlenou ranym sluncem. Chynov se nachdzi nedaleko Tabora,
kde Karel Valter dlouhodobé plsobil. Tabor pro néj v obdobi druhé svétové
vélky predstavoval (tocisté pfed Némci a po névratu z koncentracnich tabordi
a vézeni zde plsobil jako pedagog v mistnich Skoldch. Harmonii a poeti¢nost
okolni pfirody tak vyjadril s ldskou k tomuto mistu. Kombinaci svétlych a tma-
vych téndi se mu podafilo vtahnout vnimatele do prostoru a nechat ho uZit si
krasy této oblasti. Valterova olejomalba tvofila srdce jeho tvorby a zafadila ho

mezi nejvyznamnéjsi krajinate druhé poloviny 20. stoleti. Kritiky byl vyzdviho-

vén predevsim pro sviij originalni pohled na svét a osobity malifsky rukopis.
Stal se také drZitelem mnohych cen a uznani. Roku 1984 obdrZel titul zaslou-
Zily umélec, roku 1998 byl jmenovan Zestnym obanem mésta Tabora

a roku 1999 cestnym clenem Vytvarného odboru Umélecké besedy. Jeho pra-
ce jsou zastoupeny v mnohych vyznamnych shirkdch, véetné shirky Nérodnfi
galerie Praha.

130 AUKCNI KATALOG / AUCTION CATALOGUE

Spring near Chynov

1980

oil on canvas

90x 120 cm

signed and dated lower left: VALTER K 80
verso further signed, dated and inscribed:
VALTER K. JARO U CHYNOVA 1980

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvolavaci / Prodejni cena: 30.000 K¢
Odhadni cena: 50.000-70.000 K¢

Starting / Selling price: EUR 1250
Estimate: EUR 2 080-2 920

detail signatury / detail of the signature

Spring near Chynov captures the spring landscape around the small town of
Chynov, covered in lush greenery and illuminated by the early morning sun. It is
located near Tabor, where Karel Valter worked for many years. During World War
1, Tabor gave him refuge from the Germans, and after his return from concent-
ration camps and prison, he worked as a teacher in the local schools. Expressing
the harmony and poetry of the surrounding nature with his love for this place he
combined light and dark tones to draw the viewer into the space and let them
enjoy the beauty of this area. Valter's oil painting was at the heart of his oeuvre
and ranked him among the most important landscape painters of the second

half of the 20 century. Most notably, he won critical praise for his original view

of the world and his distinctive painting style, along with receiving many awards
and recognitions. In 1984, he received the title of Artist of Merit, in 1998 he was
named an honorary citizen of the city of Tabor, and in 1999 he became an honorary
member of the Art Department of the Umelecka beseda (Artistic Society). His works
are represented in many important collections, including the collection of the
National Gallery in Prague.
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CUBROVA MAGDALENA

(1952 Praha)

Vznaseni - vodni
2007

olej na platné

90x105cm

signovano vpravo dole: Cubrova
déle signovano a popsano vzadu:
CUBROVA M. Vznégeni - vodni”

Vystavovano:

- vystaveno v digitaIni podobé,
v Metaverzu (3D sit virtudlnich
svétd)

Floating — Water
2007

oil on canvas

90x105cm

signed lower right: Cubrova

verso further signed and inscribed:
CUBROVA M. "Vznaseni - vodni"

Exhibited:

- exhibited in digital form,
in Metaverse (3D network of
virtual worlds)

Vyvoldvaci / Prodejni cena: 70.000 K¢
Odhadni cena: 100.000-150.000 K¢

Starting / Selling price: EUR 2 920

Estimate: EUR 4 170-6 250

Magdalena Cubrova je ceskd malitka s velice jedine¢nym a nevidanym stylem,
ktery nereaguje na umélecké trendy a nefidi se tim, co autorka uvidi jinde.
Distancuje se od vystav, asopisti i nazorl kurdtord a teoretikd. V tom také
spoCivaji autentické a specifické proZitky, které zajemci pocituji pfi vnimani
jejich dél. Platno se pohybuje na pomezi geometrické racionality a fantazijni
expresivity, skladajici abstraktni prvky s osobnimi proZitky do jakési mozaiky.
Vyrazny a rozmanity kolorit plisobi poutavé nejen vizudlng, ale nese také
emocionalni hloubku. Talentem oplyval i otec malitky, slavny architekt Frantisek
Cubr, ktery se mimo jiné podilel na tvorbé ikonického pavilonu Expo 58.Ten

je povaZovdn za architektonicky nejvyjznamnéjsi stavbu povaletné moderni
architektury v CR. Cubrova vystudovala Akademii vytvarnych uméni v Praze

a za svou tvorbu ziskala stipendium na Academii P. Vanucci v Italii. Vénuje se
také malifské a monumentalni tvorbé v architektufe a mé za sebou okolo 26
realizaci v architektufe v riznych materidlech. Tato pozoruhodné tuzemska
umélkyné je diikazem, Ze malifstvi nepozbyvéa smyslu ani v dobé, kdy se jeho
vyznam zpochybiiuje jako néco piilis tradi¢niho a pomalého.

Magdalena Cubrova is a Czech painter with a very unique and unprecedented
style, never reacting to artistic trends or imitating what the artist sees elsewhere.
Keeping a distance from exhibitions, magazines and the opinions of curators and
theoreticians, she manages to preserve the authentic and specific experience that
the curious observer might feel when perceiving her works. The present canvas

is poised between geometric rationality and fanciful expressiveness, composing
abstract elements with personal experiences into a kind of mosaic. The distinctive
and varied palette is not only visually engaging, but also carries emotional depth.
In a lineage abounding in talent - the painter’s father was the famous architect
Frantisek Cubr involved, among other achievements in the creation of the iconic
Expo 58 pavilion - Cubrova graduated from the Academy of Fine Arts in Prague
and was awarded a scholarship to the Accademia Pietro Vanucci in Italy. She is also
engaged in painting and monumental work for architecture and has completed
around 26 architectural realizations in various materials. This remarkable Czech
artist offers proof that painting does not lose its meaning even in an age when its
relevance is questioned as overly traditional and slow.



GEMROT JAN

(1983 Praha)

64

Supersonic Il
2022

olej a akryl na platné

70x 100 cm

signovdno a datovano vpravo na boku: JAN GEMROT 22
déle signovano, popsano a datovano vzadu:

J.GEMROT ,SUPERSONIC 11" 22

umélecké scény, nastoupil na Akademii vytvarnych uméni v Praze jiz po
ukonceni tfetiho ro¢niku stfedni Vyjtvarné skoly Vaclava Hollara, kdy mu
byla udélena vyjimka za jeho mimotadné nadani. Exceluje svym hyper-
realistickym projevem, ktery nékdy prerusuje gestickd malba ci expresivni
rukopis. Gemrot se skrze své uméni mimo jiné vénuje tématu Zivld.
Nabizené platno specificky vyzdvihuje silu a dynamiku vzduchu, kterym
proléta nadzvukové letadlo

a vzbuzuje doslova aerodynamicky tiesk. Divakovi tak pfinasi zrakovy zazi-
tek v podobé zvukového kuZele. Zaroveii se miiZe zdét, Ze tento futuristicky
plisobici stroj stoji téméF na misté a pronika aZ za hranice vnimané reality.
I kdyZ jsou supersonické stroje jednim z nejdokonalejSich vydobytki tech-
niky, v malifové pipadé je tak |ze pojimat jako prostfedek prodlouzenych
lidskych schopnosti, jeZ neztrdci souvislost se smysly. Dila Gemrota jsou
soucasti vyznamnych tuzemskych i zahrani¢nich sbirek. V inoru 2025 se
mu jako prvnimu ¢eskému malifi dostalo cti uspofadat ,solo vystavu"

ve statni galerii Katara v katarském hlavnim mésté Dauha.

Vyvoldvaci / Prodejni cena: 160.000 K¢
Odhadnf cena: 200.000-300.000 K¢

Starting / Selling price: EUR 6 670
Estimate: EUR 8 330-12 500
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Supersonic Il
2022

oil and acrylic on canvas

70x 100 cm

signed and dated right on side: JAN GEMROT 22
verso further signed, described and dated:
J.GEMROT ,SUPERSONIC 11" 22

Jan Gemrot, one of the most prominent and successful painters on

the contemporary art scene, joined the Academy of Fine Arts in Prague
after completing his third year at the Vaclav Hollar Secondary Art School,
being granted an exemption for his extraordinary talent. He excels in the
tendency of hyperrealistic expression, sometimes interrupted by gestural
painting or expressive handwriting. Through his art, Gemrot addresses,
among other things, the theme of the elements. The canvas offered
specifically highlights the power and dynamics of the air through which

a supersonic aircraft flies, literally causing a sonic boom: in other words,
bringing the viewer a visual experience in the form of a cone of sound. At
the same time, it may seem that this futuristic-looking machine is almost
motionless, yet penetrating beyond the boundaries of perceived reality.
Even though supersonic aircraft are one of the most perfect achievements
of technology, in the painter's case they can be understood as a means of
extended human abilities that still manages to retain a connection with
the senses. Gemrot's works form part of important domestic and foreign
collections. In February 2025, he was the first Czech painter to have the
honour of having a "solo exhibition" at the state-owned Qatar Gallery in
the Qatari capital Doha.
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RESNER CLAUDIE (JUZOVA IRENA)

(1965 Hradec Kralové)

65

Zlaty

glitry na platné
25x20cm
2025

signovano vpravo dole: Claudie Resner, dale popsano vlevo dole Deep Gold
signovéno, datovano a popsano vzadu: Claudie Resner 2025 Deep Gold
vzadu dale oznaceno hologramovym Stitkem s ¢islem 181973

PfiloZen certifikdt pravosti dila na certifikatnim papife s nékolika ochrannymi
prvky a hologramovym Stitkem pod ¢islem B 35560, ze dne 28.7.2025.
PfiloZena signovand kresba autorky.

Prilozen odborny text k dlouhodobému projektu Love.

Claudie Resner (Irena Jiizovd) v dilech ze série Love pracuje s barevnymi
tipytivymi glitry, pomoci kterych se snazi zachytit lidskému oku téméf
neviditelnou vibraci. Vibrace se staly vhodnou metaforou pro vyjadieni vztahu
vysilace a pfijimace, se kterym umélkyné v priibéhu své tvorby pracuje. Jakési
Jfrekvenni obrazce” prinaseji Clovéku stéle nezodpovézené otazky

o fungovani svéta a navozujf pocit, Ze se za nasi vidénou realitou skryva cosi
dalSiho. Téma nabizeného dila tak souvisf s konspiratnimi teoriemi, které fikaji,
Ze svét, jeZ jsme schopni vnimat, je pouze malou &asti redlné skute¢nosti.

Glitry zaroven evokuji tfpytivy hvézdny prach a jsou zndmkou prepychu

a luxusu. Autorka je absolventkou ateliéru MonumentdIni tvorby na Akademii
vytvarnych uméni v Praze se zaméFenim na instalaci, prostor a multimediaIni
vystupy. Prostfednictvim svého uméni rada experimentuje a nenechéva se
svazovat tradiénimi prostiedky. Nékolikrét reprezentovala Ceskou republiku na
zahranicnich vystavéch a jeji préce ziskaly fadu ocenéni, véetné Ministerstva
kultury. V roce 2007 vytvofila jako prvnf ¢eskd umélkyné samostatnou expozici
na 52. bienale soucasného uméni v Benatkach v Italii. Je zastoupena v piednich
shirkdch, napfiklad ve Shirce sou¢asného a moderniho uméni Narodni galerie
Praha. Od roku 2019 realizuje své dila pod ochrannou zndmkou CLAUDIE RESNER.

Vyvoldvaci / Prodejni cena: 40.000 K¢
Odhadni cena: 60.000-80.000 K¢

Deep Gold Starting / Selling price: EUR 1 670
ggt)t(ez"g'znianvas Estimate: EUR 2 500-3 330
2025

signed lower right: Claudie Resner, further inscribed lower left: Deep Gold
verso signed, dated and inscribed: Claudie Resner 2025 Deep Gold
verso further marked with a hologram label with the number 181973

Authenticity certificate of the work on certification paper with several security

features and a hologram label with the number B 35560, dated 28.7. 2025, enclosed.
A'signed drawing by the author is included.

Expertise for the long-term project Love, enclosed.

zadni strana obrazu / verso of the painting

In her works from the Love series, Claudie Resner (Irena Juzova) uses the medium of colourful, shimmering glitter, deployed to to capture a vibration almost invisible to
the human eye. Indeed, vibration may be the most suitable metaphor for expressing the relationship between the transmitter and the receiver addressed by the artist in her
own work. Certain ,frequency patterns” might pose to the viewer questions yet unanswered, addressing the functioning of the world and creating the feeling that something
else is hidden behind the reality we see. As such, the theme of the work offered has its own relation to the conspiracy theories asserting that the world we perceive is only a
small part of genuine reality. In turn, glitter also evokes the shimmering of stardust or indicates opulence and luxury. The author is a graduate of the Studio for Monumental
Creation at the Academy of Fine Arts in Prague, focusing on installation, space and multimedia outputs. Through her art, she likes to experiment and refused to be confined
by traditional expressive means. She has represented the Czech Republic several times at foreign exhibitions, and her work has won numerous awards, including from the
Ministry of Culture. In 2007, she was the first Czech artist to create a solo exhibition at the 52nd Biennale of Contemporary Art in Venice, Italy. She is represented in leading
collections, such as the Collection of Contemporary and Modern Art of the National Gallery in Prague. Since 2019, she has been creating her works under the trademark
CLAUDIE RESNER.
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KONUPCIK ONDREJ
KASPAREK RADIM

(1984 Prerov), (1990)

(ONDRASH & KASPAREK)
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16:56 10/8/25 Eye of Metamorphosis
2025

akryl na platné / acrylic on canvas
90 x 60 cm
signovano a datovano vzadu / verso signed and dated

Soucasti nabizené polozky je také exkluzivni zaZitek: osobni
tetovani od svétové uznavaného tatéra Ondrashe. Na terminu
se vydraZitel dohodne s umélcem osobné.

The offered lot also includes a truly exclusive experience: the
creation of a personal tattoo from the world-renowned tattoo
artist Ondrash. The auctioneer will agree on the date with the
artist personally.

Ondrash je uznavany tatér a vytvarnik, ktery jako prvni pfines| do svéta tetovéni
osobity akvarelovy styl, patii k nejvyraznéj$im na svétové scéné. Kazdé tetovani
vznikd jako origindl, intuitivné pfimo na téle, bez pouZiti Sablon, a nese v sobé
osobni pfibéh i emoci nositele. Diky své autenticité a vyjime¢nému pfistupu se stal
vyhleddvanym tviircem, za nimz cestuji lidé z celého svéta.

Duo Ondrash & Kasparek posouva hranice malby i vniméni obrazu. Jejich vlastni
technika nevychazi z tradi¢niho platna a $tétce, ale z fascinujici prace s barvami na
vodnf hladiné. Pravé tam vznikaji prvni organické struktury - barvy se pod rukama
autorli rozprostiraji, misi, nékdy se jemné dotknou, jindy naopak prudce reaguji

a vytvareji nové, Casto necekané obrazce. Do procesu dale vstupuje pohyb vody

a proudéni vzduchu. Kazdy obraz je tak do urcité miry dialogem mezi zamérem
umélcti a sponténni reakei pirodnich ZivlG, a zachycuje zcela jedinecny okamzik.
Vysledna kompozice v dile 16:56 10/8/25 Eye of Metamorphosis evokuje svét,

kde se stietava makro i mikro vesmir. Na prvni pohled mlzete spatfovat mlhoviny,
rozvijejici se galaxie nebo naopak mikroskopické zarodky Zivota. V rGiznych vrstvach
a stinech Ize ale nalézt i tvary pfipominajici kvéty, embrya, tvare ¢i Gplné nové svéty.
V kazdém obrazu zlistdva stopa spontannosti, dialogu s ndhodou a touha objevovat
skryté souvislosti, ¢im? je tvorba Ondrashe & Kasparka tak jedine¢nd.

Cely vytéZek z této aukéni polozky poputuje na podporu nadaénich fondu
Zkruhu a mySOLULU. Aukce se kond za laskavé podpory aukéni siné Adolf Loos
Apartment and Gallery. Ke kladivkové cené nebude tictovana aukeni provize.

Ondrash is a renowned tattoo artist and painter, the first to bring a distinctive
watercolour style to the world of tattoos and one of the most distinctive practitioners
on the world stage. Each tattoo is created as an original artwork, performed
intuitively and directly on the body without the use of templates, and transmits

the personal story and emotions of the bearer. Thanks to his authenticity and
exceptional approach, he has become a sought-after artist, to whom people from all
over the world travel.

The duo Ondrash & Kasparek push the boundaries of painting and perception of
images. Their own technique does not originate from the traditional canvas and
brush, but from the fascinating work with paint on a water surface. It is there that the
first organic structures are created - the paint spreading under the authors' hands,
mixing, sometimes gently touching, sometimes reacting violently and creating new,
often unexpected patterns. Also entering the process are the movement of water

CHARITATIVNI AUKCE
CHARITY AUCTION

Vyvoldvaci / Prodejni cena: 80.000 K¢
Odhadnf cena: 180.000-220.000 K¢

Starting / Selling price: EUR 3 330
Estimate: EUR 7 500-9 170

and the currents of air. Each painting is thus to some extent a dialogue between the
intention of the artists and the spontaneous reaction of natural elements, capturing
a completely unique moment. The resulting composition in the work 16:56 10/8/25
Eye of Metamorphosis evokes a world where the macro- and micro-universes meet.
At first glance, you can see nebulae, emerging galaxies or, conversely, microscopic
germs of life. However, in the various layers and shadows, you can also find shapes
resembling flowers, embryos, faces or completely new worlds. In each painting
there remains a trace of spontaneity, dialogue with chance and the desire to discover
hidden connections, rendering the work of Ondrash & Kasparek truly unique.

All proceeds from the auction of this lot will go to support the Zkruhu and
mySOLULU endowment funds. The auction is held with the kind support of the
Adolf Loos Apartment and Gallery auction house. No auction commission will
be charged on the hammer price.
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BOSTIK VACLAV
Bez nazvu / Untitled (detail)
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Richard Adam Gallery (dfive téZ Wannieck Gallery) byla
soukroma galerie, ktera sidlila v prostorach nékdejsi brnénské
slévarny Vaiikovka v letech 2006-2015. Vystavni ¢innost
galerie byla pro své provazani s kolekci shératele Richarda
Adama zaméfena piedevsim na cesko-slovenskou malbu od
80. let 20. stoleti do soucasnosti. Zaméfovala se rovnéz na
sbirdni Spickového stiedoevropského uméni mladsi generace.
Vedle hlavniho vystavniho prostoru zabirajiciho plochu vice
jak 3000 m2 zrekonstruované tovarni haly z konce 19. stoleti,
fungovaly v Adam (Wannieck) Gallery jesté dva mensi vystavni
prostory: Galerie Na mosté a Galerie Za sténou. Po zéniku
Richard Adam Gallery v roce 2015 v prostoru sidli dalsi
soukroma galerie Fait Gallery.

Nasledujici dila v aukénim katalogu pochdzeji prévé z této
prestizni shirky Wannieck Gallery a Richard Adam Gallery, které
budou ozdobou kazdé umélecké shirky.
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SBIRKA / COLLECTION
WANNIECK GALLERY - RICHARD ADAM GALLERY
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Richard Adam Gallery (formerly also known as Wannieck Gallery) was
a private gallery located in the premises of the former Brno metal-
foundry Vankovka between 2006 and 2015. The gallery's exhibition
activity was mainly focused on Czech and Slovak painting from the
1980s to the present, due to its connection with the holdings of
collector Richard Adam. It also specialised in collecting top Central
European art of the younger generation. In addition to the main
exhibition space, occupying an area of more than 3,000 m2in a
renovated factory hall from the late 19" century, the Adam (Wannieck)
Gallery also housed two smaller exhibition spaces: the Gallery Na
moste [On the Bridge] and the Gallery Za stenou [Behind the Wall].
Since the closing of the Richard Adam Gallery in 2015, the space has
been occupied by another private art venue, Fait Gallery.

The following works in the auction catalogue come from this
prestigious Wannieck Gallery and Richard Adam Gallery collection,
and will grace any art collection.
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Bez nazvu

olej na platné

50,5x50,5cm

signovano dole uprostfed: Bostik

Provenience:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Posouzeno a konzultovano

Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou,

PhDr. Jifim Machalickym a Vladimirem LekeSem.
Prilozeno potvrzeni autenticity.

Vyvoldvaci / Prodejni cena: 2.400.000 K¢
Odhadni cena: 3.000.000-4.000.000 K¢

detail signatury / detail of the signature

BOSTIK VACLAV

(1913 Horni Ujezd — 2005 Praha)
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Vaclav Bostik, jeden z nejvjraznéjsich predstaviteld lyrického proudu povale¢né abstrakce, sméfoval od pocatku
své tvorby k meditativné - minimalistickému vyrazu. Vystudoval na Akademii vytvarnych uméni v Praze jako zék
prof. Willi (Viléma) Nowaka. Byl vjznamnym ¢lenem Umélecké besedy a jednim ze zakladajicich ¢lend skupiny

UB 12, kterd méla silny vliv na vjvoj uméni v byvalém Ceskoslovensku. Svou tvorbou hledal universalni, nad-
osobni fad, jednotu ¢lovéka s pfirodou a Bohem a cestu ke svétu prvotni zkuSenosti. VEnoval se také matematice
aastrologii. V pribéhu své tviirti drahy sméfoval k ¢im dal vétsi objektivité a potlateni vlastniho individua.

Vroce 1991 byl jmenovén rytifem Radu uméni a literatury. O Ctyfi roky pozdéji obdrzel za svoji uméleckou ¢innost
také Cenu Frantiska Kupky. V roce 2004 mu byla prezidentem republiky udélena Medaile Za zésluhy v oblasti
uméni (1. stupné).

Pro Bostika znamenala abstrakce hlubsi pfimknuti k fadu a propojeni osobniho s nadosobnim. Chtél ve svych
dilech potlatit jejich zrakovou stranku, aby zvy3il pozornost na jevy pfichézejici odjinud, neZ jen z jeho mysli.
Zabyval se otdzkou, co je vlastné obraz, zda-li mé vytvarné zobrazeni néjaké hranice a kde se tyto hranice nachdzeji.
Jeho tvorba vynikala svou promy3lenosti a zachovavala si $pickovou Grovef, a to tak, Ze pfesahovala tradice
evropského maliFstvi. Bostik na cesté svého tvofeni krécel od jednotlivého k celistvému, od zdéni ke skutenosti, od
proménlivého ke stalému, od pohyblivého k neménnému a od zlomkovitého k souhrnnému. Mezi charakteristické
prvky uvedeného dila patii kruh, jakoZto zndzornéni nebe, a ctverec, specificky znazoriiujici zemi. Autor piikladal
2vySenou hodnotu také svétlu, které zde vyzafuje z centra prazdného plétna. Témé¥ se zda, Ze z néj zmizely stopy
po Stétci a barva na néj nebyla nanesena, ale vychézi z ného samotného. Dilo je nositelem néceho dalsiho, nového,
souvisejiciho s platnosti a dospiva k pfevratnému zobzaznéni pfetrvavajicich vjznama.



BOSTIK VACLAV SBIRKA / COLLECTION

WANNIECK GALLERY - RICHARD ADAM GALLERY
(1913 Horni Ujezd — 2005 Prague)
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Untitled Starting / Selling price: EUR 100 000
oil on canvas Estimate: EUR 125 000-166 670
50,5x50.5¢cm

signed lower middle: Bostik

Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.
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Vaclav Bostik, one of the most prominent representatives of the lyrical tendency s & &
in post-war abstraction, gravitated from the very start of his career toward a ' »
meditative, minimalist style. Trained at the Academy of Fine Arts in Prague & -
under Prof. Willi (Vilem) Nowak, he was an important member of the artists' LB -
organization Umelecka beseda and one of the founding members of the o w#
UB 12 group, which had a strong influence on artistic development in the former "R o
Czechoslovakia. Through his work, he sought a universal, transpersonal order, the B 4 .
unity of man with nature and God, and a path to the world of primal experience, » . »
while also tumning his attention to to mathematics and astrology. Throughout his SR FsFanEL ED
creative career, he aimed at achieving still greater objectivity and suppression of Pohled do ateliéru Véclava Bostika v Praze 1, Pafizska 7 R4 Fraenien
his individual personality. In 1991, he was named a Knight of the Order of Arts (draZeny obraz je opfen o malifsky stojan) / View of Vaclav Bostik's s P e e e s
and Letters. Four years later, he also received the Frantisek Kupka Prize for his studio in Prague 1, Parizska 7 (the auctioned painting is leaning
artistic work. In 2004, he was awarded the Medal of Merit in the Field of Art against an easel)

(1st class) by the Czech President.

For Bostik, abstraction meant a deeper attachment to order and a connection
between the personal and the transpersonal. He wanted to suppress the visual
aspect of his works to draw greater attention to phenomena that emerge from
elsewhere beyond the individual mind. He directly addressed the question of the
true nature of the painting, whether artistic representation has any boundaries,
and where these boundaries lie. Bostik's work stood out for its thoughtfulness
and adherence to high artistic quality, transcending the traditions of European
painting. On his creative journey, Bostik moved from the individual to the whole,
from appearance to reality, from the changeable to the permanent, from the
mobile to the immutable, and from the fragmentary to the comprehensive.
Among the characteristic elements of this work are the circle, representing the sky,
and the square, specifically representing the earth. Similarly, the artist attached
great importance to the light radiating from the centre of the empty canvas. It
almost seems as if the traces of the brush have disappeared and no paint has yet
been applied; instead, light the emanates from the canvas itself. The work bears
a message entirely different, something new and questioning the idea of validity,
and arrives at a revolutionary visualization of enduring meanings.

zadnf strana obrazu / verso of the painting
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KOVANDA JIRI

(1953 Praha)

68

Pohled na Prazsky hrad (Hradc¢any)
2004

kombinovana technika na papite

28x38cm

signovano a datovano vzadu: J. KOVANDA: 2004
vzadu vystavni Stitek Wannieck Gallery

Jifi Kovanda je jednim z nejzddanéjsich ceskych umélcti na tuzemské

i zahrani¢ni umélecké scéné i presto, Ze se plivodné mél stat zednikem.
Vasen pro uméni ale zvitézila a dnes je diky svému talentu a profesionalité
v tomto oboru svétové uznavany. Zafadit ho mizeme mezi prednf Ceské
konceptualisty povale¢ného obdobi. Jeho svobodné umélecké vyjadieni
zapotalo nejdfive performancemi a ¢asto nendpadnymi instalacemi, ve
kterych sém sebe jakoZto aktéra s oblibou nahrazoval rliznymi materidly.

V umélcové tvorhé prevladla intuice, soustiedénd na mezilidské vztahy

a osobnf proZitek. Kovandova mali¥ska dila typicky zahruji také

kontroverzni pfedméty z rozli¢nych materialt, které si pfi instalacich oblibil.

Po 90. letech 20. stoleti zacala byt jeho tvorba hojné Zddana i v zahranici

a Kovandova popularita zna¢né stoupla. Stal se asistentem v ateliéru
Vladimira Skrepla na Akademii vytvarnych uméni v Praze. V roce 2006 mu
poté byla udélena Cena Michala Ranného a o rok pozdéji se stal drZitelem
ocenéni Umélec ma cenu. Nyni jsou jeho dila zafazovéna do shirek po
celém svété a tvoii jedny z nejprodavanéjsich soutasnych ceskych produktd
uméni viibec. Dlouhd léta figuroval na prvnim misté tzv. J&T Art Indexu.
Vystavuje v prestiznich domécich a zahrani¢nich galeriich, napfiklad

v Tate Modern London.
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SBIRKA / COLLECTION
WANNIECK GALLERY - RICHARD ADAM GALLERY

View of Prague Castle (Hradcany)
2004

mixed media on paper

28x38m

verso signed and dated: J. KOVANDA: 2004
verso exhibition label Wannieck Gallery

Provenience / Provenance:
- Wannieck Gallery, Bro
- Richard Adam Gallery

Vyvoldvaci / Prodejni cena: 30.000 K¢
Odhadni cena: 50.000-70.000 K¢

Starting / Selling price: EUR 1250
Estimate: EUR 2 080-2 920

Jiri Kovanda became one of the most sought-after Czech artists on the
domestic and foreign art scene, even though his original career path was
intended as bricklayer. However, his passion for art won out, bringing him
worldwide renown in this field thanks to his talent and professionalism.
Among the leading Czech conceptualists of the post-war period, he first
launched his independent artistic expression with performances as well as
often inconspicuous installations, in which he liked to replace himself as the
central actor with various materials. Intuition prevailed in the artist's work,
focused on interpersonal relationships and personal experience. Typically,
Kovanda's paintings also include provocative objects made of various
materials favoured in his installations. After the 1990s, his work started to
spark great demand abroad, and Kovanda's popularity rose considerably. He
became an assistant in Vladimir Skrepl's studio at the Academy of Fine Arts
in Prague. In 2006, he was awarded the Michal Ranny Prize, and a year later
he became the recipient of the "Artist Is Valuable" award. Currently, his works
are included in collections all over the world and constitute one of the best-
selling contemporary Czech artworks, for many years occupying the highest
ranks of the J&T Art Index. He exhibits in prestigious domestic and foreign
galleries, for example the Tate Modern London.
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Velikonoéni souboj
1984

olej na sololitu

119x90 cm

signovano a datovano vlevo dole: I. Ouhel 84

déle datovano a popséano vzadu: Velikono¢ni souboj 1984
vzadu vystavni Stitek Wannieck Gallery

Provenience:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Lekesem.

PfiloZeno potvrzeni autenticity.

Easter Duel
1984

oil on sololite

119x90 cm

signed and dated lower left: I. Ouhel 84

verso further dated and inscribed: Velikonocni souboj 1984
verso exhibition label Wannieck Gallery

Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Imagindri Velikono¢ni souboj Ivana Ouhela pFedstavuje jakysi symbolicky
stiet dvou sil uprostted abstraktni krajiny, vyjadieny expresivnim koloritem,
dynamickymi tahy $tétce a kontrastni dramatickou kompozici, posklddanou

z vétsich barevnych ploch. Pfiroda v pozadi se stava déjistém lidskych emoci,
promén a rituald, které Ouhel vyjadfil svym energickym malifskym jazykem.
Neklid, protiklady a konflikty jsou zaroveri dstfednim tématem jeho praci,
vznikajicich kolem 90. let. Ouhel byl jedine¢ny malt, kresli¥, ¢len volného
sdruZeni 12/15, Pozdé, ale piece a Umélecké besedy. Na vytvarné scéné se
objevil v 70. letech a jeho tvorba od pocatku sahala zcela mimo generacni roz-
mér. Vystudoval v Praze na Akademii vytvarnych uméni a na svém konté mé
mnoho tuzemskych i zahranicnich vystav, véetné (casti na prestiznim Bienéle
v Benatkach. Zastoupen je dnes v mnohych cennych shirkach.

OUHEL VAN

(1945 Ostrava — 2021 Praha)

Vyvoldvaci / Prodejni cena: 100.000 K¢
Odhadni cena: 150.000-250.000 K¢

Starting / Selling price: EUR 4170
Estimate: EUR 6 250-10 420

Ivan Ouhel's imaginary Easter Duel represents a symbolic clash of two forces in-
side an abstract landscape, expressed through expressive colours, dynamic brush-
strokes, and a contrasting dramatic composition composed of larger colour fields.
The nature in the background becomes the scene of human emotions, transfor-
mations, and rituals, which Ouhel expressed through his energetic painting style.
At the same time, restlessness, contradictions, and conflicts are the central themes
of his works created around the 1990s. Ouhel was a unique painter, draftsman, and
member of the informal associations 72/15, Pozde, ale prece (Late, but Still), and
Umelecka beseda (Artistic Discussion). Emerging on the art scene in the 1970s, he
created work that from the outset transcended generational boundaries. He studied
atthe Academy of Fine Arts in Prague and has had many exhibitions in the Czech
Republic and abroad, including participation in the prestigious Venice Biennale.
Today, his work is represented in many valuable collections.
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KVICALA PETR

(1960 Svitavy)
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No. 29
2001

akryl na platné

160 x 180 cm

signovdno, datovdno a popsdno na boku:
Petr Kvicala No. 29 2001

dale signovano, datovano a popsano vzadu
vzadu vystavni Stitek Wannieck Gallery

Provenience:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Vystavovéno:
- VIny, Wannieck Gallery v Brné v roce 2008

Za té7isté vytvarného jazyka Petra Kvicaly by se daly oznacit orna-
mentalni linie a vinovky, které jsou v uvedeném dile pfedstaveny na
velkoformatovém platné z cyklu Linie, barva, rytmus. Kvicala je velmi
pozoruhodnym zplisobem prekryva, vrstvi a kombinuje. Uplatiiuje tak

jejich vizudIni Gcinnost, racionalni fad a moZnosti nekonecnych variaci.
Vychazi pfedevsim z pozorovani a malovéni krajiny, ve které pozdéji za-

cal spatfovat vyrazové moznosti rytmicky se opakujicich geometrickych
linedrnich prvkd. Vysledkem autorova specifického pohledu na okolnf
svét je dilo, které se pohybuje na hrané abstrakce. Diky vyraznym
barvam a citlivému rytmu pGsobf hravym a Zivym dojmem. Jednd se
tak o jakousi rehabilitaci vizuéIniho jazyka, kde i zddnlivé nizké prvky
nabyvaji nové, hluboké vjznamoveé hodnoty. Siroké linie v dal3ich
uméleckych realizacich Kvicala nésledné ztencuje az na samotnou
hranici technickych moznosti tradi¢ni malby. Motiv proplétanych ¢ar

a kiivek prenesl také do ndvrhii vlastnich pestrobarevnych odévi

a kobercd.

Vyvoldvaci / Prodejni cena: 140.000 K¢
Odhadni cena: 200.000-400.000 K¢

Starting / Selling price: EUR 5 830
Estimate: EUR 8 330-16 670
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SBIRKA / COLLECTION
WANNIECK GALLERY - RICHARD ADAM GALLERY

No. 29
2001

acrylic on canvas

160 x 180 cm

signed, dated and inscribed from the side:
Petr Kvicala No. 29 2001

verso further signed, dated and inscribed
verso exhibition label Wannieck Gallery

Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Exhibited:
- Waves, Wannieck Gallery in Brno in 2008

The focal point of Petr Kvicala's artistic language could be described
as ornamental and waved lines, w displayed in the present work on

a large-format canvas from the cycle Line, Colour, Rhythm. Kvicala
overlaps, layers, and combines them in a very remarkable way,
exploiting their visual effectiveness, rational order, and possibilities
for endless variations. He draws primarily on his observations and
paintings of landscapes, in which he later began to see the expressive
possibilities of rhythmically repeating geometric linear elements. The
result of the artist's specific view of the surrounding world is a work
that borders on abstraction and, thanks to its distinctive colours and
sensitive rhythm, gives a playful and lively impression. Itis a kind of
rehabilitation of visual language, where even seemingly low elements
acquire new, deep meanings. In his subsequent artworks, Kvicala
increasingly attenuates the broad lines to the limits of the technical
possibilities of traditional painting. In parallel, he also transferred the
motif of intertwined lines and curves to his own colourful clothing and
carpet designs.

detail signatury / detail of the signature

143



MERTA JAN

(1952 gumperk)

71

Neznamému sklaFi (podle Sitenského)

2004

olej na platné

220 %190 cm

signovdno, datovdno a popsano vzadu:

Jan Merta NEZNAMEMU SKLARI 2004 (PODLE SITENSKEHO)
vzadu vystavni Stitek Wannieck Gallery

Provenience:
- Wannieck Gallery, Brno
- Richard Adam Gallery

To the Unknown Glassmaker
(according to Sitensky)
2004

oil on canvas

220x 190 cm

verso signed, dated and inscribed:

Jan Merta NEZNAMEMU SKLARI 2004 (PODLE SITENSKEHO)
verso exhibition label Wannieck Gallery

Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Vyvoldvaci / Prodejni cena: 990.000 K¢
Odhadnf cena: 1.500.000-2.000.000 K¢

Starting / Selling price: EUR 41 250
Estimate: EUR 62 500-83 330
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SBIRKA / COLLECTION

WANNIECK GALLERY - RICHARD ADAM GALLERY

Jan Merta je uzndvany esky umélec, jehoz tvorba je ocefiovana
galeristy a shérateli i v zahraniti. Merta vystudoval Akademii vytvar-
nych uménia v roce 2004 vystavoval ve Vidni, Mnichové a v letech
2003 22016 v Berliné. Dilo Nezndmému skldri se predstavuje ve
své typické jednoduchosti a Cistoté a je jakymsi spojenim malby

a sklarské tvorby. Z platna vystupuje v barvach ¢ervené a modré
pomysiny sklenény objekt, pohybuijici se nékde na pomezi abstrak-
ce. Jeho hladkd, leskld struktura se viak zda byt téméf hmatatelnd.
Pro Mertu neni potencidl uméleckého projevu snadno vycerpatelny
a zabyvd se otdzkou, do jaké miry tvorba zlistava uvnitt hranic oblasti
nazyvané uméni. Co ale v malbé spatfuje je pfirozena mira volnosti
a nespoutanosti, kterou si autor pfi své préci uziva predevsim.

Jan Merta is a renowned Czech artist whose work is appreciated

by gallery owners and collectors abroad. Merta graduated from

the Academy of Fine Arts and exhibited in Vienna and Munich in
2004 and in Berlin in 2003 and 2016. The work To the Unknown
Glassmaker displays the artist's typical simplicity and purity, forming
a kind of combination of painting and glassmaking. Emerging from
the canvas is an imaginary glass object in red and blue, moving

at the edge of abstraction but with a smooth, shiny structure that
seems almost tangible. For Merta, it is hard to exhaust the potential
of artistic expression, and he readily opens the question of how
much creation can remain within the boundaries of the field called
art. What he sees in painting, however, is a natural degree of
freedom and lack of unrestraint, which the author enjoys above all
in his work.

ae Mk

NEZNAMEMU SKLAR)
RIS TN
(rosie SiTEN'RENG)

detail signatury / detail of the signature
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FRANTA ROMAN

(1962 Tabor)

72

In White
2003

akryl na platné

70,5x90 cm

signovano vpravo dole: R. FRANTA

déle signovdno, datovdno a popsano vzadu:
ROMAN FRANTA ,IN WHITE" 2003

vzadu Stitek Galerie Bro

Typické pestrobarevné hejno hmyzu je ndmét, diky kterému se Roman
Franta dostal do SirSiho povédomi vefejnosti. Za sérii svych broucich obrazii
obdrZel 1. cenu za malbu v Evropské soutéZi SBC v Londyné a o rok pozdéji,

v roce 1997, také nominaci na Cenu Jindficha Chalupeckého. Brouci se jako
zakladni maliskd jednotka objevuji také v nabizeném dile, do kterého kromé
barevnych kontrast(, absurdity a humoru vnéSeji i symbolicky vyznam. Mohli
bychom je chépat jako dialog mezi tradici malifstvi a sou¢asnou vizudIni
kulturou. Tvorba Romana Franty je zastoupena v mnohych vyznamnych
soukromych i vefejnych shirkach.
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In White

2003

acrylic on canvas

70.5x90 cm

signed lower right: R. FRANTA

verso further signed, dated and inscribed:
ROMAN FRANTA ,IN WHITE" 2003

verso label Brno Gallery

Provenience / Provenance:
- Wannieck Gallery, Bro
- Richard Adam Gallery

Odhadni cena: 70.000-100.000 K¢

Starting / Selling price: EUR 1 880
Estimate: EUR 2 920-4 170

zadni strana obrazu / verso of the painting

Colourful swarming insects form the most characteristic theme that brought
Roman Franta to wider public attention. For his series of beetle paintings, he
received first prize for painting in the European SBC competition in London
and, a year laterin 1997, he was also nominated for the Jindrich Chalupecky
Award. In the work on offer, beetles also appear as the basic visual element,
bringing symbolic meaning alongside colouristic contrasts, absurdity, and
humour. We could understand the presence of these insects as a dialogue
between the tradition of painting and contemporary visual culture. Roman
Franta's work is represented in many important private and public collections.

Viyvoldvaci / Prodejni cena: 45.000 K¢

73

Pisek II.
1999

akryl a email na platné

130x 130 cm

signovéno, datovéno a popsano vzadu:
HAYEK PISEK, SPRAY 130 x 130

1999 AKRYL + EMAIL

vzadu vystavni Stitek Wannieck Gallery

Sand Il.
1999

acrylicand enamel on canvas

130x 130 cm

verso signed, dated and inscribed:
HAYEK PISEK, SPRAY 130 x 130

1999 AKRYL + EMAIL

verso exhibition label Wannieck Gallery

Provenience / Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Vyvoldvaci / Prodejni cena: 80.000 K¢
Odhadni cena: 100.000-200.000 K¢

Starting / Selling price: EUR 3 330
Estimate: EUR 4 170-8 330

V nabizeném dile mizeme pozorovat Hayekovo uchopeni obrazové plochy jako struktury.
Pavel Hayek ve své umélecké tvorbé pracuje s vizualnimi motivy, které jsou mu blizké

a odrazeji jeho osobnf vztah k pfirodé. Pfestoze jeho dila poutaji pozornost svou specifickou
abstraktni podobou, nejednd se v podstaté o nic jiného nez o véci, se kterymi se denné
setkdvame a Casto si je pfitom ani neuvédomujeme. Prostfednictvim cerné a bilé barvy se tak
zde pred zraky divaka nejevi nic jiného neZ obytejnd zrnka pisku. Hayek se v3ak pfi znazor-
fovani pirodnin soustfedil pouze na jejich obrys. Vidime, Ze pfedmét samotny je v obrazech
vlastné zcela vynechan. K vyslednému efektu Hayeka primély fotogramy a experimenty

s fotogramovénim neobvyklych drobnosti, jako byly rostliny, seminka, vétvicky nebo pravé
pisek. MiiZeme si predstavit, Ze fotogram pisku vypadal podobné jako uvedené platno a byl
pro autora inspiraci pfi jeho tvorbé. Malba zéroveii provokuje vnimatele svou dvojznacnosti
a zlistava otazkou, jestli se divime na Cernd zrnka pisku na bilé plose nebo na bila zmka na
¢erném pozadi.

HAYEK PAVEL

(1959 Brno)

In his artistic work, Pavel Hayek deploys visual motifs
that are close to him and reflect his personal relationship
with nature. In the work on display, we can observe
Hayek's approach to the pictorial surface as a structure.
Although his oeuvre attracts attention through specific
abstract form, these works are essentially nothing more
than things we encounter every day and often do not
even notice. Employing only black and white, what
appears before the viewer's eyes are nothing but ordinary
grains of sand. However, Hayek focused only on the
outlines of natural objects when depicting them. We can
see that the object itself is completely omitted from the
images. Hayek was inspired to create this effect by pho-
tograms and experiments with photogramming unusual
small objects such as plants, seeds, twigs, and sand. We
can imagine that the photogram of sand resembled the
canvas shown here and inspired the artist in his work. At
the same time, the painting provokes the viewer with its
ambiguity, leaving us wondering whether we are looking
at black grains of sand on a white surface or white grains
on a black background.
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SYKORA ZDENEK

(1920 Louny — 2011 Louny)

74

Makrostruktura IV (Schwarz-Weiss 72 V)
1972

olej na platné

150 x 140 cm

signovéno, datovdno, popsano a ¢islovano vzadu a na blind rdamu:
2. SYKORA, 72 Schwarz-Weiss 72. IV.

déle vzadu vystavni Stitek Wannieck Gallery

Provenience:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Vystavovéno:
- Konstruktive Kunst aus der Tschechoslowakei (Konstruktivni uméni
z Ceskoslovenska), Galerie Erker, St. Gallen, Svycarsko v roce 1972

Publikovano:

- Konstruktive Kunst aus der Tschechoslowakei, vydala Galerie Erker
v St. Gallen ve Svycarsku roku 1972, reprodukovano na str. 30
s popiskem ,Schwarz-Weiss IV. 1972"

V Archivu Lenky a Zderika Sykorovych v Lounech obraz veden jako:
Makrostruktura IV, 1972, pod oznacenim STR 67.

Posouzeno a konzultovano pani Lenkou Sykorovou,
drZitelkou autorskych prév malite.

PfiloZena expertiza Lenky Sykorové ze dne 30. 6. 2025, kterd mimo jiné

uvédi: ,Obraz je zafazeny v Archivu Lenky a Zderika Sykorovych v Lounech pod
ndzvem Makrostruktura IV a v seznamu dél veden jako STR67. Patii mezi

13 Cerno-bilych obrazt, které Zdenék Sykora vytvoril mezi lety 1971 az 1973

a které jiZ v dobé vzniku oznacoval jako ,makrostruktury”. Dilo autor namaloval
roku 1972 jako olej na pldtné o rozmérech 150 x 140 cm. Tento obraz md také
podnézev: Schwarz-weiss 72 IV, uvedeny na rdmu na zadni strané. Némecky
psané ndzvy na Sykorovych obrazech nejsou neobvyklé, autor jim déval
piednost pied ceskymi zpravidla tehdy, kdyZ byla dila urcena na vystavu do
ciziny. Tento obraz patfil mezi pét makrostruktur poprvé predstavenyich na
vystavé nazvané Konstruktive Kunst aus der Tschechoslowakei, kterd probéhla
0d 27.5.do 31.7. 1972 ve Svycarské Galerii im Erker (pozdéji uvddéné

jako Die Erker-Galerie) v St. Gallen. Galerii, kterd kvalitou svého vystavniho
programu a bohatou edici knih a grafik psala evropské déjiny uméni 60.

a 70. let 20. stoleti, vedli tehdy Franz Larese a Jiirg Janett. Jednim z autor(i této
vystavy a redaktordi katalogu, ke kterému tivodni text napsal Hans-Peter Riese,
byl Dietrich Mahlow, zndmy v té dobé v Evropé jako inicidtor vystav s tematikou
geometrického, konstruktivniho a konkrétniho uméni, napfiklad dvou
vyznamnych pfehlidek v Norimberku pod ndzvem Biennale Konstruktive Kunst
(1969, 1971). Na obou byl tehdy Zdenék Sykora zastoupen svymi strukturami,
jeZ se odtud dostaly do shirek némeckych muzei.

Vystava Ceskoslovenského uméni v Galerii im Erker navazovala na projekt
zroku 1967 nazvany Konstruktive Tendenzen aus der Tschechoslowakei, ktery
ve frankfurtské Studiogalerii Goetheho univerzity predstavil Sest autord. Ve
Svycarsku viak kurdtofi pouZili v ndzvu vystavy misto slova Tendenzen slovo

148 AUKCNIi KATALOG / AUCTION CATALOGUE

SBIRKA / COLLECTION
WANNIECK GALLERY - RICHARD ADAM GALLERY

Vyvoldvaci / Prodejni cena: 5.000.000 K¢
Odhadni cena: 8.000.000-12.000.000 K¢

Kunst a vybrali pouze pét umélcti: Huga Demartiniho, Jana Kubitka, Karla
Malicha, Zderika Sykoru a MiloSe Urbdska (nevystavoval zde Milan Dobes). Byl
vyddn stejnojmenny Cernobily katalog s bohatou dokumentaci ke kazdému
autorovi. Obsahuje Zivotopisy, seznamy vystav, zastoupeni ve shirkdch,
bibliografii, fotografie z vystav a také dnes jiZ ikonickou fotografii Jana Sdgla
z Demartiniho vystavy v Galerii Benedikta Rejta v Lounech roku 1971.

V katalogu je vsech pét Sykorovych makrostruktur reprodukovano pod nazvy
Schwarz-Weiss 1 (1971)a Il azV (1972). Galerie vydala také Cernobily plakét
s detailem dila Karla Malicha, tedy se stejnym motivem, jaky byl pouZit na
obalce katalogu, na jehoZ zadni strané se v dile Huga Demartiniho zrcadlf
jedna ze Sykorovych makrostruktur. Zdenék Sykora se bohuZel nemoh!
2UiCastnit ani vernisaZe, vyjezd jiZ nebyl povolen, prestoZe obrazy na vystavu
byly vyslany oficialnim Ceskoslovenskym podnikem Art Centrum. Ostatné
(islo 22432 napsané Cervenou barvou na zadnim ramu Makrostruktury IV
je uvedeno jako evidencni v Soupisu uméleckych dél, ktery tato organizace
vystavila jako doklad o pievzeti. V tomto seznamu (nachdzi se v Archivu LZS),
jsou vSechny obrazy uvedeny pod oznacenim Makro-Strukturen a pouze
poznamendn poCet kus (5).

Zajimavé jsou osudy makrostruktur na této vystavé piedstavenych. Jedna
znich se uZ roku 1973 stala soucdsti sbirky Musea Soto ve Venezuele (viz foto),
dalsi je ve stalé sbirce norimberského Neues Museum (viz foto), dva obrazy -
a jednim z nich je pravé Makrostruktura IV - postupné doputovaly do Ceskych
soukromyich sbirek, posledni z pétice obrazii ziistal v nasem vlastnictvi.

0 tom, Ze makrostruktury obecné byly pro Sykordv tvirci vijvoj dileZité, svédcr
zejména jejich pritomnost na vsech jeho retrospektivdch od roku 1986, ale
napiiklad také vybér americké shératelky a kurétorky Celie Ascherové, kterd
roku 1972 pro sbirku McCrory v New Yorku zakoupila tfi struktury a ,makro”
byla jednou z nich.

Zdenék Sykora obeslal vystavu v St. Gallen svymi zcela novymi dily. Ackoli
nemél Zidnou moznost je pred tim vystavit, a ovéfit si tak spravnost své cesty,
byl o svém vybéru presvédcen. Makrostruktury predstavuji novou etapu v jeho
mysleni: jsou vysostné malifské - autor zde nehleda sousedstvi elementd,
aby vyvaZoval plochu struktury na obraze a nachazel idedlni kombinace barev
i tvard, jako tomu bylo u struktur, tentokrat vyhledavd vizudIné zajimavé
detaily na obrazech jiz vyfeSenych. Zérover tim zvyraziiuje elementovou
podstatu svych struktur, kterd se zvétSenim stava naprosto zietelnou. Detaily
vybiral pomoci Sablon, které prikladal bud'na fotografie obraz( (viz foto), nebo
na hotové piedlohy obrazii tisténé razitky do pracovnich sesitii. Makrostruktury
piedstavuji vrcholnd dila obdobi struktur a zdroveri naznacuji prechod
k obraziim liniovym. Pravé pfi pfemysleni nad jednou z makrostruktur si autor
uvédomil, Ze linie by se mohla stat elementem, se kterym v budoucnu miiZe
pracovat. V rozhovoru s kunsthistorikem Vitkem Capkem k tomu roku 1985
poznamendva: ,Byla to vlastné ndhoda, Ze jsem si tim sém sobé dal pred oci
vyrazovou a vjznamovou silu linii, které vznikaly spojovanim kruhovych cast
jednotlivych element( jako hranice mezi jejich cernou a bilou plochou. Linie
mne stdle vice pfitahovaly.”

Dle informace zaslané Lenkou Sykorovu vyplyva z dopisu, ktery adresovali
Zdetiku Sykorovi 8. ledna 1973 Dietrich Mahlow a Evelyn Schranz z Institutu
fir moderne Kunst v Norimberku, Ze draZeny obraz Makrostruktura V. byl
vybran osobné slavnym umélcem Jestisem Rafaelem Sotem (1923-2005) do
sbirek Jests Soto Museum of Modern Art v Ciudad de Bolivar ve Venezuele
(dopis je ulozen v Archivu Lenky a Zderika Sykorovych). Obraz nakonec ziskal
soukromy shératel, ktery reagoval rychleji. Jestis Soto Museum of Modern Art
v Ciudad de Bolivar nakonec ziskalo Sykorovo dilo Makrostruktura Iil.

Dilo vrcholnych galerijnich hodnot.
A work of exceptional gallery value.

A~
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SYKORA ZDENEK

(1920 Louny — 2011 Louny)

74

Macrostructure IV (Schwarz-Weiss 72 V)
1972

oil on canvas

150 x 140 cm

verso signed, dated, inscribed and numbered on the blind frame:
Z.SYKORA, 72 Schwarz-Weiss 72. V.

further verso exhibition label Wannieck Gallery

Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Exhibited:
- Konstruktive Kunst aus der Tschechoslowakei (Constructivist Art from
Czechoslovakia), Erker Gallery, St. Gallen, Switzerland in 1972

Publicated:

- Konstruktive Kunst aus der Tschechoslowakei, published by Erker Gallery
in St. Gallen, Switzerland in 1972, reproduced on p. 30 with caption
"Schwarz-Weiss IV. 1972"

In the Lenka and Zdenek Sykora Archive in Louny, the painting is listed as:
Macrostructure IV, 1972, under the designation STR 67.

Consulted by Lenka Sykorova, the copyright holder of the painter.

Expertise by Mrs. Lenka Sykorova, dated 30. 6. 2025, enclosed. Mrs. Sykorova
remarked: “The painting is included in the Lenka and Zdenek Sykora Archive
in Louny under the title Macrostructure IV and listed as STR67. It is one of

13 black-and-white paintings that Zdenek Sykora created between 1971 and
1973, which he referred to as “macrostructures” at the time of their creation.
The artist painted the work in 1972 in oil on canvas, measuring 150 x 140 cm.
This painting also has a subtitle: Schwarz-Weiss 72 IV, written on the frame

on the back. German titles on Sykora’s paintings are not unusual; the artist
generally preferred them to Czech titles when the works were intended for
exhibition abroad. This painting was one of five macrostructures first presented
at an exhibition entitled Konstruktive Kunst aus der Tschechoslowakei,

which took place from May 27 to July 31, 1972, at the Galerie im Erker (later
referred to as Die Erker-Galerie) in St. Gallen, Switzerland. The gallery, which

SBIRKA / COLLECTION
WANNIECK GALLERY - RICHARD ADAM GALLERY

Starting / Selling price: EUR 208 330
Estimate: EUR 333 340-500 000

with extensive documentation on each artist. It contains biographies, lists

of exhibitions, representation in collections, bibliographies, photographs
from exhibitions, and Jan Sagl’s now iconic photograph from Demartini’s
exhibition at the Benedikt Rejt Gallery in Louny in 1971. All five of Sykora’s
macrostructures are reproduced in the catalogue under the titles Schwarz-
Weiss 1(1971) and Il to V(1972). The gallery also published a black-and-white
poster with a detail from a work by Karel Malich, i.e. with the same motif as
was used on the cover of the catalogue, on the back of which one of Sykora’s
macrostructures is reflected in a work by Hugo Demartini. Unfortunately,
Zdenek Sykora was unable to attend the opening, as travel was no longer
permitted, even though the paintings for the exhibition had been sent by the
official Czechoslovak company Art Centrum. Incidentally, the number 22432
written in red on the back frame of Macrostructure IV is listed as a reference
number in the Inventory of Works of Art, which this organization exhibited

as proof of receipt. In this list (located in the LZS Archive), all paintings are
listed under the designation Makro-Strukturen and only the number of
pieces (5) is noted.

The fates of the macrostructures presented at this exhibition are interesting.
One of them became part of the Soto Museum collection in Venezuela in 1973
(see photo), another is in the permanent collection of the Neues Museum in
Nuremberg (see photo), two paintings - one of which is Macrostructure IV -
gradually found their way into Czech private collections, and the last of the five
paintings remained in our possession. The fact that macrostructures in general
were important for Sykora’s creative development is evidenced in particular by
their presence in all his retrospectives since 1986, but also, for example, by
the selection of American collector and curator Celia Ascher, who purchased
three structures for the McCrory collection in New York in 1972, one of which
was a "macro.”

Zdenek Sykora sent his brand-new works to the exhibition in St. Gallen.
Although he had no opportunity to exhibit them beforehand and thus verify
the correctness of his path, he was confident in his choice. The Macrostructures
represent a new stage in his thinking: they are supremely painterly - the
author does not seek to balance the surface of the structure in the painting and
find ideal combinations of colours and shapes, as was the case with structures;
this time, he seeks visually interesting details in already completed paintings.
At the same time, he emphasizes the elemental nature of his structures, which
becomes absolutely clear when enlarged. He selected details using templates
that he applied either to photographs of paintings (see photo) or to finished
drafts of paintings printed with stamps in his workbooks. The Macrostructures
represent the pinnacle of the structural period and at the same time
indicate a transition to line drawings. It was while thinking about one of the

zadni strana obrazu / verso of the painting

—

macrostructures that the author realized that lines could become an element
he could work with in the future. In an interview with art historian Vitek Capek
in 1985, he remarked: It was actually a coincidence that | brought to my
attention the expressive and meaningful power of lines, which were created
by connecting the circular parts of individual elements as boundaries between
their black and white surfaces. | became increasingly attracted to lines.”

made European art history in the 1960s and 1970s with its high-quality
exhibition program and rich edition of books and prints, was run at the time
by Franz Larese and Jiirg Janett. One of the authors of this exhibition and
editors of the catalogue, with an introductory text by Hans-Peter Riese, was
Dietrich Mahlow, known at the time in Europe as the initiator of exhibitions
on geometric, constructive, and concrete art, such as two important shows in
Nuremberg entitled Biennale Konstruktive Kunst (1969, 1971). Zdenek Sykora
was represented at both with his structures, which found their way into the
collections of German museums.

The exhibition of Czechoslovak art at the Galerie im Erker emerged from a
1967 project called Konstruktive Tendenzen aus der Tschechoslowakei, which
presented six authors at the Goethe University's Studiogalerie in Frankfurt. In
Switzerland, however, the curators used the word Kunst instead of Tendenzen
in the title of the exhibition and selected only five artists: Hugo Demartini, Jan
Kubicek, Karel Malich, Zdenek Sykora, and Milos Urbasek (Milan Dobes did not
exhibit here). A black-and-white catalogue of the same name was published
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According to information sent by Lenka Sykorova, a letter addressed to Zdenek
Sykora dated January 8, 1973, by Dietrich Mahlow and Evelyn Schranz from
the Institut fir moderne Kunst in Nurberg indicates that the auctioned
painting Macrostructure IV. was personally selected by the famous artist Jests
Rafael Soto (1923-2005) for the collections of the Jestis Soto Museum of
Modern Art in Ciudad de Bolivar in Venezuela (the letter is stored in the Lenka
and Zdenek Sykora Archive). The painting was ultimately acquired by a private
collector who reacted more quickly. The Jestis Soto Museum of Modern Artin
Ciudad Bolivar eventually acquired Sykora's work Macrostructure Ill.

Sablony pro vybér makrostruktur,
1971-1974, sesit LGP 1, Archiv LZS /
templates for selecting macrostructures,
1971-1974, notebook LGP 1, LZS Archive
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SYKORA ZDENEK

(1920 Louny — 2011 Louny)

Zdenék Sykora byl odjakZiva fascinovan pfinosy védeckého poznani

a myslenkové postupy povaZoval za dobrodruzstvi, nesouci emotivni sflu.
Sykorovo velkoformatové dilo je piikladem jeho tvorby, do které zacal
jako viibec prvni umélec zapojovat pocitac. Pfiprava obrazu predstavovala
tuto pasaz pomoci raciondlni logiky zna¢né urychlit a dostat ji pfitom

na zcela jinou troveri. Ve spolupraci s matematikem Jaroslavem

Blazkem zprvu vyuZival nejranéjsi typ pocitace v republice, ktery méla
Matematicko-fyzikaIni fakulta Univerzity Karlovy k dispozici. V ramci
svého ,pocitatového uméni” si Sykora nechaval ndhodné vygenerovat
jedinecné kombinace tvard a struktur, strategicky rozmisténé do
¢ernobilych Gtvardi. Tvrdil pfitom, Ze ndhodnost podmitiuje natolik velké
mnozstvi situaci, Ze bychom se méli naucit ji dGvérovat. V ndhodnych
jevech Sykora spatfoval jakysi vys3i, stéZi pochopitelny fad, vézany na
elementy se schopnosti vytvaret vzajemné vztahy. V nabizeném dile se
ndm prezentuji Sykorovy typické makrostruktury, tedy zvétSené prvky

jiZ existujicich struktur. Obrysy tvardi v nich vytvareji ostré hranice mezi
¢ernymi a bilymi plochami. Sv{ij nevidany postup produkce vrcholného
uméni autor podrobné vyloZil a uchoval v benatském archivu roku 1967.

K malifstvi byl Sykora pfitahovan jiZ od mladi. Silnym impulzem pro
néj v tomto sméru byla pfiroda, pro kterou mél vyrazny cit a rad ji
odevzdéval vSechny své smysly. Po valce se rozhodl pro studia vytvarné
vychovy a deskriptivni geometrie na Univerzité Karlové v Praze, kde
pozdéji také plisobil jako docent. Potatky jeho malifské kariéry byly
zcela tradicni - vénoval se realistické krajinomalbg, a to zejména v okolf
Loun, kde se narodil. | pfes jeho talent zprvu zdénlivé nic nenaznacovalo
tomu, Ze by se Sykora ve své budouci tvorbé tak vjznamné odvazal.
Plétna ale postupné zacinala podléhat napadnému formalnimu vyvoji
pes impresionistické a fauvistické az k tvarové a barevné redukovanym
obraziim konce 50. let. V nésledujicim desetileti tak dospél k abstrakci,
geometrii a plo3nosti. Sam malif byl chvilemi proménami svych dél
Sokovan, tvofily ale nezménitelnou soucast jeho Zivotni filosofie

i pozdéjsiho Gspéchu. Za své umélecké kariéry byl Sykora hojné
ocefiovén, v roce 2003 mu francouzsky ministr kultury udélil titul

rytite Rédu uménf a literatury. Roku 2005 poté ziskal rakouskou cenu
Herberta Boeckla za celoZivotni dilo.

Zdengk Sykora pted Makrostrukturou ve svém lounském ateliéru, 1972, foto Archiv LZS /
Zdenek Sykora in front of Macrostructure in his studio in Louny, 1972, photo LZS Archive
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Zdenek Sykora was always fascinated by the benefits of scientific knowledge
and considered intellectual processes as an adventure with emotional

power. Sykora's large-format work is an example of his art, in which he was
the first artist to incorporate the use of computers. Preparing the image was
one of the most demanding parts of his work, but the computer was able to
speed up this process considerably using rational logic, taking it to a whole
new level. In collaboration with mathematician Jaroslav Blazek, he initially
used the earliest type of computer in Czechoslovakia, then available only at
the Faculty of Mathematics and Physics of Charles University. As part of his
Lcomputer art,” Sykora had unique combinations of shapes and structures
randomly generated and strategically placed in black-and-white formations.
Randomness, in his view, conditions so many situations that we should

learn to trust it. Sykora saw in random phenomena a kind of higher, barely
comprehensible order, linked to elements with the ability to create mutual
relationships. The work on offer presents Sykora's typical macrostructures,
i.e., enlarged elements of existing structures. The contours of the shapes
create sharp boundaries between black and white areas. The author explained
his unprecedented approach to producing high art in detail and preserved it
in the Venetian archives in 1967.

Sykora was attracted to painting from a young age. Nature, for which he

had a strong feeling and to which he gladly devoted all his senses, was a
powerful impulse for him in this direction. After the war, he decided to study
art education and descriptive geometry at Charles University in Prague, where
he later also worked as an associate professor. The beginnings of his painting
career, however, were quite traditional - he devoted himself to realistic
landscape painting, especially in the vicinity of Louny, where he was born.
Despite his talent, at first there was no indication that Sykora would break free
so significantly in his future work. However, his canvases gradually began to
undergo a noticeable formal development, from Impressionism and Fauvism
to the reduced shapes and colours of the late 1950s. In the following decade,
he matured into abstraction, geometry, and flatness. The painter himself

was sometimes shocked by the changes in his works, but they formed an
unchangeable part of his life philosophy and later success. Sykora received
numerous awards during his artistic career, and in 2003, the French Minister
of Culture awarded him the title of Knight of the Order of Arts and Letters. In
2005, he received the Herbert Boeckl Prize in Austria for his life's work.

|

o
iy

NN

Sykorova Makrostruktura 1l z roku 1972 v expozici Fundacion Museo de Arte Moderno
Jess Soto, v popredi objekt od Nicolase Schoffera, Ciudad Bolivar, Venezuela, reprodu-
kovano z ¢asopisu Domus z roku 1985, Archiv LZS / Sykora's Makrostruktura Il from 1972
in the exhibition at the Fundacién Museo de Arte Moderno Jesus Soto, in the foreground
an object by Nicolas Schaffer, Ciudad Bolivar, Venezuela, reproduced from Domus
magazine from 1985, LZS Archive

Makrostruktura (1973), kterd autora inspirovala k dal3i etapé tvorby, foto z vystavy
Zdenék Sykora 90 v GHMP, 2010, foto Martin Polak, Archiv LZS / Macrostructure (1973),
which inspired the author to move on to the next stage of his work, photo from the
exhibition Zdenek Sykora 90 at the GHMP, 2010, photo by Martin Polak, LZS Archive

Makrostruktura (1972) ze shirky Galerie Benedikta Rejta v Lounech na vystavé Zdenék
Sykora 90 v GHMP v Praze, 2010, foto Martin Polak, Archiv LZS / Macrostructure (1972)
from the collection of the Benedikt Rejt Gallery in Louny at the exhibition Zdenek
Sykora 90 at the GHMP in Prague, 2010, photo by Martin Polak, LZS Archive

Makrostruktura I1(1972) spolu s dilem Frangoise Morelleta v expozici Neues Museum
v Norimberku, foto Luc Laurent Bernard, 2000, Archiv LZS / Macrostructure 11 (1972)
together with a work by Francois Morellet at the Neues Museum exhibition in
Nuremberg, photo by Luc Laurent Bernard, 2000, LZS Archive

Makrostruktura V(1972) a Linie ¢. 116 (1994) na vystavé Passage Europe v Musée
d’Art moderne de Saint-Etienne, 2004, foto Archiv LZS / Macrostructure V(1972) and
Line No. 116 (1994) at the Passage Europe exhibition at the Musée d'Art moderne de
Saint-Etienne, 2004, photo LZS Archive

-

A b
Makrostruktury ze soukromych sbirek na vystavé Zdenék Sykora 90 v GHMP v Praze,
2010, foto Martin Polak, Archiv LZS / Macrostructures from private collections at the
exhibition Zdenek Sykora 90 at the GHMP in Prague, 2010, photo by Martin Polak,
LZS Archive
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SBIRKA / COLLECTION ROSTISLAV VANEK

Graficky designéra typograf Rostislav Vanék (*1945) je povazovan za legendu ve svém oboru,
navazujici na tradici pismafstvi v Ceské republice. Diky jeho precizni préci s pismem a citu pro

typografii jsou jeho dila stale aktudIni a nadcasovd. Jméno Rostislava Vaiika je spojovano napfiklads®

s vizualnim stylem a logem CSOB nebo CSA, a je vefejn& zndmy také jako autor informatniho sys
mu prazské MHD, navazujiciho na predchozi systém Jifiho Rathouského.

Vanék byl jako jeden z maIa po maturité na Stiedni priimyslové 3kole grafické prijat na UMPRUM

v Praze do ateliéru profesora Karla Svolinského. Zde byl v letech 1971-1976 odbornym asistentem=
Eugena Weidlicha ve SpecidInim ateliéru propagacni tvorby a plakatu. Mezi lety 2001-2014 ptisobi
na UMPRUM jako vedouci Ateliéru grafického designu a vizualni komunikace. Viychoval fadu'swjch
nasledovniki a ziskal si znacnou oblibu u studentti. Jeho ateliér tvofil zakdzky pro statni institue
napiiklad pro Ministerstvo kultury nebo Ministerstvo dopravy. V roce 2006 mu byl udélen akadjn

ky titul profesor. Dnes vede spolu s Kristinou Fiserovou ateliér Graficky design a vizualni komunika

na Fakult& designu a uméni Ladislava Sutnara na ZCU v Plzni.

b
Vanék je mistr plsmarske tvorby a vénoval se kromé plakétt, knizniho designu nebo postovr*h

Znamek také feseni vystavnich prostor, piktogramiim a dalSim podobam vizualni komunikace
70. letech 20. stoleti spolupracoval s architektkou Alenou Sréimkovou na interiéru budovy c
Ustku. Mezi lety 1976-1985 pusobll jako vedouci vytvarné redakce nakladatelstvi Ceskoslove
sovatel a spolupracoval i se zndmymi nakladatelstvimi, jako jsou Mlada Fronta, Atria, Odeon'nebe
batros. Za doby normalizace se svou aktivitou ve sdruzeni Typo& snazil spolu s ostatnimi udrzove
ovédomi o vyznamu grafického designu v kulturni oblasti. Podarilo se jim realizovat kolem dvaceti
tav doma i v zahranici. V roce 1983 skupina vystavovala dokonce v ITC Center v New Yorku:
gsledné inicioval zaloZeni mezigeneratniho TypoDesignClubu. V 90. letech 20. stoleti'byl Vanek
itoziiovan s tviircem prvnich rozséhlych manudld korporétni vizualni identity Ceskoslovenskych
olinif (spolecné s Radomirem Leszczynskim) ¢i Obchodni banky. Stoji za vznikem mnohych
lizaci pisem, napfiklad Clara (2012), Meridianus (2014) nebo Haven (2014). Nékolik let se Vang
anizacné podilel na Biendle uZité grafiky, pozdéji na Mezindrodnim biendle grafického designu
né. Graficky upravil vice nez 1000 kniznich tituld.
pstislav Vanék je také milovnikem a vasnivym shératelem uméni. Jeho rozsahld sbirka se pysnf
ymi kousky a vytiibenym vkusem.

hic designer and typographer Rostislav Vanek (*1945) is considered a legend in his field, con=
ng the longstanding tradition of typography in the Czech Republic. Thanks to his precise work
fonts and his typographic sensitivity, his works remain relevant and timeless. Rostislav Vanekis
jated, for example, with the visual style and logo of the bank CSOB or Czech Airlines (CSA), and
also publicly known as the author of the current Prague public transport information system,
builds on the previous system by Jiri Rathousky.
was one of the few high-school graduates accepted to the studio of Professor Karel Svolinsky
PRUM in Prague. Between 1971 and 1976, he was an assistant to Eugen Weidlich in the
al Studio for Advertising and Poster Design. From 2001 to 2014, he worked at UMPRUM as the
of the Studio of Graphic Design and Visual Communication. Here, he trained several significant
ers and gained considerable popularity among students. His studio created commissions for
@institutions, such as for the Ministry of Culture and the Ministry of Transport. In 2006, he was
ded the academic title of professor. Today, he and Kristina Fiserova head the specialised studio
aphic Design and Visual Communication at the Ladislav Sutnar Faculty of Design and Art at the
rsity of West Bohemia in Pilsen.
ek is a master of typography and, in addition to posters, book design, and postage stamps,
0 worked on exhibition spaces, pictograms, and other forms of visual communication. In the
05, he collaborated with architect Alena Sramkova on the interior design of the CKD building
stek. From 1976 to 1985, he became the head of the art department at the Ceskoslovensky
atel (Czechoslovak Writer) publishing house and collaborated with well-known publishers
3s Mlada Fronta, Atria, Odeon, and Albatros. During the normalization period, he worked with
po& association to raise awareness of the importance of graphic design in the cultural sphere,
managed to organize around 20 exhibitions at home and abroad. In 1983, the group even
ted at the ITC Center in New York. He subsequently initiated the founding of the intergenera-
IypoDesignClub. In the 1990s, Vanek was identified as the creator of the first comprehensive
ate visual identity manuals for Czechoslovak Airlines (with Radomir Leszczynski) and Ceskoslo-
a Obchodni banka. He is behind the creation of many fonts, such as Clara (2012), Meridianus
)rand Haven (2014). For several years, Vanek was involved in organizing the Biennial of
ed Graphics, and later the International Biennial of Graphic Design in Bro. He has graphically
d'more than 1000 books.
Rostislav Vanek is also an art lover and passionate collector. His extensive collection is renowned
itsvaluable items and refined taste.
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Vanitas VII.
1983

kolorovany lept s kresbou 1/1
95x64,5cm

signovéno, datovéno a popséno dole uprostied:

Vanitas VII. 1/1 Anderle 1983

Provenience:
- shirka Rostislava Varika

Vanitas VII.
1983

coloured etching with drawing 1/1
95x64.5cm

signed, dated and inscribed lower middle:

Vanitas VII. 1/1 Anderle 1983

Provenance:
- Rostislav Vanek collection

Viyvoldvaci / Prodejni cena: 38.000 K¢
Odhadni cena: 50.000-100.000 K¢

Starting / Selling price: EUR 1 580
Estimate: EUR 2 080-4 170

ANDERLE JIRI

(1936 Pavlikov)

Cyklus kolorovanych leptli Vanitas je inspirovany barokni tradici mementa mori. Je jednim
z Anderleho vrcholnych soubord, v némZ pracuje s motivem zaniku a kiehkosti lidského Zi-
vota v konfrontaci s vécnosti. Jifi Anderle toto univerzalni téma zpracovéva prostfednictvim
symboldi kvétin, masek a metafor plynouciho ¢asu. V dile se prolind vjtvarna brilance autora
s filosofickou hloubkou a univerzalnosti tématu, pfesahujiciho samotné hranice uméni.

The Vanitas series of coloured etchings , inspired by the Baroque tradition of the memento
mori, is one of Anderle's most accomplished collections, displaying his involvement with
the motif of the transience and fragility of human life when confronted with eternity. Jiri
Anderle explores this universal theme through the symbolism of flowers, masks, and other
metaphors of passing time. The work combines the artist's brilliant craftsmanship with the
philosophical depth and universality of the theme, transcending the boundaries of art itself.

LIBENSKY:STANISLAV, BRYCHTOVA JAROSLAVA
Rubas Il. / Vestment |l. (detail)
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BRUNOVSKY ALBIN
PANENKA VAN
VANEK ROSTISLAV
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Piesen piesni (vytisk ¢. 4)

1989

kniha je ilustrovana dvéma signovanymi, datovanymi
a popsanymi lepty od Albina Brunovského
pergamenovd pevnd vazba FrantiSka Jelinka

vydano pouze v nédkladu 21 neprodejnych vytiski

Provenience:
- shirka Rostislava Varika

Sedmy zpév z knihy Pieseri piesni. Pfeklad basni
od Mérica Mittelmanna-Dedinského.

.S Albinem Brunovskym mne seznémil jeho piitel Lubomir Krétky, kaligraf
a knizni designér. Pro Lubosa Krtkeho jsme spolecné vydali k jeho padesd-
tindm krasnou bibliofilii Pieseri piesni v nakladu 21 vytiskd. Na realizaci se
podilel lvan Panenka, ktery bdél nad kooperaci v riznych provozech. Knihai-
skou vazbu v pergamenu proved! Frantisek Jelinek, dva origindlni lepty
vytiskl Pavel Diimal."

Rostislav Vanék
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Song of Songs (copy no. 4)
1989

printed volume illustrated with two signed, dated,

and inscribed etchings by Albin Brunovsky

parchment hardcover binding by Frantisek Jelinek
published in a print run of only 21 non-saleable copies

Provenance:
- Rostislav Vanek collection

The seventh song from the Song of Songs. Translation
of the Biblical poem by Méric Mittelmann-Dedinsky.

"I was introduced to Albin Brunovsky by his friend Lubomir Kratky,

a calligrapher and book designer. Together, we published a wonderful
bibliophilic edition of the Song of Songs in 21 copies for Lubos Kratky's

50" birthday. Ivan Panenka was involved in the project, overseeing the
cooperation between various operations. The book was bound in parchment
by frantisek Jelinek, and two original etchings were printed by Pavel Drimal.”
Rostislav Vanek

Vyvoldvaci / Prodejni cena: 40.000 K¢
Odhadnf cena: 50.000-70.000 K¢

Starting / Selling price: EUR 1 670
Estimate: EUR 2 080-2 920

77

AB 50
Hommage a Albin Brunovsky
1985

editor Vilém Stransky

typografie Rostislav Vanék

vazba FrantiSek Jelinek

naklad 60 signovanych neprodejnych grafik,
tislovanych 1/60-60/60

wytisk €. 55

Provenience:
- sbirka Rostislava Varika

HOMMAGE A ALBIN BRUNOVSKY k 50. narozeninam Albina Brunovského
obsahuje 36 originélnich grafickych listi v kartonové krabici.

Obsahuje prace téchto grafiki: Anderle, Bim, Bozdéch, Brazda, Brun,
Cépova, Cerny, Dudek, Grecner, Hofanek, Jancovi¢, Jandova, Kabrt,
Kisza, Klucik, Kolencik, Komarek, Kulhanek, Lastovka, Mikulka,
Ondreitka, Orie3ek, PeSicovd, Piletek, Ranny ml., Roucka, Suchdnek,
Salamoun, Sechtlova, Sevik, Stanclovd, Vajce, Vilhelmovd, Vlach,
Vychodilovd, Zabransky.

AB 50
Hommage a Albin Brunovsky

1985

editor Vilem Stransky

typography Rostislav Vanek

binding Frantisek Jelinek

edition of 60 signed non-saleable graphics,
numbered 1/60-60/60

copy no. 55

Provenance:
- Rostislav Vanek collection

HOMMAGE A ALBIN BRUNOVSKY in commemoration of the 50th birthday of
Albin Brunovsky, consists of 36 original graphic prints in a cardboard box.

Contains works by the following graphic artists: Anderle, Bim, Bozdech,
Brazda, Brun, Capova, Cerny, Dudek, Grecner, Horanek, Jancovic, Jandova,
Kabrt, Kisza, Klucik, Kolencik, Komarek, Kulhanek, Lastovka, Mikulka,
Ondreicka, Oriesek, Pesicova, Pilecek, Ranny ml., Roucka, Suchanek,
Salamoun, Sechtlova, Sevcik, Stanclova, Vajce, Vilhelmova, Vlach,
Vychodilova, Zabransky.

Vyvoldvaci / Prodejni cena: 30.000 K¢
Odhadnf cena: 50.000-70.000 K¢

Starting / Selling price: EUR 1 250
Estimate: EUR 2 080-2 920

Vlastimil Zabransky

Tomds Bim



OVCACEK EDUARD

(1933 Trinec — 2022 Ostrava)
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Pismovy reliéf zastupuje nekonetné umélecké experimenty Eduarda Ovéacka.
Mezi pestrou $kdlou vlastnich vytvarnych technik tvofil autor v 80. letech 20.
stoleti propalované koldZe a reliéfy na ru¢né vyrabénych papirovych podkladech
ze specifické rozmixované hmoty. Shluky pismen v nabizeném dile pfedstavujf
Ovtackav prostorovy lettrismus v nejCistsi podobé. Minimalisticky, plasticky reliéf
je dikazem jeho fascinace estetikou pisma, které viemozné zkoumal. Ovéacek
vystudoval na Vysoké skole vytvarnych uméni v Bratislavé. BEhem své tviirci
kariéry Celil represim ze strany tehdejsiho reZzimu a v obdobi 70. a 80. let 20. sto-
leti mu byla dokonce odepfena moZnost vystavovat v oficidlnich galeriich.

Po padu komunismu v roce 1991 se mu podafilo zaloZit katedru vyjtvamé tvorby
na Pedagogickeé fakulté Ostravské univerzity. Ta se pozdéji stala soucasti Fakulty
uméni, kde Ovcacek plisobil jako profesor az do své smrti. Dnes je povazovan

za jednu z vyraznych osobnosti ¢eského umeéni.

158 AUKCNIi KATALOG / AUCTION CATALOGUE

SBIRKA / COLLECTION ROSTISLAV VANEK

78

Pismovy reliéf
kovové litery vtlacené do autorské papiroviny
65,5x52cm

Provenience:
- ziskdno pfimo od autora
- shirka Rostislava Vaiika

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Lekesem.

PfiloZeno potvrzeni autenticity.

Letter Relief
metal letters pressed into handmade paper
65.5x52 m

Provenance:
- obtained directly from the author
- Rostislav Vanek collection

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 20.000 K¢
Odhadnf cena: 30.000-40.000 K¢

Starting / Selling price: EUR 830
Estimate: EUR 1 250-1 670

Letter Reliefis a representative part of Eduard Ovcacek's vast oeuvre

of artistic experiments. Among his wide range of artistic techniques,

he created in the 1980s burnt-paper collages and reliefs based on
handmade paper substances involving specific blended materials. The
clusters of letters in the work on display represent Ovcacek's spatial
lettrism in its purest form: a minimalist plastic relief revealing his
fascination with the aesthetics of lettering, which he explored in every
possible way. Trained at the Academy of Fine Arts in Bratislava, Ovcacek
faced repression from the Communist regime during his creative career,
even being denied any chance of exhibiting in official galleries through
the 1970s and 1980s. After the fall of Communism, he succeeded in
establishing in 1991 a department of fine arts at the Faculty of Education
of the University of Ostrava, later part of the Faculty of Arts, where
Ovcacek worked as a professor until his death. Today, he is considered
one of the most prominent figures in Czech art.
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Minimax I.
1998-2006

mixed media na platné
101 x 154 cm

signovéno, datovdno a popsano vzadu:

JIRI CERNICKY 1998-2006 MINIMAX

CERNICKY JIRI

(1966 Usti nad Labem)

Minimax I.
1998-2006

mixed media on canvas

101 x 154 ¢cm

verso signed, dated and inscribed:
JIRI CERNICKY 1998-2006 MINIMAX

Provenience / Provenance:
- shirka Rostislava Varika / Rostislav Vanek collection

Vyvoldvaci / Prodejni cena: 80.000 K¢
Odhadni cena: 100.000-200.000 K¢

Starting / Selling price: EUR 3 330
Estimate: EUR 4 170-8 330



CERNICKY JIRI

(1966 Usti nad Labem)
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Fraktal vraha
1996

akryl na desce

210x169,5cm

signovdno, datovdno a popsano vzadu:
JIRT CERNICKY 1996 FRAKTAL VRAHA

Provenience:
- ziskdno pfimo od autora
- sbirka Rostislava Vaiika

Fraktdl vraha je jednou z nejrozméméjSich praci malife JiFiho
Cernického. Deska pokrytd fluorescentnimi barvami v dokonalém
kompozi¢nim rozvrhu plsobi téméf psychedelickym dojmem.
Soubé&Zzné barevné linie jsou odrazem autorovy tviir¢i imaginace

a tematicky vytvdfeji dokonalou optickou abstraktni hru. Kontro-
verznim a intenzivnim namétem Cernicky kopiruje daktyloskopicky
otisk vraha, ktery se stava otiskem jeho spachanych cindi. Navzdory
pestrému koloritu tak dilo budi strach a skrjva v sob& mnoho otdzek.
Cernicky je za svou tvorbu ocenény Sorosovou cenou (1996) a Cenou
Jindficha Chalupeckého (1998). Byl také nominovan jako finalista
na cenu Alice Award v kategorii interdisciplinamiho uméni. Vystu-
doval v Praze na Akademii vjtvarnych uméni a plisobil jako vedouci
pedagog Ateliéru malby na UMPRUM. Jeho spektrum zaméfeni je
znacné Siroké. Vénuje se malbé, ale i dalSim formam soucasného
uméni, jako jsou objekty, instalace, videa apod.

Vyvoldvaci / Prodejni cena: 180.000 K¢
Odhadni cena: 300.000-400.000 K¢

Starting / Selling price: EUR 7 500
Estimate: EUR 12 500-16 670

SBIRKA / COLLECTION ROSTISLAV VANEK

The Fractal of the Murderer
1996

acrylic on wooden board
210x169.5cm

verso signed, dated and inscribed:
JIRI CERNICKY 1996 FRAKTAL VRAHA

Provenance:
- obtained directly from the author
- Rostislav Vanek collection

The Fractal of the Murderer is one of the largest works by painter
Jiri Cernicky. Covered with fluorescent-coloured paints, the perfect
compositional layout on the boardgives an almost psychedelic
impression. Parallel coloured lines reflect the artist's creative
imagination and thematically create a perfect abstract optical
game. Cernicky reproduces the controversial and intense theme of
a murderer's fingerprint, which becomes the register of his crimes.
Despite its colourful palette, the work evokes fear and raises many
questions. Cernicky has been awarded the Soros Prize (1996) and
the Jindrich Chalupecky Prize (1998) for his work. He was also
nominated as a finalist for the Alice Award in the interdisciplinary
art category. A graduate of the Academy of Fine Arts in Prague, he
worked for many years as the head teacher of the Painting Studio
at the Academy of Applied Arts (UMPRUM). In his genuinely broad
range of interests, he devotes primary attention to painting, but is
also involved with other forms of contemporary art, such as objects,
installations, videos, etc.
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LAMR ALEg SBIRKA / COLLECTION ROSTISLAV VANEK

(1943 Olomouc — 2024 Praha)
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Obyvatelé planety Margo
1981

akryl na platné

135x 170 cm

signovano a datovdno nahote uprosted: A. LAMR 81
déle signovano, datovano a popsano vzadu:
,OBYVATELE PLANETY MARGO" A. L. 81.

Provenience:
-ziskano v ateliéru autora ve Valdstejnské ulici
- sbirka Rostislava Varika

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

PriloZeno potvrzeni autenticity.

The Inhabitants of the Planet Margo
1981

acrylic on canvas

135x 170 cm

signed and dated upper middle: A. LAMR 81
verso further signed, dated and inscribed:
,OBYVATELE PLANETY MARGO" A. L. 81.

Provenance:
- obtained at the author's studio in Valdstejnska Street in Prague
- Rostislav Vanek collection

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 120.000 K¢
Odhadni cena: 200.000-400.000 K¢

Starting / Selling price: EUR 5 000
Estimate: EUR 8 330-16 670
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LAMR ALES

(1943 Olomouc — 2024 Praha)

82

Masinky strasinky

1977

akryl na platné

170x 130 cm

signovano a datovano nahote uprostfed: A. LAMR 77

Provenience:
- ziskdno v ateliéru autora ve Valdstejnské ulici
- shirka Rostislava Vaiika

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem LekeSem.

PfiloZeno potvrzeni autenticity.

Ales Lamr byl malit a keramik, patfici k nejduleZitéjSim autoriim ceské
grotesky. Rozmérné dilo je zasadni pro jeho rannou tvorbu 70. let 20.
stoletf, kterd byla typicka rytmicky se opakujicimi obrysovymi kresbami
grotesknich pfedmétd, vyplnénych pestrymi odstiny akrylovych barev.
Platno nese diky spontanni hie s tvary a koloritem zabavnou podobu

a navazuje na tehdejsi osvobozujici optimismus, nadlehcujici ponurou
atmosféru okupacni beznadéje normalizace. Masinky strasinky jsou tak
potéSenim pro oci divaka a zarovei jemnou satirou na soudobou realitu.
Lamr plsobil kratce na Barrandové u filmu jako asistent reZie. Spolupra-
coval takeé s prezidentem Véclavem Havlem a v dobé jeho plisobeni se
podilel na vytvarném feseni a realizaci nasténnych maleb prezidentské
kancelare Prazského hradu. Pro tehdejsiho prezidenta vytvofil také mnoz-
stvi novorocenek a drobnych tisk(i. Svymi Zivymi ilustracemi doplnil fadu
knih. Dila vystavoval nejen v Cechdch, ale i v zahranici, napfiklad

ve Francii, v Némecku nebo v USA.

Vyvolavaci / Prodejni cena: 120.000 K¢
Odhadni cena: 200.000-400.000 K¢

Starting / Selling price: EUR 5 000
Estimate: EUR 8 330-16 670
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Masinky strasinky
1977

acrylic on canvas
170x 130 cm
signed and dated upper middle: A. LAMR 77

Provenance:
- obtained at the author's studio in Valdstejnska Street in Prague
- Rostislav Vanek collection

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Ales Lamr, a painter and ceramist, was one of the most important
artists of the Czech Grotesque tendency. The present large-scale work
is fundamental to his early oeuvre from the 1970s, characterized by
rhythmically repeating outline drawings of grotesque objects filled
with colourful shades of acrylic paint. Thanks to its spontaneous play
with shapes and colouristics, the canvas presents an entertaining
appearance and invokes the liberating optimism of the 1960s,
helping to relieve the gloomy atmosphere of hopelessness during

the 1970sunder Soviet occupation. Masinky strasinky is thus a
delight for the viewer's eyes and at the same time a gentle satire on
contemporary reality. Lamr worked briefly at Barrandov Studios as an
assistant director. He also collaborated with President Vaclav Havel
and, during his term in office, participated in the artistic design and
implementation of murals in the presidential office at Prague Castle,
along with creating several New Year's cards and small prints for the
then president. His lively illustrations complement a significant number
of books. His works were exhibited not only in the Czech Republic, but
also abroad, for example in France, Germany, and the USA.
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NESLEHA PAVEL

(1937 Praha — 2003 Praha)

83

Okno

1980

olej na sololitu

90x127,5¢m

signovano vpravo dole

déle signovano, datovano a popsano vzadu: ,0KNO" Nesleha P 1980
vzadu vénovani sbérateli z roku 1983

Provenience / Provenance:
- shirka Rostislava Varika / Rostislav Vanek collection

Konzultovano s PhDr. Mahulenou Neslehovou, drZitelkou autorskych prav umélce. /
Consulted by Dr Mahulena Neslehova, holder of the artist's copyright.

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem LekeSem.
Prilozeno potvrzeni autenticity. / Consulted with Dr Irena Zantovska Murray
HonFRIBA, Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Stejné jako Zdenék Beran, Bedfich Dlouhy nebo Hugo Demartini byl i Pavel Nesleha
¢lenem skupiny Zaostali. Zde spolu s ostatnimi definoval vyraznou pozici ¢eského
uméni 70. a 80. let 20. stoleti. Ta sahala pres ndvrat k realistické iluzivnosti az k ro-
mantické existencialni naléhavosti, kterd se odrézi i zde. Papirovy zmackany objekt,
derouci se do narZovélého ramu okna, je mistrovské dilo, nesouci se v duchu poetic-
kého super-realismu. Patrnd je v ném precizné zvladnuta hra s vyrazovou a ideovou
bohatosti svétla a metaforické zpodobnénf reality. Ne3leha byl uznavany umélec,
ktery za svého Zivota obdrzel mnoho vyznamnych ocenéni. Ve druhé poloviné 70. let
20. stoleti ziskdval oficidlni zakazky i od irdnského $aha, a krom& monumentalnich
maleb, zdobicich jeho paldc, tvofil také vyzdobu irdnskych pavilond na mezindrodnich
vystavach. Po roce 1990 se stal profesorem malby na UMPRUM v Praze.
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Window
1980

oil on sololite

90x 127.5 cm

signed lower right

verso further signed, dated and inscribed: ,0KNO" Nesleha P 1980
verso dedication to the collector from the year 1983

Vyvoldvaci / Prodejni cena: 60.000 K¢
Odhadni cena: 150.000-300.000 K¢

Starting / Selling price: EUR 2 500
Estimate: EUR 6 250-12 500

Along with Zdenek Beran, Bedrich Dlouhy or Hugo Demartini, Pavel
Nesleha was a member of the group Zaostali (Backwards). Here, together
with the other members, he helped defined a distinctive position in Czech

artin the 1970s and 1980s, running from a return to realistic verisimilitude

up to a romantic existential urgency, as reflected in the present work. The
crumpled paper object, breaking through a pink-hued window frame, is
a masterpiece in the spirit of poetic super-realism. It shows a precisely
mastered play with the expressive and ideological richness of light and

a metaphorical depiction of reality. Nesleha was a renowned artist who
received many important awards during his lifetime. In the second half
of the 1970s, he also received official commissions from the Shah of Iran,
including not only the monumental paintings for his palace but also the
decoration of the Iranian national pavilions at international exhibitions.
After 1990, he became a professor of painting at the Academy of Applied
Arts in Prague.

84

Bez nazvu
1978

¢ernd kiida na papife
45,5x70 cm 3
signovano a datovéno vpravo dole: P. NESLEHA 78

Provenience:
- ziskano pfimo od autora
- shirka Rostislava Vaiika

Konzultovano s PhDr. Mahulenou Neslehovou, drZitelkou
autorskych prav umélce.

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

a Vladimirem LekeSem. PfiloZeno potvrzeni autenticity.

Motiv rozboureného Zivlu, kde prevracend Zidle rafinované urcuje
méfitko zkdzy. Precizni kresba tematicky patii do souboru Ctvefice
Zivl (oheri, vzduch, zemé, voda), které v 80. letech rozpracovaval
autorv fadé dél.”

Rostislav Vanék

NESLEHA PAVEL

(1937 Praha — 2003 Praha)

Untitled

1978

black chalk on paper

45.5x70 cm

signed and dated lower right: P. NESLEHA 78

Provenance:
- obtained directly from the author
- Rostislav Vanek collection

Consulted by Dr Mahulena Neslehova, holder of the artist's copyright.
Consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

"The motif is of an elemental force in turmoil, where the overturned
chair subtly indicates the scale of destruction. The precise drawing
thematically belongs to the set of four elements (fire, air, earth, water),
which the author elaborated in several works in the 1980s.”

Rostislav Vanek

Vyvoldvaci / Prodejni cena: 20.000 K¢
Odhadni cena: 50.000-100.000 K¢

Starting / Selling price: EUR 830
Estimate: EUR 2 080-4 170
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RITTSTEIN MICHAEL

(1949 Praha)

Jméno Michaela Rittsteina se dnes stéle intenzivnéji dostava do podvédo-
mi spolecnosti. PfestoZe primarné neprahne po tspéchu, neni divu, Ze jeho
0sobity provokativni styl hojné oslovuje nejen vefejnost, ale i statni shirky

a rozsahlé pocty soukromych sbérateld. Do uméni zacal Rittstein pronikat
na Stfedni vytvarné Skole Vaclava Hollara. Pfestoze byl jeho specificky talent
i smysleni pro nékteré tézko uchopitelné, Skolu dokoncil a v roce 1968
nastoupil na Akademii vytvarnych uméni pod vedenim Arnosta Paderlika.
Vletech 2001-2018 se poté na Akademii stal vedoucim pedagogem ateli-
éru malby. Inspirovan je dynamikou spole¢nosti, kterou pfedstavuje v nové
groteskni podobé skrze vlastni unikétni pohled. Pozorovanim lidi a jejich
vsedniho Zivota Rittstein dosahuje dél pInych déjovosti, hravosti a pra-
podivnosti s pfimési satiry. Nabizeny mistrovsky akvarel je z kolekce tif
velkoformatovych praci, které autor vybral do své prvni monografie. Zena
se zkroucenym télem se v ném sklani nad Zehlicim prknem a jeji dlouhd
hranatd ruka se natahuje po Zehlicce, ze které stoupd jakysi cerny dym. Vliv
Rittsteinovych expresivnich figurativnich dél pronika skrze celou budouci
generaci uméleckych tvlrct.
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85

Zehleni
1991

kombinovana technika na papite
102,5x72 cm
signovano a datovano vpravo dole: M. RITTSTEIN 91

Provenience:
- ziskdno pfimo od autora
- sbirka Rostislava Varika

Ironing
1991

mixed media on paper
102.5x72 cm
signed and dated lower right: M. RITTSTEIN 91

Provenance:
- obtained directly from the author
- Rostislav Vanek collection

Vyvoldvaci / Prodejni cena: 90.000 K¢
Odhadni cena: 150.000-250.000 K¢

Starting / Selling price: EUR 3 750
Estimate: EUR 6 250-10 420

The name Michael Rittstein is becoming increasingly familiar to the public.
Although success has never been his primary goal, it is no surprise that his
distinctive provocative style appeals not only to the public, but also to state
collections and a large number of private collectors. Rittstein began his artistic
journey at the Vaclav Hollar Secondary School of Fine Arts. Although his specific
talent and mindset were difficult for some to grasp, he completed his studies
and in 1968 enrolled at the Academy of Fine Arts under the guidance of Arnost
Paderlik. From 2001 to 2018, he became the head teacher of the painting studio
at the Academy. He is inspired by the dynamics of society, which he presents

in a new grotesque form through his own unique perspective. By observing
people and their everyday lives, Rittstein creates works full of action, playfulness,
and strangeness with a touch of satire. The masterful watercolour on offer is
from a collection of three large-format works that the artist selected for his first
monograph. In it, a woman with a twisted body bends over an ironing board, her
long, angular hand reaching for an imaginary iron from which a kind of black
smoke rises. The influence of Rittstein's expressive figurative works has deeply
shaped an entire successive generation of artists.

detail signatury / detail of signature

KOPECKY VLADIMIR

(1931 Svojanov)

86

Stolicka

2021

Zidle, akryl

vyska: 100,5 cm

Sitka: 41 ¢cm

hloubka: 42 cm

signovano a datovano na spodu: Kopecky 21

Provenience:
- shirka Rostislava Varika

,Pomalovand Zidle na préni. Radostné dilo jako silny
emotivni objekt.”
Rostislav Vanék

Chair
2021

chair, acrylic

height: 100.5 cm

width: 41 cm

depth: 42 cm

signed and dated on the bottom: Kopecky 21

Provenance:
- Rostislav Vanek collection

"A chair painted by request. A joyful work as a strong
emotional object.”
Rostislav Vanek

Vyvoldvaci / Prodejni cena: 30.000 K¢
Odhadni cena: 50.000-100.000 K¢

Starting / Selling price: EUR 1 250
Estimate: EUR 2 080-4 170
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KOPECKY VLADIMIR

(1931 Svojanov)

87

Loupez
2001

mixed media na sololitu
150x 150 cm
signovano a datovéno vzadu: Kopecky 2001

Provenience:
- ziskano v ateliéru autora v Semtési
- shirka Rostislava Vaiika

Publikovano:
- Boure a Klid, Vladimir Kopecky, Martin Dostal, vydala Retro Gallery
v roce 2014, reprodukovano na str. 191

MaliY, skla¥ a designér Vladimir Kopecky se od od 90. let 20. stoleti opét
navrétil k malbé, ve které vyuZzival roztiranych barevnych past, podobné
jako na této rozmérné ctvercové kompozici. Impresivni akénf dilo vyniké
nanosy hnédé, bilé, ¢ervené a cerné. Mezi osobitymi tahy a jedine¢nym
abstraktnim zobrazenim se pfed otima divaka odehréva jakdsi loupez.
Reprodukei tohoto dila autor zafadil do své zésadni monografie Boure

a Klid. Po studiich na UMPRUM se Kopecky stal na doporuceni Stanislava
Libenského aspirantem v ateliéru Josefa Kaplického. Jeho préce se sklem
byla hojné ocefiovana a vystavovana celosvétové. Za tvorbu sklenéné
mozaiky pro Expo v Bruselu v roce 1958 ziskal spolu s dal3imi autory
Zlatou medaili a ndvrhy sklenénych realizaci do architektury se zabyval

i nadale. Od roku 1991 byl clenem vytvamné skupiny Jind geometrie a od
roku 1992 obnovené Umélecké besedy. Na UMPRUM se nésledné jako
vedouci ateliéru skla t&Sil veliké oblibé u svych studentd, a to pfedevsim
diky svému svobodnému pfistupu k uméni.

Vyvoldvaci / Prodejni cena: 230.000 K¢
Odhadnf cena: 300.000-500.000 K¢

Starting / Selling price: EUR 9 580
Estimate: EUR 12 500-20 830
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Robbery
2001

mixed media on sololite
150 x 150 cm
verso signed and dated: Kopecky 2001

Provenience:
- obtained in the author's studio in Semtes
- Rostislav Vanek collection

Publicated:
- Storm and Calm, Vladimir Kopecky, Martin Dostal, published by
Retro Gallery in 2014, reproduced on p. 191

Painter, glassmaker, and designer Vladimir Kopecky returned to
painting in the 1990s, using smears of colourful impasto, as in this large
square composition. An impressive action painting, it stands out with its
layers of brown, white, red, and black. Between the distinctive strokes
and unique abstract depiction, a kind of robbery takes place before the
viewer's eyes. A reproduction of this work was included by the author
himself in his seminal monograph Boure a Klid (Storm and Calm). After
studying at the Academy of Applied Arts (UMPRUM), Kopecky became

a graduate student in Josef Kaplicky's studio at the recommendation

of Stanislav Libensky, creating work in glass that won wide acclaim and
exhibitions all over the world. Together with the other artists involved, he
won a gold medal for his glass mosaic for Expo in Brussels in 1958 and
continued to work on designs for glass installations in architecture. After
1991, he became a member of the Jina geometrie (Another Geometry)
art group and, from 1992, of the revival of the prewar artists' association
Umelecka beseda. At UMPRUM, he was very popular with his students as
head of the glass studio, mainly thanks to his free approach to art.
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LIBENSKY STANISLAV

(1921 Sezemice — 2002 Zelezny Brod)

BRYCHTOVA JAROSLAVA

(1924 Zelezny Brod — 2020 Jablonec nad Nisou)

88

Rubas Il.

1996

Sedé tavené a brousené sklo

vyska: 72 cm

Sitka: 101 cm

hloubka: 25 cm

signovéno a datovano dole: S. LIBENSKY - J. BRYCHTOVA 96-02

Provenience:
- ziskano pfimo od autord v roce 1998
- shirka Rostislava Varika

Publikovéno:
- Libensky Brychtovd, Milena Klasova, vydalo nakladatelstvi Gallery v Praze
roku 2022, reprodukovdno na str. 223 pod ¢. 238

Podobné dilo se nachazi ve Shirce moderniho a souc¢asného uméni
v The Metropolitan Museum of Art.

PriloZeno potvrzeni autenticity Ing. Jaroslava Zahradnika,

syna Jaroslavy Brychtové a drZitele autorskych prév, ze dne 1.4.2024.

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Leke3em.

Stanislav Libensky je povaZovén za naprostou legendu ¢eského skldfstvi,
kterému se ve spolupraci se sklaiskou vytvarnici a socharkou, Jaroslavou
Brychtovou, podafilo doséhnout svétového uznéni. Zatimco Libensky
dlouhodobé ptisobil na UMRPUM v Praze, Brychtové po studiich Akademie
vytvarnyich uméni tvofila ve sklafské huti v Zelezném Brodg. Oba nésledné ili
a pracovali v Zelezném Brodé a v Praze. Vrcholného tUspéchu se dvojice umél-
ci dockala predevsim diky jejich sklenénym tavenym plastikim monumental-
nich rozmérd, do kterych kazdy z nich vloZil rozdilné pfedpoklady talentu

a zkuSenosti. Dilo Rubds /1., ziskané od autord v roce 1998, je skvélou ukdzkou
téchto monumentalnich plastik z Sedého taveného skla, nabizejiciho divékovi
bohaté promény svételnosti. Autofi v ném pracuji s vnitfnim prostorem,
mistrovsky oteviraji zakladni geometrickou formu a prokazuji jiZ vyzrélou
znalost materidlu, barvy a svételnych moZnosti skla. Jeho minimalistickd
forma pfipomin liturgicky odév, prestoZe si zachovéva svou znacné abstraktni
podobu. Tloustka skla a stupfiovand intenzita barvy reaguje na stiny a pohyb
kolem, takZe chvilemi mGZe rubas plsobit lehce, zatimco jindy zase neprd-
hledné a grandiézné. Ke sklenéné plastice je pfiloZena také velkoformatova
kresba, kterd tvofila zaklad tvarového feseni nasledného sklenéného objektu.
Autor v ni definoval vnéjsi podobu a vnitini jadro dila. Podle kresby pak jeho
Zena, Jaroslava Brychtova, vytvofila plastiku v sochai'ské hliné a ve vzdjemné
shodé upfesnili definitivni tvar, ktery byl findlné odlit od sadrové formy.

Libensky a Brychtovd stoji také za vznikem mnohych uznénihodnych realizaci
do architektury, které nefascinuji jen svym uméleckym provedenim, ale také
vysledky vyzkumd technologii taveného skla. V Praze jsou zndmé napfiklad
sedmimetrova okna v kapli sv. Vaclava v Chrdmu sv. Vita na Prazském hradé
nebo brutalistni vytvarné feSeni plasté budovy Nové scény Nérodniho divadla
z foukanych sklenénych tvarovek, které vzniklo podle nédvrhu samotného
Libenského. Ve svétovém kontextu se dvojice objevila na svétové vystavé Expo
58 v Bruselu, kde za svou tvorbu ziskala cenu Grand Prix a pozitivniho ohlasu
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LIBENSKY STANISLAV

Sedici andél
1986

tempera a uhel na papife
118x 153 cm

Provenience:
- ziskano od Jaroslavy Brychtové v roce 2005
- shirka Rostislava Varika

Vyvolavaci / Prodejni cena
(za obé dila a podstavec): 2.800.000 K¢
Odhadni cena: 3.000.000-4.000.000 K¢

se dockaly také jejich expondty na Svétové vystavé 1967 v Montrealu.
Zavrchol jejich umélecké kariéry je povaZovdn rok 1970, kdy se rozmérné skleng-
né dilo Reka Zivota stalo soucdsti svétové vystavy Expo 70 v Osace.

Libensky vyutoval mezi lety 1963-1987 jako profesor na UMPRUM v Praze, kde
vychoval mnoho dal3ich profesiondlnich ¢eskych umélct. Pisobil také na nékoli-
ka univerzitdch a letnich Skolach v USA. Za svého Zivota se dotkal Eetnych ocenéni
a byl nositelem prestiznich zahranicnich doktoratd. Vystupoval také na svétovych
kongresech, pfednasel na sklaiskych konferencich a angaZoval se v zahrani¢nich
porotach. Spolecné s Jaroslavou Brychtovou je zastoupen v prednich sbirkach
tuzemskych i zahranicnich galerii a muzei.

zadni strana / rear side




LIBENSKY STANISLAV

(1921 Sezemice — 2002 Zelezny Brod)

BRYCHTOVA JAROSLAVA

(1924 Zelezny Brod — 2020 Jablonec nad Nisou)

88

Vestment Il.
1996

grey fused and ground glass

height: 72 cm

width: 101 cm

depth: 25 cm

signed and dated lower: S. LIBENSKY - J. BRYCHTOVA 96-02

Provenance:
- obtained from the authors in 1998
- Rostislav Vanek collection

Publicated:
- Libensky Brychtova, Milena Klasova, published by Gallery in Prague in 2022,
reproduced on p. 223 under no. 238

A similar work is in the Collection of Modern and Contemporary
Art at the Metropolitan Museum of Art.

Authenticity certificate enclosed by Mr Jaroslav Zahradnik,

son of Jaroslava Brychtova and copyright holder, dated 1. 4.2024.
Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Stanislav Libensky is considered the undeniable legend of Czech
glassmaking, who in collaboration with his wife, glass artist and sculptor
Jaroslava Brychtova, achieved worldwide recognition. While Libensky
taught for many years at the Academy of Applied Arts (UMPRUM) in Prague,
Brychtova, after graduating from the Academy of Fine Arts, created artwork
at the glassworks in Zelezny Brod; the two subsequently divided their life
and work between Zelezny Brod and Prague. The artists achieved their
greatest success with their monumental molten glass sculptures, drawing
on their different talents and experiences. The work Vestment I1., acquired
from the authors in 1998, is an excellent example of these monumental
sculptures made of grey molten glass, offering the viewer rich changes in
luminosity. Working with the interior space, the artists masterfully open the
basic geometric form and demonstrate their advanced knowledge of the
material, colouristic, and lighting possibilities of glass. Its minimalist form is
reminiscent of liturgical vestments, yet retains a high degree of abstraction.
The thickness of the glass and the gradations in intensity of the colour react
to any shadows and movement around it, so at times the vestment can
appear light, or at others opaque and grandiose. The glass sculpture is further
accompanied by a large-format drawing, which formed the basis for the shape
of the subsequent glass object. In it, Libensky defined the outer shape and
inner core of the work; then, based on the drawing, Brychtova created its
three-dimensional version in sculpting clay, and together they refined the
final shape, cast from a plaster mould.
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LIBENSKY STANISLAV

Seated Angel
1986

tempera and charcoal on paper
118 x 153 em

Provenance:
- obtained from Jaroslava Brychtova in 2005
- Rostislav Vanek collection

Starting / Selling price
(for both art works and base): EUR 116 670
Estimate: EUR 125 000-166 670

Libensky and Brychtova also hold credit many notable architectural projects that
are fascinating not only for their artistic execution but equally for the results of
their research into molten glass technology. In Prague, for example, they were
the authors of the seven-meter windows in the Chapel of St. Wenceslas in St.
Vitus Cathedral at Prague Castle, or the Brutalist design of the outer shell of the
New Stage of the National Theater, made of blown-glass fittings produced from
Libensky's own design. Internationally, the duo first appeared at the Expo 58
world exhibition in Brussels, where they won the Grand Prix for their work, and

their exhibits at the 1967 World Expo in Montreal also received positive reviews.

The peak of their artistic career is regarded as 1970, when their large-scale glass
work River of Life became part of the Expo 70 world exhibition in Osaka.

Libensky taught as a professor at UMPRUM in Prague from 1963 to 1987, where
he trained many other professional Czech artists, along with visiting positions
at several universities and summer schools in the USA. During his lifetime,

he received numerous awards and was the recipient of prestigious foreign
doctorates. He also appeared at world congresses, lectured at glass conferences,
and was involved in foreign juries. Together with Jaroslava Brychtova, he is
represented in the leading collections of domestic and foreign galleries and
museums.

detaily / details

Sedici andél / Seated Angel
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RACHUNEK TOMAS

?

89

Sharp Soul
2023

kristalové sklo
vyska: 48 cm
signovano a datovéno na spodu: Rachunek 2023

Provenience:
- sbirka Rostislava Varika

JLéta sleduji prace mladych tviirct. Chodil jsem s dcerou na
klauzury AVU a nékdy také néco koupil. RovnéZ na UMPRUM, kde
jsem plsobil (2001-2014), mne zaujala dila, kterd jsem ziskal
do své shirky. SpiSe sklo, grafiku i fotografie neZ obrazy. Jesté
dnes klauzury navstévuji. A tak jsem nemohl piehlédnout Tomédse
Rachunka, letosniho absolventa ateliéru skla Ronyho Plesla. Jiz
drive, kdy studoval produktovy design, byl nepiehlédnutelny.
Predstavené dilo je prdvé na pomezi mezi racionalitou ndpadu

a sklenénou formou. Spojuje oba tradicni koncepty mladistvym
vtipem.”

Rostislav Vanék

Véza multidisciplindrniho vytvarnika a designéra Tomase
Rachunka zaujima svymi stfepy, prosvitajicimi z jejiho vnittku.
Ztvaméni vézy odkazuje na tlovéka a jeho vnitini svét, ¢asto
kontrastujici s tim, jak se prezentujeme na venek. Jako uzaviena
lidské duse jsou takeé stfepy uvnit¥ vazy symbolikou nasich
skrytych ran a potlacovanych stranek vlastniho ja. Vefejnosti je
zndmy predevsim diky instalaci, oslavujici prazské metro v Nes-
presso Boutique v PafiZské ulici, kterd je vytvofena z hlinikovych
kapsli Nespresso. Jeho dila jsou zastoupena v soukromych
shirkdch i vefejnych galeriich.

Sharp Soul
2023

crystal glass
height: 48 cm
signed and dated on bottom: Rachunek 2023

Provenance:
- Rostislav Vanek collection

Vyvoldvaci / Prodejni cena: 38.000 K¢
Odhadni cena: 50.000-80.000 K¢

Starting / Selling price: EUR 1 580
Estimate: EUR 2 080-3 330
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“I have been following the work of young artists for years. | would attend the AVU [Academy of
Fine Arts] closing ceremonies with my daughter and sometimes bought something. Also, | was
interested in the works that | acquired for my collection at UMPRUM [Academy of Applied Arts],
where | worked (2001-2014). More glass, graphics or photographs than paintings. I still attend
closing ceremonies today. Hence | could not overlook Tomas Rachunek, this year's graduate

of Rony Plesl's glass studio. He was already unmissable when he studied product design. The
presented work stands right on the border between the rationality of the idea and the form of
glass. It combines both traditional concepts with youthful wit."

Rostislav Vanek

The present vase by multidisciplinary artist and designer Tomas Rachunek achieves its captiva-
ting effect through the shards shining through it from inside. Its design refers to humans and
their inner world, often contrasting with how we present ourselves to the outside world. Like the
closed human soul, the shards inside the vase symbolize our hidden wounds and suppressed
aspects of our own selves. Is best known to the public for his installation celebrating the Prague
metro in the Nespresso Boutique on Parizska Street, made from Nespresso aluminium capsules.
He is represented with many works in private collections and public galleries.

Vyvoldvaci / Prodejni cena: 30.000 K¢
Odhadni cena: 50.000-100.000 K¢

Starting / Selling price: EUR 1250
Estimate: EUR 2 080-4 170

PRECLIK VLADIMIR

(1929 Hradec Kralové — 2008 Praha)

¢

90

Verso
1996

drevo a polychromie

vyska: 43,5 cm

Sitka: 75,5 cm

hloubka: 17 cm

signovano a datovéno na spodu: V.. PRECLIK 1996

Provenience:
- shirka Rostislava Vaiika

Konzultovano Jaroslavou Preclikovou, drZitelkou autorskych prév umélce.

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
a Vladimirem LekeSem. PfiloZeno potvrzeni autenticity.

Mensi dievénd plastika z roku 1996 je vysledkem mého

,naléhani” na barevnou dspormost. Je vtipnou autorskou odpovédi
zdoby, kdy se Vladimir Preclik intenzivné zabyval malbou - pestrymi
barevnymi obrazy.”

Rostislav Vanék

Verso
1996

wood and polychrome

height: 43.5 cm

width: 75.5cm

depth: 17 cm

signed and dated on bottom: V. PRECLIK 1996

Provenance:
- Rostislav Vanek collection

Consulted by Jaroslava Preclikova, holder of the artist's copyright.
Consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

“This smaller wooden sculpture from 1996 is the result of my
"insisting" on economy in colour. It is a witty authorial response
from the time when Vladimir Preclik was intensely involved

in painting - colourful paintings.”

Rostislav Vanek
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PRECLIK VLADIMIR

(1929 Hradec Kralové — 2008 Praha)
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Pocta Frantisku Grossovi
1983

polychromované dfevo a kresba uhlem

vyska: 192 cm

Sitka: 95 cm

hloubka: 106 cm

signovéno a datovano na plinté: VLADIMIR PRECLIK 1983
déle popsdno nahofe pod dievem: Pocta Frantisku Grossovi

Provenience:
- ziskdno pfimo od autora
- shirka Rostislava Vaiika

Konzultovano Jaroslavou Preclikovou, drZitelkou autorskych prév umélce.
Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

a Vladimirem LekeSem. PiloZeno potvrzeni autenticity.

Vladimir Preclik byl zndmy svym netinavnym pracovnim zépalem, diky
kterému za sebou zanechal rozsahlé sochaiské dilo s prevazné abstraktni
podobou. Své sochy typicky obohacoval riiznymi materialy - dievem, kovem,
kamenem, ale tfeba i latkami nebo kGiZ. Déle je poté mofil, polychromoval ¢i
zlatil ve snaze vyuZit v3echen jejich potencial. Zahmutim rozli¢nych ru¢né dé-
lanych prvkd vkladal Preclik jednotlivym ¢astem poetického ducha a ¢inil dilo
esteticky atraktivni jako celek.V uvedeném dile vzdava autor svym uméleckym
talentem hold ¢eskému maliti a grafikovi, Frantisku Grossovi. Preclik ptisobil
jako predseda S.V.U. Mdnes s bohatou vystavni historif, zahrnujici svétovou
vystavu EXPO 67 v Montrealu, kde uved| monumentalni dfevény Strom Zivota.
Je také drzitelem mnohych vjznamnych ocenénia v roce 1967 byl zatazen
mezindrodnf jury mezi nejvétsich 50 sochafi svéta. Jeho origindlni uméni je
soucasti prednich shirek i v zahranici, napiiklad v Centre Pompidou v PafiZi.

Vyvoldvaci / Prodejni cena: 100.000 K¢
Odhadni cena: 200.000-400.000 K¢

Starting / Selling price: EUR 4 170
Estimate: EUR 8 330-16 670

Vidpimg
R ey ™

signatura s dataci / signature
with dedication
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Hommage to Frantisek Gross
1983

polychrome wood and charcoal

height: 192 cm

width: 95 cm

depth: 106 cm

signed and dated on the plinth: VLADIMIR PRECLIK 1983

further inscribed above under the wood: Pocta Frantisku Grossovi

Provenance:
- obtained directly from the author
- Rostislav Vanek collection

Consulted by Jaroslava Preclikova, holder of the artist's copyright.
Consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vladimir Preclik, known for his tireless enthusiasm for work, thus left
behind an extensive oeuvre of sculpture, mostly abstract in form. He typically
enriched his sculptures with various materials - wood, metal, stone, or even
fabrics or leather; in other cases he would stain, polychrome, or gild them

to exploit their full potential. By incorporating various handmade elements,
Preclik infused the individual components with a poetic spirit and rendering
the entire work aesthetically appealing. In the present artwork, the author
uses his talent to pay tribute to the Czech painter and graphic artist Frantisek
Gross. Preclik served as chairman of the arts association S.V.U. Manes and

had a rich exhibition history, including the EXPO 67 world exhibition in
Montreal, where he presented his monumental wooden Tree of Life. He is
also the recipient of many prestigious awards and in 1967 was selected by an
international jury as one of the 50 greatest sculptors in the world. His original

artis part of leading collections abroad, such as the Centre Pompidou in Paris.

nazev dila: Pocta Frantisku Grossovi / title of the
work: Hommage to Frantisek Gross

Socha vrcholnych galerijnich kvalit.
A sculpture of supreme gallery quality.
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KINTERA KRISTOF

(1973 Praha)

92

Pocit dvojseény nevyzadany
2014

mixed media na desce

102x72 cm

signovdno, datovdno a popsano vzadu:

Pocit dvojsecny nevyzadany Kristof Kintera 2014

Provenience:
- shirka Rostislava Varika

A Double-Edged Unwanted Feeling
2014

mixed media on board

102x72 cm

verso signed, dated and inscribed:

Pocit dvojsecny nevyzadany Kristof Kintera 2014

Provenance:
- Rostislav Vanek collection

Vyvoldvaci / Prodejni cena: 38.000 K¢
Odhadni cena: 70.000-100.000 K¢

Starting / Selling price: EUR 1 580
Estimate: EUR 2 920-4 170
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Konzumni, globalizovana a pfetechnizovand dnesni spolecnost, chylici se ke Spatnému
konci a na ni navazujici satira, tak by se dalo ucelené shrnout dilo Kristofa Kintery.
Obavy o osud Zivotniho prosttedi Kintera zdGraziiuje vyuzivdnim rozlicnych materiali

a predmétli s mechanicky komplikovanym provedenim. Jeho tvorba nese znatné inter-

medialni charakter, prestoZe jej mnozi povazuji pfedevsim za sochafe. Jméno Kintery
je na Ceské umélecké scéné dobfe zndmé. Vystudoval na Akademii vjtvarnych uméni
v Praze, kde si prosel hned Ctymi ateliéry. Je spoluzakladatelem experimentalni diva-
delné - performativni skupiny Jednotka a autorem vytvarné koncepce kazdoro¢niho
festivalu 4+4 dny v pohybu. Podilel se na vzniku sochy Entropa, vystavené v Bruselu

v ramci Ceského predsednictvi Radé Evropské unie. Jeho jedinecny umélecky projev
dosahl dokonce tfikrdt na nominaci na Cenu Jindficha Chalupeckého. Dila Kintery jsou
zastoupena v mnohych prestiznich ¢eskych i zahranicnich sbirkach.

Today's consumerist, globalized, over-technological society, headed for a bad end, and
the satire associated with it: these words could sum up Kristof Kintera's work. Kintera
emphasizes his concerns about the fate of the environment by using various materials
and objects with mechanically complex designs. His work has a distinctly intermedia
character, although many consider him primarily a sculptor. A well-known name on the
Czech art scene, Kintera studied at the Academy of Fine Arts in Prague, where he attended
four studios. He is a co-founder of the experimental theater and performance group
Jednotka and the author of the artistic concept of the annual festival 4+4 Days in Motion.
Additionally, he participated in the creation of the Entropa sculpture, exhibited in Brussels
as part of the Czech Presidency of the Council of the European Union. His unique artistic
expression has even earned him three nominations for the Jindrich Chalupecky Award.
Kintera's works are represented in many prestigious Czech and foreign collections.

KINTERA KRISTOF

(1973 Praha)

93

MIléim pfedavam informace
2015

mixed media na desce

105x75cm

signovéno, datovdno a popsano vzadu:

"MI¢im predavam informace" Kristof Kintera 2015

Provenience:
- shirka Rostislava Varika

| Pass On Information Silently
2015

mixed media on board

105x75cm

verso signed, dated and inscribed:

"MIcim predavam informace" Kristof Kintera 2015

Provenance:
- Rostislav Vanek collection

Vyvoldvaci / Prodejni cena: 38.000 K¢
Odhadnf cena: 70.000-100.000 K¢

Starting / Selling price: EUR 1 580
Estimate: EUR 2 920-4 170



MIRO JOAN

(1893 Barcelona — 1983 Palma de Mallorca, Spanélsko)
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Le lettre rouge

litografie na platné

84,5x60cm

signovdno vpravo dole: Miré

vlevo dole znacka HC (Hors Commerce - tato vzacna znacka
na litografii znamend, Ze dilo neni urceno k béznému prodeji)

Provenience:
- Galerie Maeght, Pafiz
- sbirka Rostislava Varika

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickjm

a Vladimirem Lekesem.

PfiloZeno potvrzeni autenticity.

Joan Mird je umélec $panélského piivodu s rebelskym duchem, kterého
zakladatel surrealismu André Breton oznacil jako ,nejryzejSiho surrealistu.”
Vystudoval tamni Escuelu de Bellas Artes, kterou dfive navstévoval také
Picasso. JelikoZ trpél psychickymi obtizemi, trdvil mnoho ¢asu na venkovském
rozhod| tvofit v PafiZi, ktera ho lakala a ocekaval zde vétsi ohlasy na své umé-
ni. Zacatky vsak byly nelehké, a tak se Miré musel potykat s chudobou. Presto
se mu podafilo seznamit se s Picassem, ktery jeho tvorbu ocenil a stal se jeho
podporovatelem. Pfi dalSich pobytech v PafiZi se setkal s dadaistou Tristanem
Tzarou a také se surrealisty André Bretonem, Paulem Eluardem a Louisem
Aragonem. Tato setkani dala tvaF jeho ndsledné vznikajicim nejslavnéjsim
diltim, v nichzZ usiloval o soustavné zjednoduSovani formy. Mird vynikal
hlavné svou predstavivosti, ktera byla témér jedinym zdrojem jeho inspira-
ce spolecné se sny, ze kterych vytvarel tzv. snové, abstraktni malby. V nich
vyuzival i nejriznéjsi kaligramy, znaky a symboly, kterymi roztiral hranice
mezi obrazem a poezif. Diky naivnimu humoru, prapodivnym tvaréim, cernym
linkdm a nadfazenosti barev, se jeho dila stala ikonicka. Béhem druhé svétové
vélky Mird znovu trpél depresemi a obavami z vitézstvi Némci, proto vétsinu
Casu trdvil a tvoril v Ustrani na Mallorce. | pfes krutost tehdejsi situace se

mu ale podailo uspofddat vystavu v Museum of Modern Art v New Yorku

a nasledné vydat také prvni monografii. Po valce zacal byt celosvétové uzné-
vén, tvofil monumentdini sochy, barevné keramické mozaiky a py3nil

se vefejnymi realizacemi pro prestizni instituce, jako byla napfiklad Harvar-
dova univerzita v USA nebo centréla UNESCO v Pafizi. Svym vlivem a kreativi-
tou poznamenal mnoho dalSich generaci umélct.

Vyvoldvaci / Prodejni cena: 100.000 K¢
Odhadni cena: 150.000-250.000 K¢

Starting / Selling price: EUR 4 170
Estimate: EUR 6 250-10 420
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Le lettre rouge

lithograph on canvas

84.5x60cm

signed lower right: Miré

lower left mark HC (Hors Commerce - this rare mark means
that the work is not intended for general sale)

Provenance:
- Maeght Gallery, Paris
- Rostislav Vanek collection

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Joan Miré is an artist of Catalan origin with a rebellious spirit, whom the
founder of surrealism, André Breton, described as "the purest surrealist."

He studied at the Escuela de Bellas Artes in Barcelona, which Picasso had
also previously attended. Suffering from psychological difficulties, he spent

a lot of time at his family's country house in Mont-roig del Camp, where his
earliest works were created. Subsequently, he decided to work in Paris, which
attracted him and promised greater recognition for his art. However, the
beginnings were not easy, and Mird faced the threat of poverty. Nevertheless,
he managed to meet Picasso, who appreciated his work and became his
supporter. During his subsequent stays in Paris, he met the Dadaist Tristan
Tzara and the Surrealists André Breton, Paul Eluard and Louis Aragon. These
meetings gave a direction to his most famous works of later years, in which
he sought the systematic simplification of form. Mird's excellence arose
mainly from his imagination, indeed almost the sole source of his inspiration,
together with the dreams which inspired his "dream--abstract” paintings. In
such works, he also used various calligrams, signs and symbols, helping to
efface the boundaries between painting and poetry. With his naive humour,
unusual shapes, heavy black lines and forceful dominant colours, his works
became iconic. During World War II, Mird again suffered from depression
and fear of a German victory, leading him to spend most of his time creating
in seclusion in Mallorca. Despite the harsh political situation at that time, he
managed to organize an exhibition at the Museum of Modern Art in New York
and subsequently publish his first monograph. After the war, he began to be
recognized worldwide, creating monumental sculptures, colourful ceramic
mosaics and prominent public realizations for prestigious institutions, such
as Harvard University in the USA or the UNESCO headquarters in Paris. His
influence and creativity left a mark on many generations of artists.
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CALDER ALEXANDER

(1898 Pensylvanie — 1976 New York, USA)

95

Autres tétards
1976

litografie na papife ¢. 36 /75
58x78cm

signovano vpravo dole: Calder
dale cislovano vlevo dole: 36/75

CC

Provenience:
- shirka Rostislava Varika

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Lekesem.

Prilozeno potvrzeni autenticity.

Alexander Calder pochdzel z umélecké rodiny a od malicka prokazoval umé-
lecké vlohy i on sam. Vystudoval sice strojni inZenyrstvi v New Jersey a nejprve
pracoval jako technik na lodich, byly to vak pravé ony, které ho k vytvarné
tvorbé skutecné pfivedly. Zanedlouho si nasel cestu i k vjznamnym osobnos-
tem v této oblasti, jako byli Joan Mird, Jean Arp nebo Marcel Duchamp. Calder
se proslavil svymi pohyblivymi sochami, které Duchamp nazval jako ,mobily”.
Jejich vétsinou cerné, Zluté nebo Cervené casti se rozhybaly s proudicim vzdu-
chem nebo jemnym dotykem a vypadaly téméf jako tanici cirkus. Podobné
tvary, pfipominajici pulce, spatfujeme také v nabizené litografii z autorova
zavérecného obdobi. V typickych Calderovych barvach se pred zrakem divéka
pohybuji doslova stejné, jako jeho sochy ve vétru.
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Autres tétards

1976

lithograph on paper, no. 36 /75
58x78cm

signed lower right: Calder

further numbered lower left: 36/75

Vyvoldvaci / Prodejni cena: 80.000 K¢
Odhadni cena: 150.000-250.000 K¢

Starting / Selling price: EUR 3 330
Estimate: EUR 6 250-10 420

Provenance:
- Rostislav Vanek collection

Consulted with Dr Irena Zantovska Murray HonFRIBA, Professor Jaromir Zemina,
Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Alexander Calder came from an artistic family and showed artistic talent
from an early age. Although he studied mechanical engineering in New
Jersey and was first employed as a technician onboard ship, his heritage

and abilities eventually led him to artistic creation. Soon, he found his way

to prominent figures in this field, such as Joan Mird, Jean Arp and Marcel
Duchamp. Calder achieved greatest fame for his moving sculptures, which
Duchamp called "mobiles". Their mostly black, yellow or red parts moved with
the flow of air or a gentle touch, looking almost like a dancing circus. Similar
shapes, reminiscent of tadpoles, are also visible in the offered lithograph from
the author's final period. In Calder's typical colours, they almost seem to move
before the viewer's eyes, just like his sculptures in the wind.
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Litografie (Bez nazvu)

barevn litografie

priimér: 58,5 cm (kruhovy format)

signovano a popsano vpravo dole: CTP Sam Francis
(zkratka pro Edition of Color Trial Proof)

Provenience:
- shirka Rostislava Varika

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Lekesem.

PriloZeno potvrzeni autenticity.

Lithography (Untitled)

colour lithograph

diameter: 58.5 cm (round format)

signed and inscribed lower right: CTP Sam Francis
(abbreviation for Edition of Color Trial Proof)

Provenance:
- Rostislav Vanek collection

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 50.000 K¢
Odhadni cena: 70.000-100.000 K¢

Starting / Selling price: EUR 2 080
Estimate: EUR 2 920-4 170

Americky umélec Sam Francis patfi mezi vyrazné predstavitele abstraktnich
expresionistti 20. stoleti. Jeho dila maji mezinérodnf dosah a jsou soucésti
sbirek vyznamnych institucf po celém svété. BEhem druhé svétové vélky
Francis vstoupil do letectva, kde utrpél zranéni, které mu zptisobovalo
doZivotni potiZe. Pfesto GspéSné vystudoval botaniku, medicinu a psychologii
na Kalifornské univerzité v Berkeley. Pfi studiich byl v3ak vyrazné zaujat dily
malith abstraktniho expresionismu, zejména Marka Rothka a Clyfforda Stilla.
Hojné cestovani usmériiovalo podobu jeho nésledné tvorby. Navstivil Pafiz,
kde byl inspirovén bohatym koloritem Monetovych Leknini a seznémil se také
s nezapadni filosofif. Dilo je vysledkem jeho ikonického vytvarného vyjadrent,
ve kterém jsou pestrobarevné skvrny a &ary preruSovany plochami bilé. Vynikd
zde Francisdiv lyricky a gesticky rukopis, umoZiiujici mu zaznamenat brilant-
nost, energii a intenzitu barev. Vysledné obrazy jsou ztélesnénim jeho lésky

k literatut'e, hudbé a védé a zaroveri odrézeji hlubokou $kalu jeho zmatecnych
osobitych emoci.

FRANCIS SAM

(1923 San Mateo — 1994 Santa Monica, USA)

American artist Sam Francis is one of the leading representatives of Abstract
Expressionism of the mid-20™ century. His works have an international reach

and are part of the collections of major institutions around the world. During
World War Il, Francis joined the Air Force, where he suffered an injury that caused
him lifelong problems. Despite this, he successfully studied botany, medicine
and psychology at the University of California, Berkeley. However, during his
studies he became greatly interested in the works of the Abstract Expressionist
painters, especially Mark Rothko and Clyfford Still. Extensive travel guided the
form of his subsequent work, including a visit to Paris, where he was inspired

by the rich colours of Monet's Water Lilies, and his introduction to non-Western
philosophy. The present work is the outcome of his trademark artistic stance,
with the brightly coloured spots and lines interrupted by areas of white. Francis's
lyrical and gestural style is significantly highlighted, allowing him to record the
brilliance, energy and intensity of his colours. The resulting paintings embody his
love of literature, music, and science, while also reflecting the deep range of his
confusing, individual emotions.
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ZMOCNITEL
Jméno a pfijmeni
Ulice
Obec PSC
Zemé
Datum narozeni Cislo OP/ pasu Platnost do
Vydal Telefon
E-mail

Cislo polozky Predmét Limitni cena v K¢ v pfipadé
nedostupnosti (nepovinny udaj)

timto zmociuji:

Adolf Loos Apartment and Gallery s. . o.

IC: 285 19 213 se sidlem U Starého hibitova 40/6, 110 00 Praha 1 - Josefov zapsana v obchodnim
rejstiiku, vedeném Méstskym soudem v Praze oddil C, vlozka 147524

aby mne zastupovala a vykondvala v mém zastoupeni veskeré ikony pfi kondni aukce - nevetejné drazbé
konané dne 9. listopadu 2025 v Praze a vydraZila za mne movité véci - predméty drazby, které jsou vyse
specifikovany katalogovym ¢islem, ndzvem véci a vyvolavaci cenou, za cenu, kterou urcim telefonicky (viz dale).

Uvedenim svého telefonniho ¢isla déle vySe uvedenou spolecnost vyslovné zmociiuji k tomu, aby pro mne zajistila vydrazeni vyse
uvedenych véci - pledméth vyse uvedené drazby, které jsou vySe specifikovany katalogovym Cislem, nazvem véci a vyvolavaci cenou,
prostednictvim drazby po telefonu tak, Ze po zahdjeni drazby se ji zavazuji udélovat prostfednictvim vyse uvedeného telefonniho
tisla zdvazné, jasné a srozumitelné pokyny k jejimu postupu v rdmci drazby, véetn&, nikoliv vSak zejména, k vy3i ceny, za kterou
ma byt vySe specifikovana véc pro mne vydraZena. Vyslovné prohlasuji, Ze vySe uvedené telefonni ¢islo je mé a pfijimam veskerou
odpovédnost podle § 2894 a ndsl. zak. ¢. 89/2012 Sb. a v souladu s drazebnim fédem, za spravnost a dostupnost uvedeného ¢isla
a za Ukony, které budou na zakladé telefonniho hovoru provedeny. Udélenim plné moci pfi drazbé po telefonu se rovnéz zavazuji
k zakoupeni pfedmétu drazby, o ktery se v drazbé uchdzim minimalné za vyvoldvaci cenu (a to i v pfipadé nezajmu dalSich drazZiteld
¢i nemoZnosti se Gcastnikovi béhem drazby dovolat). Prohlasuji, Ze si jsem védom, Ze telefonni hovor mezi mnou a vySe uvedenou
spolecnosti tykajici se vySe uvedené drazby miize byt nahravan a s touto skutecnosti souhlasim.

Vyslovné prohlasuji, Ze zmocnénd spolecnost je opravnéna za sebe stanovit zéstupce z fad zaméstnancti této

spolecnosti, nebo osob ji zastupujicich a udélit jim v rozsahu této plné moci plnou moc.

Prosim doructe plnou moc osobné na nasi adresu Expo 58, Letenské sady 1500/80, 170 00 Praha 7,
nebo zaslete na email: loos@aloos.cz

N PIaZe N0 oo, POdpis; ..........................................................................

Zmocnitel souhlasi se zpracovanim osobnich daji dle zdkona €. 110/2019 Sb.

AUTHORISER
First name, Surname

Street

City Postcode

Country

ID number Passport Valid until

Issued by Telefon number

E-mail

Lot No. Item Top Limit of the Bid
(optional)

| hereby give:

Adolf Loos Apartment and Gallery s.r. 0.

ID No. 285 19 213 with its seat at U Starého hrbitova 40/6, 110 00 Praha 1 - Josefov entered in to represent
me and engage in any legal transactions on my behalf during (invitation-only) auction held on November 9,
2025 at Prague and purchase for me certain movable assets - the items listed above by catalogue number,
designation, and starting price - for such price as | shall determine over the phone (see further above).

Further, by communicating my phone number to the above-mentioned company, | expressly authorize it to procure on my behalf
the purchase-by-auction of the items that are auctioned off in the above-mentioned auction and that are listed above by catalogue
number, designation, and starting price, via telephone bidding, which entails that | shall, after the floor has been opened for bids,
give binding, clear, and transparent instructions to the company via the phone number set out above as to how the company ought
to proceed during the auction, including (but not limited to) the amount for which | am prepared to purchase the above items.
| expressly represent and affirm that the phone number set out above is mine, and | accept any and all liability under Sec. 2894 et
seq. of the Civil Code (Act No. 89/2012 Coll.) and under the Auction Rules for the correctness and accessibility of the number set out
above, and for the actions performed based on the said phone conversation. | represent further that the maximum bid may, upon
my orders, be exceeded. | affirm that | am aware of, and consent to, the fact that the phone conversation between myself and the
above-mentioned company conceming the above-mentioned auction may be recorded. By signing the PoA for telephone bidding,
the participant commits to purchase the lot at the minimum Starting Price as listed in the auction catalogue (even if there is no further
interest from other auction participants or should we be unable to reach the participant over the phone during the auction).

| hereby expressly affirm that the authorized companK may appoint an agent from among its staff or its statutory
representatives to act on its behalf, and to authorize them within the scope of the present power of attorney.

Please delivery the power of attorney personally to address Expo 58, Letenské sady 1500/80,
170 00 Praha 7, or send it to email: loos@aloos.cz

Prague, On: oo SIGNALUTE: ..o

The Authorizer agrees with the processing of personal data according to Act of the Czech Republic No. 110/2019 Coll.



ZMOCNITEL
Jméno a pfijmeni
Ulice
Obec PSC
Zemé
Datum narozeni Cislo OP/ pasu Platnost do
Vydal Telefon
E-mail

Cislo polozky Predmét Limitni cena v K¢
(limitni cena nezahrnuje aukéni pfirdzku)

timto zmocnuji:

Adolf Loos Apartment and Gallery s. r. o.

IC: 285 19 213 se sidlem U Starého htbitova 40/6, 110 00 Praha 1 - Josefov zapsana v obchodnim
rejstfiku, vedeném Méstskym soudem v Praze oddil C, vlozka 147524

aby mne zastupovala a vykondvala v mém zastoupeni veskeré ikony pfi konani aukce - neverejné drazbé
konané dne 9. listopadu 2025 v Praze a vydraZila za mne movité véci - predméty drazby, které jsou vyse
specifikovany katalogovym ¢islem, nazvem véci a vyvoldvaci cenou za vyse uvedenou limitni cenu.

Uvedenad limitni cena u kazdého vyse specifikovaného predmétu drazby je konecnou piiklepovou cenou, do které je zmocnénec
opravnén zvySovat jednotlivé pithozy na poZadovanou véc. PFi rovnosti (stejné cenové hladiné) podanych limitd Gcastniky drazby na

ucinénému v ramci urcené limitni ceny jsem dle aukéniho fadu Adolf Loos Apartment and Gallery s. r. 0., s jehoZ aktudInim znénim
jsem se seznamil, povaZovan za vydraZitele se viemi pravy a povinnostmi vydraZitele.

Vyslovné prohlasuji, Ze zmocnénd spolecnost je opravnéna za sebe stanovit zastupce z fad zaméstnanc( této
spolecnosti, nebo osob ji zastupujicich a udélit jim v rozsahu této plné moci plnou moc.

Prosim doructe plnou moc osobné na nasi adresu Expo 58, Letenské sady 1500/80, 170 00 Praha 7,
nebo zaslete na email: loos@aloos.cz

VPrazedne: ... POAPIS: oo .

Zmocnitel souhlasi se zpracovénim osobnich daji dle zékona €. 110/2019 Sb.

AUTHORISER
First name, Surname

Street
City Postcode
Country
ID number Passport Valid until
Issued by Telefon number
E-mail
Lot No. Item Top Limit of the Bid
(doesn't include extra auction charge)
| hereby give:

Adolf Loos Apartment and Gallery s. r. o.

ID No. 285 19 213 with its seat at U Starého htbitova 40/6, 110 00 Praha 1 - Josefov entered in to represent
me and engage in any legal transactions on my behalf during (invitation-only) auction held on November 9,
2025 at Prague and purchase for me certain movable assets, listed above by catalogue number, designation,
and starting price, for the maximum bid set out above.

The maximum bid listed for each of the auctioned items above is the final hammer price up to which the authorized agent may raise
individual bids for the item sought. | acknowledge that if an item is awarded to me based on a bid of mine up to the predefined
maximum bid, | am considered the successful bidder-buyer within the meaning of the Auction Rules of Adolf Loos Apartment and
Gallerys. . 0. (with the current wording of which | am familiar), with all the rights and obligations that this entails.

| hereby expressly affirm that the authorized companﬁ may appoint an agent from among its staff or its statutory
representatives to act on its behalf, and to authorize them within the scope of the present power of attorney.

Please delivery the power of attorney personally to address Expo 58, Letenské sady 1500/80,
170 00 Praha 7, or send it to email: loos@aloos.cz

Prague, on: Signature:

The Authorizer agrees with the processing of personal data according to Act of the Czech Republic No. 110/2019 Coll.



WE ARE ACCEPTING QUALITY POUR NOS PROCHAINES
ART WORKS OF TOYEN FOR  VENTES AUX ENCHERES
OUR ANOTHER AUCTIONS ET VENTES PRIVEES, NOUS
AND PRIVATE SALES RECHERCHONS DES
CEUVRES DE TOYEN

PRIJIMAME KVALITNI OBRAZY ,
TOYEN DO NASICH DALSICH AUKCI
A PRIVATNICH PRODEJU

Cirkus 1925
vydraZeno: 18.4.2021

olej na platng, 90 x 90 cm
signovano vpravo dole: TOYEN
vyvolavaci cena: 23.000.000 K¢
dosaZend cena: 79.557.500 K¢
Svétovy aukeni rekord autorky.

Nejdrazsi obraz prodany na aukci v CR v roce 2021.

Circus 1925

date of auction sale: April 18,2021

oil on canvas, 90 x 90 cm

signed lower right: TOYEN

starting price: 884.620 EUR

sold: 3.059.900 EUR

World auction record of the artist.

The most expensive painting sold in auction
in Czech Republic in 2021.

Circus 1925

vendu le 18 .4.2021

huile sur toile, 90 x 90 cm

signé en bas a droite: TOYEN

mise & prix: 884.620 EUR

prix final: 3.059.900 EUR

Record mondial d'enchéres de I'artiste.

Le tableau le plus cher vendu aux enchéres
en République tchéque en 2021.
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La Dame de Pique 1926
vydrazeno: 4.10.2020

olej na platng, 92 x 65 cm

signovano a datovéno vpravo dole: TOYEN 1926
vyvoldvaci cena: 29.900.000 K¢

dosazend cena: 78.650.000 K¢

La Dame de Pique 1926
date of sale: October 04, 2020

oil on canvas, 92 x 65 cm

signed and dated lower right: TOYEN 1926
starting price: 1.150.000 EUR

sold: 3.025.000 EUR

La Dame de Pique 1926
vendu le 4.10.2020

huile sur toile, 92 x 65 cm

signé et daté en bas a droite: TOYEN 1926
mise a prix: 1.150.000 EUR

prix final: 3.025.000 EUR

Serenada 1924-1925
vydraZeno: 27.11.2021

olej na platné, 54,6 x 64,6 cm

signovano vlevo dole: TOYEN

vyvoldvaci cena: 10.000.000 K¢
dosazend cena: 49.005.000 K¢é

Serenade 1924-1925
date of sale: November 27,2021

oil on canvas, 54,6 x 64,6 cm

signed lower left: TOYEN

starting price: 400.000 EUR

sold: 1.940.000 EUR

Sérénade 1924-1925
vendu le 27.11.2021

huile sur toile, 54,6 x 64,6 cm

signé en bas a gauche: TOYEN

mise a prix: 400.000 EUR

prix final: 1.940.000 EUR

Mirage (Prelud) 1967
vydraZeno: 4.12.2022

olej na plétné

60x120cm

signovano a datovano vpravo dole: TOYEN 67
vyvoldvaci cena: 12.000.000 K¢

dosazend cena: 31.157.500 K¢

Druhy nejdrazsi obraz povaleéného
uméni CR.

Mirage 1967

date of sale: December 04, 2022

oil on canvas

60x120cm

signed and dated lower right: TOYEN 67
starting price: 480.000 EUR

sold: 1.246.300 EUR

The second most expensive painting

of post-war art in The Czech Republic.

Mirage 1967

vendu le 4.12.2022

huile sur toile

60x120cm

signé et daté en bas a droite: Toyen 67
mise a prix: 480.000 EUR

prix final: 1.246.300 EUR

Le deuxiéme tableau d'aprés-guerre
le plus cher en République tchéque.



ADOLF LOOS APARTMENT AND GALLERY VYDAL VE
SPOLUPRACI S NARODNI GALERIl V PRAZE A RAKOUSKOU
NARODNI GALERIf BELVEDERE PRVNI UCELENY

SOUPIS OLEJOMALEB FRANTISKA KUPKY.

FRAN JTISER KUPKA
{lrl]t\glif'l‘:'.l'ﬂ ¢ des

Cata uL.. g
Soupis lejo ymaleh

MISTO PRO KREATIV JENI A KOMUNITU

Byvala industrialni hala odi je dnes
jedineénym prostorem k pror — idealni pro
vystavy, firemni akce, setkani ¢i kulturni program.
Flexibilni prostor, ktery se prizpUsobi Vasim
potfebam a kde ozivaji napady.

Knihu si mizZete objednat na webu www.frankkupka.com
nebo zakoupit v nasich galeriich.

Zbyva jen poslednich par kusd.

Vice informaci:

Pobfezni 20a | 186 00 | Praha 8 www.ll-gallery.cz

194 AUKCNI KATALOG / AUCTION CATALOGUE




O NASICH USPESICH NEJLEPE
MLUVI VYSLEDKY NASICH AUKCI

FRANTISEK KUPKA

Conception/Danae (Poéeti) kolem 1930

olej na platng, 55 x 60 cm

dosaZend cena: 126.500.000 K&

Adolf Loos Apartment and Gallery, 21. 4. 2024

Nejdrazsi umélecké dilo viech dob vydrazené na aukci v Ceské republice.
Novy autorsky rekord malife dosazeny v Ceské republice.

TOYEN

La Dame de Pique (Pikova dama) 1926
olej na platng, 92 x 65 cm

dosaZend cena: 78.650.000 K¢

Adolf Loos Apartment and Gallery, 4. 10. 2020

EMIL FILLA OSKAR KOKOSCHKA

Zatisi s knihou 1914 iéby 1968

olej na platné, 30,7 x 25,4 cm olej na plétné, 61 x 92 cm

dosazené cena: 19.500.500 K¢ dosazend cena: 37.700.000 K¢

Adolf Loos Apartment and Gallery, 10.11.2010 Adolf Loos Apartment and Gallery, 26.11.2016

Svétovy aukeni rekord autora. Nejdraz$i obraz povéleéného uméni CR a svétovy rekord malite

z jeho povaleéné tvorby.
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AKTUALNE PRIJIMAME DO PRIVATNIHO A AUKCNIHO PRODEJE
OBRAZY, PLASTIKY, GRAFIKY | KRESBY. V PRIPADE ZAJMU O PRODEJ
ZAJISTUJEME ODBORNE KONZULTACE, ZNALECKE POSUDKY | ODHADY
CEN UMELECKYCH DEL. NEVAHEJTE NAS KONTAKTOVAT.

OSKAR KOKOSCHKA FRANTISEK KUPKA

Praha - Pohled z kfizovnického klastera 1934 Série C I. (Protihodnoty) 1935

olej na platné, 85x 115 cm olej na dfevé, 55 x 60 cm

dosaZend cena: 78.487.500 K¢ dosaZend cena: 62.000.000 K¢

Adolf Loos Apartment and Gallery, 20. 10. 2019 Adolf Loos Apartment and Gallery, 26.11.2016

Aukéni rekord v Ceské republice. Nejdrazsi obraz vydrazeny v roce 2016 na aukci v CR.

Nejdrazsi umélecké dilo viech dob vydrazené na aukci v CR do roku 2019.

FRANTISEK DRTIKOL

The Bow 1928

pigmentovy tisk, 220 x 286 mm

dosaZend cena: 2.220.000 K¢

Adolf Loos Apartment and Gallery, 26. 4.20150

Historicky nejdrazsi fotografie vydrazena na aukci v CR.

TOYEN

Cirkus 1925

olej na platné, 90 x 90 cm

dosaZend cena: 79.557.500 K¢

Adolf Loos Apartment and Gallery, 18.4. 2021
Svétovy aukéni rekord autorky.

OLBRAM ZOUBEK
Ifigenie 1986

bronz, vyska 200 cm

dosaZend cena: 3.146.000 K¢
Adolf Loos Apartment and Gallery, 28.4.2019
Svétovy aukéni rekord autora.

NABIDKY ZASILEJTE NA: LOOS@ALOOS.CZ
VESKERE INFORMACE NALEZNETE NA: WWW.ALOOS.CZ
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NEMUZETE SE ZUCASTNIT

AUKCE OSOBNE?

DRAZTE S NAMI ON-LINE.

UNABLE TO
PARTICIPATE

IN THE AUCTION
IN PERSON?

BID WITH US
ONLINE.

nvaluable

Adolf Loos Apartment and Gallery nabizi moznost drazit pres
platformu:

https://www.invaluable.com/

Pokud se nemiiZete nebo nechcete zicastnit aukce osobng,
miiZete draZit on-line z pohod|i Vaseho domova.

Registrujte se na invaluable.com
Pockejte na schvaleni

Prochazejte katalog on-line
Zucastnéte se zivé aukce

z Vaseho pocitace, telefonu ¢i tabletu

1
2
3
4

= O = —

Upozoriiujeme draZitele, Ze v pipadé drazby zplisobem on-line
(prostfednictvim internetu) je vydraZitel povinen zaplatit 26 %
jako aukéni provizi. Tato provize v sobé zahrnuje DPH v pffislusné
zékonné vysi a autorské poplatky.

198 AUKCNIi KATALOG / AUCTION CATALOGUE

Adolf Loos Apartment and Gallery now offers the opportunity to bid online
via the platform:

https://www.invaluable.com/

If you cannot or do not want to participate in the auction in person, you can
bid online from the comfort of your home.

1) Register at invaluable.com

2) Your participation in the auction will be approved
3) Browse the online catalog

4) Participate in the live auction from your

computer, phone or tablet

Auctioneers are advised that in the case of an online auction (via the
internet) the auctioneer is obliged to pay 26% as auction commission. This
commission includes VAT at the applicable statutory rate and royalties.

Adolf Loos Aparment and Gallery predstavuje
novy informaéni web o uméni expo58art.cz, ktery Vas
informuje o soucasném umélecké scéné, vystavach,
trhu s uménim a pfinasi rozhovory s umélci. Nase ¢lanky
jsou soucasti Seznam Newsfeed, muzete je tak
nalézt a ¢ist pfimo na Seznam.cz.

Budeme se tésit na Vasi navstévu.
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ICONICHOUSES. ORG APARTMAN NAVRZENY ARCHITEKTEM

ADOLFEM LOOSEM|ROKU 1927, VE KTEREM
SIDLI SPOLECNOST ADOLE_LQOS APARTMENT
AND GALLERY, BYL VYBRAN DO SITE
NEJVYZNAMNEJSICH SVETOVYCH
ARCHITEKTONICKYCH NAVRHU ICONIC HOUSES

IRERENEEDEE B REN 'EE

— 150 =

HOUSES

You meLR
TOVINIT REFONK
Yoy oee

Adolf Loos Apartment and Gallery v knize
150 Houses you need to visit before you die”

V listopadu 2019 vysla novd kniha o architektufe a designu

s nazvem 150.domd, které musite vidét neZ zemrete od uznavané-
ho belgického autora Thijse Demeulemeestera a autorky Jacinthe
Gigou. Apartmén navrZeny slavnym architektem Adolfem Loosem se
diky svému pokrokovému a sofistikovanému designu zafadil mezi
150 nejkrasnéjsich architektonickych ikon na svété. Jedna se o velmi
kvalitni pfirucku pro obdivovatele architektury a designu.
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