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BOSTIK VACLAV
Bez nazvu / Untitled

AUKENI KATALOG / AUCTION CATALOGUE

PREDAUKCNI VYSTAVA EXPONATU
EXHIBITION TIMES (VIEWING)

VYSTAVNI SiN ADOLF LOOS APARTMENT AND GALLERY
V EXPO 58 ART

ADOLF LOOS APARTMENT AND GALLERY IN EXPO 58 ART
LETENSKE SADY 1500/80, PRAHA 7

27. BREZNA—25. DUBNA 2026: 10:00—18:00 HODIN
26. DUBNA 2026: 10:00—15:30 HODIN

(VCETNE SOBOT, NEDELI A SVATKU)

MARCH 27—APRIL 25, 2026: 10 AM—6 PM

APRIL 26, 2026: 10 AM—3.30 PM

(INCLUDING SATURDAYS, SUNDAYS AND HOLIDAYS)

i A

544 oLt BOSTIK VACLAV
Bez nazvu / Untitled
(detail)



INFORMACE / INFORMATION

REGISTRACE DRAZITELU V MiSTE KONANIi AUKCE:
NEDELE 26. DUBNA 2026 OD 15:30 HODIN

BIDDER REGISTRATION WILL START ON SUNDAY,
APRIL 26, 2026 AT 3:30 PM

IN THE SALE ROOM EXPO 58 ART

PARKOVANI V RAMCI AUKCE DNE 26. 4. 2026
PARKING DURING THE AUCTION ON APRIL 26, 2026

Dovolujeme si Vas upozornit, Ze parkovani pfed budovou neni mozné, Expo 58 ART
vzhledem k omezené kapacité parkovacich mist v pamétkové chrdnéném
parku Letenskeé sady.

Please note that parking in front of the building is not possible due to the limited
capacity of parking spaces in the protected area of the park Letenske sady.

PARKOVANI / PARKING

placené parkovisté u Technického muzea: Kostelni 1320/42,170 00 Praha 7

(cca 250 metrd od budovy Expo 58)

paid parking at the Technical Museum: 1320/42 Kostelni Street, 170 00 Prague 7
(approx. 250 metres from the Expo 58 building)

SPOJENI MHD / PUBLIC TRANSPORT CONNECTIONS
od metra trasy A - stanice Hrad¢anskd (poté tramvaji 1, 8, 26)

od metra trasy C - stanice Vltavska (poté tramvaji 1, 12, 25)

Ve vSech uvedenych piipadech je vystupni stanice Kamenicka.

Poté zahnéte u hotelu Belvedere do ulice Frantiska Kfizka, kterou se dostanete
az na hranici parku Letenské sady, kudy vede asfaltova cesta parkem k budové Expo 58.
from metro line A - station Hradcanska (then tram 1, 8, 26)

from metro line C - station Vltavska (then tram 1,12, 25)

For all the listed routes, the tram stop is Kamenicka.

Then turn right into Frantisek Krizek Street, which continues to the border

of Letenske sady Park, where the road leads to Expo 58.

JAK DRAZIT V AUKCI
HOW TO BID IN AN AUCTION

OSOBNE V SALE / IN PERSON
TELEFONICKY / BY PHONE

PISEMNYM LIMITEM / BY WRITTEN BID
ON-LINE/ INVALUABLE.COM

KONTAKT / CONTACT

Adolf Loos Apartment and Gallery

U Starého hibitova 40/6

110 00 Praha 1 - Josefov

T|+420 602 325 990, +420 728 882 236
E | loos@aloos.cz

www.aloos.cz




AUKCNI (DRAZEBNI) RAD

.
OBECNA USTANOVENI

1. Pro Ucely tohoto aukéniho fadu se drazebnikem rozumi spole¢nost Adolf Loos
Apartment and Gallery s. r. 0. (dale jen ,aukéni diim"), kterd organizuje drazbu
vsouladu s prévnim ¥adem Ceské republiky.

2. Aukeni ddm provadi aukci movitych véci, které nepochazeji z trestné cinnosti
a které nejsou v prévu prevzeti statnimi kulturnimi institucemi (Narodni galerie,
Narodni muzeum, Nérodni technické muzeum, Uméleckopriimyslové muzeum,
Vojenské historické muzeum apod.) na zakladé smlouvy o provedeni drazby, kte-
rou uzavie navrhovatel s aukénim domem. Pfedméty, které byly urceny, resp. navr-
Zeny jako kulturni pamatky, jsou v katalogu oznaceny pismenem - KP - a podléhaji
2vl&tnimu rezimu podle zékona CNR € 20/1987 Sb. o statni pamétkové péti, ve
znéni pozdéjsich predpisd.

1.

KLUB DRAZITELU

1. Aukéni ddm provadi aukce na Zadost vlastniki drazenych pfedmétd, které se
mohou zicastnit clenové Klubu draZitelG (dale jen ,clenové KD"). Aukéni diim je
¢lenem Klubu drazitelti. Clenem Klubu draZitel(i se mize stat fyzicka ¢i pravnicka
osoba i v den samotné aukce, pfi spInéni podminek uvedenych v bodé 2.

2. Aukeni diim zaregistruje jako ¢lena KD fyzickou nebo prévnickou osobu, kterd
o ¢lenstvi poZadd a prokaze, Ze se jednd o fyzickou osobu starsi 18 let, kterd je pIné
svépravnd Gi 7e se jedna o prévnickou osobu sidlici na dzemi CR zastoupenou pro
Gcely ¢lenstvi v KD zakonnym zastupcem. Pfi registraci je aukéni ddim opravnén
pozadovat predloZeni platného priikazu totoZnosti ¢ cestovniho pasu, u pravnic-
kych osob pak dale aktudlni vypis z obchodniho rejstiiku.

3. Rozhodnuti o registraci zdjemce v clenstvi Klubu draZitel zalezi na uvazeni
aukéniho domu. Clenstvi v Klubu draitel( je nenarokoveé.

4. Pokud ¢tlen KD porusi pravidla stanovend v tomto aukénim fadu, je aukéni diim
opravnén zrusit jeho ¢lenstviv Klubu drazitelG. O této skutecnosti bude tato osoba
vyrozuména.

5. Registrace do KD je zéroveii souhlasem pro Adolf Loos Apartment and Gallery
s. 1. 0. ke shromazdovani, uchovavéni a zpracovéni osobnich a citlivych Gdaji dle
zakona o ochrané osobnich tidajd ¢. 101/2000 Sh., ve znéni pozdéjSich predpisd.

1l.

UCASTNIK DRAZBY

1. Ucastnikem drazby nesmi byt osoba podnapila ¢i osoba hrubg porusuiici pfi
drazbé pravidla slusného chovéni, jakoZ ani osoba, jiZ byla pravomocnym rozhod-
nutim soudu omezena svépravnost, dale tlenové KD, ktefi nesloZili drazebn jisto-
tu, je-li pozadovéna a v opakované drazbé ani vydraZitel, ktery zpdsobil zmatenf
predchozi drazby téhoZ pfedmétu drazby u tého? aukéntho domu. Utastnici drazhy
jsou povinni na vyzvani aukéniho domu nebo osoby jim pisemné povéené dolozit
svou totoZnost pomoci obcanského priikazu ¢i platného cestovniho pasu, popfipa-
dé své opravnéni jednat za ¢astnika drazby, dat se zapsat do seznamu Gcastnikd
drazby a jsou-li rozdavana drazebni Cisla, pfevzit drazebni islo; bylo-li pozadova-
no slozeni drazebni jistoty, jsou castnici drazby povinni zplsobem stanovenym
v aukénim fadu dolozit i sloZeni drazebni jistoty.

2. Ucastnik drazby se miize dat v drazbé zastupovat jingm ¢lenem KD na zakladé
pisemné pIné moci; za Gtastnika drazby miiZe jednat prokurista. Ugastnik drazhy
udéli plnou moc rovnéZ pro zastupovani na opakované drazbé, budou-li splnény
podminky pro jeji konani.

AUKCNI KATALOG / AUCTION CATALOGUE

Iv.

NAVRHOVATEL A LICITATOR

1. Navrhovatelem je osoba, kterd navrhuje provedeni drazby. Navrhovatel musi
s aukénim domem uzaviit pisemnou smlouvu o provedeni drazby, jinak nelze
drazbu provést. To neplati, je-li aukéni ddim navrhovatelem.

2. Licitdtorem je fyzickd osoba opravnéna ¢init jménem a na Gcet aukéniho domu
tkony pfi drazbé. Licitator zahajuje drazbu, vyzyva Gcastniky, aby Cinili podéni,
a udéluje pfiklep.

V.
DRAZBA

1. Drazba je nevefejnd. Drazby se mohou tcastnit pouze ¢lenové Klubu draZiteld.
| pfi spInénf této podminky se nemohou drazby zicastnit clenové KD, ktefi jsou
podnapili ¢i ti ktefi porusuji pravidla slusného chovani (se znecisténym nebo ji-
nak neddstojnym odévem nebo chovanim, které by mohlo byt draZitelGim na obtiz
apod.).

2. Nejméné jeden den pred kondnim aukce aukéni dGim umozni také prohlidku
véci do drazby zafazenych v misté uvedeném v aukénim katalogu. Tato podminka
se nemusf tykat véci tézSich nebo objemnych (v takovém pfipadé mize byt vysta-
vena pouze fotografie véci, nicméné astnikiim drazby je prohlidka téchto pred-
métl umoznéna pred drazbou).

3. Po dobu vystavy ve smyslu ¢l. II. 2. tohoto aukcniho fadu a vlastni drazby je
nepiipustné soukromé proddvat, vystavovat ¢i vymérovat jakékoli véci mezi ¢le-
ny Klubu draZiteld a jakymkoli zplsobem obrazové zachycovat (napf. filmovat ¢i
fotografovat) véci vystavené &i vydrazované. Po tutéZ dobu jsou vSichni ¢lenové
Klubu draZiteld povinni podfidit se vSem opatfenim podniknutym na ochranu vy-
stavenych ¢i vydrazovanych véci. Zdjemci mohou pied drazbou poZadat zastupce
aukeniho domu o poskytnuti profesionalnich fotografii v digitaIni podobé.

PRUBEH DRAZBY

4. Kdo prokdze, Ze je tlenem Klubu draZitell, ma nérok si vyzvednout draZeb-
ni ¢islo; to maze aukéni ddm vdzat na sloZeni zalohy. Zaloha bude navrécena pfi
vréceni drazebniho ¢isla, coZ Ize ucinit nejpozdéji jednu hodinu po pfiklepnuti
vydrazované véci ¢i posledni vydrazované véci. K pozdéjSimu vrceni drazebniho
tisla nelze zélohu vrétit. Kdo nedrzi drazebni ¢islo, nemiZe draZit; to neplati, drazi-
-li v zastoupeni nékoho aukeni diim.

5. Drazbu provédi aukéni ddim svymi zaméstnanci nebo aukénim domem povéfe-
nymi osobami, které jsou povinny kazdou véc (popf. uceleny soubor véci) vyvolat

pthoz. Je-li pfedmétem drazby kulturni pamatka, uvede licitétor i tuto skute¢nost.

NEJNIZSi PODANI

PRIHOZY
7. Drazebnik zajisti pfi drazbé vyvolani pfedmétu jeho pofadovym Cislem. Po
vyvoldni pfedmétu mohou draZitelé cinit pithozy zvednutim drazebniho ¢isla. Za
pihoz se povazuje, zvedne-li G¢astnik drazby viditeIné v ruce uchopené drazebni
¢islo. Drazba pfedmétu se kond, pokud drazZitelé ¢ini pfihozy. Za prihozy se piitom
povaZuje:
a) 1.000 K¢, ¢ini-li okamZitd auk¢ni cena méné nez 50.00 K¢
b) 5.000 K¢, Cini-li okamZita aukénf cena alespori 50.000 K¢,
ale méné nez 100.000 K¢
¢) 10.000 K, ini-li okamZita auk¢ni cena alespoii 100.000 K,
ale méné nez 1.000.000 K¢

d) 50.000 K, ¢ini-li okamZitd aukéni cena alespori 1.000.000 K¢,
ale méné nez 5.000.000 K¢
) 100.000 K, ¢ini-li okamZitd aukéni cena alespof
5.000.000 K¢, ale méné nez 10.000.000 K¢
f) 250.000 K, ¢ini-li okamZitd aukéni cena alespoii 10.000.000 K,
ale méné nez 50.000.000 K¢
g) 500.000 K¢, €ini-li okamZitd aukeni cena alespoii 50.000.000 K¢,
ale méné nez 100.000.000 K¢
h) 1.000.000 K¢, ¢ini-li okamZita aukeni cena alespoii 100.000.000 K¢ a vice

OkamZitou aukeni cenou se rozumi ¢astka, za kterou je véc v pribéhu nardstani
pithozti vyvoldvéna.

nizsi podani u predmétu drazby, ktery je v pofadi posledni, licitator drazbu ukondi,
jinak licitétor drazbu ukonéi udélenim pfiklepu u pfedmétu drazby, ktery je v po-
fadi posledni.

10. Vysledkova listina o priibéhu drazby zobrazuje ceny dosazené nejvyssim po-
danim v rdmci drazby pfedmétl drazby.

VL.

VYDRAZITEL

1. Pokud neni pfes dvoji vyzvani pfihozeno, ozndmi licitator jesté jednou posledni
poddni (cenu dosazenou poslednim pfihozem- piiklepové cena) a po treti vyzvé
udeéli priklep u¢astnikovi drazby, ktery ucinil nejvy33i podani. U¢inénym podénim
je Utastnik drazby vézan.

2. lydrazitelem se stava castnik drazby, kterému je drazeny predmét priklep-
nut. Jakékoliv spory v tomto ohledu zaviseji vyluéné na rozhodnuti aukéniho
domu. Okamzikem udéleni pfiklepu vznika vydraZiteli povinnost uhradit pfi-
klepovou cenu (tj. cenu pfedmétu drazby ve vysi nejvyssiho podani), zvySenou
0 aukeni provizi vé. DPH.

3. Na vydraZitele pfechazi vlastnické pravo k pfedmétu drazby az GpInym zaplace-
nim priklepové ceny, zvySené o aukeni provizi ve. DPH.

4. Pravo na vydani vydrazené véci vznikd vydraZiteli po prechodu vlastnického
prava dle tohoto aukéniho fadu a po zaplaceni celkové dluzné ¢astky vici aukc-
nimu domu vzniklé v souvislosti s drazbou a v souladu s timto aukénim Fadem.
Celkovou dluznou ¢astkou se pro tcely tohoto aukéniho fadu rozumi vedle pfikle-
pové ceny a aukeni provize v¢. DPH, rovnéZ pfipadné poplatky za skladné a dalsi
poplatky uplatnéné v souladu s timto fadem.

ZPUSOB PLACENi

5. Jestlize drazba skoncila, musi vydraZitel, draZil-li osobné, pfiklepovou cenu
z2vySenou o aukenf provizi v¢. DPH zaplatit v hotovosti, & po dohodé s aukénim
domem i jinym platebnim instrumentem (bankovnim pfevodem). Aukéni diim
poskytne vydraziteli dodatecnou IhGitu 10 (deseti) pracovnich dni (nebude-li pi-
semné dohodnuto jinak) k zaplacenf pfiklepové ceny a aukéni provize v&. DPH,
nebo jejich ¢asti. V pripadé, Ze nebude piiklepova cena zvySend o aukéni provizi
v¢. DPH zaplacena ve stanovené [hiité, ma se za to, Ze bylo od smlouvy odstoupeno
a vydraZitel je v tomto pfipadé povinen zaplatit aukénimu domu aukéni provizi ve.
DPH, dale veskerou skodu a naklady souvisejici se zmatenim Gcelu drazby. Véci,
které nebyly zaplaceny, se mohou drazit v opakované drazbé (prava vlastnikd tim
nejsou dotcena). Piiklepovou cenu a aukeni provizi nelze dodatetné snizit.

6. Uhrazend drazebni jistota se zapocita vydraZiteli na priklepovou cenu.

7.V pfipadé, Ze clen klubu draZitelG neuhradi pfiklepovou cenu a aukéni provizi
v¢. DPH zplisobem a ve Ih{ité stanovené vyse, je aukéni dGim opravnén vyméhat
uhrazeni aukéni provize v&. DPH, veskeré Skody a souvisejici naklady, které aukéni-
mu domu a vlastnikovi véci vznikly v souvislosti se zmafenim tcelu drazby.

8. Aukeni diim nepfijima platby prostfednictvim platebnich karet a hotovost nad
¢astku v ekvivalentu EUR 10 000.

9. Vydrazené pfedméty jsou hrazeny hotové ¢i na Gcet spolecnosti Adolf Loos
Apartment and Gallery. Ceny poloZek uvedenych v aukénim katalogu v EUR
(dle kurzu 24 CZK/EUR) jsou pouze orienta¢ni a budou pfepocitany dle aktual-
niho devizového kurzu EUR/CZK stanoveného Ceskou narodni bankou v den ko-
nani aukce. Na vyzadani je mozné zaplatit za vydrazeny pfedmét téZ v EUR nebo
USD - pro prepocet bude pouZit aktudIni kurz valuta nakup.

PRIKLEPOVA CENA

10. Priklepovou cenou je cena dosazend vydraZzenim véci (cena podani s udé-
lenym pfiklepem); tato pfiklepovd cena je cenou kupni ve smyslu zékona
¢.89/2012 Sb., obcansky zdkonik. K pfiklepové cené je vydraZitel povinen zaplatit
aukénimu domu 21 % z této piiklepové ceny jako aukeni provizi (neni-li uvedeno
v aukénim katalogu jinak). Tato provize v sobé zahrnuje DPH v pfislusné zakon-
né vysi a autorské poplatky. V piipadé drazby zpGsobem on-line (prostfednictvim
internetu) pfes portdl Invaluable.com je vydraZitel povinen zaplatit aukénimu
domu k piklepové cené 26 % jako aukéni provizi. Tato provize v sobé zahrnuje DPH
v pfisluné zakonné vysi a autorské poplatky.

11. Némitky proti piklepnuti musi vydraZitel uplatnit ihned pfimo v séle viditel-
nym nebo slysitelnym zptisobem. K pozdéjsim ndmitkam nelze pfihlizet.

12. Vlydrazitel prevzeti pfedmétu drazby pisemné potvrdi protokolem o predani
predmétu drazby, ktery kromé vydraZitele podepiSe aukéni diim.

13. Veskeré naklady spojené s prevzetim pfedmétu drazby nese vydraZitel.

14. Nebezpeci skody na pfedmétu drazby prechézi na vydrazitele okamzZikem,
kdy byl pfedmét drazby pfedan vydraZiteli ¢i na zakladé povéfeni (plné moci)
vydraZitele pfedén smluvnimu pfepravci. V pipadé, Ze si vydraZitel nevyzvedne
vydrazeny pfedmét drazby do 14 (Ctrnécti) dnli po terminu drazby (nebude-li pi-
semné dohodnuto jinak), je drazebnik oprdvnén Gctovat vydraziteli skladné ve vysi
100 K¢ za kazdy zapocaty den prodleni. Drazené pfedméty jsou kryty pojistkou dra-
Zebnika do okamziku pfevzeti drazeného pfedmétu vydrazitelem ¢i jeho smluvnim
prepravcem, nejpozdéji v3ak ve Ihiité 14 (Ctrndcti) dnil ode dne skonceni drazby.
15. Vydrazené pfedméty budou vydavany ihned po zaplaceni v misté ko-
néani drazby, nebo na zékladé ,potvrzeni o zaplaceni ceny” v EXPO 58 ART,
Letenské sady 1500/80, 170 00 Praha 7, v dobé od pondéli do péatku od
10:00 do 18:00 hodin. Parkovat Ize po ptedchozi domluvé pfimo pred bu-
dovou. Doporucujeme si dohodnout piedem termin vyzvednuti vydrazené
polozky po telefonu +420 728 882 236.

UCAST V DRAZBE NA ZAKLADE PLNE MOCI

16. Utastnik drazby miZe draZit kteroukoli véc zatazenou do drazby i bez své
osobni pfitomnosti na drazbé, a to na zdkladé pisemné plné moci udélené aukéni-
mu domu, ve znéni dle piilohy 1 nebo 2 tohoto aukéniho fadu, a to bud'zpdsobem
dle odst. 16 tohoto ¢lanku, nebo zpiisobem dle odst. 17 tohoto ¢lanku.

17. Utastnik drazhy miize drafit kteroukoli véc zatazenou do drazby prostednic-
tvim telefonu, pficemz za timto Gcelem mize udélitaukénimu domu plnou moc ve
znéni dle piilohy €. 1 tohoto aukéniho fadu, ve které uvede své telefonni ¢islo, na
které jej aukéni déim pred zahajenim drazhy pozadované véci zkontaktuje. Utast-
nik drazby uvedenim telefonniho Cisla na sebe prebira veskerou odpovédnost



za sprévnost a dostupnost uvedeného &isla. Utastnik drazby se zavazuje po za-
hajeni drazby udélovat aukénimu domu (nebo jeho povéfenému pracovnikovi)
prostfednictvim uvedeného telefonniho Cisla zdvazné, jasné a srozumitelné poky-
ny k postupu v rdmci drazby, véetné, nikoliv vSak zejména, k vy3i ceny, za kterou
ma byt v pIné moci specifikovand véc pro néj vydrazena. Udélenim plné moci pfi
drazbé po telefonu se Gcastnik drazby zavazuje k zakoupeni pfedmétu drazby,
o ktery se v drazbé& uchazi minimalné za vyvolavaci cenu (a to i v pipadé nezdjmu
dalsich draZiteld & nemoZnosti se Gcastnikovi b&hem drazby dovolat) pfedmétu
drazby uvedenou aukénim domem v aukénim katalogu. Ugastnik drazby udéle-
nim plné moci zaroveii vyslovné souhlasi s pfipadnym nahravanim telefonického
rozhovoru, pficemZ aukéni diim je povinen uchovavat a pouzit zaznam z hovoru
vyhradné k feSenf pifipadnych spori s icastnikem drazby a nesmi jej kromé tohoto
(celu zpfistupnit tieti osobé.

18. Ucastnik drazhy miize drazit kteroukoli véc zafazenou do drazby prostiednic-
tvim stanovenf tzv. limitni ceny, pfiemz za timto Gcelem mdze udélit aukénimu
domu plnou moc ve znéni dle pfilohy ¢. 2 tohoto aukéniho fadu, ve které Gcastnik
drazby uvede konetnou pfiklepovou cenou, do které je ochoten zvy3ovat jednot-
livé pfihozy na pozadovanou véc. Nad stanovenou limitni cenu nebudou pfiho-
2y pro tohoto G¢astnika drazby provadény. Utastnik drazby se miZe informovat
o vysledku drazby telefonicky & emailem. Po udélenf piiklepu podanf Gcastnika
drazby ucinénému v rdmci urcené limitni ceny je Ucastnik drazby povaZovan za
vydraZitele se vdemi pravy a povinnostmi vydraZitele. V pfipadé, Ze tcastnik drazby
postupem podle tohoto odstavce poZzadovanou véc Uspésné vydrazi, bude mu ze
strany aukénho domu zasldna faktura s uvedenim platebnich podminek pro thra-
du priklepové ceny, zvySené o aukeni provizi ve. DPH.

19. Utastnik drazhy miize drazit kteroukoli véc zafazenou do drazby prostiednic-
tvim portalu Invaluable.com (neni-li uvedeno v aukénim katalogu jinak), pficemz
za timto Ucelem poskytne svoje platné Gdaje, které posléze aukcni diim prostied-
nictvim Invaluable.com schvéli nebo si vyZada dodatecné tidaje ke schvélenf draz-
by pres internet. V pfipadé drazby zplsobem on-line (prostiednictvim internetu)
pfes portdl Invaluable.com je vydraZitel povinen zaplatit aukénimu domu k pii-
klepové cené jesté 26 % jako aukeni provizi. Tato provize v sobé zahrnuje DPH
v piislusné zakonné vysi a autorské poplatky.

Vil

FAKULTATIVNI SLUZBY - OSTATNi USTANOVENI

1. ,Drazebnik" neodpovida za pfipadné tiskové chyby a barevné odchylky v tisku
aukéniho katalogu. DraZitel ma moznost se pfed aukci sezndmit se stavem nabi-
zenych pfedmétl a vyzadat si pipadné i tzv. condition report (ozndmeni o stavu
predmétu).

2. 0dhad, odborné urcenf a popis pfedmétu drazby provadéji odbornici drazebni-
ka. U uméleckych predmétti se uvadéji jen takové chyby a poskozeni, které ovliv-
fiuji uméleckou hodnotu. Kazdy zajemce ma moznost si nabizené predméty pred
drazbou prohlédnout v priibéhu predaukéni vystavy. Reklamace tykajici se ceny,
jakosti, stavu a funkénosti vydrazenych pfedméti jsou po udéleni piiklepu vylou-
¢eny. Vzhledem k charakteru a povaze drazenych véci coby uméleckych predméti
se vydrazitel ucinénim pifhozu, kterému byl udélen piiklep, ve smyslu §1916
zdkona ¢. 89/2012 Sh., Obcansky zdkonik, vzdéva svych prév z vadného pinéni.

3. Vyvoz viech prfedmétl kulturni hodnoty podléhd zvlastnimu rezimu podle
zakona €. 71/1994 Sb., o prodeji a vyvozu pfedmétd kulturni hodnoty. Pledméty
kulturni hodnoty podle tohoto zakona jsou pfirodniny nebo lidské vytvory nebo
jejich soubory, které jsou vyznamné pro historii, literaturu, uméni nebo védu
a spliiuji kritéria obsazena v pfiloze ¢ 1 zdkona. Trvaly vyvoz téchto pfedmétd
Ize z Gizemi Ceské republiky uskute¢nit pouze pi dolozeni osvédéeni, 7e nejsou
predméty prohldSenymi za kulturni pamdtku, ani pfedméty, které jsou Casti
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souboru prohlaseného za kulturni pamétku ve smyslu zékona ¢ 20/1987 Sb.
o statni pamatkové péci, ve znéni pozdéjsich predpisi. Adolf Loos Apartment and
Gallery nenf oprdvnéna vydavat z&dnd prohlaeni ani zéruky o tom, zda drazeny
predmét kulturni hodnoty podléha vyvoznim povolenim.
4. Po dohodé s aukénim domem lze za Gplatu sjednat podminky doruceni ped-
métu drazby v tuzemsku i do zahranici. Aukéni ddim vsak neodpovida za piipadné
nevydéni povolenf k trvalému vjvozu do zahraniéf p¥islugnymi institucemi CR dle
ustanoveni platného zakona.
5. V3echny Udaje a veskerd prohlaseni v aukénim katalogu, tykajici se pfisuzova-
nych vlastnosti, plvodu, data, stafi, provenience, stavu, nejnizsi vyvolavaci ceny ¢i
odhadni ceny vyjadiuji pouze nazor aukéniho domu. Aukéni dGim si pro utvofeni
tohoto ndzoru vyhrazuje pravo konzultovat odborniky ¢i Gfedni mista
a fidit se jejich vyjddrenim.
6. Vsechna vyrozuméni ze strany aukéniho domu uginénd vidi ¢lenovi KD i
navrhovateli se zasilaji primarné na email zvoleny ¢lenem KD ¢ navrhovatelem,
a pokud neni email uveden, pak budou pisemnosti zasilany postou formou listov-
ni zésilky; |ze je v3ak pfedat i jinym prokazatelnym zplisobem do vlastnich rukou
osoby, které jsou urceny. Veskeré pisemnosti se povazuji za dorucené patym dnem
poté, co byly odeslény. Penézité tastky se sklddaji hotové nebo zasilaji postou for-
mou penézni zésilky doru¢ované do vlastnich rukou, pfevodem z Gctu u banky
nebo jinym bezhotovostnim zplisobem; lze je téZ predat i jinym prokazatelnym
zplisobem do rukou osoby, které jsou urceny. Jde-li o bezhotovostni prevod, je
Castka odeslana odepsanim z G¢tu odesilatele za podminky, Ze bude pfipséna na
(et pfijemce.
7. Nasledujici vyrazy uvedené v aukénim katalogu maji podle minéni nasich
expertll tento vjznam:
signovano - podepsano rukou umélce
pfipsano - vysoce pravdépodobné, ale nikoliv nutné autentické

dilo umélce
studio/dilna - dilo vzniklé pravdépodobné v dilné,

tj. v bezprostrednim okoli umélce

Skola - dilo vzniklé ve stylové a Casové blizkosti umélce nebo
regiondlni skupiny umélcti
okruh - dilo vzniklé v Sirokém okruhu vlivu umélce

nésledovnik - dilo vzniklé ve stylu umélce, ale piipadné pozdéji
napodobitel - umélec tvofici ve stylu mistra, napodobeni nebo
opakovani dila vzniklého neurcitého data po dile

Tento aukéni fad je vypracovan v souladu s Ceskym prévem a piislusnymi prévnimi
predpisy ¢eského prévniho fadu se také Fidi. V3echny transakce upravené & vzeslé
z tohoto aukéniho fadu, jakoZ i veskeré dal3i souvisejici skutecnosti se Fidi ¢eskym
pravem.

l.
GENERAL PROVISIONS

1. For the purposes of these Auction Rules, the auction house is Adolf Loos
Apartment and Gallery s. r. 0. (the "Auction House"), organizing auctions in
compliance with the laws of the Czech Republic.

2. The Auction House organizes auctions in which movable assets are sold that
do not originate from criminal activities and are not subject to preemptive rights
of cultural institutions of the state (such as the National Gallery, the National
Museum, the National Technical Museum, the Museum of Decorative Arts,
the Museum of Military History, etc.), based upon an auction (consignment)
agreement made between the Seller and the Auction House. Items which have
been declared cultural relics or for which the status of cultural relics is being
sought are marked with the letter "KP" in the catalogue and are subject to special
rules as set out in CNR Act No. 20/1987 Coll., on national heritage conservation,
as amended.

1.

BIDDERS' CLUB

1. The Auction House organizes invitation-only auctions which may be attended
by members of the Bidders' Club ("BC Members"). The Auction House is itself a
BC Member. Private individuals or a legal entities may become a member of the
Bidders' Club even on the day of the auction itself provided that they comply with
the membership conditions set out in point 2.

2. The Auction House will register private individuals or legal entities who seek
membership as BC Members if they show that they are older than 18 years and
enjoy full capacity or, as the case may be, are a legal entity established in the
Czech Republic and represented, for the purposes of BC membership, by their
statutory representative. As a part of the registration procedure, the Auction House
may demand presentation of a valid ID card or passport and, in the case of legal
entities, a current extract from the Commercial Register.

3. The decision on whether to register a prospective member in the Bidders' Club
is at the discretion of the Auction House. There is no legal claim for membership
in the Bidders' Club.

4. If a BC Member violates the rules set out in this Auction Rules, the Auction
House may cancel their membership. The infringing person will be notified of this
decision in writing.

5. Registration in the BC implies that the BC Member gives consent to Adolf
Loos Apartment and Gallery s. r. 0. for the collection, storage, and processing of
personal data and sensitive data within the meaning of the Data Protection Act
(Act No. 101/2000 Coll., as amended).

1.

AUCTION PARTICIPANTS (BIDDERS)

1. Inebriated persons may not participate in the auction, and nor may persons
who during the auction commit a gross breach of the principles of common
decency, or persons whose legal capacity has been restricted by a court decision,
or BC Members who failed to make payment of the security deposit (if required);
a Successful Bidder - Buyer - who frustrated the previous auction of a given item
at the same Auction House may not participate in the repeated auction of such
item. Upon request by the Auction House (or by its authorized representative),
auction participants must prove their identity by presenting their ID card or a
valid passport or, as the case may be, prove their authority to act on behalf of the
auction participant, have themselves entered in the list of auction participants,
and accept their bidder's card (if any are dealt out); where a security deposit is
being requested, the auction participants must moreover provide evidence that
they paid the security deposit, in such manner as set out in the Auction Rules.

AUCTION RULES

2. Auction participants may grant written power of attorney to have themselves
represented at the auction by another BC Member; authorized clerks may also act
on behalf of an auction participants. By granting such power of attorney, auction
participants also authorize their authorized agent to represent them in a repeated
auction (if the conditions for holding such repeated auction are met).

V.

SELLER AND AUCTIONEER

1. The Seller is the person who proposes that an auction take place. No auction
may be performed unless the Seller has entered into a written auction agreement
with the Auction House. This does not apply if the Auction House itself is the Seller.
2. The Auctioneeris a natural person who is authorized to conduct the proceedings
during the auction on behalf and for the account of the Auction House. The
Auctioneer opens the auction, calls upon the participants to make their bids, and
awards the item to the Successful Bidder.

V.
AUCTION

1. Auctions are invitation-only. Only BC Members may attend auctions, provided
that they comply with the entrance fee requirement. Even if they pay the entrance
fee, BC Members may not participate in the auction if they are inebriated or breach
the principles of common decency (e.g. because of their dirty or otherwise indecent
attire or because they behave in a manner which would clearly inconvenience the
other bidders, etc.).

2. No later than one day before the auction takes place, the Auction House will
exhibit the auctioned items at the venue specified in the auction catalogue, so as
to allow for their inspection. This condition does not necessarily extend to heavier
or bulkier items (in which case, photographs of the items may be put on display
instead. Nevertheless, all interested auction participants will be allowed to view
these items prior to the auction).

3. During the exhibition within the meaning of Article 11.2 of these Auction
Rules and during the auction itself, BC Members may not privately sell, exhibit,
or exchange any exhibited or auctioned items, or capture a visual record of such
items (e.g. by filming or photographing them). During the same period, all BC
Members must observe all measures taken towards the protection of exhibited
orauctioned items.

PROCEEDINGS

4. Whoever proves their membership in the Bidders' Club is entitled to pick up
a bidder's card; the Auction House may make this conditional upon payment of a
collateral. The collateral will be returned upon return of the bidder's card, which
must be done no later than one hour from the moment in which the auctioned
item was awarded to the bidder (or in which the last auctioned item was put on
the auction block). Refund of the collateral is not possible if the bidder's card is
returned only later. If one holds no bidder's card, one must not bid; this does not
apply to the Auction House bidding for someone else.

5. The Auction House holds the auction by means of its staff or by means of
authorized agents, who must announce each item (or self-contained set of items),
state its catalogue number and the minimum bid, and the stipulated minimum
increment. The Auctioneer must also disclose the fact that a given item is a cultural
relic.
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MINIMUM BID

6. As a rule, the minimum bid is 2/3 of the estimated or appraised value of the
given item.

The minimum bid is the amount for which the item is announced for the first time
in the auction.

INCREMENTS
7. The Auctioneer sees to it that each item is being announced with its serial
number. After the item has been announced, bidders may make their bids by
raising their bidder's card. A bid is deemed made if a participant in the auction
visibly raises the bidder's card they hold in their hand. The auction takes place if
and as long as bids are made. The increment is:
a) 1. 000 CZK if the monetary auction price is not more than 50. 000 CZK
b) 5.000 CZK if the momentary auction price is at least 50.000 CZK,
but not more than 100.000 CZK
¢) 10.000 CZK if the momentary auction price is at least
100.000 CZK, but not more than 1.000.000 CzK
d) 50.000 CZK if the momentary auction price is at least
1.000.000 CZK but not more than 5.000.000 CzZK
e) 100.000 CZK if the momentary auction price is at least
5.000.000 CZK but not more than 10.000.000 CZK
f) 250.000 CZK if the momentary auction price is at least
10.000.000 CZK but not more than 50.000.000 CZK
g) 500.000 CZK if the momentary auction price is at least 50.000.000 CZK
but no more than 100.000.000 CZK
h) 1.000.000 CZK if the momentary auction price is at least 100.000.000 CZK
and more

If the minimum bid was not made, the Auctioneer shall close the auction. The
auction of an item ends when it is being awarded to a bidder.

8. If no minimum bid was made, or if the minimum bid was not made for the
auctioned item that comes last in the order in which the items are put on the
auction block, the Auctioneer shall close the auction. Otherwise, the Auctioneer
closes the auction upon awarding the auctioned item that comes last to the
Successful Bidder.

9. The final record of the course of the auction lists the prices attained by the
highest bid within the auction for individual auctioned items; it may also show
auctioned items with respect to which the ownership title did not pass to the
Successful Bidder after the item was awarded to them.

10. The final record of the course of the auction lists the prices attained by the
highest bid within the auction for individual auctioned items.

VI.

SUCCESSFUL BIDDER (BUYER)

1. If after two calls (“going once, going twice"), no further bids are made, the
Auctioneer shall once more announce the latest bid (i. e., the price attained after
the last increment - the hammer price), and upon the third call award the item to
the auction participant who made the highest bid. Auction participants are bound
by the bids which they make.

2. The Successful Bidder is that auction participant to whom the auctioned item
was awarded; the decision on any disputes in this respect lies exclusively with
the Auction House. As of the moment in which the item has been awarded, the
Successful Bidder becomes obliged to pay the hammer price (i. e., the price for
the auctioned item in the amount of the highest bid), increased by the auction
feeincl. VAT.

3. The ownership title to the auctioned item only passes unto the Successful
Bidder upon full payment of the hammer price plus auction fee incl. VAT.

4. The Successful Bidder becomes entitled to demand that the auctioned item be
handed over to them after the ownership title has passed in accordance with these
Auction Rules and after the total amount owed to the Auction House in connection
with the auction and under these Auction Rules has been discharged. For the
purposes of these Auction Rules, the "total amount owed" is understood to mean,
aside from the hammer price and the auction fee incl. VAT, any applicable storage
fees and other fees charged in accordance with these Auction Rules.
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TERMS OF PAYMENT

5. Once the auction has ended, the Successful Bidder, if they bid in person,
must pay the hammer price, plus the auction fee incl. VAT, in cash or - subject
to an understanding with the Auction House - by other means of payment (Bank
transfer) promptly after the last item has been awarded. The Auction House may
grant the Successful Bidder a supplementary period of 10 (ten) working days
(unless otherwise agreed in writing during which to pay the hammer price and
the auction fee incl. VAT (or, as the case may be, a portion thereof). If the hammer
price plus auction fee incl. VAT is not paid within the stipulated time period then
the purchase agreement is deemed rescinded, in which case the Successful Bidder
must pay the auction fee incl. VAT to the Auction House, plus any and all damage
and expenses associated with the frustration of the auction’s purpose. Items for
which the purchase price was not paid may be auctioned off again in a repeated
auction (without prejudice to the owners' rights). No reductions of the hammer
price or the auction fee are possible after the fact.

6. Any security deposit which the Successful Bidder paid counts against the
hammer price.

7. If a BC Member fails to pay the hammer price and the auction fee incl. VAT in
such manner and within such time period as set out above, the Auction House
may take the BC Member to court in order to collect the payment of the auction
fee incl. VAT and compensation for any and all damage and associated expenses
which the Auction House and the owner of the item incurred in connection with
the frustration of the purpose of the auction.

8. Auction house does not accept payments by any payment cards and cash over
EUR 10 000.

9. The auctioned items are to be paid for to the bank account of the company
Adolf Loos Apartment and Gallery Ltd. All catalogue prices indicated in EUR are
only orientational, are calculated at the rate of exchange 24 CZK/EUR, and serve as
a guidance to the buyers. These prices will be recalculated in respect of the actual
EUR/CZK rate of exchange of the Czech National Bank at the day of the auction. On
request, it is possible to pay for all auctioned items in EUR or USD - the final price
will be calculated in respect of the current EUR/CZK or USD/CZK rate of exchange
of the Czech National Bank.

HAMMER PRICE

10. The hammer price is the price attained upon the purchase of the item
(i. e., the value of the bid to which the item was awarded); this hammer price
constitutes the purchase price within the meaning of the Civil Code (Act No.
89/2012 Coll.). On top of the hammer price, the Successful bidder must pay
the Auction House commission in the amount of 21% of this hammer price: the
auction fee (unless otherwise specified in the auction catalogue). This auction fee
includes VAT in the statutory amount and any applicable royalty due under the
Artists Resale Right Regulations. In the case of an online auction (via the internet)
via the Invaluable.com portal, the auctioneer is obliged to pay the auction house
26% auction commission on top of the bidding price. This commission includes
VAT at the applicable statutory rate and royalties.

11. Any objections against being awarded a given item must be raised by the
Successful Bidder promptly and at the auction hall, in a visible or audible manner.
Later objections will be disregarded.

12. The Successful bidder shall confirm receipt of the auctioned item in writing,
in a handover protocol that is to be signed by the Successful bidder and by the
Auction House.

13. All expenses in connection with the acceptance of the auctioned item are
borne by the Successful bidder.

14. The successful Bidder assumes all insurance responsibilities as soon as the
sold lotis given to his or his appointed shippers' care. Should the successful Bidder
not collect the sold lot within fourteen days after the auction (unless otherwise
agreed in writing), the Auction House may charge the Bidder subsequent storage
fees (100 CZK per any additional day). The Auction House's insurance policy fully
covers all sold lots until they are collected by the Bidder or his appointed shipper,
but for no longer than 14 days following the end of the auction.

15. Sold paintings and works of art will be handed over to the Bidder
immediately after a payment is made in the auction room, or after payment
is confirmed at the gallery EXPO 58 ART, Letenské sady 1500/80, 170 00
Praha 7 (open Monday - Friday from 10 am to 6 pm). We recommend you to
arrange the collection date in advace by phone: +420 728 882 236.

PARTICIPATION BY POWER OF ATTORNEY

16. Auction participants may bid for any item included in the auction even
without being personally present at the auction hall, based on written power of
attorney (PoA) granted to the Auction House (in the wording set out in Schedule
1 or 2 to these Auction Rules), either following the procedure described in
paragraph (16) of this Article or following the procedure described in paragraph
(17) of this Article.

17. Auction participants may bid for any item included in the auction via
telephone, whereas they must for this purpose grant power of attorney to the
Auction House (in the wording set out in Schedule 1 to these Auction Rules) and in
such PoA specify their phone number; the Auction House will contact them prior
to the opening of the auction for the item which the auction participant seeks.
By communicating their phone number, the auction participant accepts complete
liability for the correctness and accessibility of that number. The auction participant
undertakes to give binding, clear,and transparentinstructions to the Auction House
(or its authorized staff member) after the floor has been opened for bids, so as to
instruct the Auction House how it ought to proceed during the auction, including
(but not limited to) the amount for which the auction participant is prepared to
purchase the item specified in the PoA. By signing the PoA for telephone bidding,
the participant commits to purchase the lot at the minimum Starting Price as listed
in the auction catalogue (even if there is no further interest from other auction
participants or should we be unable to reach the participant over the phone during
the auction). Also, by granting power of attorney the auction participant expressly
consents to the fact that the phone conversation may be recorded, whereas the
Auction House is obliged to archive and use the recorded conversation solely for
the purpose of resolving potential disputes with the auction participant; beyond
that, the Auction House must not make the recording accessible to any third party.
18. Auction participants may bid for any item included in the auction by setting
amaximum bid ("reserve price"), whereas they must for this purpose grant power
of attorney to the Auction House (in the wording set out in Schedule 2 to these
Auction Rules) and in such PoA specify the final hammer price up to which they
are willing to increase individual bids for the item they seek. No bids will be
made for this auction participant above the stipulated maximum bid. The auction
participant may enquire about the results of the auction via phone or e-mail.
Once the item has been awarded to the auction participant within the limits of
the stipulated maximum bid, the auction participant is considered the Successful
Bidder, with all rights and obligations which this entails. If an auction participant
successfully bids for an item which they seek following the procedure set out in
this paragraph, the Auction House will send them an invoice including the terms
of payment for the hammer price plus auction fee and VAT.

19. The bidder may bid on any item included in the auction via Invaluable.com
(unless otherwise stated in the auction catalogue), providing his/her valid data for
this purpose, which will then be approved by the auction house via Invaluable.
com or request additional data for approval of the auction via the internet. In the
case of online bidding (via the internet) via Invaluable.com, the bidder is obliged
to pay the auction house 26% as auction commission in addition to the bidding
price. This commission includes VAT at the applicable statutory rate and royalties.

Vil.

OPTIONAL SERVICES - FINAL PROVISIONS

1. The Auctioneer, Adolf Loos Apartment and Gallery Ltd., is not responsible for
any print mistakes and colour differences in the auction catalogue. Participants in
auction have the right to assess the condition of offered lots and ask for a condition
report prior to the auction.

2. The estimate, professional expertise and auction item identification and
description is provided by experts contracted by the Auctioneer. Only damage that
has a bearing on the artistic value of the auctioned item is disclosed by the auction
catalogue. All clients have an equal opportunity to view the auction items prior to
auction, at the pre-auction exhibition. Any complaints regarding the price, quality,
condition and functionality of the auctioned items will not be taken into account
after the end of the bidding. Given the character and nature of the auctioned items
(artwork), the Successful Bidder is waiving its rights from defective performances
within the meaning of Sec. 1916 of the Civil Code (Act No. 89/2012 Coll.) when
they make the bid by which they are subsequently awarded the given item.

3. The export of any items of cultural value is subject to special rules set out in
Act No. 71/1994 Coll., on the sale and export of items of cultural value. “ltems
of cultural value", within the meaning of that law, are natural or human artifacts
or sets thereof which are of significance to history, literature, art, or science and
which satisfy the criteria set out in Annex No. 1 to the act. Such items may only be
removed from the territory of the Czech Republic upon presentation of a certificate
according to which they have not been declared a cultural relic nor do they
form part of a greater whole which has been declared a cultural relic within the
meaning of Act No. 20/1987 Coll., on national heritage conservation, as amended.
Adolf Loos Apartment and Gallery is not authorised to issue any statements or
guarantees regarding any possible export limitations related to any of the offered
lots.
4. The Auction House can advise on and organise shipping of sold lots at the cost
of the Buyer. The Auction House is not liable should permanent export of any sold
lot be prevented by the Czech authorities due to current governing laws.
5. Anyand all statements and representations in the auction catalogue concerning
attributed qualities, origin, date, age, provenience, condition, minimum bid, or
estimated amount of the successful bid are strictly an expression of the opinions
of the Auction House. The Auction House reserves the right to consult experts or
official institutions of any kind which it considers adequate and competent so as
to form its own opinion, and to follow their advice.
6. Notices of any kind made by the Auction House towards BC Members or the
Seller shall primarily be sent to the e-mail address of the BC Member's or Seller's
choice; if no e-mail address was given, then notices will be sent via regular mail,
though delivery by other demonstrable means into the hands of the addressee is
also permissible. Notices of any kind are deemed delivered on the fifth day from
the day on which they were dispatched. Money shall be paid in cash or sent via
money order into the payee's hands, via transfer from a bank account or other form
of cashless transfer; money may also be delivered by other demonstrable means
into the hands of the addressee. In the case of cashless transfer, any amount is
deemed transferred as of the moment on which it is charged against the payer's
account, on the condition that it is subsequently credited to the payee's account.
7. Our experts assign the following meaning to these terms used in the auction
catalogue:
signed - signed by the artist's hand
attributed - probably, but not certainly, a work of art by

a given artist
studio/workshop - work of art made at a workshop,

in a close proximity of the artist

school of -work of art created in the style of the master
and in the same period

circle of - work of art created in a wider circle of influence
of the artist

follower of -work of art created by a follower of the master,

can be an imitation or a repetition of a work of art
of an unspecified date

These Auction Rules have been drawn up pursuant to, and are governed by, Czech

law. Any and all transactions addressed by, or arising from, these Auction Rules,
and all other pertinent circumstances, are governed by Czech law.

13



.. i

Elnll éo océn

g
e
;=
O
'y
2
i)
a0
B




Dr. Irena ZANTOVSKA MURRAY HonFRIBA

Historitka uméni a architektury, kuratorka a konzultantka.
Studovala v Praze, PafiZi a Montrealu. Pracovala jako feditelka
vytvarnych a architektonickych shirek na univerzité McGill

v Montrealu a jako feditelka sbirky a knihovny Sira Banistera
Fletchera v Royal Institute of British Architects v Londyné. Zabyva
se otdzkami svétového uméni a architektury 20.a 21. stoleti.

Prof. PhDr. Jaromir ZEMINA

Predni cesky historik a teoretik uméni, pedagog.

Vletech 1961-1992 pracoval v Narodni galerii v Praze, kde po
fadu let ved| Shirku moderniho uméni.V soucasné dobé uci na
katedre scénografie DAMU, plisobi v poradnim sboru nékolika
stétnich galerii a muzei CR, byl ¢lenem prvni Rady Ceské
televize. Pfipravil mnoho vystav ¢eského a zahrani¢niho uméni,
nékteré v cizing. Je tlenem sdruzent kritikd CR a AICA. Napsal
nékolik odbornych i beletristickych knih. Nejvétsi znalec eské
moderni malby 20. stoleti.

PhDr. Jitif MACHALICKY

Pfedni Cesky teoretik a historik uméni. Od roku 1977 pracoval

v Narodni galerii. Mezi lety 1994 a 1997 byl nejdfive
povéienym feditelem, pak feditelem Grafické sbirky Narodni
galerie. Od roku 2001 do 2012 byl kurdtorem prazského Musea
Kampa. Externé prednasel na Vysoké skole uméleckopriimyslové
v Praze a na Zdpadoceské univerzité v Plzni. M4 za sebou cetné
publikace o modernim uméni, uspofadal pres 120 vystav doma

i v zahranit.

Vladimir LEKES

Zapsan v prestiznim Guide international des experts et
spécialistes vydavaném ve Francii. Hlavni autor prvniho
uceleného Soupisu olejomaleb Frantiska Kupky, ktery

vznikl za spolupréce Adolf Loos Apartment and Gallery,

Narodni galerie v Praze, Nrodnf galerie Belvedere ve Vidni,
drZitele autorskych prav Frantiska Kupky statni francouzskou
spolecnosti Adagp a Koenig Books London. Jako kurator
uspotadal nékolik vystav (Styrsky a Toyen - to nejlepsi

2 Ceského surrealismu, FrantiSek Kupka - vystava k 70. vyroci
prvni retrospektivni vystavy v roce 1946 v Manesu, Georges Kars
Jediné, na cem zéle, je clovék, Josef Sima - Jan Zrzavy: obrazy
ze slavnych sbirek, Henry Bond London Eye, Jan Gemrot - V ¢ase
zmény, Kupka - Mucha, Milan Dobes v Expo 58 atp.) ObdrZel
mezindrodni cenu Trebbia za rok 2017 za podporu kultury

a uméni. Je rovnéz odbornym poradcem Komise pro posuzovéni
ndvrhii na teské penize Ceské nérodni banky.
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HLAVNI EXPERTI AUKCE / SENIOR AUCTION EXPERTS

Art and architecture historian, curator and consultant. Following
studies in Prague, Paris and Montreal, she has worked as Director
of Art and Architecture Collections at McGill University in Montreal
and as Director of the Sir Banister Fletcher Collection and Library
at the Royal Institute of British Architects in London. Her research
interests include 20" and 21 century world art and architecture.

Leading Czech art historian and theorist, pedagogue. From 1961
to 1992 he was employed by the National Gallery in Prague, where
he headed the Modern Art Collection for many years. He currently
teaches at the Department of Scenography at the Academy of
Performing Arts, serves on the advisory board of several state
galleries and museums in the Czech Republic, and was a member
of the first Council of Czech Television. He has prepared many
exhibitions of Czech and international art, some of them abroad.

A member of the Czech Critics Association and AICA and the author
of several scholarly as well as fictional works, he is the greatest
expert on Czech modern painting of the 20" century.

Aleading Czech theorist and art historian, he has worked at the
National Gallery since 1977. From 1994 until 1997, he was first
acting director, then Director of the Graphics Collection of the
National Gallery. From 2001 to 2012 he was curator of the Kampa
Museum in Prague. He lectured externally at the Academy of
Applied Arts in Prague and at the University of West Bohemia in
Pilsen. He has published numerous publications on modern art
and organized over 120 exhibitions at home and abroad.

Listed in the prestigious Guide international des experts et
spécialistes published in France, he is the main author of the
first comprehensive Catalogue raisonné of oil paintings by
Frantisek Kupka, created in cooperation with the Adolf Loos
Apartment and Gallery, the National Gallery in Prague, the
National Gallery Belvedere in Vienna, the current holder of the
Frantisek Kupka copyright, the French state-owned company Adagp
and Koenig Books London. As a curator, he has organized several
exhibitions (Styrsky and Toyen - The Best of Czech Surrealism,
Frantisek Kupka - an exhibition on the 70" anniversary of the
first retrospective exhibition in 1946 at Manes, Georges Kars:
The Only Thing That Matters is a Human Being, Josef Sima - Jan
Zrzavy: Paintings from Famous Collections, Henry Bond: London
Eye, Jan Gemrot: In Time of Change, the Kupka - Mucha, Milan
Dobes exhibition in Expo 58 and more). A recipient of the 2017
Trebbia International Award for the promotion of culture and art,
he also serves as an expert advisor to the Czech National Bank's
Commission for the Assessment of Proposals for Czech Currency.
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CHARITATIVNI AUKCE / CHARITY AUCTION

Adolf Loos Apartment and Gallery pofada dalsi charitativni aukci, které se uskuteéni pied
zah&jenim samotné aukce. Charitativni aukce je ideélni pfileZitost, jak spojit zdjem o uméni
s pomoci konkrétnim institucim. Aukéni vytézek bude v pIné vysi darovan na podporu
Nadatniho fondu Jifiny a Josefa Zumrovych. Véfime, Ze vytéZek z aukce pfinese uZitek
obdarovanym.

GEMROT JAN

(1983 Praha / Prague)

1

Z cyklu Morphosis 1

2022

pigmentovy tisk (giclee print)
40x29,5cm

signovéno vpravo dole: JAN GEMROT
déle znateno vlevo dole zkratkou A.T.
(autorsky tisk)

From the Cycle Morphosis 1
2022

pigment print (giclee print)

40x29.5cm

signed lower right: JAN GEMROT

further marked with the abbreviation A.T.
(author's print) lower left

Vyvoldvaci / Prodejni cena: 5.000 K¢
Odhadnf cena: 10.000-20.000 K¢

Starting / Selling price: EUR 210
Estimate: EUR 420-830

Ke kladivkové cené neni ti¢tovana aukéni prirazka.
No auction premium is charged on the hammer price.

Nadacéni fond Jifiny a Josefa Zumrovych

Nadacni fond Jifiny a Josefa Zumrovych byl zaloZen k podpofe rozvoje spolecenskych védnich
obord, pfedevsim k podpofe badatelské, vyzkumné, nakladatelské, vydavatelské a vzdélavaci
tinnosti. Usiluje rovnéZ o udrZovéni a rozvijeni odkazu badatelské a prekladatelské ¢innosti filosofa
PhDr. Josefa Zumra, CSc. (1928-2024) a nakladatelské, redaktorské a prekladatelské cinnosti
PhDr. Jifiny Zumrové (1928-2021), a to zejména v oblasti spolecenskych véd, filozofie, sociologie,
politologie, kulturni antropologie a dalSich. Vzhledem k vy3e zminénému podporuje nadaéni fond
organizaci konferenci, workshop(, diskuznich setkani a podobnych akci. Pomaha iniciovat aktivity,
sméfujici k rozvoji kultury, kritického mysleni a spolecenskovédniho poznani. Vypisuje granty,
projekty a témata pro diplomové a doktorské préce. Cili také na poskytovani stipendii studenttim,
mladym badateldm a prekladatelim. V neposledni fadé se podili na vyhlasovéni a udélovani cen
za vyjznamné préce z oblasti spolecenskych véd, prekladatelstvi a nakladatelstvi.
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AUKCE / AUCTION

Vyvoldvaci / Prodejni cena: 75.000 K¢
Odhadnf cena: 100.000-150.000 K¢

Starting / Selling price: EUR 3 130
Estimate: EUR 4 170-6 250

STURSA JAN

(1880 Nové Mésto na Moravé — 1925 Praha)

2

Pred koupeli

bronz (autorsky odlitek)
vySka: 50 cm

signovano na plinté: Stursa

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray
HonFRIBA, prof. PhDr. Jaromirem Zeminou,

PhDr. Jifim Machalickym a Vladimirem LekeSem.
PriloZeno potvrzeni autenticity.

Before the Bath
bronze (artist's cast)
height: 50 cm

signed on the plinth: Stursa

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky

and Vladimir Lekes.

Authenticity certificate enclosed.

signatura na plinté / signature on the plinth

Dilo Pred koupeli patfi jednomu z nasich nejvjznamnéjSich predstavitell The work Before the Bath is one of the most important Czech representatives of
figuralniho sochafstvi Janu Stursovi. Jeho tvorba je fazena k nejtistSim projeviim figurative sculpture, Jan Stursa, whose work is ranked among the purest expressions
Ceského symbolismu a secese. Stursa zde s jemnosti zachytil scénu, ve které of Czech symbolism and Art Nouveau. Here, Stursa delicately captured a scene in

se mlada divka chystd ke koupeli. Néznd melancholie aktu Zeny, pridrzujici si which a young girl is preparing to take a bath. The gentle melancholy of the female
prameny dlouhych vlast, je pro autora a piznatné obdobi typicka. Télo bronzové nude holding strands of her long hair is typical of both the artist and the period. The
sochy je lemovano jemnymi kfivkami a z jeho ladnych proporci séld mékkost body of the bronze sculpture is formed by gentle curves, and its graceful proportions
a lidskost. BEhem svého uméleckého vyvoje si Stursa hledal vlastni cestu, radiate softness and humanity. During his artistic development, Stursa sought his own
v niZ se soustiedil predevsim na figury, pfirozenost, dusi a intimitu. My3lenka path, focusing primarily on figures, naturalness, soul, and intimacy. The idea and the
a prvni studie této sochy vznikly v roce 1906. Pozdéji byla realizovana v nékolika first studies for this sculpture originated in 1906. It was later produced in several sizes
velikostech a verzich v bronzu, mramoru a terakoté. V ndsledujicim roce obdrZel and material versions: bronze, marble, and terracotta. The following year, the author

autor za tuto sochu prestizni Cenu Ceské akademie. received the prestigious Czech Academy Award for this sculpture.
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FILLA EMIL

(1882 Chropyné — 1953 Praha)

3

Zapas koné se lvem
Fight between Horse and Lion

okrouhly reliéf - bronz / rounded relief - bronze
primér/ diameter: 20 cm
signovéno / signed: F.38.

Zapas Hérakla s nemejskym lvem
Fight between Hercules and
the Nemean Lion

okrouhly reliéf - bronz / rounded relief - bronze
primér / diameter: 18 cm
signovano / signed: Emil Filla 38

Hlava muze, profil
Male Head, profile

okrouhly reliéf - bronz / rounded relief - bronze
primér/ diameter: 20 cm
signovéno / signed: Emil Filla 38

Hlava muze, profil I
Male Head, profile II

okrouhly reliéf - bronz / rounded relief - bronze
primér/ diameter: 21 cm
signovano / signed: Filla 38

Hlava vousatého muze, profil
Head of a Bearded Man, profile

okrouhly reliéf - bronz / rounded relief - bronze
primér/ diameter: 22 cm
signovano / signed: Emil Filla 38.

Literatura:

- Emil Filla, Vojtéch Lahoda, vydalo nakladatelstvi Academia
v Praze roku 2007, dilo Zdpas koné se lvem reprodukované
na str. 467 pod ¢. 511

Literature:

- Emil Filla, Vojtech Lahoda, published by Academia in Prague 2007,
the work Fight between Horse and Lion is reproduced on p. 467

underno. 511

Vyvoldvaci / Prodejni cena: 130.000 K& (za cely konvolut)

Odhadnf cena: 250.000-500.000 K¢

Starting / Selling price: EUR 5 420 (for the whole set)

Estimate: EUR 10 420-20 830
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PriloZena expertiza prof. PhDr. Jaromira Zeminy ze dne 16. 12. 2025, ktery mimo jiné uvadi:
,Filla byl vSestranny vytvamik, stejné vynikajici malii; kreslit, grafik i sochaf’ Prvni plastiky - dvé
hlavy, z nichZ jedna je reliéfni; druhd plnoplastickd - vytvoril v letech 1913 a 1914 a jako v té
dobé jeho pritel Otto Gutfreund v nich svou modifikaci picassovského kubismu rozvinul do
analytické faze. K sochaistvi se vsak vratil a roku 1934 a - uZ odlisné od Picassa - vystiidal

ve svém plastickém vyrazivu rovné plochy a hrany mohutnymi oblinami, tvary geometrické
organickymi. Pracoval intenzivné s hlinou a kamenem a jiZ za rok vystavil ve ,,svém” spolku
Manes pocetny soubor figurdlnich soch, jimiZ se zafadil mezi ceské moderni sochafe nejosobitéjst
a nejvyznamnéjsi. V socharské tvorbé pokracoval i potom a dospél na jeji vrchol. Jeho plastiky
tvoii svébytnou ¢ast jeho dila, kterd je vSak neoddélitelné spojena s ostatnimi obory, a to,
hlavné od roku 1937, nejen po strance formové, ale i obsahové, ovlivnéné tehdejsimi udalostmi
politickymi, které vydstily do nejstrasnéjsi valky vsech dob. Tehdy, v letech 1937-1938, vytvoril
alegoricky cyklus Boje a zdpasy, obsahujici dila vech vytvamych druhd, kterd zobrazuji vyjevy
zantické mytologie (v té dobé se také malit Josef Sima inspiroval antickym bdjeslovim). Jejich
hlavnim aktérem je jeden z nejslavnéjsich feckych hrdind Héraklés, prekondvajici rozmanité
piekdzky a nebezpeci. V pozdéjsich vyjevech je stiet zvitete a clovéka vystiiddn bojem dvou zvifat,
krvelacného dravce a jeho obéti, kterd se mu zoufale i zufivé brani. Cyklus i svou sochaiskou
Cinnost Filla zakoncil fadou okrouhlych plaket, souvisicich s jeho aktivitou badatelskou

a sbératelskou, zamérenou na komorni plastickou tvorbu italské renesance a manyrismu.
Hluboké vrypy, jez jsou vyraznou soucasti jejich ,, pozdniho stylu’, vndseji do modelace slozku
kreslitskou a grafickou.”

Prilozen odborny posudek PhDr. Frantiska krej¢iho ml.,

(prasynovce a drZitele autorskych prév malife), ze dne 7. 1. 2026.

Dale posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,

PhDr. Jifim Machalickym a Vladimirem LekeSem.

Expertise by Professor Jaromir Zemina, dated December 16, 2025, enclosed. Professor Zemina
remarked: “Filla was a versatile artist, equally excellent as a painter, draftsman, graphic artist and
sculptor. He created his first sculptures - two heads, one is in relief, the other in full dimensions -
in 1913 and 1914, and like his friend Otto Gutfreund at that time, he developed his modification
of Picasso’s cubism into an analytical phase. However, he only returned to sculpture in 1934

and - already diverging from Picasso - replaced in his plastic expression all flat surfaces and
edges with massive curves, achieving a kind of geometric organicism. Working intensively with
clay and stone, he was able within a year to exhibit a large collection of figurative sculptures in
his primary forum, the Manes Arts Association, which placed him among the most unique and
significant Czech modern sculptors. As he continued his sculptural work even in later years,

it eventually reached its culmination. His sculptures form a distinctive part of his oeuvre, one
inseparably linked to his other fields of interest especially after 1937, not only in terms of form
but also in terms of content, influenced by the political events of the time, which resulted in the
most terrible war of all time. It was then, in 1937-1938, that he created the allegorical cycle Fights
and Struggles, containing works of all artistic genres, which depict scenes from ancient mythology
(which was also, at that time, a source of inspiration for another Czech painter, Josef Sima). Their
main actor is one of the most famous Greek heroes, Heracles, overcoming various obstacles and
dangers. In later scenes, the clash of an animal and a man is replaced by a fight between two
animals, a bloodthirsty predator and its victim in desperate and furious defiance. Filla concluded
the cycle and his sculptural activity with a series of rounded plaques, related to his research and
collecting activities focusing on the small-scale three-dimensional work of the Italian Renaissance
and Mannerism. The deep engravings, which are a distinctive part of their ,late style’ introduce a
component from drawing and engraving into the modeling.”

Authenticity certificate by Dr Frantisek Krejci Jr.

(great-nephew and copyright holder of the painter), dated January 7, 2026, enclosed.

Further consulted with Dr Irena Zantovska Murray HonFRIBA, Dr Jiri Machalicky

and Vladimir Lekes.




ZOUBEK OLBRAM

(1926 Praha — 2017 Praha)

4

Zena roku
2005

bronz
vyska: 59 cm
signovano na plinté: Olbram Zoubek

PfiloZeno potvrzeni pravosti PhDr. Polany Bregantové,

dcery autora, drZitelky autorskych prav a pfedsedkyné spravni rady
Nadagniho fondu Kmentové Zoubek. ;

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem LekeSem.

Woman of the Year
2005

bronze
height: 59 cm
signed on plinth: Olbram Zoubek

Authenticity certificate by Dr Polana Bregantova, daughter of the author,
copyright holder and head of the administrative board of the Kmentova
Zoubek Foundation, enclosed.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Vyvoldvaci / Prodejni cena: 160.000 K¢
Odhadni cena: 250.000-350.000 K¢

Starting / Selling price: EUR 6 670
Estimate: EUR 10 420-14 580
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signatura na plinté / signature on the plinth
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ZOUBEK OLBRAM

(1926 Praha — 2017 Praha)

S5

Kiros (Atlet)
1983

tastecné zlacené olovo
vyska: 60,4 cm
signovano na plinté: 0. ZOUBEK

Pfilozeno potvrzeni pravosti PhDr. Polany Bregantové,

dcery autora, drZitelky autorskych prav a predsedkyné spravni rady
Nadacniho fondu Kmentovd Zoubek.

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

a Vladimirem LekeSem.

Kouros (Athlete)

1983

lead, partially gilded

height: 60.4 cm

signed on the plinth: 0. ZOUBEK

Authenticity certificate by Dr Polana Bregantova, daughter of the author,
copyright holder and head of the administrative board of the Kmentova
Zoubek Foundation, enclosed.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Vyvoldvaci / Prodejni cena: 180.000 K¢
Odhadni cena: 250.000-350.000 K¢

Starting / Selling price: EUR 7 500
Estimate: EUR 10 420-14 580
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signatura na plinté / signature on the plinth
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ZOUBEK OLBRAM

(1926 Praha — 2017 Praha)

6

Nohy Evy (Kilo hliny)
1985

Castecné zlacené olovo
21x21¢m
signovano vzadu: 0. ZOUBEK

V Kapustové soupisu polozka 595.

Prilozeno potvrzeni pravosti PhDr. Polany Bregantové, dcery autora,
drzitelky autorskych prav a pfedsedkyné spravni rady Nada¢niho fondu
Kmentové Zoubek. 3

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem LekeSem.

Zéfivy reliéf Olbrama Zoubka predstavuje stylizovanou spodnf ¢ast
Zenského téla s lehce deformovanymi proporcemi, které svou stfibfitou
barvou kontrastuji se zlatavym pozadim. Zahrnuti atraktivniho zlatého
prvku vyzdvihuje kiehkost dila a napéti mezi télesnosti a duchovni
transcendenci. Nepravidelny hapticky povrch, nesouci stopy lidskych
rukou, pfitahuje proménlivé svételné odlesky. Vyrazné tvarovany
materidl a zd{iraznéna plasticita postavy jsou provedeny s neobvyklou
specificnosti, téméf popirajici fyzikalni zdkony. Hlavni nézev dila
odkazuje na starozakonni biblicky motiv Evy, kterd je autorovym Castym
a oblibenym namétem. Druhotny, ponékud zvlastni nézev dila prameni
z akce sochare a keramika Lubo3e Dostéla, ktery okruhu Ceskych sochafi -
disidentd zaslal kilo sochaf'ské hliny za G¢elem vytvoreni plastiky.
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Eve's Feet (Kilo of Clay)

1985

partially gilded lead
21%x21cm

verso signed: 0. ZOUBEK

[tem 595 in the Kapusta inventory.

Authenticity certificate by Dr Polana Bregantova, daughter of the author,
copyright holder and head of the administrative board of the Kmentova
Zoubek Foundation, enclosed.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Viyvoldvaci / Prodejni cena: 35.000 K¢
Odhadni cena: 50.000-70.000 K¢

Starting / Selling price: EUR 1 460
Estimate: EUR 2 080-2 920

A =
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detail signatury / detail of the signature

Olbram Zoubek's radiant lead sculpture represents a stylized rendering of the

lower part of a woman's body using slightly deformed proportions, where the silvery
color of the work contrasts with its golden background. The inclusion of an attractive
golden element highlights the fragility of the work along with the tension between
corporeality and spiritual transcendence. Bearing the traces of human hands, the
irregular haptic surface stimulates ever-changing reflections of the light. The distinctly
shaped material and the emphasized plasticity of the figure are executed with an
unusual concreteness, almost denying the laws of physics. The main title of the work
refers to the Old Testament biblical motif of Eve, a frequent and much-favored subject
of the author. As for the somewhat strange secondary name of the lead, it stems from
the project by sculptor and ceramicist Lubos Dostal, who sent a kilo of sculpting clay to

a circle of Czech dissident sculptors for them to create a sculpture without interference.

detail signatury / detail of the signature

Sochaiské dilo je reprezentativnim piikladem zralé tvorby Vladimira Preclika,
vyznacujici se jemnou symbolickou neurcitosti a meditativnim presahem.
Predstavuje typickou ukazku jeho osobité prace se dfevem, v niz se propojuji
klasické pfistupy s origindInim autorskym pojetim. VertikdIné komponovana
plastika je vystavéna z nékolika na sebe kladenych segmentd, které vytvarejt
dojem stabilniho celku. Hrubé opracovany dievény blok kontrastuje s hornim,
jemnéji modelovanym a polychromovanym prvkem, jenz zaujima svym

netradi¢nim tvarovym feSenim. Zelené plochy v riiznych odstinech pfipominaji

brouseny diamant a pfidavaji dilu na dekorativnosti. Vysledny celek vybizi

k fyzickému i duchovnimu vnimani prostoru a materialu. Preclik psobil jako
predseda S.V.U. Ménes s bohatou vystavni historif, zahrnujici Svétovou vystavu
EXPO 67 v Montrealu, kde uvedl monumentalni dfevény Strom Zivota. Je

také drzitelem mnohych vjznamnych ocenéni a v roce 1967 byl zafazen mezi
nejvétsich 50 sochafli svéta. Jeho origindIni uménf je soucdsti prednich shirek
i v zahranici, napfiklad v Centre Pompidou v PafiZi.

PRECLIK VLADIMIR

(1929 Hradec Kralové — 2008 Praha)

7

Tradice ctiti
1980

dfevénd plastika

vyska: 44,5 cm

signovéno a datovano dole: V. PRECLIK 80.
déle datovano a popsano na spodu:
TRADICE CTiTI CYKLUS VLASTNOSTI 1980

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray
HonFRIBA, prof. PhDr. Jaromirem Zeminou,

PhDr. Jifim Machalickym a Vladimirem LekeSem.
PfiloZeno potvrzenf autenticity.

Tradition of Honor
1980

wooden sculpture

height: 44.5 cm

signed and dated lower: V. PRECLIK 80.
further dated and inscribed on the bottom:
TRADICE CTITI CYKLUS VLASTNOSTI 1980

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 30.000 K¢
Odhadnf cena: 40.000-60.000 K¢

Starting / Selling price: EUR 1 250
Estimate: EUR 1 670-2 500

The sculpture is a representative example of Vladimir Preclik’s mature work,
characterized by subtle symbolic ambiguity and meditative overlap. It is a typical
instance of his distinctive work with wood, combining classical approaches with

an original authorial concept. The vertically composed sculpture is compiled from
several stacked segments, which create the impression of a stable whole. The roughly
worked wooden block contrasts with the upper element, more finely modeled and
polychrome, visually striking with its unconventional shape. Green surfaces in
various shades resemble a cut diamond and add to the decorativeness of the work.
The resulting whole encourages both physical and spiritual comprehension of space
and material. Preclik served as the chairman of the S.V.U. Manes, a group with a rich
exhibition history, including the world exhibition EXPO 67 in Montreal, where he
presented the monumental wooden work Tree of Life. He is also the recipient of many
important awards and was included by an international jury among the 50 greatest
sculptors in the world in 1967. His original art is part of leading collections abroad,
for example in the Centre Pompidou in Paris.
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KOLIBAL STANISLAV

(1925 Orlova)

8

Model ke stavbé
1994

mosaz
vyska: 22 cm
Sitka: 49 cm
hloubka: 40 cm

Provenience:
- vyznamnd prazska sbirka (zakoupeno pfimo od autora)

Stanislav Kolibal odstartoval svou uméleckou drahu jiz béhem
studijnich let na gymnaziu v Ostravé, kdy tvofil drobné kresby a ilustrace.
Byl fascinovan modernou a diky piételstvi s Josefem Véclavem Sladkem
se mu podafilo svd rand dila v pouhych osmnécti letech vystavovat. Dle
se rozhod| pro studium grafiky na prazské UMPRUM u profesora Antonina
Strnadela. Nasledné pak pokracoval ve studiich scénografie na DAMU

u profesora Frantiska Trostera. Po ukonceni studif pfilnul k sochafstvi a na
spolecné Vystavé péti v AlSové sini Umélecké besedy roku 1957 poprvé
odhalil svou sochaf'skou tvorbu vefejnosti. Kolibal byl clenem nové
umélecké skupiny UB 12, kterd navazovala na tradici Umélecké besedy

a kladla ddiraz na promyslenost a fad v uméni. Nasledné odjel na
Svétovou vystavu EXPO 58 do Bruselu nacerpat inspiraci a v 60. letech
zcela peel k abstraktnim geometrickym formam, u kterych setrval po
zbytek svého uméleckého vyvoje. Srdcem jeho vytvarného vyjadreni

se stalo jakési napéti mezi fadem a nahodou, eskalujiciho Gvahami

o byti a prazdnoté. Diky svému nadanf autor udrzoval plodné styky se
zahrani¢im. Spolu s Jaromirem Zeminou se podilel na pfipravach vystavy
Paris-Prague v PafiZi a na vystavé 36 artisti cecoslovacchi v italském
Torinu. Nésledoval Gspéch v Guggenheimové muzeu v New Yorku, které
si vybralo jeho sochu Stdl pro vystavu Sochai'stvi 20 ndrod. Kolibalovi se
rovnéZ podafilo uskutecnit prvni samostatnou vystavu v Mildné, vystavy

v LodZi (1974), dale pak v Turiné (1975), Rimé& (1976, 1977), New Yorku
(1975), Dublinu (1977) a Mnichové (1979). Mezi jeho monumentéini dila
patii také reliéfni zed Ceskoslovenského velvyslanectvi v Londyné. V Praze
se jeho talentem py3ni Pankracké pfedmosti Nuselského mostu. Svymi
pracemi je zastoupen ve shirkdch tfi desitek svétovych muzef

a galerii, vetné paffizského Louvru a Centre Pompidou, Metropolitniho
muzea a Brooklynského muzea v New Yorku. V roce 2025 oslavil své

100. narozeniny.

Vyvoldvaci / Prodejni cena: 90.000 K¢
Odhadnf cena: 200.000-400.000 K¢

Starting / Selling price: EUR 3 750
Estimate: EUR 8 330-16 670
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Model for Construction
1994

brass

height: 22 cm
width: 49 cm
depth: 40 cm

Provenance:
- significant Prague collection (purchased directly from the author)

Stanislav Kolibal began his artistic career while still a student at a
secondary school in Ostrava, where he created small drawings and
illustrations. He was fascinated by modern art, and thanks to his friendship
with critic Josef Vaclav Sladek, managed to exhibit his early works at the
age of just eighteen. Originally, he decided to study graphic design at

the Academy of Applied Arts in Prague under Professor Antonin Strnadel,
then continued his studies in scenography at the Theatre Academy under
Professor Frantisek Troster. After graduating, he took up sculpture and
unveiled his sculptural work to the public for the first time at the joint
Exhibition of Five at the Ales Hall of the association Umelecka beseda in
1957. Kolibal was a member of the new art group UB 72, which continued
the tradition of Umelecka beseda and emphasized thoughtfulness and
order in art. After travelling to the EXPO 58 World Exhibition in Brussels
for inspiration, in the 1960s he completely switched to abstract geometric
forms, which he continued to use for the rest of his artistic development.
The core of his artistic expression became a kind of tension between order
and chance, escalating with reflections on being and emptiness. Thanks
to his talent, the author maintained fruitful contacts abroad. Together with
Jaromir Zemina, he participated in the preparation of the Paris-Prague
exhibition in Paris and the exhibition 36 artisti cecoslovacchi in Turin, Italy.
This was followed by success at the Guggenheim Museum in New York,
which selected his sculpture Table for the exhibition Sculpture of

20 Nations. Kolibal also managed to hold his first solo exhibition in Milan,
followed by exhibitions in Lodz (1974), Turin (1975), Rome (1976, 1977),
New York (1975), Dublin (1977), and Munich (1979). His monumental
works for architecture also include the relief wall of the Czechoslovak
Embassy in London and in Prague the one proudly displayed on the
Pankrac bridgehead of the Nusle Bridge. His works are represented in

the collections of over thirty museums and galleries around the world,
including the Louvre and Centre Pompidou in Paris, the Metropolitan
Museum and the Brooklyn Museum in New York. In 2025, he celebrated
his 100 birthday.




VIiZNER FRANTISEK

(1936 Praha — 2011 Brno)

9

Misa s kruhovym detailem
1988

brusem tvarované optické sklo
vyska: 9 cm

Sitka: 26,1 cm

signovano: VIZNER

PfiloZen certifikdt autenticity Idy Viznerové, dcery autora a drZitelky
autorskych prdv, ze dne 12.1.2026. }

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem LekeSem.

Bowl with Circular Detail

1988

optical glass shaped by grinding
height: 9 cm

width: 26.1 cm

signed: VIZNER

Authenticity certificate by Ida Viznerova, daughter of the author
and copyright holder, dated January 12, 2026, enclosed.
Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Vyvoldvaci / Prodejni cena: 360.000 K¢
Odhadnf cena: 600.000-800.000 K¢

Starting / Selling price: EUR 15 000
Estimate: EUR 25 000-33 330

detail signatury / detail of the signature
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ViZNER FRANTISEK

(1936 Praha — 2011 Brno)

10

Misa s ovalnym detailem
1988

brusem tvarované optické sklo
vyska: 11,2 cm

3itka: 29,5 cm

signovano: VIZNER

PriloZen certifikat autenticity Idy Viznerové, dcery autora a drZitelky
autorskych prév, ze dne 12.1.2026.

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem Lekesem.

Absolvent sklafské koly v Zelezném Brodé a UMPRUM, Frantisek
Vizner, uplatriuje ve svjch brousenych sklenénych plastikach
absolutni jednoduchost, Cistotu a preciznost provedeni. Vefejnosti

je jméno Viznera zndmé predevsim diky jeho sklenénému obkladu
stanic prazského metra Jinonice a Karlovo namésti. Je ale i autorem
svitidel v prazském Kongresovém centru a v Nové scéné Narodniho
divadla. Autorovy skvostné misy se téi znacné popularité odbornikl
a shératelG uméni, nebot dokonale prezentuji krasu skla, femesinou
zruénost svého tvlirce a zérover jsou nositeli jisté poeticnosti. Funkenf
tvar misy Vizner dokdzal proménit ve zcela autonomni sochafsky
objekt. Zvoleny zeleny odstin je v dile prostiedkem k zesileni vniméni
hloubky a svételnych lomd, které stimuluji tvarovou podobu se
zménou Uhlu pohledu. Viznerovi obdivovatelé pochézeji z celého svéta
a jeho fascinujici objekty s Cistymi liniemi a zafivymi barvami jsou
zastoupeny ve vyznamnych ceskych i svétovych muzejnich

i soukromych sbirkach.

Vyvoldvaci / Prodejni cena: 400.000 K¢
Odhadni cena: 600.000-800.000 K¢

Starting / Selling price: EUR 16 670
Estimate: EUR 25 000-33 330
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Bowl with Oval Detail

1988

optical glass shaped by grinding
height: 11.2 cm

width: 29.5 cm

signed: VIZNER

Authenticity certificate by Ida Viznerova, daughter of the author
and copyright holder, dated January 12, 2026, enclosed.
Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

A graduate of the glassmaking school in Zelezny Brod and the
Academy of Applied Arts in Prague, Frantisek Vizner is guided by
a sense of absolute simplicity, purity, and precision in his cut-glass
sculptures. Known to the public primarily for his glass cladding

in the Jinonice and Karlovo namesti metro stations in Prague,
Vizner was also the author of the lighting fixtures in Prague's
Congress Center and the New Stage of the National Theater.

The author's magnificent bowls are very popular among experts
and art collectors, as they perfectly showcase the beauty of glass
as a material and the craftsmanship of their creator, while also
conveying a certain poetic quality. Vizner managed to transform
the functional shape of the bowl into a completely autonomous
sculptural object. Here, the chosen green hue is a means of
enhancing the perception of depth and light refractions, which
stimulate the shape with a change of perspective. Vizner has
admirers from all over the world, and his fascinating objects with
clean lines and vibrant colors are represented in important Czech
and international museum and private collections.

IR
i‘f '

Frantisek Vizner

33



LIBENSKY STANISLAV
BRYCHTOVA JAROSLAVA

(1921 §ezemice - 2002 Zelezny Brod)
(1924 Zelezny Brod — 2020 Jablonec nad Nisou)

11

Okno
1987-1990

tavené sklo (a na miru vyrobeny travertinovy rdm od Enza Galla)

rozmér skla: 66 x 21 cm

rozmér travertinu: 152 x 53 x 15,5 cm

signovéno a datovéno vpravo dole: S. LIBENSKY J. BRYCHTOVA 1987-90
na spodnim okraji rdmu kovové znatka umélce Enza Galla

Provenience:
- ziskano pfimo od autord do shirky Harryho A. Gainese

PriloZeno potvrzeni autenticity Ing. Jaroslava Zahradnika,

syna Jaroslavy Brychtové a drZitele autorskych prav.

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem LekeSem.

Stanislav Libensky a Jaroslava Brychtova svym skldiskym uménim aktivné
prispivali také do architektury. Tato svétové uzndvand dvojice, plisobici tastetné
v Praze a v Zelezném Brodé, vnesla svij talent do mnohych sklenénych oken,
umisténych predevsim v sakralnich prostorech. Ta dodnes fascinuji nejen svym
uméleckym provedenim, ale i vysledky vjzkumd technologif taveného skla.
Nejslavnéjsim dilem tohoto typu je barevnd tavena vitraz v oknech kaple

sv. Vaclava v katedrale sv. Vita v Praze. Dal3i skvostné realizace zahrnuji napfiklad
okna v kapli sv. Anny na Prazském hradg, v kapli Nejsvétjsi Trojice na zémku

v Horsovském Tyné a v hradni kapli na Spilberku v Bré. Nabizené Okno bylo
pdvodné vyrobeno pro gotickou biskupskou kapli Stdtniho hradu a zdmku
HorSovsky Tyn na jihozédpadé Cech. V konetném projektu vSak byla pouZita jind
barva. Dilo je zasazeno do travertinového rdmu, na miru vyrobeného od Enza
Galla (1927-1999), umélce narozeného v Itélii a Zijiciho na Kubé a ve Spojenych
statech v Hollywoodu, kde se pro svou sochafskou tvorbu dockal také znacného
uzndni. GallGv rdm podtrhuje formu sklenéného Okna, vyzdvihuje jeho harmonii,
vnitfni rytmus a femesInou zrutnost. Déva navic vyniknout bohatym proméndm
svételnosti a barevné hloubky, které uvedené sklo nabizi. Uzky vertikdIni tvar
dila Libenského a Brychtové je modelovén jemné do prostoru a svym vyklenutim
nabird intenzivnéjsi meditativni rozmér.

Ve svétovém kontextu se dvojice Libensky a Brychtova objevila na Svétové
vystavé Expo 58 v Bruselu, kde za svou tvorbu ziskala hlavni cenu Grand Prix

a pozitivniho ohlasu se dockaly také jejich exponaty na Svétové vystavé 1967

v Montrealu. Za vrchol jejich umglecké kariéry je povaZovan rok 1970,

kdy se rozmémé sklenéné dilo Reka Zivota stalo soutdsti Svétové vystavy

Expo 70 v Osace.

Libensky vyucoval mezi lety 1963-1987 jako profesor na UMPRUM v Praze, kde
vychoval mnoho dalSich profesionalnich ¢eskych umélct. Pisobil také na nékolika
univerzitach a letnich Skoldch v USA. Za svého Zivota se dockal cetnych ocenéni

a byl nositelem prestiznich zahranicnich doktoratd. Vystupoval také na svétovych
kongresech, pfednéasel na sklaskych konferencich a angazoval se v zahrani¢nich
porotach. Spolecné s Jaroslavou Brychtovou je zastoupen v pfednich sbirkdch
tuzemskych i zahranicnich galerii a muzei.
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Viyvolavaci / Prodejni cena: 900.000 K¢
0Odhadni cena: 1.200.000-1.600.000 K¢

Libensky signuje Okno, pfihliZi Gaines / Libensky
signs Okno, Gaines looks on
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LIBENSKY STANISLAV
BRYCHTOVA JAROSLAVA

(1921 Sezemice — 2002 Zelezny Brod)
(1924 Zelezny Brod - 2020 Jablonec nad Nisou)

11

Starting / Selling price: EUR 37 500 The Window
Estimate: EUR 50 000-66 670 1987-1990

fused molten glass (with custom-made travertine frame by Enzo Gallo)
glass dimensions: 66 x 21 cm
travertine dimensions: 152 x 53 x 15.5 cm
. H signed and dated lower right: S. LIBENSKY J. BRYCHTOVA 1987-90
on the lower edge of the frame metal mark by artist Enzo Gallo

Provenance:
- obtained directly from the authors to the collection of Harry A. Gaines

Authenticity certificate by Mr Jaroslav Zahradnik,

son of Jaroslava Brychtova and copyright holder, enclosed.
Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Stanislav Libensky and Jaroslava Brychtova actively contributed through
their glass art not only to sculpture but equally to architecture. This world-
renowned duo, working partly in Prague and partly in the small mountain town
of Zelezny Brod, brought their talent to an impressive oeuvre of stained-glass
windows, mainly for sacred spaces. These works continue to fascinate not only

dopis S. Libenského a J.Brychtové Harry for their artistic execution, but also for the results of research into molten glass
1 A. Gainesovi ze dne 22. 11. 1990 / the letter from technology. The most famous work of this type is the colorful molten glasswork

S. Libensky and J. Brychtova to Harry A. Gaines in the windows of the Chapel of St. Wenceslas in St. Vitus Cathedral in Prague.

dated November 22, 1990 Other magnificent examples include the windows in the Chapel of St. Anne at

Prague Castle, the Chapel of the Holy Trinity at Horsovsky Tyn Castle, and the
castle chapel of Spilberk Castle in Brno. The Window on offer was originally
made for the Gothic space of the Bishop's Chapel at Horsovsky Tyn Castle and
e Chateau in southwestern Bohemia. However, a different color was used in the
= final project. The present work is set in a custom-made travertine frame by Enzo
Feo Gallo (1927-1999), an artist born in Italy and living in Cuba and Hollywood,
A United States, where he also received considerable recognition for his sculptural
g

2

v %%

work. Gallo's frame emphasizes the form of the glass Window, highlighting its
harmony, internal rhythm, and craftsmanship. It also brings out the rich variations
in lightand color depth that the glass offers. The narrow vertical shape of the
work by Libensky and Brychtova is gently modeled into three dimensions, and its
curvature takes on a more intense meditative force.

T -

Losfei In the global context, Libensky and Brychtova appeared at the Expo 58 world
exhibition in Brussels, where they won the Grand Prix for their work, and their
exhibits at the 7967 World Expo in Montreal also received positive reviews.
Considered the peak of their artistic career is the year 1970, when their large
glass work River of Life became part of the Expo 70 world exhibition in Osaka.
Libensky taught as a professor at the Academy of Applied Arts (UMPRUM) in

cenik sklenénych plastik / the price list of glass sculptures  Prague from 1963 to 1987, where he trained many other professional Czech
artists, along with several universities and summer schools in the USA. During
his lifetime, he received numerous awards and was the recipient of prestigious
foreign doctorates. He also appeared at world congresses, lectured at glass
conferences, and served on foreign juries. Together with Jaroslava Brychtova,
he is represented in leading collections of domestic and international
galleries and museums.

By R
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detail signatury / detail of the signature
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LIBENSKY STANISLAV
BRYCHTOVA JAROSLAVA

(1921 Sezemice — 2002 Zelezny Brod)
(1924 Zelezny Brod — 2020 Jablonec nad Nisou)

12

Hlava s vlasy Vyvolavaci / Prodejni cena: 850.000 K&
1990 Odhadni cena: 1.200.000-1.600.000 K¢

tavena plastika Starting / Selling price: EUR 35 420

Sifka: B1 cm Estimate: EUR 50 000-66 670

vyska: 66 cm

hloubka: 16 cm ) ) \
signovdno a datovano: S. LIBENSKY J. BRYCHTOVA 1990 |

Provenience:
-z kolekce shératelli Francine a Benson Piloff ze Severni Karoliny
(ziskano pfimo od autor() |

PriloZeno potvrzeni autenticity Ing. Jaroslava Zahradnika,

syna Jaroslavy Brychtové a drZitele autorskych prév.

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem LekeSem. \

Head with Hair
1990

fused glass

width: 81 cm

height: 66 cm

depth: 16 cm

signed and dated: S. LIBENSKY J. BRYCHTOVA 1990

Provenance:
- from the collection of Francine and Benson Piloff from North Carolina
(obtained directly from the authors)

Authenticity certificate by Mr Jaroslav Zahradnik,

son of Jaroslava Brychtova and copyright holder, enclosed.
Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

detail signatury / detail of the signature
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ARMAN (ARMAND PIERRE FERNANDEZ)

(1928 Nice — 2005 New York)

13

Bamako stul
1992

lakované sklo, laky na nehty ve sklenénych lahvickach, kov a bakelit
vySka: 15 cm

Sitka: 125 cm

hloubka: 125 cm

signovano vpravo dole na skle: Arman

z boku Stitek s ndpisem Arman, BAMAKO, 1992

dole Stitek Cet exemplaire de la table d’Arman porte le numéro 52 / 60

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickjm
aVladimirem Lekesem.

Prilozeno potvrzeni autenticity.

Arman zahdjil své umélecké vzd&léni na Ecole des Arts Décoratifs v Nice,

kde se setkal také s Yvesem Kleinem, spoluzakladatelem nového realismu.
Poté pokracoval na Ecole du Louvre v PafiZi. Na zacatku své umélecké kariéry
podepisoval obrazy svym skute¢nym jménem a zanechal po sobé nékolik

dél podepsanych jako Armand Pierre Fernandez, nez piijal pseudonym,

pod kterym se prezentoval po zbytek Zivota. Arman pfistupoval k uméni

a tvorbé zcela jinak a v dilech dochdzel systematicky k jakémusi rozkladu. Pro
své uméni shromazdoval mnoZstvi obycejnych pfedmét, napfiklad lahvicek
od laki na nehty, které vidime v pfedstaveném dile. Tyto lahvicky jsou ve
vitriné rozloZeny na jednotlivé ¢asti. Mdzeme tedy spatfovat zminény proces
dekompozice i hru se viednimi pfedméty, nyni povySenymi na umélecké dilo.
Arman zdménou statusu predmétl poukazoval na paradox spolecnosti, ktera
je schopna tyto pfedméty nadmérné konzumovat a soubézné uctivat

a obdivovat, coZ byla rovnéz jedna z hlavnich myslenek nového realismu.
Autor tak vyzdvihoval nejen problematiku potfeby nadmémého hromadéni
téchto pfedméti v kazdodennim Zivoté, ale i nds rozpolceny vztah k nim.
Dilo uchovéva také umélciiv hnév, ktery do néj promital prostrednictvim
motiv{ destrukce a rozbijeni. Zarovei se zdd, jako by se v umélcové stole
zastavil Cas, barvy prestaly volné stékat po povrchu a zlistaly nehybné
rozmistény v pravidelném barevném rytmu. Vrstveni materiald pfitom vytvari
opticky efekt a nabizi odlisné moznosti vnimani podle Ghlu pohledu divéka.
Armanova tvorba se diky své hloubce a promyslenosti tési znacnému uznani
a je soucasti shirek Metropolitniho muzea uméni v New Yorku, Tate Gallery

v Londyn& nebo Centre Pompidou v Paffzi.

Vyvoldvaci / Prodejni cena: 280.000 K¢
Odhadnf cena: 350.000-450.000 K¢

Starting / Selling price: EUR 11 670
Estimate: EUR 14 580-18 750
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Bamako Table
1992

lacquered glass, nail polish in glass bottles, metal and bakelite

height: 15 cm

width: 125 cm

depth: 125 cm

signed lower right on the glass: Arman

on the side label with inscription Arman, BAMAKO, 1992

lower label Cet exemplaire de la table d’Arman porte le numéro 52 / 60

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Arman began his artistic education at the Ecole des Arts Décoratifs in Nice,
where he also met Yves Klein, co-founder of New Realism, then continued at
the Ecole du Louvre in Paris. At the beginning of his artistic career, he signed
his paintings with his real name; several works were signed as Armand Pierre
Fernandez, before adopting the pseudonym used for the rest of his life. Arman
took a bold and innovative approach to art and creation, subjecting his works to
a systematic breakdown. For his art, he collected many ordinary objects, such as
the nail-polish bottles visible in the presented work. Laid out in a display case
in Succession, they demonstrate this process of decomposition and the play
with everyday objects, now elevated to works of art. In changing the status of
objects, Arman pointed to the paradox of a society that is capable of consuming
them excessively while simultaneously worshipping and admiring them, which
is itself one of the main ideas of New Realism. As such, he highlighted not

only the problem of the need for excessive accumulation of these objects in
everyday life, but also our ambivalent relationship to them. Additionally, the
work is itself a register of the artist's anger, projected into it through motifs of
destruction and smashing. Yet equally, it seems as if time has stopped on the
artist's worktable: the paints have stopped their free flow across the surface
and remain motionless, arranged in a regular color rhythm. The layering of
materials creates an optical effect and offers different possibilities of perception
depending on the viewer's angle. Thanks to its depth and thoughtfulness,
Arman's work enjoys considerable recognition and is part of the collections of
the Metropolitan Museum of Art in New York, the Tate Gallery in London, and
the Centre Pompidou in Paris.
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VESIN JAROSLAV

(1860 Vrany — 1915 Sofie, Bulharsko)

14

Lovecka scéna
1910

olej na platné

63x101 cm

signovano, datovano a popsano vpravo dole:
Jaroslav V&sin - Sofia - 1910

vzadu ¢islo 959

zlaceny dobovy rdm

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

PfiloZeno potvrzeni autenticity.

Jaroslav Vésin je jednim z nejvjznamnéjSich predstaviteld realistické
figuralni a Zanrové malby pielomu 19.a 20. stoleti. Studoval nejprve na
Akademii vytvarnych uméni'v Praze a pozdé&ji také v Mnichové. Jeho vystavy
sklizely Gspéchy po celém svété, v Praze, Mnichové i v USA. Za svij Zivot
také obdrzel mnohd ocenéni. Na prelomu 80. a 90. let 20. stoleti se natrvalo
priestéhoval do Bulharska, kde se stal profesorem na malifské skole v Sofii

a byl povazovén za jednoho z hlavnich hybatel bulharské moderni malby.
Plsobil v zemi i jako zpravodaj generdlniho $tdbu a dvorni malif knizete
Ferdinanda I. Bulharsko, jeho venkovsky Zivot a kultura pfedstavovaly pro
VéSina stéZejni zdroj inspirace. Z ni gradovala jeho obliba loveckych motiva,
které zaujimaji v jeho tvorbé vyjimetné misto. Pfedlozené dilo zachycuje
dramaticky okamZik po GspéSném zimnim honu. Uprostted zasnézeného
lesniho paloucku nakladé hrdd i znavend skupina muzii pokofenou zvé¥

na vozy, zatimco skupina loveckych psti odpociva po naro¢ném vykonu.
Atmosféru lovu podtrhuje tlumeny kolorit s pfevazujicimi chladnymi tony
zimni krajiny, ve které tmavé postavy lovcli a zvifat dokonale vynikaji. Na
rozmémém platné je ponechdn dostatecny prostor autorové akademické
jistoté a schopnosti precizné zachytit postavy i detaily vystroje, odévi

a zvifat. Korunu dilu doddvé dobovy zlaceny rdm. Jistd je zde i znalost
tehdejsiho loveckého prostiedi. Obraz je plisobivym dokladem umélcova
mistrovstvi a zaroveii autentickym svédectvim o dobové podobé honu, ktery
zde V&in povysil na poutavy malitsky motiv.

Vyvoldvaci / Prodejni cena: 950.000 K¢
Odhadni cena: 1.200.000-1.600.000 K¢

Starting / Selling price: EUR 39 580
Estimate: EUR 50 000-66 670
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Hunting Scene
1910

oil on canvas

63x101 cm

signed, dated and inscribed lower right:
Jaroslav Vesin - Sofia- 1910

verso number 959

gilded period frame

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Jaroslav Vesin is one of the most important representatives of realistic
figurative and genre painting at the turn of the 19" and 20™ centuries.

He first studied at the Academy of Fine Arts in Prague, then later in
Munich. Enjoying success with his exhibitions across the world, in Prague,
Munich, and the USA, he also received many awards during his lifetime.
In the late 19" century, he settled permanently in Bulgaria, where he
became a professor at the art school in Sofia and won a reputation as one
of the main driving forces behind Bulgarian modern painting. He also
served as a reporter for the General Staff and as court painter to Prince
Ferdinand I. Indeed, Bulgaria, along with its rural life and culture, was a
key source of inspiration for Vesin. One consequence was his fondness

for hunting motifs, which occupy a special place in his oeuvre. The
present work captures a dramatic moment after a successful winter hunt.
In the middle of a snow-covered forest glade, a proud and weary group

of men load their quarry onto carts, while a group of hunting dogs rest

in a corner after their strenuous exertions. The atmosphere of the hunt

is underscored by the muted colors using the prevailing cold tones of

the winter landscape, against which the dark figures of the hunters and
animals stand out perfectly. The large canvas provides ample space for the
artist to demonstrate his academic mastery and his ability for precisely
capturing figures and details of equipment, clothing, and animals. The
work is surrounded by a period gilded frame. No less evident here is Vesin's
knowledge of the hunting environment of the time. The painting is an
impressive demonstration of the artist's mastery and, at the same time, an
authentic testimony of the hunting practices of the time, which Vesin raised
to the level of a captivating painterly motif.

zadni strana obrazu / verso of the painting
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Vrcholné dilo autora.
The author's masterpiece.
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Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Lekedem.
PfiloZeno potvrzeni autenticity.

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

VESIN JAROSLAV

(1860 Vrany — 1915 Sofie, Bulharsko)

15

Lovec

olej na drevé
48x31,5cm
signovano vlevo dole:
Jaroslav Vésin

Hunter

oil on wood panel
48x31.5cm
signed lower left:
Jaroslav Vesin

Vyvoldvaci / Prodejni cena: 120.000 K¢
Odhadni cena: 150.000-250.000 K¢

Starting / Selling price: EUR 5 000
Estimate: EUR 6 250-10 420
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HYNAIS VOJTECH

(1854 Viden — 1925 Praha)

16

Zima (studie k obrazu Zimy)
1901

olej na platné
26,5x33 m
signovano a datovano vpravo dole: VHynais 1901

Provenience:
- vyznamnd soukromé sbirka

Prilozeno potvrzeni autenticity uzndvané znalkyné dila malite

doc. PhDr. Marie MZykové, CSc., ze dne 24. 6. 2020.

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Tomésem Vickem, CSc., prof. PhDr. Jaromirem Zeminou,
PhDr. Jifim Machalickym a Vladimirem LekeSem.

Vojtéch Hynais se do prvnich soutézi na malifskou vyzdobu prazského
Narodniho divadla pfihlésil z PafiZe. Pro budoar kralovské (dnes prezidentské)
|6Ze navrhl alegorie Ctyf ro¢nich dob. Prvni tii obrazy byly dokonceny v roce
1881, provedenf posledni Zimy bylo po pozéru Narodniho divadla odlozeno
a Hynais k zpracovani pfikrocil az na pfelomu stoleti. Tehdy namaloval
krasnou rusovlasku zahalenou do bilé draperie, ktera spole¢né se dvéma
havrany leti nad zasnézenou cestou mezi biizami. V ruce drzi trs makovic,
atribut spanku. V zasnézené Stromovce mu pézovala modelka Akademie
Ernestina Wittnerovd. Vojtéch Hynais byl malifem a ¢lenem vytvarné generace
Narodniho divadla. V Rim& a Benatkach studoval a kopiroval dila starych
mistr0. Pravé v Italii dozralo jeho kompozi¢ni a barevné nadani. Suverénné
2vladl médni luministickou malbu zaloZenou na svételnych efektech mlznych
oparli a svétlem prozéfenych barev. Roku 1873 se na Svétové vystavé ve
Vidni sezndmil s ostatnimi umélci budouci generace Narodniho divadla.

Po pozéru Narodniho divadla v roce 1881 vytvofil novou oponu, ktera
nahradila tu shofelou od Frantitka Zeniska. Navrh nové opony vypracoval

v Pafizi. Do teského vytvarného uméni pfinesl nové principy, zejména

v portrétni tvorbg, kde prosazoval naturalismus. V plenérové malbé kladl
diraz na zachyceni atmosférickych prvkd krajiny a na vnitini pocit souznéni
autora s malbou. Vojtéch Hynais ziskal béhem Zivota fadu ocenéni na
pafizskych Salonech a zlaté medaile na Svétovych vystavach.

Vyvoldvaci / Prodejni cena: 480.000 K¢
Odhadni cena: 600.000-800.000 K¢

Starting / Selling price: EUR 20 000
Estimate: EUR 25 000-33 330
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Winter (study for the painting Winter)
1901

oil on canvas
26.5x33cm
signed and dated lower right: VHynais 1901

Provenance:
- significant private collection

Certificate of authenticity from a recognized expert of the painter's work,
Dr Marie Mzykova, dated June 24, 2020, enclosed.

Consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Tomas Vlcek, Professor Jaromir Zemina, Dr Jiri Machalicky

and Vladimir Lekes.

Vojtech Hynais entered the first competitions for the decoration of
the National Theatre in Prague from Paris. He designed allegories of
the four seasons for the boudoir of the royal (now presidential) lodge.
The first three paintings were completed in 1881, but the last one,
Winter, was postponed after the fire at the National Theatre and Hynais
did not start working on it until the turn of the century. At that time he
painted a beautiful red-haired woman wrapped in a white drapery who,
together with two ravens, flies over a snowy path between birch trees.
In her hand she holds a bunch of poppies, an attribute of sleep. In the
snowy Stromovka, the Academy model Ernestina Wittnerova posed for
him. Vojtech Hynais, a painter and member of the artistic generation of
the National Theatre, studied and copied the works of the old masters
in Rome and Venice. It was in ltaly that his compositional and colour
talents matured, bringing him to a mastery of the fashionable luminist
painting based on light effects of misty haze and light-infused colours.
In 1873, at the World Exhibition in Vienna, he met other Czech artists
associated with the decoration of the new National Theatre in Prague.
After the destruction of the first theatre building by fire in 1881, he
created a new curtain to replace the one burned by Frantisek Zenisek,
designing it while resident in Paris. He brought new principles to
Czech art, especially in portraiture, where he promoted naturalism, but
also in the promotion of plein-air painting that stressed the capture of
atmospheric elements of the landscape and the inner harmony of the
artist. During his lifetime, Vojtech Hynais won numerous awards at the
Paris Salons and gold medals at the World's Fairs.

Zima (budoar krélovské, dnes prezidentské 16Ze v Praze) /
Winter (boudoir of the royal, now presidential lodge in Prague)

Dilo je nddhernou a vzacnou olejovou studii k malifské vyzdobé Narodni divadla v Praze.

The work is a beautiful and rare oil study for the painted decoration of the National Theatre in Prague.
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MUCHA ALFONS

(1860 lvan¢ice — 1939 Praha)

Divka s lyrou pedstavuje studii k 18. nedokonéenému platnu z cyklu Slovanskd
Epopej: Piisaha omladiny pod slovanskou lipou. Omladina se nazjvala
organizace Ceské vlastenecké mlddeze z 90. let 19. stoleti, jeZ se angaZovala

v ndrodnim obrozeni a nesla jasné protirezimni a proticirkevni ndzory. Jejf

skupinu muzii v kruhu, drZicich se za ruce, seskupenych okolo mytické
slovanské bohyné Slavie. Divka, hrajici na lyru, je posazena v popfedi tohoto
dila. Jednd se o Muchovu dceru Jaroslavu, ktera tehdy otci stala modelem.
Obraz mladé Zeny hrajici na lyru byl pozdéji pouZit také jako upoutévka na
Muchovu vystavu Slovanské Epopeje ve Veletrznim palaci v roce 1928. Jemné
plynulé linie, obkreslujici jeji postavu, schoulenou podél zahnutého nastroje,
rozvijf typickou harmoni¢nost Muchova stylu. Divka je ztélesnénim secese,
elegance, dekorativnosti a vizudIni pfitazlivosti. Autor byl slovanskou mytologif
fascinovan aZ do své smrti a ve svém umélecky jiz vyzrdlém obdobi zpodobnil
mnoho divek jako éterickjch a mytickych postav.
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17

Divka s lyrou

béloba a tuzka na papite

vyfez pasparty: 30 x 22,5 cm
signovéno vpravo dole: Mucha
ptvodni rdm

Provenience:
- shirka slavného ceského reZiséra a dramaturga Petra Weigla

Posouzeno a konzultovano Johnem Muchou

vnukem a drZitelem autorskych prav Alfonse Muchy.

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray
HonFRIBA, prof. PhDr. Jaromirem Zeminou,

PhDr. Jifim Machalickym a Vladimirem Leke3em.

Prilozeno potvrzeni autenticity.

Girl with a Lyre

white and pencil on paper

cutout of passe-partout: 30 x 22.5 cm
signed lower right: Mucha

original frame

Provenance:
- collection of the famous Czech director
and dramaturge Petr Weig|

Consulted by John Mucha, grandson and copyright holder
of Alfons Mucha.
Further consulted by Dr Irena Zantovska Murray HonFRIBA,

Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 85.000 K¢
Odhadni cena: 100.000-200.000 K¢

Starting / Selling price: EUR 3 540
Estimate: EUR 4 170-8 330

Girl with a Lyre is a study for the unfinished 18" canvas from the cycle Slav Epic,
entitled The Oath of the Youth under the Slavic Linden" The Youth was the name of
an organization of young Czech patriots founded in the 1890s, which was involved
in the national revival and displayed a clear hostility to the Habsburg rulers and the
Catholic Church, with its leaders later arrested. On a larger canvas, Alfons Mucha
depicted a group of men in a circle holding hands, grouped around the mythical
Slavic goddess Slavia. Seated in the foreground is a girl playing the lyre: a portrayal
of Mucha's daughter Jaroslava, who was then a model for her father. Subsequently,
the image of a young woman playing the lyre was used as the logo for Mucha's
exhibition of the Slav Epic at the Veletrzni Palace in 1928. The fine flowing lines,
delineating her figure, huddled alongside the curved instrument, develop the
typical harmony of Mucha's style: the girl is the embodiment of Art Nouveau,
elegance, decorativeness and visual appeal. The author was fascinated by Slavic
mythology until his death, and in his artistically mature period he depicted many
girls as ethereal and mythical figures.

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

18

Saldobos (z Podkarpatské Rusi)
olej, platno, lepenka

45x 60 cm

signovéno vpravo dole: 0. Blazitek

Posouzeno a konzultovdno PhDr. NadéZdou BlaZitkovou-Horovou
(vnutka autora a drZitelka autorskych prév), Dr. Irenou Zantovskou Murray
HonFRIBA, prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Lekesem.

PriloZeno potvrzeni autenticity.

Oldfich BlaZitek béhem své umélecké kariéry rad cestoval
a zachycoval krésy mistni atmosféry a kultury. Okouzlen

byl obzvl&st krdsou Slovenska a v roce 1931 stravil ¢as

v Malé Fatfe, Nizkych Tatrach i na Podkarpatské Rusi, kde
se vénoval malovani. Do nabizeného dila Blazitek vlozil
svlij krajinaisky talent, vystihl odlisny reliéf a kolorit tamnf{
pfirody i lidovou architekturu zdejsiho kostela. PrestoZe

je zndmy zobrazovanim piedevsim kostelnich interiérd,
zde byl autor zaujat venkovni strukturou srubové stavby

s dfevénymi clenitymi véZickami. Kostel jako nezbytna
soucast staval typicky na nejvy33im misté ve vsi, uddval jeji
charakter a byl kli¢ovou stavbou, kde se pravidelné stykali
vsichni obyvatelé. Na BlaZitkové platné tomu napovidaji
také tycici se stiechy domkii zpovzdali, jez se ztraceji

v divokosti panenské krajiny.

BLAZICEK OLDRICH

(1887 Nové Mésto na Moravé — 1953 Praha)

Saldobos (from Carpathian Ruthenia)
oil on canvas backed with cardboard

45x 60 cm

signed lower right: 0. Blazicek

Consulted by Dr Nadezda Blazickova-Horova (granddaughter of the
author and copyright holder), Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 80.000 K¢
Odhadni cena: 120.000-160.000 K¢

Starting / Selling price: EUR 3 330
Estimate: EUR 5 000-6 670

During his artistic career, Oldrich Blazicek enjoyed traveling and capturing the beauty of local
atmospheres and cultures. He was particularly enchanted by the beauty of Slovakia, and in 1931 he
spent time in the Lesser Fatra mountain range, the Low Tatras, and Carpathian Ruthenia, where he
devoted himself to painting. Blazicek strongly displayed his talent for landscape painting into this
work, capturing the distinctive relief and color of the natural background and the folk architecture

of the village church. Although known primarily for depicting church interiors, here the artist was
captivated by the exterior structure of the log structure with its wooden turrets. As an essential part of
the village, the church typically stood at the highest point, defining its character and serving as a key
building where all the inhabitants regularly gathered. A further suggestion is offered by the looming
roofs of the houses in the distance, vanishing into the wildness of the unspoiled landscape.
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PANUSKA JAROSLAV

(1872 Horovice — 1958 Kochanov)

19

Buh Zelu
kolem roku 1900

olej na drevé

35x23,5¢m

signovéno vpravo dole: P.

déle popsano vlevo dole: ZELU.

Provenience:
- zakoupeno na vystavé Jaroslava Panusky
v Golcové Jenikové v roce 1998

The God Zelu
around 1900

oil on board

35x%x23.5cm

signed lower right: P.

further inscribed lower left: ZELU.

Provenance:
- purchased at Jaroslav Panuska's exhibition
in Golcuv Jenikovin 1998

Vyvoldvaci / Prodejni cena: 50.000 K¢
Odhadnf cena: 70.000-100.000 K¢

Starting / Selling price: EUR 2 080
Estimate: EUR 2 920-4 170

Prilozena expertiza prof. PhDr. Jaromira Zeminy ze dne 27. 10. 2025, ktery
Zakii Mardkovy krajindrské Skoly na prazské Akademii. Tak jako jeho kolega
Frantisek Kavan se vsak od realismu, k némuz je ved| Maidkdv a hlavné
Chittussiho priklad, obratil k symbolismu a dekadenci, ale po case se opét
vréatil ke svému realistickému vychodisku. Na sklonku 19. a na pocdtku

20. stoletf Panuska ztvariioval figurdlni néméty pohddkového a fantaskniho
rdzu, jako je Carodéjnice, Baba v muchomirkach, pfipominajici pohddkové
vyjevy Hanuse Schweigra, Pomsta mrtvému a Dusicky na popravisti,
ndzorové blizké Vachalové rané tvorbé. Nékteré pozdéjsi malby, napiiklad
Pohanské obiady a Staroslovanska osada v baZindch, svédci o Panuskové
intenzivnimu zdjmu o archeologii, ktery mu umoznil ilustrovat knihu Lovci
mamutti od Eduarda Storcha a spis Pravék Cech od Rudolfa R. Hoffmeistra.
Aby se mohl lépe starat o pocetnou rodinu, odstéhoval se Panuska, druhdy
vystavujici nejen v Praze, ale i v ciziné, na venkov, pozbyl spojeni's prazskym
vytvarnictvim a vystavoval jen v mensich méstech. Proto jeho dilo unikalo
pozornosti historiki uméni a dodnes nebyl pofizen jeho soupis. Posuzovany
obraz po mém soudu vznikl na pocatku 20. stoleti. Je pojat jako tmavé
ikona a vybizi ke srovnani s nékterymi ranymi pracemi Jana Zrzavého.

Je cenny a zaslouZil by si umisténi v nékteré verejné galerii nebo aspori
zndmé soukromé shirce.” ;

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
Jifim Machalickym a Vladimirem LekeSem.
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Expertise by Professor Jaromir Zemina, dated October 27, 2025, enclosed.
Professor Zemina remarked: “Panuska was one of the most talented and
distinctive students of [Julius] Marak’s landscape painting school at the Prague
Academy. Like his colleague Frantisek Kavan, however, he turned away from
realism, as influenced by Marak and especially Chittussi, toward symbolism and
decadence, yet after a while he returned to his realistic roots. At the turn of the

19" and 20" centuries, Panuska depicted fairy-tale and fantastical subjects, such
as "The Witch’, "0ld Woman among Toadstools’; reminiscent of Hanus Schweigr's
fairy-tale scenes, "Revenge against the Dead’, and “Souls at the Execution Ground’,
similar in style to [Josef] Vachal's early work. Some of his later paintings, such as
“Pagan Rituals” and "Old Slavic Settlement in the Marshes’, testify to Panuska’s
intense interest in archaeology, which aided him in his illustrations for the novel
“The Mammoth Hunters" by Eduard Storch and the scholarly work “Prehistory of
Bohemia" by Rudolf R. Hoffmeister. To ensure a better living for his large family,
Panuska, who had previously exhibited both in Prague and abroad, moved to the
countryside, lost contact with the Prague art scene, and exhibited only in smaller
towns. As a result, his work remained ignored art historians, and to this day, no
inventory of his full oeuvre has been compiled. In my opinion, the painting in
question was created at the beginning of the 20" century. Conceived as a dark icon,
it invites comparison with some of Jan Zrzavy's early works. It is a valuable artwork
and deserves a place in a public gallery or at least a well-known private collection.”
Further consulted with Dr Irena Zantovska Murray HonFRIBA, Dr Jiri Machalicky
and Vladimir Lekes.

Clen umgleckych sdruzeni S.V.U. Ménes a Jednoty
vytvarnych umélcd, Jaroslav Panuska, v uvedeném
dile ztvamil tdajného slovanského boha Zelu, jehoz
autenticita a vjznam v tehdejsi kultute zlistavaji
nejasné. Prvni zminka o tomto bohovi se objevila

v kronice Summula chronicae tam Romanae quam
Bohemicae Jana Neplacha z roku 1360 v textu z roku
894. Mohlo se jednat o boha zelené a rostlin, coz by
naznacovala i hlava postavy, pfipominajici tvarem list
nebo hlavku zeli. Pfedstaveny ndmét je ale zajisté
dlikazem Panuskova zajmu o historii a nadpfirozeno.
Dilo v sobé misi symbolistné dekadentni styl prelomu
19.a20. stoleti a autortiv osobity pristup k uménti,
diky kterému kazdy kousek dychd neopakovatelnym
charismatem. Komickd i znepokojiva postava

s vystouplyma kulatyma o¢ima a kruhovymi tsty ptsob,
jako by strnula v prekvapeni nebo Gleku. RitudIni
odév z geometrickych clanki naznacuje, Ze se jedna
0 uctivanou bytost. Panuskova symbolistni tvorba

s fantasknimi a mystickymi ndméty se pravem tési
nejvétsimu uzndni, a to nejen mezi kunsthistoriky,
ale i mezi shérateli a investory.

Jaroslav Panuska, a member of the associations

S.V.U. Manes and Union of Fine Artists, depicted in this
work the legendary Slavic deity Zelu, a figure whose
authenticity and significance in the culture of the time
remain unclear. The first mention of this god appeared
in Jan Neplach's chronicle Summula chronicae tam
Romanae quam Bohemicae from 1360, cited in a text
from 894. He may have been the god of greenery and
plants, as suggested by the character's head, which
resembles a leaf or a head of cabbage. However, the
theme presented is certainly evidence of Panuska's
interest in history and the supernatural. The work
combines the symbolically decadent style of the tum

of the 19" and 20" centuries with the author's

unique approach to art, granting each of his pieces

a unique charisma. The comical yet disturbing figure
with protruding round eyes and a circular mouth appears
to be frozen in surprise or fear, yet the ritual clothing
composed of geometric elements suggests that this is a
revered being. Panuska's symbolist work with fantastical
and mystical themes is rightly highly regarded, not only
among art historians, but also among collectors and
investors.

PANUSKA JAROSLAV

(1872 Horovice — 1958 Kochanov)

20

Krajina s Fickou

olej na lepence

25x%x33cm

signovéno vlevo dole: PANUSKA

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickjm
aVladimirem Lekesem.

PfiloZeno potvrzeni autenticity.

Landscape with a River
oil on cardboard

25x33¢m

signed lower left: PANUSKA

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 25.000 K¢
Odhadni cena: 40.000-60.000 K¢

Starting / Selling price: EUR 1 040
Estimate: EUR 1 670-2 500
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RADIMSKY VACLAV

(1867 Pasinka — 1946 Pasinka)

21

Polabi

olej na platné

71x96,5m

signovano vpravo dole: VRadimsky

PfiloZen znalecky posudek PhDr. NadéZdy BlaZitkové-Horové,

autorky Soupisu dila a retrospektivni vystavy Viéclava Radimského.

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray

HonFRIBA, prof. PhDr. Jaromirem Zeminou, PhDr. Jiiim Machalickym

aVladimirem Leke3em.

Vaclav Radimsky byl zéloznim diistojnikem Rakousko-Uherské
armady. Za prvni svétové valky byl béhem svého Zivota ve
Francii jako pfislusnik nepfatelského néroda zatcen a véznén

v severofrancouzském mésté Rouen. Nastésti byl diky svému
vlivnému obdivovateli a sbérateli, tehdejSimu ministerskému
predsedovi Francie jménem Georges Clemenceau, propustén.
Prisel ale o veskery svlij majetek, ktery v zemi tenkrat ziskal.
Zklamany a zoufaly se Radimsky vratil v roce 1918 zpét do
svého rodisté, statku v Pasince u Kolina. Zde zaala vznikat jeho
plsobivd dila, patfici do nové epochy malifovy tvorby, s motivy
z oblasti Polabi. Na tomto misté také pobyval a tvofil az do

své smrti.

19.a20. stoleti. Jako jeden z méla Ceskych umélci dosahl
skutecného uzndni i na pafizskych Salonech. O jeho
impresionistické obrazy byl v Pafizi takovy zdjem, Ze si za vydélky
koupil a zrekonstruoval mlyn na fece Seiné, ktery mu slouZil jako
ateliér. S oblibou maloval plisobivé scenérie s vodni plochou,
jako je pravé tato.

Vyvoldvaci / Prodejni cena: 250.000 K¢
Odhadni cena: 300.000-400.000 K¢

Starting / Selling price: EUR 10 420
Estimate: EUR 12 500-16 670
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Elbe River basin

oil on canvas

71x96.5cm

signed lower right: VRadimsky

Expertise by Dr Nadezda Blazickova-Horova, author

of the Catalogue Raisonné and retrospective exhibition

of Vaclav Radimsky, enclosed.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

Vaclav Radimsky, as a reserve officer in the Austro-Hungarian
Army, was arrested during the First World War, while living in
France, as a member of an enemy nation and imprisoned in
the northern French city of Rouen. Fortunately, he was released
thanks to his influential admirer and collector, the then Prime
Minister of France Georges Clemenceau. Unfortunately, he

lost all the property he had acquired in France at that time.
Disappointed and desperate, Radimsky returned in 1918 to his
birthplace, a farm in the village of Pasinka near Kolin. It was
here that his most impressive works began to appear, belonging
to the new epoch of the painter's work, and deriving their
themes from the Polabi region. Indeed, it was in Pasinka that
Radimsky lived and painted until his death.

Vaclav Radimsky was among the most successful Czech
painters of the turn of the 19" and 20* centuries. One of only
a few Czech artists to achieve genuine recognition at the Paris
Salons, he moreover sparked such interest in Paris through his
Impressionist paintings that he could use the earnings to buy
and renovate a mill on the Seine, which served as his studio.
He liked to paint impressive scenery with a body of water,

as in the present work.
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KAVAN FRANTISEK

(1866 Vichovska Lhota u Jilemnice — 1941 Libur)

22

Tani

olej na lepence

39x51Tcm

signovéno a popsano vlevo dole: Kavan, TAN
vzadu €islo 1774.

ramovano v dobovém Eckové ramu

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym,
Vladimirem LekeSem a PhDr. Mgr. Michaelem Zachatem.

Prilozen znalecky posudek.

.....

Kavéna, zavriuje jeho typické melancholické zimni krajiny, jejichZ vjznam
dosud Zadny dalSi tuzemsky mali¥ nepfedstihl. Uspésny z&k Marakovy
Skoly podnikal jesté v ramci studia pravidelné vyjizdky do plenéru, které
usmémily cely jeho pozdéjsi umélecky vyvoj. V nabizeném dile uz snih

na kopcich pomalu taje, nechavé za sebou proméacenou zem a rozvodiiuje
klikatou feku v idoli. Tlumené barvy jesté spici pfirody po naro¢nych
chladnych mésicich podtrhuji lyrickou naladu. Kavan byl mistrnym
pozorovatelem, ktery dokdzal zachytit otevienost prostoru. Z jeho taht
Stétce séld ticho a harmonie i chlad raného jara. Kavanovy realisticko -
impresionistické scenérie kodifikovaly obraz krésy Cech a jsou cennou
soucasti naseho vytvarného odkazu.

AUKENI KATALOG / AUCTION CATALOGUE

Thaw

oil on cardboard

39x51Tcm

signed and inscribed lower left: Kavan, TANI
verso number 1774.

framed in a period Ecko frame

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky, Vladimir Lekes
and Dr Michael Zachar.

Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 40.000 K¢
Odhadni cena: 60.000-80.000 K¢

Starting / Selling price: EUR 1 670
Estimate: EUR 2 500-3 330

detail signatury / detail of the signature

A quietly conceived oil painting by one of the most famous Czech landscape
painters, Frantisek Kavan, this work represents the culmination of his
characteristically melancholic winter landscapes, of a significance still
unsurpassed by any other domestic painter. A successful student of Julius
Marak's landscape school, he undertook regular plein-air excursions during his
studies, which shaped his entire subsequent artistic development. In the work
on offer, the snow on the hills is slowly melting, leaving behind soggy earth
and flooding the winding river in the valley. Underscoring the lyrical mood are
the muted colors of nature still asleep after the harsh cold months. Kavan was
a masterful observer able to capture the openness of space; his brushstrokes
radiate the silence, harmony, and coolness of early spring. Kavan's realistic-
impressionistic scenes codified the image of Bohemia's beauty and are
avaluable part of Czech artistic heritage.

NEJEDLY OTAKAR

(1883 Roudnice nad Labem — 1957 Praha)

23

Podzimni les
1915

olej na lepence
26x34cm
signovano a datovano vpravo dole: Ot. Nejedly 1915.

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickjm

a Vladimirem Lekesem.

Prilozeno potvrzeni autenticity.

Autumn Forest
1915

oil on cardboard
26 x34cm
signed and dated lower right: Ot. Nejedly 1915.

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky

and Vladimir Lekes.

Authenticity certificate enclosed.

Shératelsky vyznamna préce reprezentuje autorGv priklon k expresivné ladéné krajinomalbé.

Otakar Nejedly zde klad| diraz na pastéznost malby a barevnou strukturu. Kompozice je
vystavéna na kontrastu hmotnych, tmavsich barevnych ploch s prosvétlenym, modrozelenym
pozadim, pficemZ vyraznd prace se Stétcem a vrstvenim barvy akcentuje dynamiku motivu.
Celek vyvolava dojem dramatické, az neklidné krajiny, typické pro Nejedlého tvorbu

z obdobi prvni svétové valky.

This work, one of great collector value, represents the artist's inclination towards an
expressively tinged idiom of landscape painting. Otakar Nejedly emphasized the impasto
of the paintwork and its color structure. Compositionally founded on the contrast of solid,
darker-colored areas with a lightened, blue-green background, it uses expressive brushwork
and layering of paint to accentuate the dynamics of the theme. In total, it evokes the
impression of a dramatic, almost restless landscape, typical of Nejedly's work from the
period of the First World War.

Vyvoldvaci / Prodejni cena: 35.000 K¢
Odhadni cena: 50.000-70.000 K¢

Starting / Selling price: EUR 1 460
Estimate: EUR 2 080-2 920
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KUPKA FRANTISEK

Pivonky (Cervené a ruzové) /
Pivoines (rouges et roses)
(detail)
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KUPKA FRANTISEK

(1871 Opocno — 1957 Puteaux, Francie)

24

Pivoiiky (Cervené a ruzové)
1909-1910

olej na platné

66,5x75cm

signovéno a datovano vpravo dole: Kupka 1910.

Provenience:

- zakoupeno Jindfichem Waldesem pfimo od Frantiska Kupky (WaldesGv
archiv - kupni smlouva ze dne 19. ledna 1921 pfilozena. Obraz byl zakoupen
za 2000 frankd). Tovarnik Jindfich Waldes (majitel tovarny Koh-i-noor na
vyrobu knofliki a patentek) byl blizkym pfitelem, mecenasem, propagétorem
a nejvyznamnéjsim sbératelem dél Frantiska Kupky, s nimz se sezndmil v roce
1919 prostfednictvim malife Vojtécha Hynaise.

- soukroma shirka Stefana Osuského, blizkého pitele Jindficha Waldese
a Frantiska Kupky. Osusky ziskal obraz Pivoines (rouges et roses) od Jindficha
Waldese po mnoha proshach. Velvyslanec Stefan Osusky pozdéji zorganizoval
jedinou spole¢nou vystavu Frantiska Kupky a Alfonse Muchy, kterd se konala
vroce 1936, pod ndzvem FrantiSek Kupka a Alfons Mucha, v Musée des Ecoles
Etrangéres Contemporaines v Jeu de Paume (Mi¢ovné) v Tuilerijskych
zahradach v Pafizi.

- Galerie Bailly, Pafiz

- soukromé shirka

Prilozeno potvrzeni autenticity Vladimira LekeSe, hlavniho autora Soupisu
olejomaleb Frantiska Kupky (vydaného ve spolupraci Adolf Loos Apartment
and Gallery, Narodni galerie v Praze, rakouské Narodni galerie Belvedere

a vyhradniho drZitele autorskych prav malife francouzskou statni spole¢nosti
Adagp Pafiz), zapsaného v Guide International des experts et spécialistes,
vyddvaném ve Francii. Dilo bude zafazeno do dodatku jediného, drZitelem
autorskych prév oficialné schvaleného, Soupisu dila malite.

PriloZeno potvrzeni autenticity Pierra Brullého ze dne 24.11.2025

(autora vystavy Frantisek Kupka - Cesta k Amorfé, Narodni galerie v Praze,
30.11.2012-3.3.2013).

Dile posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou a PhDr. Jifim Machalickym.

Tomas Garrigue Masaryk pfi navstévé Pafize v roce 1923 v doprovodu Edvarda Benese,
velvyslance Stefana Osuského a pani Osuské / Tomas Garrigue Masaryk during his
visit to Paris in 1923, accompanied by Edvard Benes, Ambassador Stefan Osusky,

and Mrs. Osuska.
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Vyvoldvaci / Prodejni cena: 20.000.000 K¢
Odhadnf cena: 30.000.000-40.000.000 K¢

Stefan Osusky (1889 Brezova - 1973 Herndon , USA)

byl ¢eskoslovensky politik a diplomat. Roku 1906 odjel do USA studovat teologii,
socidIni a piirodni védy, geologii a pozdéji prava. Jeho zajem o prava a politiku
pretrvaval i nadale a po slozeni advokatskych zkousek pracoval v advokatni
kanceldfi v Chicagu. Zapojil se jako funkciondr také do slovenskych krajanskych
spolki a Ceskoslovenského zahrani¢niho odboje. V kvétnu 1916

byl vyslén jako zéstupce Slovenské ligy v Americe za Masarykem do Londyna
azjeho povéfeni pak do Pafize, kde navazal spolupraci s Edvardem Benesem
a Milanem Rastislavem Stefénikem. ZaslouZil se o zalozeni Ceskoslovenské
ndrodni rady a mél na starosti propagacni tinnost rady jako feditel pobocky
nové vzniklé agentury Cegkoslovenské tiskové kancelafe v Zenevé. Spolu se
Stefanikem zastupoval v Rimé Slovensko na Kongresu utlacovanych narodd.

V Itélii se poté staral o rekrutovani dobrovolnikli do ¢eskoslovenskych legii.

Na podzim roku 1918 se Gcastnil jedndni zdstupc doméciho a zahranicniho
odboje v Zenevé o budouci podobé statu a spoletné s Benesem zde podepsal
prohlasenti o souhlasu s dosavadnim priibéhem Masarykova zahrani¢niho
plsobeni. Nésledujiciho roku mu byla pridélena funkce generélniho tajemnika
Ceskoslovenské delegace na Pafizské mirové konferenci. Ve spolupraci

s Edvardem Benegem, Osusky zastupoval Ceskoslovensko v nové zrozené
Spolecnosti narod. Zaroven byl vyslancem ve Spojeném krélovstvi a v PafiZi.
Vroce 1939 zatal organizovat teskoslovensky zahrani¢ni odboj. V fijnu téhoZ
roku podepsal s francouzskym premiérem Edouardem Daladierem smlouvu

o obnoveni teskoslovenské armédy ve Franciia v listopadu se stal

¢lenem Ceskoslovenského narodniho vyboru zaloZeného v Londyné Benesem.
Jeho vztahy s Benesem se ale zhorovaly, a tak byl Osusky v roce 1942 z funkcf
odvoldn. To zapficinilo, Ze se stahl i z politického Zivota a po skonceni valky
odesel piednaset déjiny diplomacie a mezinarodnich vztahd na Oxford.

V USA byl poté jmenovan profesorem. Po tinoru 1948 se angaZoval v Radé
svobodného Ceskoslovenska a vydal fadu studii a knih o ¢eskoslovenské
politice a mezindrodnich vztazich. Po smrti byl Osuskému v roce 1992 in
memoriam udélen Réd Tomése Garrigua Masaryka a v roce 2001 Réd bilého
dvojkfize II. tiidy.

Zleva/ from the left:
Jindfich Waldes, Eugenie Kupkova, Hedvika Waldesovd, Frantisek Kupka
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KUPKA FRANTISEK

(1871 Opocno — 1957 Puteaux, France)

24

Pivoines (rouges et roses)
1909-1910

oil on canvas
66.5x75m
signed and dated lower right: Kupka 1910.

Provenance:

- purchased by Jindrich Waldes directly from Frantisek Kupka (Waldes archive -
Purchase contract dated January 19, 1921 attached. The painting was
purchased for 2000 francs). Jindrich Waldes (owner of the Koh-i-noor factory
for the production of buttons and snaps) was a close friend, patron, promoter
and the most important collector of Frantisek Kupka's work, whom he met in
1919 through the painter Vojtech Hynais.

- private collection of Stefan Osusky, a close friend of Jindrich Waldes and
Frantisek Kupka. Osusky acquired the painting Pivoines (rouges et roses) from
Jindrich Waldes after many requests. The ambassador Stefan Osusky organized
the only joint exhibition of Frantisek Kupka and Alfons Mucha later, held in
1936 under the title Frantisek Kupka and Alfons Mucha, at the Musée des
Ecoles Etrangéres Contemporaines in the Jeu de Paume (Ball Court) in the
Tuileries Gardens in Paris.

- Bailly Gallery, Paris

- private collection

Certificate of authenticity from Vladimir Lekes, chief author of the Catalogue of
0il Paintings by Frantisek Kupka (published in collaboration with the Adolf Loos
Apartment and Gallery, the National Gallery in Prague, the Austrian National
Gallery Belvedere, and the exclusive holder of the painter's copyright, the French
state company Adagp Paris), registered in the Guide International des experts
et spécialistes, published in France, enclosed. The work will be included in the
appendix of the only officially approved holder of the copyright to the painter's
catalogue of works.

Certificate of authenticity by Pierre Brullé dated November 24, 2025

(author of the exhibition Frantisek Kupka - The Road to Amorpha, National
Gallery in Prague, November 30,2012 - March 3, 2013), enclosed.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina and Dr Jiri Machalicky.

zadni strana obrazu / verso of the painting
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Starting / Selling price: EUR 833 330
Estimate: EUR 1250 000-1 666 670

Stefan Osusky (1889 Brezova - 1973, Herndon USA)

was a Czechoslovak politician and diplomat. In 1906, he left for the USA to study
theology, social and natural sciences, geology, and later law. His interest in

law and politics continued, and after passing the bar exam, he worked at a law
firm in Chicago. In addition, he became active as an official in Slovak emigrant
associations and the Czechoslovak foreign resistance. In May 1916, he was

sent as a representative of the Slovak League in America to meet with future
Czechoslovak president T. G. Masaryk in London and then, on his behalf, to

Paris, where he established cooperation with Edvard Benes and Milan Rastislav
Stefanik. A contributor to the establishment of the Czechoslovak National Council,
he was charged with the council's promotional activities as director of the branch
of the newly established Czechoslovak Press Agency in Geneva. Together with
Stefanik, he represented Slovakia at the Congress of Oppressed Nations in Rome,
then in ltaly began recruiting volunteers for the Czechoslovak Legions. In the
autumn of 1918, he participated in negotiations between representatives of the
domestic and foreign resistance in Geneva on the future form of the state and,
together with Benes, signed a declaration of agreement with Masaryk's foreign
activities to date. The following year, he was appointed secretary-general of the
Czechoslovak delegation to the Paris Peace Conference. In cooperation with
Edvard Benes, Osusky represented Czechoslovakia in the newly formed League
of Nations. At the same time, he was an envoy to the United Kingdom and Paris.
In 1939, he began organizing the Czechoslovak foreign resistance against the
Nazi occupation: signing in October of that year an agreement with French Prime
Minister Edouard Daladier on the restoration of the Czechoslovak army in France,
and in November joining the Czechoslovak National Committee founded in
London by Benes. However, his relationship with Benes deteriorated, and Osusky
was dismissed from his posts in 1942.This led him to withdraw from political
life, and after the war he left politics to lecture on the history of diplomacy and
international relations at Oxford. He was then appointed a professor in the USA.
After February 1948, he became involved in the Council of Free Czechoslovakia
and published a number of studies and books on Czechoslovak politics and
international relations. After his death, Osusky was posthumously awarded the
Order of Tomas Garrigue Masaryk in 1992 and the Order of the White Double
Cross, Second Class, in 2001.

Kupni smlouva mezi Frantiskem Kupkou
aJindfichem Waldesem ze dne 19.1.1921/
Purchase contract between Frantisek

Kupka and Jindrich Waldes dated

January 19,1921

Pivoriky (¢ervené a riizové)

Pivoines (rou%‘g}s},et roses)

(detail) .r:f
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KUPKA FRANTISEK

(1871 Opocno — 1957 Puteaux, France)

Pivoiiky (Cervené a rizové) Pivoines (rouges et roses)

FrantiSek Kupka, absolvent videriské a pafizské Akademie, se nékolik let pred Frantisek Kupka, a graduate of the Vienna and Paris Academies, settled a few
vznikem tohoto obrazu usadil na tehdejsim predmésti Pafize v Puteaux, kde years before the creation of this painting in Puteaux, then a suburb of Paris. There,
mohl také pIné vyuZit blizkého kontaktu predevsim s bratry Duchampovymi, he was able to take full advantage of his close contact with the Duchamp brothers,
ktefi méli na vyvoj evropského moderniho uméni zésadni vliv. Tento obraz who had a fundamental influence on the development of European modern art.

je dtileZitym dokladem toho, jak Kupka, na rozdil od fady svétovych malit, This painting is important evidence of how Kupka, unlike many world-renowned
kterym to trvalo mnohdy vétsi ¢ast jejich tvlirciho Zivota, dokazal béhem painters, who often took most of their creative lives to do so, managed to cover
necelé dekady urazit dlouhou cestu od symbolistického tvaroslovi s kofeny the path from symbolist morphology rooted in academic training to complete

v akademickém Skoleni aZ k naprosté abstraktni istoté. Dilo, které zde pred abstract purity in less than a decade. The work we have here is further evidence
sebou méme, je dalsim dokladem tohoto rychle se méniciho vytvarného of this rapidly changing artistic style, responding with extraordinary originality
rukopisu, jenZ s neobycejnou originalitou reagoval na vyvoj modemiho to developments in modern painting. Undoubtedly, he had already completely
malifstvi. Je zjevné, Ze tu jiZ pIné odvrhl pfedchozi historismy, a vydal se na rejected previous forms of historicism and set out toward modern and immediate
cestu moderniho a bezprostiedniho projevu, ve kterém se osobité vyrovnaval se expression, addressing in his unique way various contemporary trends, especially
soucasnymi trendy, predevsim s expresionismem, doznivajicim symbolismem, expressionism, the remnants of symbolism, Art Nouveau, and, last but not least,
secesf a v neposledni fadé i s fauvismem a jeho vztahem k plose a barvé. Jde Fauvism and its relationship to surface and color. The work definitely approaches
zde zcela rozhodné cestou k nefigurativnimu uméni, jehoz hlavni soucdsti je nonfigurative art, with its main component being engagement with movement,
préce s pohybem, provazenym rozkladem barev, svétla a bézné morfologie. accompanied by the decomposition of colors, light, and common morphology. Color
Pravé barva a védecky pfistup k ni byly pro Kupku urcujici, mj. také v piimé and the scientific approach to it were decisive for Kupka, among other things, in
ndvaznosti na studium barev v podéni Johanna Wolfganga Goetheho a Michela direct connection with the study of colors presented by Johann Wolfgang Goethe
Eugéna Chevreula. Ustfednimi body platna, charakterizovaného mnoha and Michel Eugéne Chevreul. The focal points of the canvas, characterized by many
odstiny Cervené, riiZové, zelené, modré, bilé a svétle hnédé jsou pivoriky ve shades of red, pink green, blue, white and light brown, are peonies in a vase,

véze bravurné namalované v nékolika riiznych barevnych valérech od ¢ervené masterfully painted in several different color tones ranging from red to white. The
az po bilou. Viéza je polozena na zahradnim kruhovém stole, pfitom kruh mali¥ vase is placed on a round garden table, with the painter emphasizing the circular

v dile zd{iraziluje vyraznymi odstiny modré barvy. V pozadi je vidét bujna zelend form in his depiction with striking shades of blue. In the background is the lush
vegetace zahonu. Ve je na obraze zdanlivé v pohybu, co? jiz pfedznamena green vegetation of a flower bed. Everything in the painting seems to be in motion,
Kupkovu abstraktni polohu, kterd se za¢ind pIné projevovat foreshadowing Kupka's abstract style, which began to manifest itself fully the

jiz v roce nasledujicim. following year.

Toto skvostné Kupkovo dilo, které svym vytvarnym zpracovénim, This magnificent work by Kupka, which by its artistic treatment, painterly
malifskymi kvalitami i dalSimi aspekty velmi dobfe zapada do umélcova qualities and other essential aspects fits very well into the artist's
vyvojového kontextu. Pfedstavuje nejen moznost doplnit mozaiku developmental context, represents not only the possibility to complement the
jeho odkazu o dalsi vyznamny obraz, ale zérovei i ojedinélou, zcela mosaic of his legacy with another significant piece, but at the same time also
vyjimecnou shératelskou pfileZitost. a unique, entirely exceptional collector’s opportunity.

" e e —~ - e 5=
Frantisek Kupka RiZovy klobouk, 1906-1909, olej na platng, Frantisek Kupka Bily kiri, 1909, olej na platng, 54,5 x 81,5 cm, prodéno v aukci,
65 x 64 cm, prodano v aukci, Galerie Kodl, dne 29. 11.2020 za Galerie Kodl, dne 21. 11. 2022 za 42.000.000 K¢ / Frantisek Kupka, White Horse,
34.800.000 K¢/ Frantisek Kupka, Pink Hat, 1906-1909, oil on 1909, oil on canvas, 54.5 x 81.5 cm, sold at auction by KodI Gallery
canvas, 65 x 64 cm. Sold at auction by Kodl Gallery on November 21, 2022, for CZK 42.000.000.

on November 29, 2020, for CZK 34.800.000.

ervené a ruzoveé)./
- w5y
(rouges’et roses). ;
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EBERL ZDENEK FRANTISEK

(1887 Praha — 1962 Pa¥iz, Francie)

25

Chemin dans la Montagne (HOI‘Ské stezka) Frantisek Zdenék Eberl byl francouzsky malif, pedagog
olej na plétné a kurétor ¢eského plvodu, ktery byvd fazen k umélciim

pafizské Skoly. Za svého Zivota byl vyznamendn rytifskym
5_0 X671 Radem Cestné legie a Prix de Peinture Populiste. Byl také
SlgnOVéno vpravo dOle: F. Eberl ﬁestn)’/m obtanem Monaka.
vzadu stary Stitek Galerie Selection 37 Rue d'Isly - Tunis

Frantisek Zdenek Eberl, a French painter, teacher and

curator of Czech origin, is often classified as an artist of the

Konzultovdno s Geraldem Weinpolterem, drZitelem autorskych prév malite. Paris School. During his lifetime, he was awarded the Legion
Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA, of Honor and the Prix de Peinture Populiste, along with the
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym honorary citizenship of Monaco.

aVladimirem Leke3em.
PriloZeno potvrzeni autenticity.

Chemin dans la Montagne

oil on canvas

50x61

signed lower right: F. Eberl

verso old label Galerie Selection 37 Rue d'lsly - Tunis

Consulted with Gerald Weinpolter, the copyright holder of the painter.
Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 140.000 K¢
Odhadni cena: 200.000-300.000 K¢

Starting / Selling price: EUR 5 830
Estimate: EUR 8 330-12 500
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EBERL ZDENEK FRANTISEK

(1887 Praha — 1962 Paf¥iz, Francie)

26

Poloakt divky

olej na platné

46x38cm

signovano vlevo nahoe: F. Eberl.

Konzultovéno s Geraldem Weinpolterem, drZitelem autorskych prav malite.

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem LekeSem.

PfiloZeno potvrzeni autenticity.

Poloakt divky je podmanivou ukdzkou salonni malby Frantiska Eberla.
Umélctiv zdjem o figuralni motivy a Zenskou krésu byl soustavny a zasvétil
mu také podstatnou Cast své tvorby. Zaroveii byl fascinovan bohémskym
Zivotem tehdejsi Pafize, coz do jeho dél ndpadné pronikd. Moznost svobody
uméleckého projevu ve Francii Eberla pfinutila zdstat v zemi aZ do své smrti
a prived|a jej také k mnohym cenny zndmostem, napfiklad s Pablem
Picassem ¢i Amedeem Modiglianim. Také proto je tento Cesky vytvarnik fazen
mezi umélce tzv. pafizské Skoly. Intimni atmosféra predstaveného poloaktu
je podtrzena jemnou modelaci Zenského téla a mékkym svétlem. Tise
sklonéna tvér a mirny ostychavy Gsmév akcentuji dojem pfirozené néhy
mladé divky. Tajemné, lehce expresivni pozadi pfitom dokonale kontrastuje
s citlivym provedenim celého platna.

Vyvoldvaci / Prodejni cena: 140.000 K¢
Odhadnf cena: 200.000-300.000 K¢

Starting / Selling price: EUR 5 830
Estimate: EUR 8 330-12 500
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Half-Nude Girl

oil on canvas
46x38cm
signed upper left: F. Eberl.

Consulted with Gerald Weinpolter, the copyright holder of the painter.
Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

The Half-Nude Girl is a captivating example of Frantisek Eberl's salon
painting. The artist's interest in figural motifs and female beauty remained
consistent through his career, and it forms a significant part of his oeuvre.
At the same time, he was fascinated by the bohemian life of Paris at the
time, as is no less strikingly evident in his works. The freedom of artistic
expression in France compelled Eberl to remain there until his death, along
with his many valuable acquaintances, such as Pablo Picasso and Amedeo
Modigliani. For this reason as well, this Czech artist is ranked among

the artists of the so-called paris school. The intimate atmosphere of the
half-nude portrait is maintained by the delicate modeling of the female
body and the soft lighting. While the quietly bowed face and slight shy
smile accentuate the impression of the young girl's natural tenderness,
the mysterious, slightly expressive background contrasts perfectly with the
sensitive execution of the entire canvas.

detail signatury / detail of the signature
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FILLA EMIL

(1882 Chropyné — 1953 Praha)

27

Zatisi s kvétinami a ovocem Vyvolavaci / Prodejni cena: 3.200.000 K¢
1949 Odhadni cena: 3.500.000-4.500.000 K¢
olej a pisek na platné

39x46 cm

signovéno a datovano dole uprostied: Emil Filla 49.

Provenience:

- aukce Sotheby's New York Impressionist and Modern Art,
polozka ¢. 61,13.3.2013

- vyznamna soukromd shirka Praha

Posouzeno a konzultovano s PhDr. Frantiskem Krej¢im ml.

(prasynovcem a dritelem autorskych prav malite).

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem LekeSem.

PriloZeno potvrzeni autenticity.

Kompaktné vybudovany a vjtvarmé neobycejné rozmanity obraz pedstavuje
Emila Fillu nejen jako ryziho koloristu, vybornym zplsobem ale také
sumarizuje umélcovy dlouholeté malifské zkuSenosti a zrovefi dokladd jeho
znovunalezenou jistotu a uvolnénost. Zivé provedené, optimisticky plsobici

dilo zaujme svou razantni zéfivou paletou, kterd souvisela s opétovné nabytou
moznosti malovat. Filla s jistotou prezentuje znamé motivy a oblibené téma
z4tisi, avsak divakovi ho predkladd v novém, velice smyslové provedeném
svétle, jez umociiuje fakt, Ze je malif opét na svobod€, mize volné dychat

a nemusf se obavat hladu. Jednotlivé zndzornéné motivy mél Filla natolik
osvojené, Ze s nimi mohl zachdzet bez jakéhokoliv omezent. Stéle intenzivnéji
uplatiioval hustou barevnou 3kalu barev, ¢asto zpracovavanou Spachtli ¢i druhym
koncem stétce a potlacoval doslovné kubistické zasady. Naopak déval prednost
expresivité, nachdzeni novych barevnych harmonii a kompozic, které deklaruji
jeho nezpochybnitelné vytvarné schopnosti. Vijrazné cerna obrysova linka by pak
mohla souviset s navstévou vjznamného Spanélského surrealistického mistra
Oscara Domingueze v Ceskoslovensku, s nim? Filla ved! Zivy malifsky dialog.

detail signatury / detail of the signature
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FILLA EMIL = i =

(1882 Chropyne — 1953 Prague)

27

Still Life with Flowers and Fruit Starting / Selling price: EUR 133 330
1949 Estimate: EUR 145 830-187 500

oil and sand on canvas

39x46cm

signed and dated lower middle: Emil Filla 49.

Provenance:

- Sotheby's New York Impressionist and Modern Art auction,
Lot. 61, March 13,2013

- significant private collection Prague

Consulted with Dr Frantisek Krejci Jr.

(great-nephew and copyright holder of the painter).

Further consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

This compactly constructed and stylistically diverse painting not only presents
Emil Filla as a pure colourist, but it also forms an excellent summary of the
artist's long experience as a painter alongside a demonstration of his newfound
confidence and relaxation. The vividly executed, optimistic work is impressive for
its vibrant palette, related to the artist's regained ability to paint. Filla confidently
presents familiar motifs and the popular subject of the still life, but reveals it to
the viewer in a new, highly sensuous light that underscores its creator's newly
regained freedom to breathe, eat and not have to worry about hunger. Filla had
so thoroughly mastered the various motifs depicted that he could use them
without any restrictions. Increasingly, he applied a dense texture of paint, often
working with a spatula or the other end of the brush and suppressing any strict
cubist principles. On the contrary, he preferred expressiveness, finding new
colour harmonies and compositions to proclaim his unquestionable artistic
abilities. As such, the distinctive black contour line could be related to the
Czechoslovak visit of the important Spanish surrealist master Oscar Dominguez,
with whom Filla had a lively painting dialogue.

zadni strana obrazu / verso of the painting
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RONOVSKY FRANTISEK

(1929 Praha — 2006 Praha)

Obraz Matka s ditétem patfi k intimnim dilim malife Frantiska Ronovského, nesoucim
znacnou emocionaIni hloubku a sakréIni odkaz. Je prikladem jeho citlivého pfistupu

k figurdIni malbé, v niZ se osobni téma prolind s obecné srozumitelnym symbolem lasky

a matefstvi. Ronovsky se figuraini malbé vénoval jiZ pfi studiich na Akademii vytvarnych uméni
v Praze. Zena, vyobrazend jako Panna Marie s malym Jeziskem, je pravdépodobné samotnou
manZelkou autora. Dilo nese hluboky temny kolorit, kterému dominuje cerveny $4l. Ostry
kontrast a prace se svétlem a stinem soustteduji pozornost do nitra obrazu, podtrhuji jeho
meditativni charakter a nechdvaji vyniknout motiviim kfehkosti, pfirozeného pouta a ochrany.

The painting Mother with Child is one of the intimate works by the painter Frantisek
Ronovsky, carrying considerable emotional depth and an aura of the sacred. It is an example
of his sensitive approach to figurative painting, where an intimately personal theme is
intertwined with a broadly understandable symbol of love and motherhood. Ronovsky had
already turned toward figurative painting during his studies at the Academy of Fine Arts in
Prague. The woman, depicted as the Virgin Mary with the baby Jesus, is probably the author's
wife herself. The sharp contrast and the handling of light and shadow, using a deep, dark color
scheme dominated by a red scarf, focus attention on the interior of the painting, underscoring
its meditative character and allowing the motifs of fragility, natural bonds and protection

to stand out.
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28

Matka s ditétem
(pravdépodobné manzelka autora)
1985

olej na sololitu

43x417m

signovano a datovano vpravo dole: Ronovsky. 85.
vzadu vénovani od autora

Provenience:
- vyznamnd prazska shirka (zakoupeno pfimo od autora)

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray
HonFRIBA, prof. PhDr. Jaromirem Zeminou,

PhDr. Jifim Machalickym a Vladimirem Leke3em.
Prilozeno potvrzeni autenticity.

Mother with Child
(probably the author's wife)
1985

oil on hardboard

43x41m

signed and dated lower right: Ronovsky. 85.
verso dedication by the author

Provenance:
- significant Prague collection
(purchased directly from the author)

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky

and Vladimir Lekes.

Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 45.000 K¢
Odhadnf cena: 70.000-100.000 K¢

Starting / Selling price: EUR 1 880
Estimate: EUR 2 920-4 170

detail signatury / detail of the signature

29

Kabaret Lapine Agile v PafFizi
olej na lepence
60x75cm

signovano vpravo dole rukou Jaroslava Verise: Maurice Utrillo

volna kopie podle obrazu malife Maurice Utrilla
dobovy rdm

Provenience:
-z pozilstalosti Jaroslava Verise

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Lekedem.
Pfilozeno potvrzeni autenticity.

Viyvoldvaci / Prodejni cena: 45.000 K¢
Odhadni cena: 80.000-120.000 K¢

Starting / Selling price: EUR 1 880
Estimate: EUR 3 330-5 000

Au Lapin Agile, v ¢eském piekladu uvadény jako kabaret U Ciperného
kralika, je legenddrni pafizsky kabaret a hostinec na Montmartru, ktery
existuje uz od poloviny 19. stoleti a stal se jednim z hlavnich center
bohémského uméleckého Zivota Pafize. Podnik dostal své jméno diky
karikaturistovi André Gillovi, ktery namaloval vyvésni stit s krélikem

v klobouku, jak drZi lahev vina a s grotesknim postojem vyskakuje z velkého
hmce. Na pfelomu 19. a 20. stoleti se Au Lapin Agile stal oblibenym mistem
setkavani malifli, basnikd, spisovatelli a hudebnika.

Jaroslav Veris v roce 1924 do Pafize presidlil, aby zde mohl déle tvofit,
studovat a byt sougasti pafizské umélecké scény. BEhem pobytu se setkaval
a pratelil s vyznamnymi mistry. Jednim z jeho prétel byl pravé zminény
Picasso a fada dal3ich avantgardnich a modernich umélcd, o nichz se mluvilo
jako o soucasti Montmartrské bohémy. Prosttedi a vyhldSenost podniku mezi
svétovymi mistry Verise natolik inspirovala, Ze ji po vzoru malife Maurice
Utrilla pfenesl do predlozenéh obrazu.

VERIS JAROSLAV

(1900 Vsetin — 1983 Kutna Hora)

The Lapine Agile Cabaret in Paris

oil on cardboard

60x75cm

signed lower right by the hand of Jaroslav Veris: Maurice Utrillo
free copy based on the painting by Maurice Utrillo

period frame

Provenance:
- from the estate of Jaroslav Veris

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Au Lapin Agile, or in Czech Kabaret U Ciperneho kralika (The Agile Rabbit
Cabaret), is a legendary Parisian cabaret and tavern in Montmartre, in existence
since the mid 19* century and eventually became one of the main centers

of Parisian bohemian artistic life. Named by the caricaturist André Gill, who
painted a sign with a rabbit in a hat holding a bottle of wine and jumping out
of alarge pot in a grotesque pose, the Au Lapin Agile at the turn of the 19" and
20" centuries became a popular meeting place for painters, poets, writers, and
musicians.

Jaroslav Veris moved to Paris in 1924 to continue creating, studying, and being
part of the Parisian art scene. During his stay, he met and befriended important
masters. One of his friends was in fact Picasso and a number of other avant-
garde and modern artists regarded as part of the Montmartre bohemian scene.
The atmosphere and renown of the establishment among the world's masters
inspired Veris so much that he transferred it into a painting, following the
example of the earlier work by Maurice Utrillo.
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CAPEK JOSEF

(1887 Hronov - 1945 koncentraéni tdbor Bergen-Belsen)

30

Touha
1939

olej na jutovém platné
55x38cm

signovano vlevo dole: Capek
datovano vpravo dole: 39.

Provenience:
- vyznamnd sbirka Praha

Publikovano: 3

- Soupis vytvarného dila Josefa Capka, dil tieti: malba,
autor: Pavla Pecinkova, vydal Nadacni fond 8smicka v Humpolci
roku 2023, reprodukovéno na str. 679

Pfilozen znalecky posudek PhDr. Pavly Pecinkové, CSc., uzndvané znalkyné
a autorky Soupisu dila Josefa Capka ze dne 16.2.2026.

Pfilozen zapis z prohlidky obrazli Touhy J. Capka v depozitafi

Nérodni galerie ve Veletrznim palaci 29. 9. 1998.

Pfilozen posudek o technice malby a pravosti Mojmira Hamsika

ze dne 20. 6. 1998.

PfiloZena restaurdtorska expertiza Mgr. Biliany Casadiego z roku 1998.
PfiloZena laboratorni zprdva ze dne 8. Cervence 1998.

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem LekeSem.

Vyvoldvaci / Prodejni cena: 3.800.000 K¢
Odhadnf cena: 5.000.000-8.000.000 K¢
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Prezentované dilo Josefa Capka, jednoho z nejvyznamnéjsich ceskych umélcé,
predstavuje naprosty unikét a sbératelsky klenot pochazejici z jeho posledni
malitské etapy. Projevuje se zde odklon k modernimu vyrazu, do kterého Capek
vnes| sviij charakteristicky rukopis. PfedloZeny obraz predstavuje typickou ukdzku
jeho figurdini tvorby - osamélou Zenskou postavu zasazenou do zjednodusené
krajiny, pojatou s vyraznou konturou a redukovanymi tvary. Postava divky je
modelovana plosné, s potlacenim individudInich ryst obliceje, ¢imZ autor dosahuje
nadcasovosti vyjevu. Symbolicky vjznam maji zvolené barvy Satd. Modrd, ¢ervend

a bila pfipominaji trikoloru a prameni z obav autora o budoucnost ¢eského néroda
a ze strachu z blizictho se valeeného konfliktu, ktery se pro Capka stal osudnym.

Za svého Fivota byl Capek spoluzakladatelem Skupiny vyitvarnych umélcéi spoletnd
s Otakarem Kubinem nebo Emilem Fillou. Nésledné vstoupil do S.V.U. Ménes,

a nakonec do skupiny Turdosijni. V priibéhu 30. let 20. stoleti se aktivné vénoval
takeé karikaturam, kritizujicim Hitlera a nacismus. Dne 1. zai 1939 byl zatcen
vramdi akce proti Ceské inteligenci a uvéznén v prazské véznici Pankrdc. Odtud

byl postupné deportovén do nékolika koncentratnich tabord. | tam si Capek
pokousel svilj vztah k uméni a tvorbé zachovat. Nejen Ze zde tajné sklddal

a piekladal basné z anglictiny, $panélstiny a norstiny, ale tvofil také drobné kresby,
znézoriujici zvraceni lidské dlistojnosti a probihajici utrpent. Pozd&ji byl pridélen
do malifské a pismomalitské dilny, kde maloval rodokmeny ¢lend SS. Tato Cinnost
byla pfidélena i dalsim malifim, napf. Emilu Fillovi. Poté, co byl pfevezen do
koncentra¢niho tdbora Bergen-Belsen, kde pravé probihala epidemie tyfu, Capek
nestastné umird.

Nabizené platno se bezpochyby fadi do okruhu praci, které patfi k nejcennéjsim
projeviim ¢eského moderniho uméni prvni poloviny 20. stoleti. | pfes autorlv
tragicky osud se jednd o jednu z nejvjznamnéjsich postav, jez zanechala diky své
originalité a humoru na poli ¢eské kultury nezapomenutelnou stopu. V roce 1991
byl Josefu Capkovi ud&len Rad Tomése Garrigua Masaryka |. tfidy jako uznni

za jeho pfinos Ceské spolecnosti.

detail signatury / detail of the signature




CAPEK JOSEF ey pose

(detail)

(1887 Hronov — 1945 Bergen-Belsen concentration camp)

30

Desire
1939

oil on jute canvas
55x38cm

signed lower left: Capek
dated lower right: 39.

Provenance: This work, from the final creative period of one of the most important Czech artists,
- significant collection Prague Josef Capek, is completely unique and a collector's gem. It reveals a shift towards a
moden style, yet marked by Capek’s characteristic signature. The painting presented

Publicated: here is a typical example of his figurative work - a solitary female figure set in a
- Catalogue raisonné of Josef Capek's artistic works, part three: oil paintings, simplified landscape, conceived through distinctive contours and reduced shapes.

Pavla Pecinkova, published by the 8smicka Foundation in Humpolec The figure of the girl is modeled in a flat manner with all distinguishing facial

in 2023, reproduced on p. 679 features suppressed, thereby achieving a sense timelessness in the scene. The colors

of the dress have symbolic meaning: the blue, red, and white are reminiscent of

Expertise by the recognized expert and author of the Catalogue the Czechoslovak tricolor and stem from the artist's concerns about the future of the
raisonné of the Works of Josef Capek, Dr Pavla Pecinkova, Czech nation and his fear of the approaching war, which proved fatal for him.
dated February 16, 2026, enclosed.
Record of the inspection of the painting Touhy by J. Capek in the depository During his lifetime, Capek was a co-founder of the Group of Fine Artists together
of the National Gallery in the Veletrzni Palace on September 29, with Otakar Kubin and Emil Filla. He subsequently joined the S.V.U. Manes and
1998, enclosed. finally the Tvrdosijni (Resolute) group. During the 1930s, he also regularly
Expertise on the painting technique and authenticity by Mojmir Hamsik, produced caricatures criticizing Hitler and Nazism. On the first day of World War Il
dated June 20, 1998, enclosed. September 1,1939, he was arrested as part of a crackdown on the Czech
Restoration expertise of Mgr. Biliana Casadiego from 1998, enclosed. intelligentsia and imprisoned in Prague's Pankrac Prison, then successively
Laboratory Report dated July 8, 1998, enclosed. deported to a series of concentration camps. Even there, Capek tried to maintain his
Further consulted with Dr Irena Zantovska Murray HonFRIBA, relationship with art and creativity. Not only did he secretly compose and translate
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes. poems from English, Spanish, and Norwegian, but he also created small drawings

depicting the suppression of human dignity and continual suffering. Later, he was

assigned to a painting and lettering workshop, where he painted the family trees

of SS members, a task that was also assigned to other painters, such as Emil Filla.
Starting / Selling price: EUR 158 330 After being transferred to the Bergen-Belsen concentration camp, where a typhus

Estimate: EUR 208 330-333 330 epidemic was raging, Capek died.

The canvas on offer undoubtedly ranks among the most valuable works of Czech
modern art from the first half of the 20* century. Despite the artist's tragic fate,
he remains one of the most important figures in Czech culture, leaving an indelible
mark thanks to his originality and humor. In 1991, Josef Capek was posthumously
awarded the Order of Tomas Garrigue Masaryk, First Class, in recognition of his
contribution to Czech society.

zadni strana obrazu / verso of the painting
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HLINOMAZ JOSEF

(1914 Praha — 1978 Split, Chorvatsko)

31

Krajina s plamenakem
olej na lepence

58x74cm

signovano vpravo nahote: HLINOMAZ

Provenience:
- obraz do aukce zafadil pfitel sestry druzky Josefa Hlinomaze

PfiloZena expertiza prof. PhDr. Jaromira Zeminy ze dne 12.10. 2025,
ktery mimo jiné uvadi: ,Tento neambicidzni, ale poctivy predstavitel
vyraznych typti z nizsich vrstev spolecnosti, jimiZ si ziskal znacnou
popularitu, je ¢im déle zndméjsi i jako vytvarnik. Byvd povaZovén za
malite naivniho (jako takovy byl zastoupen napfiklad v ceskoslovenském
pavilonu na Expo 67 v Montrealu), jeho obrazy vsak nejsou naivni, ale
naivistické a jejich humornost je casto intelektudlni. Tim pfipominaji
poetismus clend sdruZeni Devétsil ve dvacatych letech minulého stoleti.
Hlinomaz vsak doved| malovat nejen jako naivista, ale i jako realista,
ktery viditelnou skutecnost zobrazoval s riznou mirou popisnosti a ¢im
vic ji ziednodusoval, tim vic se pribliZoval tvorbé naivistické. Krajina

s plameridkem patii v Hlinomazové tvorbé, motivicky znacné rozriznéné,
k obraziim s ndmétem exotickym, a domnivdm se, Ze jej nenamaloval
podle vidéné skutecnosti, ale na zékladé své predstavy. Jeho pdsobivost
je zaloZena na kontrastu energicky a drsné zpodobnéné vodni hladiny,
zabirajici vétsinou obrazové plochy, a jemné namalovanym télem
plamefidka (je z rodu malého plameridka riZového), vyznacujiciho se
2vI&stni graciéznosti.”

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
PhDr. Jifim Machalickym a Vladimirem LekeSem.

Josef Hlinomaz byl znamy Cesky herec a ilustrator. Studoval nejdfive
malifstvi na UMPRUM v Praze, poté se ale rozhodl absolvovat studium
herectvi na Prazské konzervatofi. BEhem valky se odstéhoval do Pribrami
a Zivil se malovanim. Jeho umélecky projev byl velice zemity, osobity,
komicky az parodicky, a to jak v malitstvi, tak v herectvi. Obrazy nesou
néddech humoru i fantazie a jsou ladény do poetického surrealistického
stylu. BEhem svého Zivota se Hlinomaz vénoval také ilustracim. Po valce se
znovu vrétil ke své herecké kariéfe, pdsobil mimo jiné v Narodnim divadle
a v Divadle ABC v Praze. Do své smrti byl soucasti hereckého souboru
Filmového studia Barrandov. Jeho naivistickd umélecka dila jsou dodnes
vyznamnymi pfedméty mnohych sbirek a galeri.

Vyvoldvaci / Prodejni cena: 130.000 K¢
Odhadnf cena: 200.000-300.000 K¢

Starting / Selling price: EUR 5 420
Estimate: EUR 8 330-12 500
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Landscape with a Flamingo
oil on cardboard

58x74m

signed upper right: HLINOMAZ

Provenance:
- painting submitted for auction by a friend of the partner
of Josef Hlinomaz's sister

Expertise by Professor Jaromir Zemina, dated October 12, 2025, enclosed.
Professor Zemina remarked: “This unambitious but honest depicter of distinctive
types from the lower strata of society, which brought him considerable
popularity, is increasingly gaining in reputation as an artist. Often considered

a naive painter (represented as one, for example, in the Czechoslovak pavilion

at Expo 67 in Montreal), he was nonetheless not naive, but instead naivistic,

and his paintings often have an intellectual humor. In this way, they are
reminiscent of the poetism of the members of the Devétsil association in the
1920s. However, Hlinomaz was able to paint not only as a naive artist, but also
as a realist who depicted visible reality with varying degrees of descriptiveness;
the more he simplified it, the closer he came to naive art. The Landscape with a
Flamingo belongs in Hlinomaz's oeuvre, quite diverse in terms of motifs, to his
paintings on exotic themes: | believe that he did not paint it from life, but based
on his imagination. Its appeal is based on the contrast between the energetically
and roughly rendered water surface, which occupies most of the picture

plane, and the delicately painted body of the flamingo (the greater flamingo),
characterized by a special gracefulness.”

Further consulted with Dr Irena Zantovska Murray HonFRIBA,

Dr Jiri Machalicky and Vladimir Lekes.

Josef Hlinomaz, a famous Czech actor and illustrator, first studied painting at the
Academy of Applied Arts (UMPRUM) in Prague, but then decided to study acting at
the Prague Conservatory. During the war, he moved to the small town of Pribram
and made his living by painting. His artistic expression was notably earthy,
distinctive, comical, even parodic, both in painting and acting. Touched with
humour and fantasy, his paintings are attuned to a poetic surrealist sensibility.
Throughout his life, Hlinomaz also worked as an illustrator. After the war, he
returned to his acting career, working among other venues in the National Theatre
and the ABC Theatre in Prague. Until his death, he was a member of the acting
ensemble of the Barrandov Film Studio. His naive artworks are still important
items in many collections and galleries.

detail signatury / detail of the signature
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HLINOMAZ JOSEF

(1914 Praha — 1978 Split, Chorvatsko)

32

Bravo Vincent!

olej na lepence

79x%39,5cm

signovano vpravo dole: HLINOMAZ

déle popsdno uprostied: BRAVO VINCENT!

Provenience:
- obraz do aukce zafadil pfitel sestry druzky Josefa Hlinomaze

PfiloZena expertiza prof. PhDr. Jaromira Zeminy ze dne 13.10. 2025,
ktery mimo jiné uvadi: ,Posuzovany obraz je malifskd pocta Vincentu

van Goghovi a jeho slavnym Slunecnicim. Domnivdm se, Ze na rozdil

od nich, namalovanych podle skutecnosti, Hlinomaz tyto své vytvofil
zpaméti a jejich podobu bez pfimého styku s nimi nerozliSoval. Jeho
zvykem bylo psét na obrazy ndzev a je to tak i tady, kde md podobu
pochvalného voldni, jaké zndme z koncertd.”

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
PhDr. Jifim Machalickym a Vladimirem LekeSem.

Bravo Vincent!

oil on cardboard

79%39.5cm

signed lower right: HLINOMAZ

further inscribed lower middle: BRAVO VINCENT!

Provenance:
- painting submitted for auction by a friend of the partner
of Josef Hlinomaz's sister

Expertise by Professor Jaromir Zemina, dated October 13, 2025, enclosed.
Professor Zemina remarked: “The painting under consideration is a tribute
to Vincent van Gogh and his famous Sunflowers. I believe that unlike Van
Gogh's paintings, which were based on reality, Hlinomaz created his from
memory and did not distinguish their appearance without direct contact
with them. He had a habit of writing the title on his paintings, as is also
the case here, where it takes the form of a cheerful exclamation, as we
know from concerts."”

Further consulted with Dr Irena Zantovska Murray HonFRIBA,

Dr Jiri Machalicky and Vladimir Lekes.

Vyvoldvaci / Prodejni cena: 60.000 K¢
Odhadni cena: 80.000-120.000 K¢

Starting / Selling price: EUR 2 500
Estimate: EUR 3 330-5 000
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Martinique

1941

kva$ na papite

vyfez pasparty: 45 x 59,5 cm
signovano, datovano

a popsano vpravo dole:
Maxim Kopf Martinique 1941

Posouzeno a konzultovéno

Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou,

PhDr. Jifim Machalickym

aVladimirem Lekesem.

Prilozeno potvrzeni autenticity.

Martinique

1941

gouache on paper

cutout of passe-partout: 45x 59.5 cm
signed, dated and inscribed lower right:
Maxim Kopf Martinique 1941

Consulted with Dr Irena Zantovska Murray
HonFRIBA, Professor Jaromir Zemina,

Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

-

e kP

detail signatury / detail of the signature

Maxim Kopf stravil vétSinu Zivota na cestach. Nejdéle pobyval ve Francii, na
Tahiti, Markézach nebo v USA.V Praze pofadal aktivity prazskych némeckych
umélcd. V roce 1919 se podilel na vzniku uméleckého sdruzeni Die Pilger,
1927 inicioval vznik spolku Junge Kunst a 1928 spolku Prager Secession.
Dilem odkazuje na ostrov Martinik, leZici v Karibském mofi. Tento kva$

z4if svou sytou barevnosti a energickym rukopisem nesoucim se v duchu
moderniho realismu. Kopf byl dva roky ped jeho vznikem uvéznén

v pafizském Zalafi La Santé, spolu s dal$imi Ceskymi umélci, pro podezieni
ze §pionaze. Nasledné byl pfesunut nejprve do francouzského Maroka,

a poté prévé na Martinik. Na obou mistech byl rovnéZ internovan, celkem
tak stravil v taborech dva a pl roku. Do USA se mu podafilo dostat az v roce
1941, kdy nabizeny kvas vznikl. Znazorfiuje poklidnou atmosféru exotického
pobfezi Martiniku a pfiblizuje krésu vedniho Zivota tamnich obyvatel, kterou
byl i pFes v3echny nestastné okolnosti Kopf fascinovan. O rok pozdéji uved|

v newyorské Wakefield Gallery prvni vystavu, kterou mu pomohl usporadat
Clen exilové vlady, Jan Masaryk. Nasledné se mu podafilo ziskat americké
obcanstvi a uzaviel sifatek s véhlasnou americkou novindtkou a bojovnici za
Zenska prava, Dorothy Thompsonovou. V New Yorku ztistal mali¥ az do své
smrti a jeho dila jsou soucasti prednich tamnich sbirek.

KOPF MAXIM

(1892 Videri — 1958 Vermont)

Vyvoldvaci / Prodejni cena: 49.000 K¢
Odhadni cena: 70.000-100.000 K¢

Starting / Selling price: EUR 2 040
Estimate: EUR 2 920-4 170

Maxim Kopf spent most of his life travelling. His longest stays were in France, Tahiti,
the Marquesas and the USA. In Prague, he organized activities among the city's
German-speaking artists: in 1919 he participated in the founding of the art association
Die Pilger, in 1927 he initiated the founding of the Junge Kunst and in 1928 of the
Prager Secession. The present work refers to the island of Martinique, located in the
Caribbean Sea. This gouache shines with its rich colours and energetic brushwork in the
spirit of modern realism. Two years before its creation, Kopf was imprisoned in Paris's
notorious La Santé prison along with other Czech artists on suspicion of espionage. He
was subsequently transferred first to French Morocco, and then to Martinique. In both
places, he was also interned, spending a total of two and a half years in French camps. It
was only in 1941 that he managed to get to the USA, the year of this gouache. It depicts
the tranquil atmosphere of the exotic coastline of Martinique and brings the viewer
closer to beauty of the everyday life of inhabitants there, which Kopf found fascinating
despite all the unfortunate circumstances. A year later he staged his first exhibition

at New York's Wakefield Gallery, which a member of the Czechoslovak government-
in-exile, Jan Masaryk, helped him to organize. He subsequently managed to obtain
American citizenship and married the renowned American journalist and women's
rights campaigner, Dorothy Thompson. The painter remained in New York until his
death and his works are part of leading collections in the USA.
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SiMA JOSEF

(1891 Jaromér — 1971 Pariz)

34

Chaotique vert
1960

olej na plétné

55x46.m

signovéno vpravo dole: J. Sima

déle popsano vzadu s pismenem F

vzadu stary Stitek Galerie Paul Facchetti

vzadu stary pfepravni Stitek Lemoine Pérignon et Cie s ¢. 94
vzadu Stitek s ¢. 123

Provenience:

- Galerie Paul Facchetti, Pafiz
- M. Pierre Bonnasse, Pafiz

- soukroma shirka

Vystavovéno:
- Joseph Sima, Galerie Paul Facchetti, 17 Rue de Lille, Paris, listopad 1960

Publikovano:

- Joseph Sima, vydala Galerie Paul Facchetti, PaiiZ, listopad 1960,
reprodukovdno ve vystavnim katalogu

- Josef Sima, Obrazy a kresby, vydala Nérodni galerie v Praze
a Svaz Ceskoslovenskych vytvarnych umélci roku 1968, reprodukovano
pod ndzvem Chaotické (zelené) pod €. 123

- Sima, FrantiSek Smejkal, Cercles d'Art, Pafiz, 1992, reprodukovéno
a popsano pod ¢ 328 nastr. 310

- Atlas malifské techniky, Josef Sima, Tomas Berger, vydal Tomés Berger
v roce 2025, reprodukovano na str. 48

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

Prilozeno potvrzeni autenticity.
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Vyvoldvaci / Prodejni cena: 4.900.000 K¢
Odhadnf cena: 6.500.000-7.500.000 K¢

Hlavnim tématem nabizeného plétna Josefa Simy je svétlo jako tviirce

a sjednocovatel univerza, tedy to, co pfitahovalo a provézelo autorovy

Gvahy uz od dvacétych let. Obraz svou svétlosti zda se byti taktka nehmotny,
téméf jednobarevny, zato velmi jemné stinovany. Po této strance s nim Ize

v Cechdch srovndvat snad jen pozdni kosmologické pastely Vaclava Bostika.
Sima maloval takovéto dila velmi sloZitou specifickou technikou, v niz
vyuZival bélosti podkladu, ktery prosvitd tenkym ndnosem barvy a zvySuje
tak svételnost malby. Jeji soucdsti je liniovd kresba, zobrazujici geometrické
Gtvary. V tomto pfipadé se jednd o jakési nepravidelné ctyfahelniky,
souvisejici s predstavou zemé a harmonicky kontrastujici s nanesenymi
barvami. Vnimatelim se tak miiZe zdat, Ze obraz pulzuje, téméf se chvéje
avzbuzuje pocit vzdlené kosmické energie. Frantisek Smejkal, autor velké
monografie o Simovi, vydané nakladatelstvim Odeon roku 1988, nazval tyto
imaginarni krajiny krajinami mentalnimi. Pldtno vynikd hloubkou dusevniho
obsahu, kterd je do néj mistrovsky pfenesena. Diky této schopnosti byl Sima
nazjvan ,nejvétsim na cesté meditativniho malifstvi” a ¢asto byl srovnévan

s Markem Rothkem.

Dila, vznikajici po druhé svétové valce, reprezentuji autorovu 3pitkovou

préci, vysoce cenénou shérateli. Prestoze Sima béhem valky témé¥ nemaloval
av padesatych letech se po dlouhé odmlce k tvorbé vracel jen nesnadno,
zatadil se tehdejSimi obrazy mezi nejvyznamnéjsi reprezentanty povélecného
maliFstvi. Obvykle tvofil nefigurativné; zaméfoval se na tzv. tachismus,
lyrickou a expresivni abstrakci, gestickou malbu ¢i informel. Stézejnim pro
vyvoj jeho umeéni bylo rovn&Z trvalé presidlen do Pafize roku 1920. Pfestoze
Sima neztracel kontakt se svou rodnou zem, rozvijel svou tvorbu také na
pafizské scéné, plsobil mezi francouzskymi mistry a pfekonaval konvence své
doby. Byl zaklddajicim ¢lenem pafizské skupiny Le Grand Jeu (Vysokd hra),
spolu s mladymi francouzskymi basniky, jako byli napt. René Daumal, Roger
Gilbert-Lecomte a Roger Vailland. Na tuzemské scéné byl zéroveii zndmy
piedevsim jako clen skupiny avantgardnich umélct Devétsil nebo jako externi
spolupracovnik Lidovych novin.

detail signatury / detail of the signature




SIMA JOSEF

(1891 Jaromer — 1971 Paris)

34

Chaotique vert
1960

oil on canvas

55x46.m

signed lower right: J. Sima

verso further inscribed with the letter F

verso old exhibition label Paul Facchetti Gallery

verso old transport label Lemoine Pérignon et Cie with no. 94
verso label with no. 123

Provenance:

- Paul Facchetti Gallery, Paris
- M. Pierre Bonnasse, Paris

- private collection

Exhibited:
- Joseph Sima, Paul Facchetti Gallery, 17 Rue de Lille Paris,
November 1960

Publicated:

- Joseph Sima, published by Paul Facchetti Gallery, Paris, November
1960, reproduced in catalogue

- Josef Sima, Obrazy a kresby, published by the National Gallery in
Prague and the Union of Czechoslovak Fine Artists in 1968, reproduced
under the title Chaoticke (zelene) under no. 123

- Sima, Frantisek Smejkal, Cercles d'Art, Paris, 1992, reproduced
and described under no. 328 on p. 310

- Atlas malirske techniky, Josef Sima, Tomas Berger, published
by Tomas Berger in 2025, reproduced on p. 48

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Starting / Selling price: EUR 204 170
Estimate: EUR 270 830-312 500

The main theme of the offered canvas by Josef Sima is light: the creator and
unifier of the universe, and the force that has attracted and guided the author's
thoughts since the 1920s. Given the importance of light, the painting seems
almost immaterial, or even monochrome, but very subtly shaded. In this
respect, its only point of comparison might be the late cosmological pastels
of Vaclav Bostik in Bohemia. Sima painted such works with a very complex
and specific technique, drawing upon the whiteness of the background which
shines through a thin layer of paint, thus increasing the luminosity of the
painting. Included within it is a line drawing depicting geometric shapes, in
this case several irregular quadrilaterals, related to the idea of the earth and
harmoniously contrasting with the dissolving colours. It may seem to the
viewer that the painting is pulsating and almost trembling, arousing a feeling
of distant cosmic energy. Frantisek Smejkal, the author of a major monograph
on Sima, published by Odeon in 1988, called these imaginary scenes "mental
landscapes". The canvas stands out for the depth of spiritual content that it
conveys with such mastery. Thanks to this ability, Sima was also called ,the
greatest pilgrim on the path of meditative painting”, often compared to

Mark Rothko.

The works created after World War Il represent the author's greatest
achievement, the culmination of his painting career, and are highly valued by
collectors. Although Sima painted a bit during the war and returned to work
with difficulty in the 1950s after a long hiatus, his paintings from that time
ranked him among the most important representatives of post-war painting,
working mostly in a non-figurative manner, with a focus described by terms
such as Tachism, lyrical and expressive abstraction, gestural painting or art
informel. Also crucial for the development of Sima's art was his permanent
relocation to Paris in 1920; although he did not lose contact with his native
country, he also developed his work on the Parisian scene, working among
French masters and overcoming the conventions of his time. He was a founder
and member of the Parisian group Le Grand Jeu (The Great Game), along with
young French poets such as René Daumal, Roger Gilbert-Lecomte and Roger
Vailland. On the domestic scene, he was also known primarily as a member of
the group of avant-garde artists Devetsil or an external collaborator of the daily
called Lidove noviny.

| zadni strana obrazu / verso of the painting
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ANDERLE JIRI

(1936 Pavlikov)

Dilo Bez ndzvu je darem malife slavnému ceskému rezisérovi a dramaturgovi Petru Weiglovi.
Weigl patfil ke svétové $picce ve svém oboru a na svém konté ma celkem 46 filmovych

tituld a fadu skvostnych baletnich i opernich inscenaci, jako byly Rusalka nebo Romeo

a Julie.Pracoval pro Ceskoslovenskou televizi, ale také pro némecké vefejnoprévni kanaly

ARD a ZDF nebo britskou BBC a Channel Four. Film Radtiz a Mahulena s Magdou Vasaryovou

a Jifim Triskou patii mezi poklady Cesko-slovenské kinematografie. Inscenace Straussovy
opery Salome v berlinské Deutsche Oper byla pfendSena televizemi do celého svéta. Ocefiovan
byl Weigl hojné v Cechach i mezinarodng, v USA byl dvakrat zvolen jako finalista

na cenu Emmy Award.

The work Untitled is a gift from the painter to the famous Czech director and dramaturg

Petr Weigl. One of the world leaders in his field, Weigl has a total of 46 film titles to his
credit alongside a range of exceptional ballet and opera productions, including such works

as Rusalka or Romeo and Juliet. He worked for Czechoslovak Television as well as the

German public channels ARD and ZDF or the British BBC and Channel Four. His film Raduz
and Mahulena, with Magda Vasaryova and Jiri Triska, is one of the treasures of Czech-Slovak
cinematography; the production of Richard Strauss's opera Salome that he directed at Berlin's
Deutsche Oper was televised around the world. Weigl was widely appreciated in the Czech
Republic and internationally and in the United States he was twice nominated as a finalist

for the Emmy Award.

94 AUKCENI KATALOG / AUCTION CATALOGUE
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Bez nazvu
2009

olej na platné

60 x50 cm

signovéno, datovano a popsano vpravo dole s vénovénim:
VZACNEMU PRITELI PETRU WEIGLOVI PRO STESTI.

JIRT ANDERLE BREZEN 2009

déle signovdno, datovano a popsano s vénovanim vzadu:
Vzdcnému pfiteli Petru Weiglovi, pro Stésti.

Jifi Anderle bfezen 09

Provenience:
- dar malite slavnému Ceskému reZisérovi a dramaturgovi
Petru Weiglovi (1939-2018)

Untitled
2009

oil on canvas

60 x50 cm

signed, dated and inscribed with dedication lower right:
VZACNEMU PRITELI PETRU WEIGLOVI PRO STESTI.

JIRI ANDERLE BREZEN 2009

verso further signed, dated and inscribed with dedication:
Vzacnemu priteli Petru Weiglovi, pro stesti.

Jiri Anderle brezen 09

Provenance:
- a gift from the painter to the famous Czech director
and dramaturge Petr Weigl (1939-2018)

Vyvoldvaci / Prodejni cena: 45.000 K¢
Odhadni cena: 100.000-150.000 K¢

Starting / Selling price: EUR 1 880
Estimate: EUR 4 170-6 250

vénovani / a dedication

JIRINCOVA LUDMILA

(1912 Praha — 1994 Praha)

36

Z karnevalu
1993

olej na lepence
25,5x19cm
signovano vpravo dole: Jifincova

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromivem Zeminou, PhDr. Jifim Machalickym
aVladimirem Leke3em.

PfiloZeno potvrzeni autenticity.

From the Carnival
1993

oil on cardboard
25.5x19m
signed lower right: Jirincova

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 40.000 K¢
Odhadnf cena: 50.000-70.000 K¢

Starting / Selling price: EUR 1 670
Estimate: EUR 2 080-2 920

Ludmila Jifincova byla vjznamné ¢eskd malitka, ilustratorka a graficka. Od roku
1936 studovala na Akademii vytvarych uméni v Praze. Zpotatku se vénovala
typicky Zenskym tématlim, pfirodnim motiviim kvétin, z&tiSi i krajindfstvi jiznich
Cech. Velkou East jeji tvorby piedstavovaly grafické listy, exlibris. Vénovala se také
ilustracim, plakdtové tvorbé a malbé. Ve své praci Casto vyuZivala litografii, dievoryt,
lept, suchou jehlu ¢ mezzotintu. Jifincovd byla nazjvéna prvni démou teské grafiky.
Ucastnila se mnoha tuzemskych i zahranicnich vystav a jeji dilo je zastoupeno

v fadé statnich i soukromych sbirek.

Ludmila Jirincova was an exceptional Czech painter, illustrator, and graphic
artist. Starting in 1936, she studied at the Academy of Fine Arts in Prague. Initially,
she focused on typically feminine themes, natural flower motifs, still-lifes and
landscapes of southern Bohemia. A large part of her work consisted of prints and
ex-libris, though she also turned her attention to illustrations, poster design and
painting. In her work, she often used the techniques of lithography, woodcut,
etching, drypoint and mezzotint. Jirincova has been called the first lady of Czech
graphic art. She participated in many domestic and international exhibitions, and
her work is represented in numerous state and private collections.
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MEDEK MIKULAS

(1926 Praha — 1974 Praha)

37

Hranoly
1973

olej a email na platné

60 x45cm

signovéno a datovano vpravo dole: MEDEK 73
vzadu na blind ramu stary stitek CFVU s cenovkou

Provenience:
- shirka vjznamného slovenského plastického chirurga

Publikovano:

- Nahy v trni, Mikula$ Medek, Lenka BydZovskd a Karel Srp ve spolupréci
s Michalem Novotnym, vydala Narodni galerie Praha roku 2020,
reprodukovéno pod ¢ 159

Vystavovéno:

- Nahy v Trni, Mikula$ Medek, Narodni galerie Praha (ValdStejnskd
jizdarna, Klaster sv. Anezky Ceské, Veletrzni paldc),
11.9.2020-10. 1. 2021

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

a Vladimirem LekeSem.

Pfilozeno potvrzeni autenticity.

Vyvoldvaci / Prodejni cena: 2.300.000 K¢
Odhadni cena: 2.500.000-3.500.000 K¢
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Dilo Hranoly namaloval Mikulas Medek v zdvérecném obdobi své tvorby, rok pred
svou smrti. Na pocatku 70. let se Medek soustavné vénoval dilGim s tématikou smrti
avjeho tvorbé se vjrazné prolinaly existencidlni vjznamy. Nejen Ze se jeho zdravotni
stav prudce zhor3oval, ale ocitl se také na indexu, nesmél svd dila vystavovat, jeho
tvorba byla stazena z expozic a veskeré zakazky musel odmitnout. Spolu s dalsimi
prednimi vytvamiky byl podrobovan fadé vyslech(, zatykéni a odposlouchévani.
Obrazy, vznikajici v tomto ndroném obdobi, se tak staly nositeli intenzivnich proZitkd
autora a nahledem do jeho zranéného nitra.

Dokonalé zpracovani barevného materidlu se pro Medka stalo hlavnim vyjadfovacim
prostfedkem, ktery na vnimatele ptisobil hlavné svou psychickou néplni. Jeho
abstrakce otiskovaly predevsim realitu a sadismus tehdejsi doby, zachycovaly pocity
stisnénosti, tzkosti, osklivosti a beznadéje. Jsou pro nas jedinetnou rekonstrukei
komplexnich myslenkovych pochodd, slozenych s mnohoznatnych systémii

a symbolU, které nelze vyjadfit [épe neZ pravé malbou.

Vroce 1973 vznikal Medkiiv posledni presné rozvrzeny cyklus Pohyblivé hroby, ktery
byl doplnén mensim poctem drobnéjSich neméné vyznamnych dél, mezi nimiz bylo
i nabizené platno. Znakova kompozice Hranold, sestavend z nékolika geometrickych
tvard, pfipomind vchod do tajemné jeskyné nebo pevnosti s cervenou kouli na konci.
Pro vytvoFeni plastické struktury obrazu vyuZil autor i zde vedle oleje také email, jenz
se stal klicem k dosazeni jeho ohromujici a obtizné napodobitelné techniky. Medek
béhem tvorby ved! s barvami jakysi dialog a snazil se nad nimi zvitézit, pokofit je
avobraze je zcela ovladnout. Samotna prace na dile se pfitom stala vjznamnou
soucasti jeho uméni, které jiz nevznikalo pomoci jemnych taht Stétce. Medek sva
platna drasal, zaryval do nich nehty, dfel je $pachtli a zanechéval na nich nasili, jako
by misto s barvami pracoval s Zivou tkéni. Dramatickou expresivitu obrazu eskalujf
poufité odstiny Cervené, které vynikaji na opryskaném Zlutém pozadi.

Medek se s nelehkou politickou situaci potykal uz v mladf, protoZe byl vyloucen ze
studii na Akademii vytvarnych uméni'i z UMPRUM. Vjtvarnému uméni se nemohl
naplno vénovat, a proto na popud odesel do strojirenského zévodu Skoda na
Smichové, kde se nakonec z celé situace nervové zhroutil a byl pfevezen na prazskou
Bulovku. Od umélecké prace se ale zcela odradit nenechal a malistvi se hojné vénoval
soukromé. Za svého Zivota se mu podafilo uspofadat v Praze pouze nékolik malo
autorskych vystav. V jeho ateliéru se vSak stietdvali mnozi vyznamni umélci

a kunsthistorici, ktefi se pokouseli o registraci skupiny Konfrontace. Mikula$ Medek
vsak nebyl pouze malifem. Psal také surrealistické basng, plsobil jako scénograf

a teoretik moderniho uméni. Po dlouhodobém boji s cukrovkou a psychickymi
potizemi tento fenomenadlni ¢esky umélec zemfel. Po jeho smrti bylo uspofadano mnoho
retrospektivnich vystav, které podpofil také Vaclav Havel a jeho prvni Zena Olga.
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MEDEK MIKULAS

(1926 Prague — 1974 Prague)

37

Prisms
1973

oil and enamel on canvas

60 x45cm

signed and dated lower right: MEDEK 73

verso on the blind frame old label CFVU with the price tag

Provenance:
- collection of a significant Slovak plastic surgeon

Publicated:

- Naked in the Thorns, Mikulas Medek, Lenka Bydzovska and Karel Srp
in cooperation with Michal Novotny, published by National Gallery
in Prague in 2020, reproduced under no. 159

Exhibited:

- Naked in the Thorns, Mikulas Medek, National Gallery in Prague
(Wallenstein Riding Hall, Convent of St. Agnes of Bohemia,
Trade Fair Palace), 11.9.2020-10. 1. 2021

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Starting / Selling price: EUR 95 830
Estimate: EUR 104 170-145 830

Mikulas Medek painted Prisms in the final period of his career, a year before his
death. In the early 1970s, Medek systematically devoted himself to the theme of
death, and existential meanings were strongly interwoven in his artwork. Not only
was his health rapidly deteriorating, but he was also politically blacklisted after the
Soviet invasion of 1968, forbidden from exhibiting his work, and his creations were
withdrawn from exhibitions, and all commissions had to be refused. Along with other
leading artists, he was subjected to a series of interrogations, arrests, and wiretapping.
The paintings created during this difficult period thus became the bearers of the
artist's intense experiences and a glimpse into his wounded soul.

Perfection in the treatment of paint as a material became Medek's predominant
means of expression, which affected the viewer mainly through its psychological
content. His abstractions primarily reflected the reality and sadism of the time,
capturing feelings of oppression, anxiety, ugliness, and hopelessness. For us, they
are a unique reconstruction of complex thought processes, composed of ambiguous
systems and symbols that cannot be better expressed than through painting.

In 1973, Medek created his last planned cycle, Moving Graves, supplemented by a
limited quantity of works smaller in scale but no less significant, including the canvas
on offer. The symbolic composition of Prisms, composed of several geometric shapes,
resembles the entrance to a mysterious cave or fortress with a red ball at the end.

To create the spatial structure of the painting, the artist used not only oil paint but
also enamel, which became the key to achieving his stunning and difficult-to-imitate
technique. During the creation process, Medek engaged in a kind of dialogue with
the colors, trying to conquer them, subdue them, and completely dominate them in
the painting. The act of creation itself became an important part of his art: no longer
creating with delicate brushstrokes, Medek tore at his canvases, dug his nails into
them, scraped them with a spatula, and left traces of violence on them, as if he were
working with living tissue instead of paint. The dramatic expressiveness of the painting
is escalated by the shades of red used, which stand out against the chipped yellow
background.

Medek struggled with difficult political situations even in his youth, as he was expelled
from both the Academy of Fine Arts and the Academy of Applied Arts. Unable to

devote himself fully to creation, he left to work at the Skoda engineering plantin
Smichov, where he eventually suffered a nervous breakdown and was taken to Bulovka
Hospital in Prague. However, he did not allow himself to be completely discouraged
from artistic work and devoted himself extensively to painting in private. During his
lifetime, he managed to organize only a few solo exhibitions in Prague. However,
many important artists and art historians met in his studio while attempting to register
the Konfrontace group. Not only a painter, Medek also wrote surrealist poems and
worked as a set designer and theorist of modern art. After a long battle with diabetes
and mental health issues, this phenomenal Czech artist died prematurely. After his
death, many retrospective exhibitions were organized, which were also supported by
Vaclav Havel and his first wife Olga.

zadni strana obrazu / verso of the painting
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JOHN JIRI

(1923 Trest — 1972 Praha)

38

Pobrezi (La Cote) Viyvoldvaci / Prodejni cena: 900.000 K¢
Odhadni cena: 1.200.000-1.600.000 K¢

1969

olej na platné

60x60cm

vzadu signovano, datovdno a popsano na blind ramu:
JIRIJOHN ,POBREZI" OLEJ 1969
vzadu na blind rdmu stary Stitek CFVU s cenovkou

Provenience:
- shirka vyznamného slovenského plastického chirurga

Publikovano: 3
- Jifi John, obrazy a grafika, Dr. Jifi Setlik, vydala Oblastni galerie
Vysociny v Jihlavé v roce 1970

Vystavovéno:
- Jifi John, obrazy a grafika, Oblastni galerie Vysociny v Jihlavé,
30.8.-4.10. 1970, reprodukovéno v katalogu

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

a Vladimirem LekeSem.

PfiloZeno potvrzeni autenticity.

Jifi John vystudoval na UMPRUM v Praze u prof. Josefa Kaplického a od roku 1963
plsobil jako pedagog kresby na Akademii vytvarnych uméni. Byl aktivnim ¢lenem
Umélecké besedy, UB 12 a sdruZeni Hollar. Ve spolupraci s Vaclavem Bostikem se
podilel na realizaci pamatniku obétem holokaustu v Pinkasové synagoze. Tvorba
Jifiho Johna piimo nendsleduje obecny vyvoj moderniho uméni a nese si vlastni
duchovni atmosféru. Zobrazovand piroda a prostredi kazdodenniho Zivota vyzafuji
jistou istotu, poeti¢nost a umirn@nost. Cary a plochy, které v jeho obrazech figuruji
nejcastéji, vydavaji svédectvi o citlivosti malifova vjemu. K témto ndmétiim se autor
s oblibou navracel a prokazoval jimi sviij specificky pozorovatelsky talent i osobity
néhled na realitu. Cerpal predeviim ze vzpominek z détstvi, které stravil na venkové
podrobnym vnimanim tamntho okoli. V dile PobieZi se tak vidénd realita pohybuje
pro béZného divaka téméf na hranici snu a svym rytmem, liniemi a barevnosti ndm
odhaluje mnohem vice, neZ se ukryva v mezich nasich smyslii. Tento shératelsky
unikdt timto nabiré na atraktivité a vyznamu. Od 60. let 20. stoleti se stala pro
autora typickd také platna vétsich formatdi s viditeIngjsimi kontrasty, které zesilovaly
dramati¢nost tvorby. To je pfisuzovano piedevsim jeho zhorSujicimu zdravotnimu
stavu pravé v tomto obdobi.
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JOHN JIRI

(1923 Trest — 1972 Prague)

38

Coast (La Cote) Starting / Selling price: EUR 37 500
1969 Estimate: EUR 50 000-66 670

oil on canvas

60 x 60 cm

verso signed, dated and inscribed on the blind frame:
JIRIJOHN "POBREZI" OLEJ 1969

verso on the blind frame old label CFVU with the price tag

Provenance:
- collection of a significant Slovak plastic surgeon

Publicated:
- Jiri John, Paintings and Prints, Dr Jiri Setlik, published
by Oblastni galerie Vysociny in Jihlava in 1970

Exhibited:
- Jiri John, paintings and prints, Oblastni galerie Vysociny in Jihlava,
30.8.-4.10. 1970, reproduced in catalogue

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Jiri John studied at UMPRUM in Prague under Prof. Josef Kaplicky
and from 1963 worked as a drawing teacher at the Academy of Fine
Arts in Prague. He was an active member of Umelecka beseda,

UB 12, and the Hollar association. In collaboration with Vaclav
Bostik, he participated in the creation of the Holocaust memorial

in the Pinkas Synagogue. Jiri John's work does not directly follow
the general development of modern art and has its own spiritual
atmosphere. Nature and everyday life, when depicted in his work,
radiate a certain purity, poetry, and moderation, while the lines
and planes most frequently occurring in his paintings testify to

the sensitivity of the painter's perception. The artist liked to return
to these themes, demonstrating his specific talent for observation
and his unique view of reality, drawing primarily on memories of
his childhood, which he spent in the countryside, observing his
surroundings in detail. In the work Coast, the vision of reality for the
ordinary viewer shifts almost to the border of a dream, and with its
rhythm, lines, and colors, reveals much more than what is hidden
within the limits of our senses. As such, this unique collector's item
gains in attractiveness and significance. From the 1960s onwards,
the artist also began to produce larger-format canvases with more
visible contrasts, which intensified the drama of his work, attributed
primarily to his deteriorating health during this period.

zadni strana obrazu / verso of the painting
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TOYEN (CERMINOVA MARIE)

(1902 Praha — 1980 Pafiz)
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Bez nazvu

50. léta 20. stoleti

olej, kombinovana technika na platné a lepence
vyfez pasparty: 15x 9,5 cm

signovéno vpravo dole: TOYEN

Provenience:
- shirka Georgese Goldfayna

Georges Goldfayn se narodil roku 1933 v PafiZi. Od roku 1951 byl ¢lenem
surrealistického hnuti a plisobil jako spisovatel a basnik. BEhem nacistické
okupace uprchl s matkou do departementu Ariége na jihu Francie. Jeho otec
byl mezitim deportovan do koncentra¢niho tabora, a tak se s nim po névratu
do Paffize jiz nikdy nesetkal. Na Zivobyti si Georges vydélaval v jednom

z prvnich pafizskych jazzovych klubU, Storyville.V roce 1951 se setkal

s basnikem a teoretikem André Bretonem a stal se jeho asistentem v galerii
Al'étoile scellée, kde Breton pisobil mezi lety 1952-1956. Georges byl pfijat
do rodiny surrealistd, ktefi jej pozvali na letni prazdniny do Bretonova sidla

v Saint-Cirg-Lapopie, kde se setkdval s umélci jako byla Toyen, Heisler a Péret.
Mezi jeho vasné patfil také film. Jiz v roce 1951 zacal pfispivat do ¢asopisu
The Age of Cinema, ktery zaloZili Robert Benayoun a Ado Kyrou. Pozdgji

v 60. letech zastdval misto asistenta Henriho Langloise ve Francouzské
filmotéce. Byl spoluautorem pocetnych surrealistickych rukopis,
publikovanych v anarchistickém casopise Le Libertaire v letech 1951 a 1952,
a udrZoval vztahy s literarnim hnutim Internationale Lettriste, coz formovalo
jeho politicky postoj. Poté, co se toto hnuti od surrealistl oddélilo, zachovéval
Goldfayn prételstvi s Guyem Debordem. Béhem alZirské vélky podepsal
Manifest 121, dopis podporujici odpor a hnuti za svobodu alZirského lidu,
ktery usiloval o nezdvislost. KdyZ se skupina surrealistti roku 1969 rozpadla,
pokracoval Goldfayn v roce 1972 jako zakladatel Editions Maintenant spoletné
s Annie Le Brun, Gérardem Legrandem, Toyen, Radovanem Ivsi¢em

a Pierrem Peuchmaurdem. Georges Goldfayn zemfel v PafiZi roku 2019.

Vystavovéno:
- Pafizanky, SeveroCeskd galerie vjtvarného uméni v Litoméficich,
18. tervna - 28. z4fi 2025

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickjm
aVladimirem Lekesem.

PriloZeno potvrzeni autenticity.
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Vyvoldvaci / Prodejni cena: 1.050.000 K¢
Odhadni cena: 1.400.000-1.800.000 K¢

50. 1éta 20. stoleti byla pro Toyen kliovym obdobim, kdy pokracovala v rozvoji
svého osobitého surrealistického stylu. Toyen se ve svych povale¢nych dilech
nechdvala unéset tématikou sn, halucinaci a prchavych preludu, které
stylizovala do ojedinélych podob. Vjrazné také rostl jeji zdjem o alchymii. Jeji
obrazy z tohoto obdobi jsou pIné otazniki, hddanek a fantazie. V nabizeném
dile se na cihlové erveném pozadi jevi mezi zdvojem zeleného koute tajemnd
¢ernd hlava s kruhovyma o¢ima. V malbé se prolinaji vnitfni i vnéjsi konflikty,
které Toyen prostiednictvim svého vytvarného projevu fesila. Od roku 1947
se umélkyné s basnikem Jindfichem Heislerem rovné natrvalo usadila

v Pafizi, kde obnovila své kontakty s André Bretonem a Benjaminem Péretem
a zapojila se do Cinnosti surrealistické skupiny. Spolené s nimi vystavovala

a byla povazovéna za jednu z nejvyznamnéjsich autorit tohoto hnuti. Temna

a mysticka faze autorciny tvorby, spadajici do tzv. pafizské faze, patii mezi jeji
nejvyhleddvanéjsi a nejvice cenénd tviirci obdobi viibec.

tuzemského i svétového uméni minulého stoleti. Jeji svobodomysina
dominantni povaha a snaha neprosazovat se a nepfizplisobovat pozadavkim
tehdejsich kritikd a spolecnosti, z ni utinila svébytnou osobu s nebyvalou
hodnotou. Pfevratny byl také jeji postoj k rovnosti Zen s muzi. Jako Zena se
dokdzala uplatnit mezi soudobou prevahou muzskych uméleckych autorit

a hranice pfetrvavajici nerovnosti stirala svym vizudlnim i my3lenkovym
projevem také v osobnim Zivoté. Dila této avantgardni umélkyné jsou nyni

v Cechdch drZiteli mnohych aukenich rekordd.

Georges Goldfayn, Toyen, Saint-Cirg-Lapopie, 1953
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TOYEN (CERMINOVA MARIE) e
(1902 Prague — 1980 Paris) : : 3

39

Untitled

1950s

oil, mixed media on canvas and cardboard
cutout of passe-partout: 15x 9.5 cm
signed lower right: TOYEN

Provenance:
- Georges Goldfayn Collection

Georges Goldfayn was born in 1933 in Paris. A member of the Surrealist
movement from 1951, Georges was both a writer and poet. During the Nazi
occupation, he took refuge with his mother in the Ariége region in southern
France. Returning to Paris, he never again saw his father, who had been
deported to a concentration camp. To make a living, Georges worked in one

of Paris’ first jazz clubs, Storyville. He met the poet and theoretician André
Breton in 1951 and became his assistant at the gallery A I'étoile scellée, where
Breton was a fixture from 1952 to 1956. Georges became part of the intimate
circle of surrealists after his invitation on a summer holiday to Breton's home
in Saint-Cirq-Lapopie, accompanied by Toyen, Heisler and Péret. Cinema was
another area of his interest, with his contributions to the review The Age of
Cinema, launched by Robert Benayoun and Ado Kyrou, beginning as early

in 1957. Later, in the 1960s, he held the post of Henri Langlois" assistant at
the French Cinema Library. His political positions were forged through co-
authoring a number of surrealist manuscripts published in the anarchist forum
Le Libertaire in 1951 and 1952, as well as through his relationships with the
Internationale Lettriste literary society, though even after the Lettriste split
from the Surrealist Group, Goldfayn remained friends with Guy Debord. During
the Algerian War, he signed the Manifesto of the 121, a letter supporting

the resistance and freedom movement among the Algerian people in quest

of their independence. When the Surrealist group was dissolved in 1969,
Georges Goldfayn went on in 1972 to participate in the founding of Editions
Maintenant, alongside Annie Le Brun, Gérard Legrand, Toyen, Radovan Iv3i¢
and Pierre Peuchmaurd. Georges Goldfayn passed away in Paris in 2019.

Exhibited:
- Parisian Women, North Bohemian Gallery of Fine Arts in Litomerice,
June 18 - September 28, 2025

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.
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Starting / Selling price: EUR 43 750
Estimate: EUR 58 330-75 000

The 1950s were a key period for Toyen, in which she continued to develop her
distinctive surrealist style. In her post-war works, Toyen was obsessed by the
themes of dreams, hallucinations, and fleeting mirages, which she stylized
into unique forms. Also significantly growing was her interest in alchemy.

Her paintings from this period are full of questions, riddles, and fantasy. In

the work offered, a mysterious black head with round eyes appears against

a brick-red background, surrounded in a veil of green smoke. The painting
interweaves the internal and external conflicts that Toyen resolved through her
artistic expression. In 1947, the artist and the poet Jindrich Heisler also settled
permanently in Paris, where she renewed her contacts with André Breton and
Benjamin Péret and became involved in the activities of the surrealist group.
She exhibited with them and was considered one of the most important
authorities of this movement. The dark and mystical phase of the author's
work, falling into the so-called Paris phase, is among her most sought-after and
most appreciated creative periods of her artistic career.

The work proves that Toyen undoubtedly ranks among the most important
women in Czech and international art of the last century. Her free-spirited yet
forceful nature and her desire not to strive for success or adapt to the demands
of the critics and society of the time made her a unique individual with
unprecedented value. Her attitude towards the equality of women with men
was also revolutionary. As a woman, she was able to assert herself amidst the
20" century dominance of male artistic authorities and, through her visual and
intellectual expression, simultaneously blurred the boundaries of persistent
inequality in her personal life. The works of this avant-garde artist now hold
many auction records in the Czech Republic.

Arséne Bonafous-Murat, Georges Goldfayn, Toyen, Mimi Parent,
Micheline Bounoure, André Breton
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MALICH KAREL

(1924 Holice — 2019 Praha)

40

Bez nazvu
1963

akryl na sololitu, asambldz
65x47,5m
signovano a datovano vzadu: K. Malich 63.

PfiloZeno potvrzeni autenticity prof. PhDr. Tomése Vicka, DrSc.,
emeritniho feditele sbirky moderni a soucasné malby Narodni galerie

v Praze, uzndvaného znalce a pfitele Karla Malicha a autora knihy

Vicek o Malichovi, ze dne 4.2.2026. ;

Déle posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem Leke3em.

V3estranné nadany umélec Karel Malich se svou tvorbou zapsal jako

jeden z nejorigindInéjsich ceskych vytvamika 20. stoleti. Dilo Malicha je
charakterizovano vnitfni soudrZnosti a vyraznou symbolikou, ktera vychaz
zjeho celozivotniho vztahu k pifirodé a osobnich prozitkd, ale i z védeckych
poznatkd o fyzice a kosmologii. V 50. letech 20. stoleti se zaal vénovat abstrakci,
postupné se vzdalil od vnéjsi reality a preved! ji do geometrickych forem, pomoci
nichZ se snazil nachazet harmonii mezi ¢lovékem a vesmirem, které touZil
porozumét. Nabizené dilo nese nadech minimalismu, budi dojem spirituality,
ale i neustalého pohybu a zmén. Dokazuje, Ze se autor v tomto obdobi postupné
uchyloval ke zjednoduSovéni a oprostovani se od osobniho rukopisu, az

dospél k radikalnim monochromnim reliéfiim. Tato , pocitova pole” ale zaroveii
nepostradaji také své emocionalni a psychické obsahy. Malichova uméleckd
tvorba byla v obdobi normalizace potlacovéna a az po roce 1989 se zacal tésit
hlub3imu uznéni. Jeho dila postupné slavila Gspéchy doma i v zahranici a zacala
se vystavovat v desitkdch prestiznich instituci, napiiklad v Centre Pompidou,
Guggenheimové muzeu nebo Muzeu moderniho uméni v New Yorku.

Vyvoldvaci / Prodejni cena: 190.000 K¢
Odhadni cena: 250.000-350.000 K¢

Starting / Selling price: EUR 7 920
Estimate: EUR 10 420-14 580
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Untitled
1963

acrylic on hardboard, assemblage
65x47.5¢m
verso signed and dated: K. Malich 63.

Authenticity certificate by Professor Tomas Vicek, emeritus director

of the collection of modern and contemporary art at the National

Gallery in Prague, renowned expert and friend of Karel Malich, and
author of the book Vicek o Malichovi (Vicek on Malich), dated February 4,
2026, enclosed.

Further consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

The multi-talented artist Karel Malich made his mark as one of the most
original Czech artists of the 20™ century. Malich's work is characterized by
internal cohesion and distinctive symbolism, which stems from his lifelong
relationship with nature and personal experiences, as well as from scientific
knowledge of physics and cosmology. In the 1950s, he began to devote
himself to abstraction, gradually distancing himself from external reality
and transforming it into geometric forms, through which he sought to find
harmony between man and the universe, which he longed to understand.
The work on offer has a touch of minimalism, evoking a sense of spirituality,
but also of constant movement and change. It shows that during this period,
the artist gradually resorted to simplification and distancing himself from his
personal style, eventually arriving at radical monochrome reliefs. However,
these "fields of sensation" are not without their emotional and psychological
content. Malich's artistic work was suppressed during the normalization
period, and it was not until after 1989 when he began to enjoy deeper
recognition. His works gradually achieved success at home and abroad and
began to be exhibited in dozens of prestigious institutions, such as the
Centre Pompidou in Paris, the Guggenheim Museum, and the Museum of
Modern Artin New York.

zadni strana obrazu / verso of the painting



GROSS FRANTISEK

(1909 Novéa Paka — 1985 Praha)

41

Pramyslovy zavod

1963

olej na sololitu

42 x58,5cm

signovano a datovano vpravo dole: F. Gross 63
dale signovdno, datovdno a popsano vzadu:

F. Gross PRUMYSLOVY ZAVOD 1963

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Leke3em.
PriloZeno potvrzeni autenticity.

Vyvoldvaci / Prodejni cena: 55.000 K¢
Odhadni cena: 70.000-100.000 K¢

Starting / Selling price: EUR 2 290
Estimate: EUR 2 920-4 170
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Industrial Plant
1963

oil on hardboard

42 x58.5cm

signed and dated lower right: F. Gross 63
verso further signed, dated and inscribed:
F. Gross PRUMYSLOVY ZAVOD 1963

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Frantisek Gross byl vjznamny Cesky malit a grafik, clen Umélecké besedy a Skupiny 42.
Jeho tvorba vychdzi z poetiky civilismu a kubistické stylizace, obvykle soustfedéné na technické
objekty a stroje. Gross je pfetvétel do fantasknich, geometricky konstruovanych forem.

V olejomalbéch rozvijel sviij charakteristicky rukopis, zaloZeny na pevné linii a jasném koloritu,
prezentujicim autorovu hravost a vynalézavost.

Frantisek Gross was an important Czech painter and graphic artist, a member of the
Umelecka beseda association and the group Skupina 42. His work is based on the poetics
of civilism and Cubist stylization, usually focusing on technical objects and machines that
Gross transformed into fantastical, geometrically constructed forms. In his lithographs,
he developed a characteristic style based on firm lines and clear colors, showcasing the
artist's playfulness and ingenuity.

42

Rombergovy k¥ivky
1995

kombinovand technika na kartonu
vyfez pasparty: 52,5 x 40 cm
signovano, datovano a popsano vzadu:
Rombergovy kfivky 1995 VI. Mirvald

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

PfiloZeno potvrzenf autenticity.

Romberg Curves
1995

mixed media on cardboard

cutout of passe-partout: 52.5 x 40 cm
verso signed, dated and inscribed:
Rombergovy krivky 1995 VI. Mirvald

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.
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zadni strana obrazu / verso of the painting

Vladislav Mirvald se fadi mezi zstupce ¢eského konstruktivismu.
Réd polemizoval o jeho estetickych moznostech, soustiedoval se
na uchopeni plochy jako prostoru a na paradoxnost lidské percepce.
Prosel studiemi na Pedagogické fakulté Univerzity Karlovy

u profesorti Boudy, Lidického a Salcmana se zaméfenim na
vytvarnou vychovu, deskriptivni geometrii a modelovani.
Geometricky pfisné dila Mirvalda jsou vicholnym pfikladem jeho
tvorby, ve které analyzoval zplisob, jakym zrak a mysl spole¢né
zpracovavaji vizudIni informaci, zprostfedkovanou op-artovymi
obrazci. 0d 60. let 20. stoleti zacal experimentovat s kruhovymi
strukturami, které nazyval kruznice Cicerové a Garmondové.
Pfedstavené dilo, slozené z kruznicovych segmenti se stredy,
leZicimi na jedné ose, vytvafi opticky efekt tahnouc se spirdly

na tmavém pozadi. Ta si i pfes naprostou presnost provedent
zachovéva svou hravost. Zda se, Ze pfed o¢ima divaka vibruje,
posouva se, méni odstiny a podnécuje vnimatele k aktivnimu
pozorovani.

MIRVALD VLADISLAV

(1921 Litvinov — 2003 Louny)

Viyvoldvaci / Prodejni cena: 30.000 K¢
Odhadni cena: 50.000-70.000 K¢

Starting / Selling price: EUR 1250
Estimate: EUR 2 080-2 920

Vladislav Mirvald ranks among the leading representatives of Czech constructivism,

a tendency which he liked to debate over its aesthetic possibilities, focusing on the
perception of surface as space and the paradoxical nature of human perception. He studied
at the Faculty of Education of Charles University under Professors Bouda, Lidicky, and
Salcman, concentrating on art education, descriptive geometry, and modeling. Mirvald's
geometrically rigorous realizations are prime examples of his work, analyzing how the

eye and mind together process visual information conveyed by the patterns of op art. In
the 1960s, he began experimenting with circular structures, which he called Cicero and
Garmond circles. The presented work, composed of circular segments with centers lying on a
single axis, creates the optical effect of a stretching spiral on a dark background. Despite its
absolute precision, it retains a sense of playfulness. It seems to vibrate before the viewer's
eyes, shifting, changing shades, and encouraging the viewer toward active observation.

113



GRYGAR MILAN

(1926 Zvolen, Slovensko)

43

Antifona
2010

akryl na platné
45,5x45,5m
signovano a datovano vzadu: GRYGAR 2010

vytvarného uméni druhé poloviny 20. stoleti. Studovat odesel do

Prahy na Vlysokou $kolu uméleckopriimyslovou a ucil se u profesorti
Josefa Novaka a Emila Filly. Od roku 1996 zacal vytvaret obsahly cyklus
Antifon, ve kterém vrcholi zékladni poZadavek dosahnout autonomniho
multidimenzionalniho obrazu. Oznacenf ,antifona” vychdzi z prastaré
liturgické tradice zpivaného verSe, kde jeden hlas reaguje na druhy.
Myslenka dialogu a stfidéni se zde vsak neprojevuje jen v hudebni
roving, ale stavé se i zasadnim vizualnim principem vykladu dila.
Antifona tak neni pouhym obrazem, ale obrazovym protéjskem
hudebniho déni, pfevedenym do statické, a pfesto vnitfné Zivé podoby.
Grygar zde disledné rozviji svlij dlouhodoby zdjem o vztah zvuku,
pohybu a vizudIni stopy. Minimalisticka forma a redukovana barevnost
posiluji koncentraci na zakladni strukturu a vnitini fad dila.

Vyvoldvaci / Prodejni cena: 240.000 K¢
Odhadni cena: 280.000-350.000 K¢

Starting / Selling price: EUR 10 000
Estimate: EUR 11 670-14 580

114 AUKCNI KATALOG / AUCTION CATALOGUE

Antiphon
2010

acrylic on canvas
45.5x45.5cm
verso signed and dated: GRYGAR 2010

Milan Grygar is one of the most important representatives of
Czech fine art of the second half of the 20* century. Arriving
in Prague to attend the Academy of Applied Arts, he studied
with professors Josef Novak and Emil Filla. In 1996, he began
creating the extensive cycle Antiphon, which represents the
culmination of the underlying requirement to achieve an
autonomous multidimensional image. The term “antiphon”
comes from the ancient liturgical tradition of sung verse,
where one voice responds to the other. However, the idea of
dialogue and alternation is not only expressed in the musical
plane but also becomes a fundamental visual principle of the
interpretation of the work. Hence the antiphon is more than a

mere image, but in fact a visual counterpart of the musical event,

converted into a static, yet internally lively form. Here, Grygar

consistently develops his long-lasting interest in the relationship

between sound, movement and visual traces. The minimalist
form and reduced color strengthen the concentration on the
basic structure and internal order of the work.

zadni strana obrazu / verso of the painting
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BOSTIK VACLAV

(1913 Horni Ujezd — 2005 Praha)

44

Bez nazvu

kolem poloviny 80. let 20. stoleti
olej na platné

50x50cm

signovano dole uprosted: BOSTIK

Provenience:

- sbirka Stuarta Levy (zakoupeno pimo od autora v kvétnu 1989)
- Wannieck Gallery, Bro

- Richard Adam Gallery

Publikovano:

- Véclav Bostik, Karel Srp, vydala Galerie Zdenék Sklendf roku 2011,
dilo reprodukovéno v pohledu do Bostikova ateliéru na str. 423

- Véclav Bostik, Karel Srp, vydala Galerie Zdenék Sklendf roku 2023,
dilo reprodukovano v pohledu do Bostikova ateliéru na str. 427

Prilozena expertiza PhDr. Karla Srpa ze dne 10. 4. 2015, ktery mimo

jiné uvédi: ,Béhem osmdesatych let se Bostik stal jednim z nejvice
uzndvanych autort, ktefi méli velké uspéchy v zahranici. V PafiZi probéhlo
nékolik jeho samostatnych a skupinovych vystav. Tento obraz je vyrazné
propracovany, je vizudlné znacné sugestivni. KdyZ se na néj dlouze
zadivime, md pdsobivé zrakové ucinky: pole je v ustavicném déni, neni

v nehybném klidu, chvéje se, promériuje se. Bostik pracoval s prolindnim
dvou zékladnich tond, s jejich pielévanim, pronikanim, kdy fialové
vstupovala do zelené tak, Ze se obé barvy vzdjemné misily, ale Zddnd zcela
nepievlddla. V osmdesatych letech byl Bostik malitsky silné uvolnény,
jeho vyrazovy rejstiik byl velmi Siroky. Na jedné strané se uchylil

k naprosté plosnosti, na druhé pracoval s valéry a vnitinim ¢lenénim.
Zdélo se, Ze dospél ke svému vrcholu, avsak to byl pouze docasny klam,
nebot autor soustiedoval sily na velké finéle, jeZ nastalo v poloviné
devadesatych let. Obdobi mezi lety 1986-1989 patfilo v Bostikové celém
uméleckém Zivoté k nejexponovanéjsim z hlediska shératelského. Na
kaZdy z obraz(, jeZ namaloval, mél vZdy hned nékolik zdjemcd. Z tohoto
hlediska se zdd byt neuvéfitelné, jak velkou uméleckou koncentraci si
dokdzal udrZet.” 5

Déle posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym

aVladimirem Lekesem.

Vyvoldvaci / Prodejni cena: 2.300.000 K¢
Odhadnf cena: 2.500.000-3.500.000 K¢

Starting / Selling price: EUR 95 830
Estimate: EUR 104 170-145 830

detail signatury / detail of the signature
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Untitled
c. mid 1980s

oil on canvas
50x50cm
signed lower middle: BOSTIK

Provenance:

- collection of Stuart Levy (purchased directly from the artist in May 1989)
- Wannieck Gallery, Bo

- Richard Adam Gallery

Publicated:

- Vaclav Bostik, Karel Srp, published by Zdenek Sklenar Gallery in 2011,
reproduced as a view into Bostik's art studio on p. 423

- Vaclav Bostik, Karel Srp, published by Zdenek Sklenar Gallery in 2023,
reproduced as a view into Bostik's art studio on p. 427

Expertise by Dr Karel Srp, dated April 10,2015, enclosed. Dr Srp remarked:
“During the 1980s, Bostik became one of the most internationally recognized
Czech artists, winning great success abroad. Several of his solo and group
exhibitions were held in Paris. This painting is remarkably elaborate, visually very
suggestive. When we look at it for a long time, it has impressive visual effects: the
field is in constant motion, not in motionless rest, it trembles, it transforms.

Bostik worked with the interweaving of two basic tones, with their overflow or
penetration, when purple entered green in such a way that both colors mixed with
each other, but neither completely dominated. In the 1980s, Bostik’s approach

to painting was effortless and with an extremely wide expressive register. On one
hand, he turned to a complete flatness, on the other, he worked with variations and
internal division. It seemed that he had reached his peak, but this was only a
temporary illusion, because the artist was concentrating his efforts on his grand
finale, which occurred in the mid 1990s. The period between 1986 and 1989 was
one of the most prominent in Bostik's entire artistic career in terms of collecting.
Each of the paintings he created always attracted several interested buyers. From
this perspective, it seems incredible how he managed to maintain such a high
level of artistic concentration.”

Further consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.

zadni strana obrazu / verso of the painting




BOSTIK VACLAV

(1913 Horni Ujezd — 2005 Praha)

45

Bez nazvu Vyvolavaci / Prodejni cena: 3.200.000 K¢
2. polovina 80. let 20. stoleti Odhadni cena: 4.000.000-5.000.000 K¢

olej na platné
65,5x65,5cm .
signovano dole uprosted: BOSTIK

Provenience:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Leke3em.
PriloZeno potvrzeni autenticity.

Body, stejné jako kazdy jiny prvek v dilech Vaclava Bostika, nesou i zde skryty vyznam
a jsou seskupeny dle stanoveného fadu. V dile Bez ndzvu vytvéfeji stejnomérny Ctverec,
v presném poctu a hustoté rozmisténi. Autor do téchto zdanlivé nendpadnych prvki
zakddoval vyssi kiestanské entity. Peclivé rozmisténi bodi potlacuje moznost jejich
pozdéjsiho seskupent, kazdy z nich tak figuruje v dile sam za sebe a je nositelem
vlastni podstaty. S velikosti dila se zvétSoval i pocet Ciselnych kombinaci a vytvétel Sirsi
obsahovy ramec. Sit ¢astic pfipomina Vzruchové teorie (1947) od Viléma Laufbergera,
v niZ tyto body predstavovaly neuronové mfizky, zprostfedkovavajici ,vstupni proud
neurond”. Laufberger odkazoval na tvarovou psychologii a teorii vzniku tvard, ktera
vnimala tvar i jako dusevni prvek. Zaroveri i v tomto dile spatfujeme okolo Ctverce kruh,
ktery pro Bostika typicky nesl vjznam nebe. Autor pfikladal zvySenou hodnotu také
svétlu, které zde vyzafuje z centra plétna. TéméF se zda, Ze z néj zmizely stopy po Stétci
a barva na néj nebyla nanesena, ale vychazi z ného samotného.

Bostik vystudoval na Akademii vjtvarnych uméni v Praze jako Zék prof. Williho Nowaka.
Byl vjznamnym clenem Umélecké besedy a jednim ze zakladajicich clend skupiny

UB 12, kterd méla silny vliv na vjvoj uméni v byvalém Ceskoslovensku. Svou tvorbou
hledal universalni, nadosobni fad, jednotu ¢lovéka s pirodou a Bohem a cestu ke
svétu prvotni zkuSenosti. Vénoval se také matematice a astrologii. V priibéhu své tviirei
drdhy sméfoval k ¢im dal v&tSi objektivité a potlacenf vlastniho individua. V roce

1991 byl jmenovan rytifem Radu uméni a literatury. O Ctyfi roky pozdéji obdrzel za
svoji uméleckou Cinnost také Cenu Frantiska Kupky. V roce 2004 mu byla prezidentem
republiky udélena Medaile Za zasluhy v oblasti uméni |. stupné.

detail signatury / detail of the signature
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BOSTIK VACLAV

(1913 Horni Ujezd - 2005 Prague)

45

Untitled Starting / Selling price: EUR 133 330
second half of the 1980s Estimate: EUR 166 670-208 330

oil on canvas

65.5x65.5cm

signed lower middle: BOSTIK

Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Like every other element in Vaclav Bostik's works, the dots here carry

a hidden meaning and are grouped according to a specific order. In

the present work, Untitled, they form a uniform square, with a precise
number and density of arrangement, with a higher Christian entity
encoded into these seemingly inconspicuous elements. The careful
placement of the points suppresses the possibility of their later grouping:
each of them appears in the work on its own and carries its own essence.
As the size of the work increased, so did the number of numerical
combinations, creating a broader content framework. The network of
particles is reminiscent of Vilem Laufberger's Excitation Theory (1947), in
which these points represented neural grids mediating the “input stream
of neurons”, making reference to Gestalt psychology and the theory of the
origin of shapes, which perceived shape as a mental element. At the same
time, in this work we also see a circle around the square, which for Bostik
typically represented the sky. The author also attached great importance
to the light that radiates from the center of the canvas. It almost seems

as if the traces of the brush have disappeared and no paint was even
applied; instead, the light emanates from the canvas itself.

Bostik studied at the Academy of Fine Arts in Prague as a student of
Professor Willi Nowak. He was an important member of the Umelecka
beseda (Artistic Society) and one of the founding members of the

UB 12 group, which had a strong influence on the development of art
in the former Czechoslovakia. Through his work, he sought a universal,
transpersonal order, unity between man, nature, and God, and a path to
the world of primal experience. He also devoted himself to mathematics
and astrology. Throughout his creative career, he strove for even greater
objectivity and suppression of his own individuality. In 1991, he was
named a Knight of the Order of Arts and Letters. Four years later, he also
received the Frantisek Kupka Award for his artistic work. In 2004, he was
awarded the Medal of Merit in the Arts (1st class) by the President

of the Czech Republic.

zadni strana obrazu / verso of the painting

BOSTIK VACLAV
Bez nazvu / Untitled
(detail)
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CHABA KAREL

(1925 Sedlec-Préice — 2009)

Autodidakticky pfistup Karla Chaby vyrazn€ ovlivnilo
uméni Jana Zrzavého, Karla Cerného a Marca Chagalla.
Krétce po druhé svétové vélce se pfemistil do Prahy, jejiz
plivabna zakouti, malebné domky a zapad|é ulicky ho
jako venkovského chlapce fascinovaly. Zanechaly na ném
tak silny dojem, Ze se staly ¢astym némétem jeho maleb.
V nabizeném dile autor v jeho typickém, rozpoznatelném
stylu pfedstavuje poetickou méstskou scenérii zahalenou
zimni atmosférou. Kompozici dominuje kasna, umisténa
uprostfed dila, ozdobena stylizovanymi figuralnimi pruky.
Okolni méstské domky vytvéteji dojem uzavieného
prostoru a podtrhujf intimnf charakter vyjevu. Jejich
pestry kolorit vnasi do ponurého zimniho obdobi pozitivni
nadech. Dilo je dikazem, Ze Chaba pfistupoval ke krasdm
prazské architektury s ldskou a dokazal ji vnimat osobitym
zplsobem.
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46

Malostranska zima
(Maltézské ndmésti v Praze)
1977

olej na platné

101x83 tm

signovano vpravo dole: Chaba

dale datovano a popséno vzadu: 1977 Malostranskd zima

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Leke3em.

Prilozeno potvrzeni autenticity.

Winter in Mala Strana
(Maltese Square in Prague)
1977

oil on canvas

101x83cm

signed lower right: Chaba

verso further dated and inscribed: 1977 Malostranska zima

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 60.000 K¢
Odhadni cena: 100.000-150.000 K¢

Starting / Selling price: EUR 2 500
Estimate: EUR 4 170-6 250

Karel Chaba's self-taught approach was significantly influenced ﬂ

by the art of Jan Zrzavy, Karel Cerny, and Marc Chagall. Shortly
after World War I1, he moved to Prague, where the city's charming
corners, picturesque houses, and secluded streets fascinated

him as a new arrival from the country. These sights made such

a strong impression on him as to become one of the most
frequent subjects of his paintings. In this work, the artist depicts
in his characteristic and recognizable style a poetic urban scene
shrouded in a winter atmosphere. The composition is dominated
by a fountain placed in the center of the work, decorated with
stylized figural elements. The surrounding townhouses create
the impression of an enclosed space and emphasize the intimate
character of the scene, while their colorful palette brings a
positive touch to the gloomy winter season. The work proves that  getail signatury /
Chaba approached the beauty of Prague’s architecture with love detail of the signature
and his unique ability for perception.

47

Vesnice
1968

olej, kombinovand technika na kartonu
vyfez pasparty: 50 x 63 cm
signovano a datovano vpravo dole: Fremund 10. 111. 68

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Lekesem.

PfiloZeno potvrzeni autenticity.

Vyvoldvaci / Prodejni cena: 50.000 K¢
Odhadnf cena: 80.000-120.000 K¢

Starting / Selling price: EUR 2 080
Estimate: EUR 3 330-5 000

Dilo Richarda Fremunda navazuje na modernistickou tradici ceského

i zahrani¢niho uméni. Fremund byl tehdy vyjznamné formovén svou cestou do
Pafize, kterou podnikl v roce 1956. Zde ho ohromila zejména vystava Henriho
Matisse. Ovlivnén byl ale i expresivnimi kompozicemi Jacksona Pollocka.

Své zaujeti abstraktnim uménim prenasi autor i do nabizeného dila. V jeho
Vesnici jsou domky vtésnany do Ctvercové mfizky se stfechami obracenymi do
rozli¢nych svétovych stran. Kompozice plisobi jako pole napéti, kde jednotlivé
prvky vstupuji do jemné vyvézeného, aviak nikdy zcela uzavieného vztahu.
Presto jeho malba nepostréda atmosféru ceské vesnice, kterou byl Fremund
inspirovan. Je zde také patrnd jeho (cta k tuzemské lidové tradici.

FREMUND RICHARD

(1928 Praha — 1969 Praha)

Village

1968

oil and mixed media on cardboard

cutout of passe-partout: 50 x 63 cm

signed and dated lower right: Fremund 10. I1l. 68

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Richard Fremund's work builds on the modemnist tradition in Czech and
international art. Significantly influenced by his trip to Paris in 1956, where
Fremund was impressed particularly by the exhibition of Henri Mattise, along
with Jackson Pollock's expressive compositions. In the work on offer, we note
how the author transfers his fascination with abstract art into the image. In

his Village, the houses are squeezed into a square grid with roofs facing in
different directions. The composition creates a field of tension, where the
individual elements enter a relationship that is delicately balanced, but never
completely closed. Nevertheless, his painting does not lack the atmosphere of
a picturesque Czech village, the inspiration for Fremund alongside his equally
evident respect for local folk traditions.

123



JIRA JOSEF

(1929 Turnov — 2005 Praha)

48

Ovecky Vyvolavaci / Prodejni cena: 290.000 K¢
1989 Odhadni cena: 400.000-500.000 K¢
olej a asamblaz na platné

70x 80 cm

signovano a datovano vpravo dole: J. JIRA 89 23X1. 3
dale signovano, datovano a popsano vzadu: J. JIRA 89 OVECKY

Provenience:
- shirka Zurnalisty Jifiho Tvrznika, ziskano od autora

Publikovano:
- Josef Jira, Jifi Tvrznik: rozhovor Moje nétura je nékdy k neusnesent,
Mlada fronta - Kultura, 28. listopadu 1990

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickjm
aVladimirem Lekesem.

Prilozeno potvrzeni autenticity.

Podoba tvorby Josefa Jiry z 80. let 20. stoleti byla vjznamné ovlivnéna jeho
studijnimi cestami do zahranigi. Francie, Spanélsko, Gruzie, Arménie a Kuba
na néj udélaly vyznamny dojem stejné jako tehdejsi vyvoj evropského uméni.
Jira si své napady, myslenky a poznatky peclivé zaznamendval a do soudobych
vytvarnych stylG vkladal vlastni malifskou dusi a potencidl. Patrny kiestansky
motiv dila se véze k maloskalské kultufe a k umélcové Zivotu na venkové. Ke
kfizi v levé Casti dila s nadéji vzhlizi nevinné tvare ovecek, které maji v povaze
nasledovat svého pastye stejné, jako maji kfestané nasledovat Boha

a JeZiSovo uceni. Laskavosti pfitomného stada protifeci mrtvé télo obétovaného
jehiidtka, leZiciho pod kiizem a vnasejiciho do dila ndhlou tzkost a tisefi.

Jeho krev odkapavd na bily krajkovy ubrousek. Ovecky jsou metaforou lidské
zranitelnosti, obéti a kolektivniho osudu, ktery nés viechny prondsleduje. Dilo
Ize piekladat také jako dobovou reflexi spolecenské situace konce 80. let, ktera
byla provazena nejistotou, otekdvanim a skrytym napétim. Obraz pfedstavuje
ukazku autorovy schopnosti propojit osobni, symbolické a dobové podminéné
vyznamy do jediné, vizudIné sugestivni vypovédi.

" iR,

detail signatury / detail of the signature

zadni strana obrazu / verso of the painting
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JIRA JOSEF g . -5 'gs:éli;)/sgieep . .

(detail)

(1929 Turnov — 2005 Prague)
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Sheep Starting / Selling price: EUR 12 080
1989 Estimate: EUR 16 670-20 830

oil and assamblage on canvas

70x80 cm

signed and dated lower right: J. JIRA 89 23 XI.
verso further signed, dated and inscribed: J. JIRA 89 OVECKY

Provenance:
- collection of journalist Jiri Tvrznik, obtained from the author

Publicated:
- Josef Jira, Jiri Tvrznik: interview entitled Moje natura je nekdy k neusneseni,
Mlada fronta - Culture, November 28, 1990

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

The form of Josef Jira's work from the 1980s was significantly influenced

by his study trips abroad. His travels to France, Spain, Georgia, Armenia and
Cuba made a significant impression on him, as much as his observance of the
development of European art at the time. Jira carefully recorded his ideas,
thoughts and findings and put his own artistic spirit and potential toward

an engagement with contemporary artistic styles. The obvious Christian

motif of the present work is linked to the culture of the mountainside village
of Mala Skala and the artist's life in the countryside. Looking upward with
hope toward the cross in the left part of the work are the innocent faces of

the sheep, supposed to follow their shepherd in nature just as Christians are
supposed to follow God and the teachings of Jesus. The tenderness of the flock
is contradicted by the dead body of the sacrificed lamb, lying under the cross
and bringing the work a note of sudden anxiety and distress as its blood drips
onto a white lace cloth. Considering that Sheep can be a metaphor for human
vulnerability, sacrifice and the collective fate that haunts us all, the work can
also be interpreted as a period reflection of the social situation of the late
1980s, an age of uncertainty, expectations and hidden tension. The painting
is a demonstration of the author's ability to connect personal, symbolic and
period-related meanings into a single, visually suggestive statement.

rozhovor Moje ndtura je nékdy k neusneseni, Mlada fronta, 1990 /
interview entitled Moje natura je nekdy k neusneseni, Mlada fronta, 1990
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KOMAREK VLADIMIR

(1928 Hofensko — 2002 Jilemnice)

Melancholické dilo Vladimira Komarka v ponurych modro3edych tonech zobrazuje

dvé odlozené divadelni masky, upfené hledici na divaka. Jejich utlumeny nejasny vyraz
odrazi témata komplexnosti a utajenosti lidské identity, ktera je Casto v rozporu s tim,

co je prezentovano navenek a vede k odcizeni ¢lovéka od sebe samého. Kiehkost dila,
zasazeného do divadelniho kontextu, zéroveri odkazuje k nasi snadné manipulovatelnosti,
zranitelnosti a nejistoté. Podmanivou poetiku platna a psychologicky obsah zesiluj
rozostiené obrysy a zachované stopy po $tétci. Komarkovy malby ilustrovaly také mnoho
knih, napfiklad bésnické sbirky a prézy Bohumila Hrabala.

zadni strana obrazu / verso of the painting
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49

Dvé masky
1991

olej na platné

70 x50 cm

signovano a datovano vpravo dole: V. Komarek 91
vzadu stary §titek CFVU

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem Leke3em.

PriloZeno potvrzeni autenticity.

Two Masks
1991

oil on canvas

70 x50 ¢cm

signed and dated lower right: V. Komarek 91
verso old label CFVU

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvolavaci / Prodejni cena: 42.000 K¢
Odhadni cena: 70.000-100.000 K¢

Starting / Selling price: EUR 1750
Estimate: EUR 2 920-4 170

Vladimir Komarek's melancholic work, rendered in gloomy blue-
gray tones, depicts two discarded theatrical masks, staring intently

at the viewer. Their muted, unclear expression reflects themes of the
complexity and secrecy of human identity, often standing at odds with
its external presentation, hence the source of a person's alienation
from themselves. The fragility of the work, set in a theatrical context,
also refers to our vulnerability, insecurity, and ease of manipulation.
Enhancing the captivating poetics of the canvas and the psychological
content are the blurred outlines and preserved brush marks. Komarek's
paintings have also illustrated many books, such as collections of
poetry or prose works by Bohumil Hrabal.

50

Divka v desti

olej na platné

61x51cm

signovéno vpravo nahofe: Liesler

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray
HonFRIBA, prof. PhDr. Jaromirem Zeminou,

PhDr. Jifim Machalickym a Vladimirem Leke3em.
Prilozeno potvrzeni autenticity.

Girl in the Rain
oil on canvas

61x51cm

signed upper right: Liesler

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky

and Vladimir Lekes.

Authenticity certificate enclosed.

Viyvoldvaci / Prodejni cena: 60.000 K¢
Odhadni cena: 80.000-120.000 K¢

Starting / Selling price: EUR 2 500
Estimate: EUR 3 330-5 000

detail signatury / detail of the signature

Figuralni kompozice Josefa Lieslera zachycuje dynamicky moment mladé
Zeny uprostted desté. Jeji svrastélé celo, pohled upfeny do dalky a nakroceny
postoj vnaseji do dila déjovost a akéni nadech. Rozostfené tmavé pozadi

a ponuré pocasi soustfeduji pozornost na divku samotnou a nechavajf viset
otaznik nad jejim vlastnim proZivanim v obraze. Brilantni maliské zpracovani
a celkovy kolorit dila jsou podtrZeny barevnym odévem, ervenym svetrem

a jemné dekorovanymi Saty, které kontrastuji s diveinym energickym

a dominantnim charismatem. Autor své dila sém oznacoval jako fantaskn{
realitu. Déni v nich totiZ Casto pfipominalo spise sny a fantazie neZ skute¢nost.
Jeho pldtna vsak nesou silny intelektualni podkres a ojedinély rukopis, za

coz se mu dostalo znacného uzndni. Liesler byl ¢lenem Krdlovské belgické
akademie a drZitelem fady mezindrodnich i domécich ocenéni v oblasti tvorby
uméleckych postovnich zndmek. Jeho zndmka Hydrologickd dekdda se stala
nejkrasnéjsi postovni zndmkou roku a byla ji udélena cena UNESCO. V roce
1969 Liesler ziskal titul zaslouzilého umélce a v roce 2003 mu prezident
Vaclav Klaus udélil Medaili Za zasluhy I1. stupné.

LIESLER JOSEF

(1912 Vidolice — 2005 Praha)

Josef Liesler's figurative composition captures a dynamic image of a young
woman in the rain. Her furrowed brow, distant gaze, and striding posture lend
the work a sense of drama and action; in turn, the blurred dark background
and gloomy weather focus attention on the girl herself and bring a sense

of doubt toward her own experience in the painting. The brilliant painting
technique and overall color scheme of the work is supported with the bright
clothing, red sweater, and delicately decorated dress, which contrast with

the girl's energetic and dominant charisma. The author himself described

his works as fantastical reality, where the depicted events often resemble
dreams and fantasies rather than reality. However, his canvases have a

strong intellectual undertone and a unique style, bringing him considerable
recognition. Liesler was a member of the Royal Belgian Academy and the
recipient of numerous international and domestic awards in the field of artistic
postage stamp design. His stamp Decade of Hydrology was named the most
beautiful postage stamp of the year and awarded the UNESCO prize. In 1969,
Liesler was awarded the title of Meritorious Artist, and in 2003, President
Vaclav Klaus awarded him the Medal of Merit, Second Class.



BIM TOMAS

(1946 Praha)

51

Stvanice
1983-1993

olej a koldz na sololitu
100,5x 69,5 cm ey
signovano a datovano vpravo dole: TOMAS BIM 83-93

Tomas Bim vychdzi ve své tvorbé z redInych motiv, stejné jako

v nabizeném dile, kde vidime zobrazeni prézdného tenisového
kurtu po ndro¢ném turnaji, Cemuz napovidaji rozhdzené tenisové
micky nebo zapomenuté pfedméty na tribuné. Jeho vytvarmny
jazyk nejvice odpovida magickému realismu a tvorbé umélcti
Skupiny 42. dile bychom nasli podobnosti i s tvorbou Kamila
Lhotéka. Jeho tvorba klade diiraz na rytmus ploch a linif, zérovefi si
zachovavd redukovany, avsak vyrazny kolorit a nese jemny ironicky
podtext. Po studiich Odborného polygraﬁckeho ucilisté v oboru
knihtisku absolvoval Bim studijni pobyty v nékolika zemich v¢etné
Anglie, Francie, Holandska, Ita||e Némecka, Spanélska, Thajska

a USA. Jako malif, grafik a ilustrator je ¢lenem spolku Hollar. Prace
Tomase Bima nynf zaujima stabilni misto v kontextu ceského
soucasného malifstvi a je vyhleddvéna pro svou srozumitelnost,
kultivovanost a dlouhodobou shératelskou hodnotu.

Vyvoldvaci / Prodejni cena: 200.000 K¢
Odhadni cena: 250.000-350.000 K¢

Starting / Selling price: EUR 8 330
Estimate: EUR 10 420-14 580
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Stvanice
1983-1993

oil and collage on hardboard
100.5x69.5cm
signed and dated lower right: TOMAS BIM 83-93

Tomas Bim bases his work on real motifs, as in the piece on offer,

depicting an empty tennis court after a demanding tournament,
suggested by the scattered tennis balls and forgotten items in
the stands. His artistic language most closely corresponds to
magical realism and the work of the artists Group 42; the present
piece specifically displays similarities with the work of Kamil
Lhotak. The composition emphasizes the rhythm of surfaces and
lines, with a reduced but distinctive color scheme and a subtle
ironic undertone. After studying book printing at the Polygraphy
Technical School, Bim completed study stays in several countries,
including England, France, the Netherlands, Italy, Germany,
Spain, Thailand, and the USA. A painter, graphic artist, and
illustrator, he is a member of the Hollar Association, one of the
most prestigious Czech printmaking groups. Today, Tomas Bim's
work occupies a firm position in the context of contemporary
Czech painting and is sought after for its comprehensibility,
sophistication, and long-term collectible value.

detail signatury / detail of the signature
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NIKL PETR

(1960 Zlin)

52

Beranek
1987

olej na platné

160 x 130 cm

vzadu signovéano, datovano a popsano na blind ramu:
PETR NIKL ,BERANEK" 1987 OLEJ NA PLATNE

vzadu vystavni Stitek Wannieck Gallery

Provenience:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Mlady Petr Nikl v 80. letech 20. stoleti uved| svou tvorbu pred
zraky vefejnosti poprvé na neoficidlnich vystavach organizovanych
pod nazvem Konfrontace. Rok 1987 byl rovnéz rokem, kdy se Nikl
podilel na spoluzalozeni umélecké skupiny Tvrdohlavi. Jeho rané
dila provazela néha a bezbrannost. Motiv nevinného zviteciho
mladéte, spiciho tiSe v tkrytu, poukazuje na primami dobrotu
lidského srdce a kultivovanost Zivych bytosti. Laskavé ndméty

v dilech prameni z autorova détstvi a uchovavaji v sobé vzpominku
na Niklovu uméleckou rodinu. Zaroveri jeho tvorba dyché jistou
mirou hravosti, kterd proristd i do dalSich uméleckych disciplin,
ve kterych autor vynika. Za svou tvorbu Nikl pozdgji ziskal Cenu
Jindficha Chalupeckého a mnohd dalsi ocenéni.

Vyvoldvaci / Prodejni cena: 140.000 K¢
Odhadni cena: 200.000-300.000 K¢

Starting / Selling price: EUR 5 830
Estimate: EUR 8 330-12 500
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Lamb
1987

oil on canvas

160x 130 cm

verso signed, dated and inscribed on the blind frame:
PETR NIKL ,BERANEK" 1987 OLEJ NA PLATNE

verso exhibition label Wannieck Gallery

Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

In the 1980s, the young Petr Nikl first presented his work

to the public in the series of unofficial exhibitions organized
under the title Konfrontace (Confrontation). By 1987, Nikl
co-founded the art group Tvrdohlavi (The Stubborn). His early
works were characterized by tenderness and vulnerability.
Here, the motif of an innocent animal cub sleeping quietly in
its hiding place refers to the primary goodness of the human
heart and the refinement of living beings. The themes of
kindness in his works stem from the author's childhood and
preserve the memory of Nikl's artistic family. At the same time,
his work exudes a certain playfulness that also permeates
other artistic disciplines in which the author excels. Nikl later
received the Jindrich Chalupecky Award and many other prizes
for his work.

zadni strana obrazu / verso of the painting
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SOPKO JIRI

(1942 Dubove, Podkarpatska Rus)

53

Bez nazvu

pocatek 70. let 20. stoleti
akryl na drevé

39,5x40cm

signovano vpravo dole: Sopko

vzadu vystavni Stitek Wannieck Gallery

Provenience:
- Wannieck Gallery, Brno
- Richard Adam Gallery

V priibéhu 70. let 20. stoleti se tvorba Jifiho Sopka posunula

k agresivné groteskni malbé, kterd reflektovala vyhrocené politické

a spolecenské klima a stala se autorovou vlastni vypovédi o tehdejsim
svété. Charakteristicky prvek lidské hlavy v kiiklavém cerveném koloritu
s napadnym stinovanim zde nenese typickou grimasu, ale ma Usta
zakrytd vyraznymi carami, které jako by postavé branily v feci. Toto
metaforické zobrazeni umociiuje pohled upteny kamsi do dalky, mozné
jiskfici nadéji na lepsi budoucnost. Cervend je v dile postavena do
kontrastu se zelenou a dokazuje autorlv zdjem o barevné vztahy. Svij
piinos do oblasti nové figurace Sopko odprezentoval v roce 1970 na
své prvni samostatné vystavé v Nové sini v Praze. Sopko, profesor

a pozdgji i rektor Akademie vytvarnych uméni, vychoval po revoluci
mnoho prednich umélcti. Tento respektovany mistr tak pravem patif

k nejvyraznéjsim osobnostem soucasné ceské malby.

Vyvoldvaci / Prodejni cena: 220.000 K¢
Odhadni cena: 300.000-400.000 K¢

Starting / Selling price: EUR 9 170
Estimate: EUR 12 500-16 670
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Untitled
early 1970s

acrylicon panel

39.5x40cm

signed lower right: Sopko

verso exhibition label Wannieck Gallery

Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

During the 1970s, Jiri Sopko's work shifted towards an aggressively
grotesque form of painting, reflecting the tense political and social
climate and providing the artist's own statement about the world at the
time. Here, the striking element of a human head in a garish red color
scheme with pronounced shading does not bear the typical grimace,
but has its mouth covered with distinctive lines that seem to prevent the
figure from speaking. This metaphorical depiction is enhanced by a gaze
fixed somewhere in the distance, perhaps looking with hope toward a
better future. Demonstrating the author's interest in color relationships
is the contrast of red with green. Sopko first presented this contribution
to the field of new figuration at his first solo exhibition in the Nova Sin
gallery in Prague in 1970.As a professor and later rector of the Academy
of Fine Arts after the revolution, Sopko trained many leading artists.

This respected master is rightly one of the most prominent figures in
contemporary Czech painting.

zadni strana obrazu / verso of the painting
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BALABAN DANIEL

(1957 Sumperk)

Daniel Balaban se vénuje malbé, ale také digitalnim
obraztim a fotografiim. Pochdzi ze silné evangelické
rodiny, coz mélo vliv na jeho Zivot i tvorbu. Vystudoval
Akademii vjtvarnych uméni v Praze. Koncem 80. let se
stal spoluzakladatelem umélecké skupiny Prirozeni,

v ramci které potadal mnoho alternativnich vystav.V roce
1993 vystavoval napfiklad ve Spalové galerii v Praze

a byl zafazen mezi finalisty Ceny Jindficha Chalupeckého.

Vroce 2005 byl soucasti Mezindrodniho bienale
soucasného uméni v Narodni galerii v Praze a o nékolik
let poté se stal drZitelem Ceny Michala Ranného. Jeho
tvorba je zahrnuta v mnohych véhlasnych tuzemskych

i zahrani¢nich sbirkch.
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54

Rostliny
1998

akryl a akvarel na platné
160x 120 cm

signovano, datovéno a popsano vzadu na blind ramu:

,ROSTLINY” DANIEL BALABAN 1998
vzadu vystavni Stitek Wannieck Gallery

S5

Stiadia utopickej veze 5

2006

akryl na platné

100x 180 cm

signovano, datovano a popsano vzadu:

Jan Vasilko Stidia utopickej veze 2006 100 x 180 cm
vzadu vystavni Stitek Wannieck Gallery

VASILKO JAN

(1979 Humenné, Slovensko)

Utopian Tower Study 5
2006

acrylic on canvas

100x 180 cm

verso signed, dated and inscribed:

Jan Vasilko Studia utopickej veze 2006 100 x 180 cm
verso exhibition label Wannieck Gallery

Provenience:
- Wannieck Gallery, Bro
- Richard Adam Gallery

Plants
1998

acrylic and watercolor on canvas
- 160x 120 cm
verso signed, dated and inscribed on blind frame:
"ROSTLINY” DANIEL BALABAN 1998
verso exhibition label Wannieck Gallery

Provenance:
- Wannieck Gallery, Brno
| - Richard Adam Gallery

Odhadni cena: 70.000-100.000 K¢

Starting / Selling price: EUR 1 670
Estimate: EUR 2 920-4 170

|
?' Viyvoldvaci / Prodejni cena: 40.000 K¢

Daniel Balaban works primarily in painting but has also
turned his attention to digital images and photographs. Born
into a strongly evangelical family, this background remains
an influence on his life and work, he was trained at the
Academy of Fine Arts in Prague. In the late 1980s, he became
a co-founder of the art group Prirozeni (Natural), where he
helped organize many alternative exhibitions. In 1993 he
exhibited, for example, at the Vaclav Spala Gallery

in Prague and was included among the finalists of the
Jindrich Chalupecky Prize. In 2005, he was part of the
International Biennale of Contemporary Art at the National
Gallery in Prague, and a few years later received the Michal
Ranny Award. His work is included in many prestigious
domestic and foreign collections.

Velkoformatové dilo etablovaného slovenského
malife Jana Vasilka je zaloZeno na Cistych plochach
a redukovaném vytvarném jazyce. V barevné prostoté
se na platné pred zraky divaka jevi abstraktni véZ, jez
pies svou geometrickou skladbu nepostrada jemnou
vizudIni poezii. Zjednoduseny obraz konstrukce
pretvari architektonickou dokonalost stavby do
ojedinélé podoby. Tvorba Jana Vasilka byla jiz
mnohokrat ocefiovand. V roce 2005 vyhrdl Cenu
Oskara Cepana za mladého vytvarnika roku. Je také
vitézem Strabag International Artaward ve Vidni
(2009), finalistou ceny NG 333 a skupiny CEZ (2010).
V letech 2008 a 2012 obsadil 2. misto v sout&Zi VUB
Malba roka. Béhem svych studii absolvoval také
mnohé stipendijni pobyty v zahranici.

This large-format work of the established Slovak
painter Jan Vasilko is based on clean surfaces and

a reduced artistic language. Executed with colorful
simplicity, an abstract tower appears on the canvas
before the viewer's eyes; despite its geometric
composition, this imaginary structure does not lack
subtle visual poetry. The simplified image of the
tower transforms the architectural perfection of its
rendering into a unique form. Jan Vasilko's work has
received many awards: for instance, in 2005 he won
the Oskar Cepan Award for Young Artist of the Year,
and he is also the winner of the Strabag International
Artaward in Vienna (2009), a finalist of the NG 333
and CEZ Group awards (2010). In 2008 and 2012,
he took 2nd place in the VUB Painting of the Year
competition. During his studies, he also received
many international fellowships.

Provenience / Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Vyvoldvaci / Prodejni cena: 75.000 K¢
Odhadni cena: 100.000-200.000 K¢

Starting / Selling price: EUR 3 130
Estimate: EUR 4 170-8 330

zadni strana obrazu / verso of the painting



MERTA JAN

(1952 Sumperk)
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Alfin pomuze / Alfin will help
1998

akryl na platné

200,5x240,5cm

signovéno, datovano a popsano vzadu:

JAN MERTA 98 ALFIN POMUZE ALFIN WILL HELP
déle signovano a datovano vzadu: Jan Merta 98
vzadu vystavni Stitek Wannieck Gallery

Provenience:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Shérateli a odborniky ocefiovany Jan Merta v dile pracuje s rozmémou
Sedou plochou, kterd zde vizudIné zastupuje jakousi vzdélenou
vzpominku. Z prostiedku platna se vynofuje 3eda hlava psa Alfina.
PrestoZe se zdd, Ze monochromni tény spolecné splyvaji v jedno, jevi se
obrys psa jasné a stéva se v obraze poslem skrytého sdéleni. Umélecky
styl jednoho z nasich nejhodnotnéjsich autorli se drzel pfi svém vyvoji
vlastniho sméru, ¢imZ si zachoval svou individualitu a nese se sebou
mnohé proZitky a symboliku. Nelze fici, Ze je ¢isté abstraktni, ale jemné
balancuje na pomezi. Mertovy vystavy upoutaly divaky i v zahranic, ve
Vidni (2004), v Berliné (2003, 2016) a v Mnichové (2004), coZ dokazuje
znatny dosah jeho tvorby i mimo hranice republiky.

Vyvoldvaci / Prodejni cena: 850.000 K¢
Odhadni cena: 1.000.000-1.500.000 K¢

Starting / Selling price: EUR 35 420
Estimate: EUR 41 670-62 500
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Alfin Will Help
1998

acrylic on canvas

200.5x240.5 cm

verso signed, dated and inscribed:

JAN MERTA 98 ALFIN POMUZE ALFIN WILL HELP
verso further signed and dated: Jan Merta 98
verso exhibition label Wannieck Gallery

Provenance:
- Wannieck Gallery, Bo
- Richard Adam Gallery

Highly regarded by collectors and experts, Jan Merta works with

a large gray surface, which visually represents a kind of distant
memory. The gray head of Alfin the dog emerges from the center

of the canvas. Although the monochrome tones seem to blend

into one, the outline of the dog appears clearly and becomes a
messenger of a hidden message in the painting. The monochrome
canvas is a kind of visual language that allows the viewer to interpret
the image in their own way. One of the most highly regarded Czech
artists of the present, Merta has an artistic style that has taken its
own original course of development, thus preserving its individuality
and carrying with it many experiences and symbolism. While it
cannot be termed purely abstract, it nonetheless delicately balances
on the borderline of abstraction. Merta's exhibitions have impressed
audiences even abroad, in Vienna (2004), Berlin (2003, 2016), and
Munich (2004), proving the considerable reach of his work outside
the borders of the Czech Republic.

zadni strana obrazu / verso of the painting




MERTA JAN

(1952 Sumperk)

S7

Cerné stinidlo Vyvolévaci / Prodejni cena: 500.000 K¢
1986-1990 Odhadni cena: 600.000-800.000 K¢
akryl na platné Starting / Selling price: EUR 20 830
150x150 cm Estimate: EUR 25 000-33 330

signovéno, datovéno a popsano vzadu:
JAN MERTA CERNE STINIDLO 1986-90
déle signovano a datovano vzadu: Jan Merta 86-90
vzadu vystavni Stitek Wannieck Gallery

Provenience:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Publikovano:

- Ceskd malba generace 80. let, 1984-1995, Richard Adam, Alena Pomajzlova,
Jifi Pfibaf, vydala MEDIAGATE spol. s.r.o. ve spolupraci s Nada¢nim fondem [
soucasného uméni - Wannieck Gallery roku 2010, reprodukovéno na str. 185

Black Lampshade

1986-1990

acrylic on canvas

150 x 150 cm

verso signed, dated and inscribed: & S P <
JAN MERTA CERNE STINIDLO 1986-90 | |

verso further signed and dated: Jan Merta 86-90
verso exhibition label Wannieck Gallery

Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Publicated: L = - T

- Czech Painting of the 1980s Generation, 1984-1995, Richard Adam, j
Alena Pomajzlova, Jri Priban, published by MEDIAGATE spol. s.r.0. in
cooperation with the Foundation for Contemporary Art - Wannieck Gallery
in 2010, reproduced on p. 185 ]

e =S J

zadni strana obrazu / verso of the painting
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SIMOTOVA ADRIENA

(1926 Praha — 2014 Praha)

58

Bez nazvu
1962

pastel na papife
vyfez pasparty: 28 x 37 cm

signovano a datovano vpravo dole: Adriena Simotové 62

vzadu stary Stitek ramafstvi Frankfurt

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Leke3em.

Prilozeno potvrzeni autenticity.

-

Vyvoldvaci / Prodejni cena: 30.000 K¢
Odhadni cena: 40.000-60.000 K¢

Starting / Selling price: EUR 1 250
Estimate: EUR 1 670-2 500
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Untitled
1962

pastel on paper

cutout of passe-partout: 28 x 37 cm

signed and dated lower right: Adriena Simotova 62
verso old label of the Frankfurt framing company

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Provenience / Provenance:
- Wannieck Gallery, Bro
- Richard Adam Gallery

Adriena Simotova byla pozoruhodné 7ena teské umélecké scény s nezapomenutelnym vjznamem. Jeji dila jsou
dodnes soucésti mnohych prednich shirek a muzei. Kromé Narodni galerie v Praze je m{Zeme spatfit také v Centre
Pompidou v PafiZi nebo v Institutu uméni v Chicagu. S manzelem, umélcem Jifim Johnem, spolecné sdileli ateliér
a trévili zde vétsinu Casu. PrestoZe se jeji tvorba zdé byt klidnd a hloubava, nebyla Adriena rozhodné uzaviend. Byla
extrovert, milovala lidi, rdda s nimi hovofila a druZila se. Od roku 1960 byla aktivni ¢lenkou skupiny UB 12, stejné
jako Véclav Bostik a dalsi. Rovnéz jeji dila provézel intenzivni zdjem o ¢lovéka a jeho nitro. Od roku 1963 viak

v jejim uméni zacalo dochazet ke zvratu. Svymi obrazy se pfiklonila vice k abstrakci, nejcastéji se skrytymi motivy
krajiny nebo jiné reality. Dilo Bez ndzvu ukryva za svou lyrickou vizudIni podobou také snahu autorky hledat Zivotni
harmonii. Jako hlavni médium zde zvolila papir, ktery se v riiznych podobach stal jednim z hlavnich prosttedka
jejiho uméleckého vyjadreni i v pozd€jSich letech. PrestoZe se nasledné potkala s nemilym osudem v osobnim
Zivoté a byla zasaZena smrti nejprve svého manZela a pozdéji i syna, podailo se Simotové stat vyraznou umélkyni,
ocenénou Herderovou cenou nebo francouzskym Radem rytife uméni a literatury.

SIMOTOVA ADRIENA

59

Bez nazvu
1963

pastel na papite

vyfez pasparty: 31x 21 cm

signovano vlevo dole: Adriena Simotova

dale signovano a datovéno vpravo dole: A. S. 63
vzadu stary Stitek ramafstvi Frankfurt

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

PfiloZeno potvrzeni autenticity.

Untitled
1963

pastel on paper

cutout of passe-partout: 31x 21 cm

signed lower left: Adriena Simotova

further signed and dated lower right: A. S. 63
verso old label of the Frankfurt framing company

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Provenience / Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Adriena Simotova was a remarkable woman in the Czech art scene with contributions of unforgettable
significance. Her works are still part of many leading collections and museums: in addition to the National Gallery
in Prague, they can also be seen at the Centre Pompidou in Paris and the Art Institute of Chicago. She and her
husband, artist Jiri John, shared a studio and spent most of their time there. Although her work seems calm and
contemplative, Adriena was anything but introverted in her personality: she loved people, enjoyed talking to them,
and socialized widely. From 1960, she was an active member of the UB 12 group, along with Vaclav Bostik and
other artists of the era. Her works were also marked by an intense interest in people and their inner lives. However,
from 1963, a shift began to take place in her art. Her paintings leaned more towards abstraction, most often with
hidden motifs of landscapes or other realities. Similarly, the present work Untitled conceals the author’s search for
harmony in life behind its lyrical visual form. Her main medium was paper, which in various forms became one

of the primary means of her artistic expression in later years. Although she subsequently faced misfortune in her
personal life, suffering the loss of first her husband and later her son, Simotova managed to become a prominent
artist, awarded the Herder Prize and the French Order of Arts and Letters.

(1926 Praha — 2014 Praha)

:

Vyvoldvaci / Prodejni cena: 30.000 K¢
Odhadni cena: 40.000-60.000 K¢

Starting / Selling price: EUR 1250
Estimate: EUR 1 670-2 500
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KVICALA PETR

(1960 Svitavy)

60

No.1
2008

akryl na platné

170 x 300 cm

signovéno, datovdno a popsano z boku:

PETR KVICALA No.1 2008

vzadu vystavni Stitek Wannieck Gallery

déle vzadu vystavni Stitek Wannieck Gallery z vystavy
Petra Kvicaly Viny/Waves (17.4.-7.9.2008)

Provenience:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Vystavovéno:
- Petr Kvicala, VIny/Waves, Wannieck Gallery, Brno, 17.4.-7.9.2008

Petr Kvi¢ala davé ve své tvorbé piednost geometrické abstraktni malbé
a soustavné se vénuje ornamentu, jeho matematickému fadu i estetickym
vlastnostem. PrestoZe se Kvicaltv umélecky slovnik zdd byt znatné
redukovany, je v ném autor schopen nalézat neustalé inovace a prostor

k experimentu. Vychdzf pfedevsim z pozorovéni a malovani krajiny, ve
které pozdéji zacal spatfovat vjrazové moznosti rytmicky se opakujicich
geometrickych linedrnich prvk. V nabizeném dile se jevi mnoZstvi ¢astic
pfipominajicich stfepy. RoztiiSténé dlomky v autorové ikonickém pestrém
koloritu na bilém podkladu evokuji pocit, Ze se vzdaluji nebo pfiblizuji

k oku divaka. Ten mliZe do obrazu pfimo vstoupit a byt jim pohlcen.
Zobrazené tvary prezentuji moznosti svych nekonecnych barevnych,
tvarovych i polohovych variaci, rozvijejicich optickou a tvlrci plisobivost
dila. Tvorba Petra Kvicaly zaujala umélecké instituce, shératele a investory
iv zahranicni a mnohé jeho malifské realizace se nachdzeji také za
hranicemi Cech.

Vyvoldvaci / Prodejni cena: 200.000 K¢
Odhadni cena: 400.000-600.000 K¢

Starting / Selling price: EUR 8 330
Estimate: EUR 16 670-25 000
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No.1
2008

acrylic on canvas

170x 300 cm

signed, dated and inscribed from the side:

PETR KVICALA No.1 2008

verso exhibition label Wannieck Gallery

further verso exhibition label Wannieck Gallery from

Petr Kvicala's exhibition Waves (April 17 — September 7,2008)

Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Exhibited:
- Petr Kvicala, VIny/Waves, Wannieck Gallery, Brno, 17.4.-7.9.2008

In his work, Petr Kvicala prefers geometric abstract painting and
systematically focuses on ornamentation, its mathematical order,

and aesthetic properties. Although Kvicala's artistic vocabulary seems
severely restricted, the author continually finds constant innovation
and room for experimentation within it. He draws primarily on the
observation and painting of landscapes, where he later began to

see the expressive possibilities of rhythmically repeating geometric
linear elements. The painting presented here shows a multitude of
particles resembling shards. The fragmented pieces in the artist's iconic
colorful palette on a white background evoke the feeling that they

are moving away from or approaching the viewer's eye, allowing the
viewer to enter the painting directly and be absorbed by it. These forms
present the possibilities of infinite variations in their color, shape, and
position, furthering the optical and creative impact of the work. Petr
Kvicala's work has attracted the attention of art institutions, collectors,
and investors internationally, and many of his works are now held in
collections outside the Czech Republic.
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Linie Nr. 61 na vystavé Zdenék Sykora, Galerie 2G,

Ceskoslovenské kulturni a informa&ni centrum, Berlin, 1992, :

foto Archiv LZS / Lines No. 61 at the exhibition Zdenek Sykora, J
Galerie 2G, Czechoslovak Cultural and Information Center,

Berlin, 1992, photo Archive LZS
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SYKORA ZDENEK

(1920 Louny — 2011 Louny)

61

Linie Nr. 61
1989

olej na platné

147 x 147 cm

signovano, datovano a popséano vzadu na blind rdmu:
Zdengk Sykora: LINIE Nr. 61, 147 x 147 cm, 1989
déle signovano a datovano vzadu: Sykora 89

vzadu dale popsano na blind ramu:

majitel GALERIE GILLES GHEERBRANT, FRANCIE
vzadu vystavni Stitek Wannieck Gallery

Veden v Archivu Lenky a Zderika Sykorovych jako L61, partitura v sesité ¢. 6.

Provenience:

- Gilles Gheerbrant, Montreal (zakoupeno pfimo v ateliéru
Zderika Sykory v roce 1989)

-vroce 2007 obraz ziskala Wannieck Gallery v Brné

Vystavovéno:

- Zdenék Sykora / Linie, Nova siti 1991, reprodukovano v katalogu pod ¢. 11

- Tradition und Avantgarde in Prag, Kunsthalle Dominikanerkirche,
Osnabriick 1991 a Rheinisches Landesmuseum, Bonn 1991, reprodukovano
v katalogu pod €. 14, $patné rozméry - 150 x 150 cm, jako majitel uvedeno
Privatsammlung Frankreich

- Zdenék Sykora, Kulturni a informaénf stfedisko CSFR, Berlin 1992,
neni reprodukovan v katalogu, v seznamu vystavenych praci uveden jako
polozka ¢. 8, jako majitel uvedena Galerie Gilles Gheerbrant Montreal

Publikovano:

- katalog Zdenék Sykora / Linie, Nova sili, Praha, vydala Unie vytvarnych
umélcd v Praze roku 1991

- katalog Tradition und Avantgarde in Prag, vydala Galerie Pravis Osnabriick
a DuMont Buchverlag KoIn roku 1991, v ¢sti s barevnymi reprodukcemi
vystavenych dél na str. 14

Prilozeno potvrzeni autenticity pani Lenky Sykorové,

drzitelky autorskych prav malite, ze dne 20. 1. 2026.

Lenka Sykorové: ,Dilo je zcela zdsadnim v tvorbé liniovych obrazti
Zderika Sykory. "
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Vyvoldvaci / Prodejni cena: 12.900.000 K¢
Odhadni cena: 14.000.000-18.000.000 K¢

Ikonicke liniové obrazy Zdeiika Sykory jsou vrcholem jeho systematického
zkoumani vztahu mezi ptesné stanovenym fadem a nahodou. Timto inovativnim
piistupem Sykora zésadné proménil soudoby vyvoj Ceského i evropského uméni

a zafadil se mezi nejvyznamnéjsi postavy mezindrodni geometrické abstrakce
druhé poloviny 20. stoleti. Autor v liniich pracoval s matematickym systémem

a tiselnymi partiturami, které urcily smér, priibéh i barevné odstiny zobrazovanych
linif a zajistily tim jedinecnost kazdého vzniklého dila. Liniové malba se tak nestala
pouze vizudIni strukturou, ale zdznamem prevratného procesu, dialogem mezi

racionalnim systémem a volnosti uméleckého provedent. Vijsledna kompozice budi

dojem Zivého organismu v neustalém pohybu. Preciznost provedeni linek dodava
dilu vnitfni ¥ad, zatimco vInénf a kifizeni linii evokuji malifskou uvolnénost. Vznik
téchto dél a avahy o jejich dalSim pokracovani Sykora popsal v roce 1979 v textu
K mym liniovym programdm. Liniové obrazy fascinovaly cely svét, staly se sou¢asti
mnohych vyznamnych sbirek i v zahranici a byly zatazeny napfiklad do stalé
expozice Centre Pompidou v Pafizi.

K'malifstvi byl Sykora pfitahovén jiZ od mladi. Silnym impulzem pro néj v tomto
sméru byla piiroda, pro kterou mél vyrazny cit. Po valce se rozhodl pro studia
vytvarné vyjchovy, modelovani a deskriptivni geometrie na Univerzité Karlové

v Praze, kde od roku 1966 také plisobil jako docent. Pocétky jeho malitské kariéry
byly zcela tradi¢ni - vénoval se realistické krajinomalbé, a to zejména v okoli Loun,
kde se narodil. | ptes jeho talent zprvu zdanlivé nic nenaznacovalo tomu, Ze by se
Sykora ve své budouci tvorbé tak vjznamné odlisil. Platna ale postupné zatinala
podléhat ndpadnému formélnimu vyvoji pres impresionistické a fauvistické az

k tvarové a barevné redukovanym obraziim konce 50. let. Zatatkem nésledujiciho
desetileti tak dospél k plosnosti, geometrii a abstrakci. Sém mali¥ byl chvilemi
proménami svych dél Sokovén, tvofily ale nezaménitelnou soudast jeho Zivotn{
filozofie i pozd&jsiho tispéchu. Za své umélecké kariéry byl Sykora ocefiovan, v roce
2003 mu francouzsky ministr kultury udélil titul rytite Radu uménf a literatury.
Roku 2005 poté ziskal rakouskou cenu Herberta Boeckla za celoZivotni dilo.

TRADITION UND. AVANTGARDER|

IN
PRAG

L S

ZDENEE SYKORA LIMIE

katalogy k vystavé / exhibition catalouges
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SYKORA ZDENEK

(1920 Louny — 2011 Louny)

61

Lines No. 61
1989

oil on canvas

147 x 147 cm

verso signed, dated and inscribed on the blind frame:
Zdenek Sykora: LINIE Nr. 61, 147 x 147 ¢cm, 1989
verso further signed and dated: Sykora 89

verso further inscribed on the blind frame:

majitel GALERIE GILLES GHEERBRANT, FRANCIE

verso exhibition label Wannieck Gallery

Listed in the Lenka and Zdenek Sykora Archive as L61, score in notebook no. 6.

Provenance:

- Gilles Gheerbrant, Montreal (purchased directly from Zdenek Sykora's
studio in 1989)

-in 2007, the painting was acquired by the Wannieck Gallery in Bro

Exhibited:

- Zdenek Sykora / Linie, Nova sin 1991, reproduced in catalogue under no. 11

- Tradition und Avantgarde in Prag, Kunsthalle Dominikanerkirche, Osnabriick
1991 and Rheinisches Landesmuseum, Bonn 1991, reproduced in
catalogue under no. 14, incorrect dimensions - 150 x 150 cm, owner listed
as Privatsammlung Frankreich

- Zdenek Sykora, Cultural and Information Center of the Czech and Slovak
Federal Republic, Berlin 1992, not reproduced in the catalog, listed in the
exhibition catalogue as item no. 8, owner listed as Galerie Gilles
Gheerbrant Montreal

Publicated:

- catalogue Zdenek Sykora / Linie, Nova sin, Prague, published by the Union
of Fine Artists in Prague in 1991

- catalogue Tradition und Avantgarde in Prag, published by Pravis Osnabriick
Gallery a DuMont Buchverlag KéIn in 1991, in the section with color
reproductions of the exhibited works on p. 14

Authenticity certificate by Lenka Sykorova, the copyright holder of the painter,
dated January 20, 2026, enclosed.

Lenka Sykorova: "The work is absolutely fundamental in the creation

of Zdenek Sykora's line paintings."
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Starting / Selling price: EUR 537 500
Estimate: EUR 583 330-750 000

Zdenek Sykora's iconic line paintings are the culmination of his systematic
exploration of the relationship between precisely defined order and chance. With
this innovative approach, Sykora fundamentally transformed contemporary Czech
and European art and became one of the most important figures in international
geometric abstraction in the second half of the 20" century. The artist worked
with a mathematical system and numerical scores that determined the direction,
course and color shades of the lines depicted, thus ensuring the uniqueness of
each resulting work. Line painting thus became not only a visual structure, but
also a record of a revolutionary process, a dialogue between a rational system and
the freedom of artistic execution. The resulting composition gives the impression
of a living organism in constant flux. The precision of the lines gives the work

an internal order, while the undulations and intersections of the lines evoke

a painterly looseness. Sykora summarized the creation of these works and his
thoughts on their continuation in 1979 in the text K mym liniovym programum
(On My Line Programs). The line paintings fascinated the whole world, became
part of many important collections abroad, and were included in the permanent
exhibition at the Centre Pompidou for example.

Sykora was attracted to painting from a young age. Nature, for which he had a
strong feeling, was a powerful impulse for him in this direction. After the war, he
decided to study art education, sculpting and descriptive geometry at Charles
University in Prague, where he also worked in 1966 as an associate professor. The
beginnings of his painting career, however, were quite traditional - he devoted
himself to realistic landscape painting, especially in the vicinity of his birthplace,
the Bohemian town of Louny. Despite his talent, at first there was no indication that
Sykora would distinguish so dramatically in his future work. However, his canvases
gradually began to undergo a noticeable formal development, from Impressionism
and Fauvism to the reduced shapes and colours of the late 1950s. In the beginning
of the following decade, he matured into abstraction, geometry, and flatness. The
painter himself was sometimes shocked by the changes in his works, but they
formed an unchangeable part of his life philosophy and later success. Sykora
received numerous awards during his artistic career, and in 2003, the French
Minister of Culture awarded him the title of Knight of the Order of Arts and Letters.
In 2005, he received the Herbert Boeckl Prize in Austria for his life's work.
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Linie, v Nova sifi, 1991, foto archiv LZS / Lines, Nova sin, Linie, v Novd sifi, 1991, foto archiv LZS / Lines, Nova sin, 1991, zadni strana obrazu / verso of the painting

1991, photo archive LZS photo archive LZS
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SZENTPETERY ADAM

(1956 Roznava, Slovensko)

Dilo Adama Szentpéteryho je zaloZeno na diisledném zkoumani geometrické
abstrakce, v niZ se setkava racionalni konstrukce s jemnou senzitivitou
barevnych vztah(. Autor pracuje s pfesné vymezenymi tvary a promyslenou
kompozici, zde slozenou z odli$né situovanych obdélnikd a ¢tvercd. Barevné
plochy tu pfitom nejsou pouhymi nositeli formy, ale aktivnimi prvky, které
akeentuji rytmus, hloubku a vnitini dynamiku malby. Obraz svym koloritem

a tvarovym rozlozenim intenzivné stimuluje zrakovou stranku vnimatele

a plsobi téméf prostorovym dojmem. Szentpéteryho tvorba ma v dnesni dobé
mezinarodni dosah a nese zna¢ny vliv na podobu geometrické abstrakce ve
stfedni Evropé. Za svou praci autor obdrZel v roce 2007 statni Cenu Mihélye
Munkécsyho v Budapesti. Oblibu si ale malifova dila ziskala pro svij specificky
malifsky jazyk a geometrické kddovéni také v Japonsku, Tchaj-wanu nebo
Korejskeé republice.
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62

Bez nazvu
1998

olej na platné

180x 120 cm

signovéno, datovdno a popsano vzadu:
ADAM SZENTPETERY 1998 (180 x 120) OLEJ
dale signovéno vzadu: ADAM SZENTPETERY
vzadu vystavni Stitek Wannieck Gallery

Provenience:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Untitled
1998

oil on canvas

180x 120 cm

verso signed, dated and inscribed:

ADAM SZENTPETERY 1998 (180 x 120) OLEJ
further verso signed: ADAM SZENTPETERY
verso exhibition label Wannieck Gallery

Provenance:
- Wannieck Gallery, Brno
- Richard Adam Gallery

Vyvoldvaci / Prodejni cena: 80.000 K¢
Odhadni cena: 150.000-250.000 K¢

Starting / Selling price: EUR 3 330
Estimate: EUR 6 250-10 420

Adam Szentpetery's work is based on a consistent exploration of geometric
abstraction, in which rational construction meets a delicate sensitivity of color
relationships. The author works with precisely defined shapes and a thoughtful
composition, here composed of differently situated rectangles and squares.
The colored surfaces are not mere carriers of form, but active elements that
accentuate the rhythm, depth, and inner dynamics of the painting. With its
distribution of color and shape, the painting intensely stimulates the visual
aspect of the perceiver and gives an almost spatial impression. Szentpetery's
work has achieved an international reach and significantly influenced the form
of geometric abstraction in Central Europe. For his work, the author received
the Mihaly Munkacsy State Prize in Budapest in 2007. However, the painter's
work has also gained popularity in Japan, Taiwan, and the Republic of Korea for
its specific painting language and geometric coding.

63

Z cyklu na variace Matyase Brauna
1985

Inény papir

46 x46 cm

signovano a datovano vpravo dole: A. Matasovd 85

Provenience:
- v§znamnd prazska sbirka (zakoupeno pfimo od autorky)

Vyvoldvaci / Prodejni cena: 40.000 K¢
Odhadni cena: 70.000-100.000 K¢

Starting / Selling price: EUR 1 670
Estimate: EUR 2 920-4 170

K¥ehky objekt, vznikly ze zpracovani zcela netradi¢niho materialu,
Inéného papiru, predstavuje jednu z alternativnich technik umélkyné
Adély Matasové. Nejdive pomoci této techniky vytvarela dvojrozmérné
obrazy. Postupné ale jeji dila ze Inéného papiru zacala prostupovat do
prostoru a vytvaret specifické plastické objekty. Matasova své Inéné
vytvory pfi instalacich dopliiovala také hudbou, vybranou z oblasti
minimal artu nebo sound artu a pfinasela tak zcela ojedinély zaZitek,
stimulujici lidské smysly. Jeji unikdtni préce byly prezentovény na
mezinarodnich vystavach. Diky svému Sirokému pfistupu k uméni
obdrZela také fadu ocenéni.

MATASOVA ADELA

(1940 Praha)

From the Cycle of Variations on Matyas Braun
1985

linen paper

46 x46 cm

signed and dated lower right: A. Matasova 85

Provenance:
- significant Prague collection (purchased directly from the author)

Afragile object created using a radically unconventional material, linen paper,
the present work represents one of the alternative techniques of the artist
Adela Matasova. At first, she used this technique to create two-dimensional
images. Gradually, however, her linen-paper artworks began to protrude

into three dimensions and create visibly spatial objects. Matasova also
complemented her linen creations in installations with music, selected from
the field of minimal art or sound art, thus presenting a completely unique
experience that stimulates human senses. Her unique works have been
presented at international exhibitions. Thanks to her broad approach to art, she
has also received numerous awards.
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KOKOLIA VLADIMIR

(1956 Brno)

64

Protisvétlo
2011

olej na platné

128x 114 cm

signovano, datovano a popsano vzadu:
Kokolia "PROTISVETLO" 2011

Jemné vrasnéni a vnéni na plétné Vladimira Kokolii prostupujf
nabizenym dilem a narusuji jeho jemnou pastelovou plochu.
Vinovkami a ornamenty se autor snazi poukézat na clovékem

Casto prehlizené prvky reality, ¢imz se pokousi pfeséhnout hranice
vidéného svéta. Zobrazovany predmét se tak stéva pro divéka obtizné
Citelny, zato jsou v ném ukryté jeho asové promény i rozdilné hly,
ze kterych mize byt uchopen. Kokolia véfi, Ze ¢im déle se bude
vnimatel na jeho obraz divat, tim lépe pochopi informaci, jez ma
obraz nést a tim sndze prekond nejasnosti a tuseni. Ze zdanlivé
abstraktniho pojeti tak mtize divak dospét k prekvapivému odhalenf
motivd. Diky svému neobycejnému talentu se Kokolia fadi mezi
nejvjznamnéjsi malite eské umélecké scény a jeho tvorba mé

i zahrani¢ni dosah. Stal se také drzitelem mnohych ocenéni, véetné
Ceny Jindficha Chalupeckého a Ceny Dalibora Chatmého.

Vyvoldvaci / Prodejni cena: 300.000 K¢
Odhadni cena: 400.000-600.000 K¢

Starting / Selling price: EUR 12 500
Estimate: EUR 16 670-25 000

154 AUKCNIi KATALOG / AUCTION CATALOGUE

Backlight
2011

oil on canvas

128x 114 cm

verso signed, dated and inscribed:
Kokolia "PROTISVETLO" 2011

Pervading the work, the delicate wrinkles and ripples on
Vladimir Kokolia's canvas disrupt its delicate pastel surface.
With waves and ornaments, the artist attempts to draw attention
to elements of reality often overlooked by humans, thereby
attempting to transcend the boundaries of the visible world.
Hence the object depicted becomes difficult for the viewer to
read, while additionally concealing its temporal transformations
and the different angles from which it can be grasped. Kokolia
believes that the longer the viewer looks at his painting, the
better he will understand the information it conveys and the
easier it will be to overcome ambiguities and hunches. From
what initially appears to be an abstract composition, the viewer
may gradually discover motifs that are familiar from nature.
Thanks to his extraordinary talent, Kokolia ranks among the most
important painters on the Czech art scene, and his work also has
an international reach. He has also won many awards, including
the Jindrich Chalupecky Award and the Dalibor Chatrny Award.

zadni strana obrazu / verso of the painting
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VESELY PETR

(1953 Brno)

65

Bez nazvu
1990

olej na platné

84 x63 cm

signovano vpravo dole: PETR VESELY
déle datovano vlevo dole: 1990

Provenience:
- vyznamna prazskd sbirka
(zakoupeno pfimo od autora)

Jeden z nejvyjznamnéjsich predstavitelli Ceské abstraktni malby, Petr
Vesely, se v dile zaméfil na jednotlivé prvky a tvary, zredukované na
a expresivnéjsi podobu. Na neutrdlnim, strukturalné pojatém
podkladu se objevuji izolované pastézni plochy v zemitych odstinech
se svétlemodrymi akcenty. Pfi tvorbé se autor inspiroval principem
fotografi, které soustfeduji svou pozornost k ur¢itému fragmentu,
jehoz podstata a vjznam jsou v dile stéZejni. | pfes zdanlivou
lyri¢nost a strohost kompozice nese malba své poselstvi, které divak
pii setkdni s dilem odhaluje. Celkovd estetika jeho abstraktnich
obrazil pitom vybizi k tichému zamysleni a vnimani cisté formy.
Diky tomuto pfistupu se autor fadi k proudu, jenZ navazuje na tradici
minimalismu. Zdsadnim momentem v umélecké kariéfe Veselého
bylo obdrzent prestizni Ceny Jindficha Chalupeckého v roce 1994,
coz stvrdilo jeho dominantni pozici na poli nefigurativniho uméni.

Vyvoldvaci / Prodejni cena: 120.000 K¢
Odhadnf cena: 150.000-250.000 K¢

Starting / Selling price: EUR 5 000
Estimate: EUR 6 250-10 420
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Untitled
1990

oil on canvas

84 x63 cm

signed lower right: PETR VESELY
further dated lower left: 1990

Provenance:
- significant Prague collection
(purchased directly from the author)

One of the most important representatives of Czech abstract
painting, Petr Vesely in his work focused on individual elements
and shapes, reduced to their basic essence. Here, Vesely's
geometry takes on a more relaxed and expressive form. Isolated
impasto surfaces in earth tones with light-blue accents appear
on a neutral, structurally conceived background. In his work,
the author was inspired by the principle of photographs, which
focus their attention on a certain fragment, the essence and
meaning of which are central to the work. Despite the apparent
lyricism and austerity of the composition, the painting carries

a message, which the viewer discovers when encountering the
work. The overall aesthetics of his abstract paintings encourage
quiet reflection and the perception of pure form. Thanks to

this approach, the author belongs to a trend that continues

the tradition of minimalism. A key moment in Vesely's artistic
career was receiving the prestigious Jindrich Chalupecky Award
in 1994, which confirmed his dominant position in the field of
non-figurative art.

detail signatury / detail of the signature
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SKREPL VLADIMIR

(1955 Jihlava)

66

Piratka Il. (zoufald Komrskova)
2012

akryl na platné
200x 150 cm

Provenience:
- shirka Rostislava Vaiika, vjznamného ¢eského grafického
designéra a typografa

Vladimira Skrepla |ze povazovat za jednoho z nejvlivnéjsich malitd své
generace. Vystudoval déjiny uméni na Masarykové univerzité v Brné
avletech 1981-1991 byl kurdtorem v Galerii hlavniho mésta Prahy.

0d roku 1994 ved| Ateliér malifstvi 1l na Akademii vytvarnych umén{

v Praze. Dilo Pirdtka Il. je vzdalené esteti¢nu ve smyslu krdsna a nefidi se
Zadnymi pravidly. Je autentické, expresivni a bizarni, stejné jako vnitni
svét autora. Hrubost patrna v jeho malbg, silné, rozmazané tahy Stétce,
nanosy netradicnich barevnych kombinaci i pouZivani sprejt je obtizné
piijatelné i pro soudobé umélce a kritiky, a pravé v tom také spociva
Skreplova ojedinélost. Propletend figura Zeny s kiecovité postavenymi
koncetinami a podivnym vyrazem si vykracuje na platné ve shluku
hnédjch a Zlutych barev, doplnénych o vyrazné tény zelené a riizové.
Cernym preruSovanym obrysem Skrepl naznacuje, Ze se jednd

o lidskou bytost.

Vyvoldvaci / Prodejni cena: 120.000 K¢
Odhadni cena: 200.000-400.000 K¢

Starting / Selling price: EUR 5 000
Estimate: EUR 8 330-16 670
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Pirate Il. (desperate Komrskova)
2012

acrylic on canvas
200x 150 cm

Provenance:
- collection of Rostislav Vanek, a significant Czech graphic
designer and typographer

Vladimir Skrepl can be considered as one of the most influential
painters of his generation. He studied art history at Masaryk
University in Brno and was a curator at the Prague City Gallery from
1981 t0 1991. Since 1994, he has led the Painting Studio Il at the
Academy of Fine Arts in Prague. The work Pirate Il is far removed from
aesthetics in any sense of beauty, nor does it follow any artistic rules.
Itis authentic, expressive, and somewhat chaotic, just like the inner
world of the author. The roughness evident in his painting, the strong,
smudged brushstrokes, the application of unconventional colour
combinations, and the use of spraypaints are difficult to accept even
for contemporary artists and critics, yet this is precisely what makes
Skrepl unique. The twisted figure of a woman with a monstrous
figure, convulsively positioned limbs and a strange expression strides
across the canvas in a mass of browns and yellows, complemented by
striking tones of green and pink. Through its broken black outlines,
Skrepl manages to suggest that this is nonetheless a human being.

e f A

detail obrazu / detail of the painting




NIKL PETR

(1960 Zlin)

Petr Nikl procesu vzniku svych dél z tohoto obdobfi ponechal vétsi
volnost. Nékteré jeho tviirci seance doprovazi divaci, hudba i divadelni
vystoupeni, ¢imZ se z nich stava jakysi zvukové vizudIni zéZitek. ,Nahodné
kresby” plné skvrn, spletitych ¢ar a obrazcti jsou vyplodem predstavivosti,
kterou se Nikl snaZi kreativnimi zplsoby podnécovat. Pokousi se dokonce
o kreshy zcela automatické, prekonavajici jeho vlastni Gvahy a s nimi

L b : Svabeni / Brouéi prace
T 2016

tus na japonském papite
231x202 cm

Provenience:
- shirka Rostislava Varika, vjznamného ceského
grafického designéra a typografa

Vystavovéno:
- Pijavice, Petr Nikl, Galerie Vaclava Spaly,
6.9.-16.10.2016

Svabeni / Beetle Work
2016

ink on Japanese paper
231x202 cm

Provenance:
- collection of Rostislav Vanek, a significant Czech
graphic designer and typographer

Exhibited:
- Leeches, Petr Nikl, Vaclav Spala Gallery,
6.9.-16.10.2016

Vyvoldvaci / Prodejni cena: 100.000 K¢
Odhadnf cena: 200.000-400.000 K¢

Starting / Selling price: EUR 4 170
Estimate: EUR 8 330-16 670

Petr Nikl, in this period of his oeuvre, allowed greater freedom into the process of
creating his artworks. Certain instances of his creative sessions took place with an
audience, accompanied by music and theatrical performances, turning them into a kind
of audio-visual experience. These “random drawings’, full of spots, intricate lines, and
shapes, are the product of Nikl's imagination, which he strives to stimulate in creative
ways. He has even attempted fully automatic drawings, hoping to transcend his own

68

Plakat (Aivazovsky)

2008

silikon, akryl, draty a hiebiky na platné
150x 170 cm

signovano, datovano a popsano vzadu:

J. CERNICKY - PLAKAT (AIVAZOVSKY) 2008

Provenience:

- ziskdno pfimo od autora

- shirka Rostislava Vaiika, vjznamného
Ceského grafického designéra a typografa

Poster (Aivazovsky)
2008

silicone, acrylic, wires and nails on canvas
150x 170 ¢cm

verso signed, dated and inscribed:

J. CERNICKY - PLAKAT (AIVAZOVSKY) 2008

Provenance:

- obtained directly from the author

- collection of Rostislav Vanek, a significant
Czech graphic designer and typographer

zadni strana obrazu / verso of the painting
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CERNICKY JIRI

(1966 Usti nad Labem)
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Vyvoldvaci / Prodejni cena: 60.000 K¢
Odhadnf cena: 100.000-200.000 K¢

Starting / Selling price: EUR 2 500
Estimate: EUR 4 170-8 330

detail obrazu / detail of the pamtmg

spojend omezeni. Pocit intenzivniho vzruseni z nepfedvidatelného
procesu piinasi také dila, vznikajici za pomoci robotickych broukd - Svéba,
ktefi pobihajf po platné, dokud jim nedojdou baterie. Tyto pfistroje,
vypadajici v podstaté jako hracky, barvu nakapanou na ¢insky ryzovy

thoughts and the limitations associated with them. Afeeling of intense excitement from
the unpredictable process also emerges in his works created with the help of robotic
beetles - mechanical cockroaches that run around the canvas until their batteries run
out. These devices, which essentially look like toys, spread themselves the paint that the
papir sami roztiraji a malujf vlastni vytvor. Originalita dél je umocnéna artist dripped onto Chinese rice paper, thus painting their own creation as the outcome
unikatnim vyuZitim ryZového papiru a jeho schopnosti vsakovat barvu of theirimagination. Enhancing the originality of these works is the unique use

a sifit skvrny. of rice paper and its ability to absorb paint and spread stains.

Jifi Cernicky v obsahové roving swjch vjtvarnych projevéi ukryjva piibghy hodné
zamysleni. Zde spatfujeme ojedinélé zpodobnéni potdpéjici se lodi uprostied
moiské boufe. V pravém dolnim rohu zoufald posadka na ¢lunu opousti
potapéjici se lod. Z vrchu visf kruhové lampa zavéSend u stropu. Horizontdlni linie
ve vrchni &sti dila dokresluje hranu reprodukce Aivazovského dila, které bylo
Cernickému inspiraci. Autor pro déje ukryté v obrazech peclivé hledd vhodné
vyrazové prostiedky. Pro uvedené dilo zvolil rozmérnou kompozici silikonového
néstiiku na rafinované konstrukci z mnoha Sroubd, propojenych dréty do
vysledné podoby tohoto unikatniho dramatického vyobrazeni.

Jiri Cernicky hides in his artistic expressions many stories worthy of reflection. Here,
we see a unique depiction of a sinking ship in the middle of a storm at sea. In the
lower right corner, the desperate crew is abandoning the sinking ship in a lifeboat.
However, a circular lamp hangs from the ceiling. While the horizontal line at the top
of the work indicates the edge of the reproduction of lvan Aivazovsky's seascape,

the source of Cernicky's inspiration. Working carefully to find suitable means of
expression for the stories hidden in the paintings, he chose for this work a large-
scale composition of silicone spray atop a sophisticated structure of many screws,
connected by wires to form this unique dramatic image.
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LAMR ALES

(1943 Olomouc — 2024 Praha)

69

Tri postavy
1998

akryl na platné

46 x56 cm

signovano a datovano dole uprostied: A. Lamr 98
dale datovéno a popsano vzadu: TRI POSTAVY 1998

Dila AleSe Lamra s bohatym koloritem, plisobici jako pestré mozaiky,
jsou svym provedenim nezaménitelnd. Inspirovén barevnou kolekef
exotickych druh motyll svého dédecka, vytvarel Lamr platna, jez
méla daleko k ponurosti a minimalismu. Radostné, energické obrazce
jsou diky své promyslené struktuie potéSenim pro oko divéka a dokdzi
komunikovat napfit generacemi. Kompozice obrazli vytvaii dojem,
jako by setrvavaly v neustalém pohybu. Lamrovu tvorbu si oblibil

také prezident Vaclav Havel a béhem svého plsobeni jej vybral,

aby se podilel na vytvarném fesenf a realizaci ndsténnych maleb
prezidentské kancelafe Prazského hradu. Lamr pro Havla déle vytvofil
i mnoZstvi novorocenek a drobnych tiskii. Svymi Zivymi ilustracemi
doplnil fadu knih. Dila vystavoval nejen v Cechach, ale také ve Francii,
v Némecku nebo v USA.
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Three Characters
1998

acrylic on canvas

46 x56 cm

signed and dated lower middle: A. Lamr 98

verso further dated and inscribed: TRI POSTAVY 1998

Posouzeno a konzultovano

Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou,

PhDr. Jifim Machalickym a Vladimirem LekeSem.
PfiloZeno potvrzeni autenticity.

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky

and Vladimir Lekes.

Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 38.000 K¢
Odhadnf cena: 50.000-70.000 K¢

Starting / Selling price: EUR 1 580
Estimate: EUR 2 080-2 920

Ales Lamr's works, with their rich colors and resemblance to colorful
mosaics, are unmistakable in their execution. Inspired by his grandfather's
rich collection of exotic species of butterflies, Lamr created canvases far
from the gloomy and minimalist approaches. Thanks to their thoughtful
structure, the joyful, energetic images are a pleasure for the viewer's eye
and communicate across generations. In their composition, the paintings
create the impression of being in constant motion. Lamr's work was also
admired by President Vaclav Havel, and during his term in office, he chose
the author to participate in the artistic design and execution of the murals
of the presidential office at Prague Castle. Lamr also created a number

of New Year's cards and small prints for Havel. Also providing lively
illustrations for several books, he exhibited his works not only in Bohemia,
but also in France, Germany and the USA.

70

No.3
2024

akryl na platné
80x135cm

signovéno a datovano vzadu: 04 / 2024 Jacques Papi

Vystavovéno:

- Jacques Papi, Korsické snénf, Adolf Loos Apartment and Gallery,
6. tervna - 5. Cervence 2025

No.3
2024

PAPI JACQUES

(1966 Ajaccio, Francie)

acrylic on canvas

80x135cm
verso signed and dated: 04 / 2024 Jacques Papi

Exhibited:
- Jacques Papi, Corsican Dreaming, Adolf Loos Apartment and Gallery,
June 6 -July 5,2025

Zéfivé Zluté platno Jacquese Papiho napadné
pfipomind tvorbu slavného amerického umélce
Jacksona Pollocka. Papi je ¢asto dokonce
oznacovan jako jeho ndsledovnik, coZ doklada
jeho vjznamnou pozici na poli sou¢asného
abstraktniho uméni. Autor piivodem z Korsiky

v dile uplatnil tzv. drippingovou techniku,

pfi které je pldtno poloZeno netradi¢né
horizontdIné a barva je na néj kapana nebo
vylévéna. Na vysledném efektu se vyrazné podili
gravitace, hustota barvy a obratnost pohyb(
ruky umélce. Tato technika nechava jisty prostor
pro spontannost, impulzivnost a intuitivnost
myslenek, ¢imz dila ziskévaji na originélnosti

a nebyvalé dynamice. Spontannost je ale
zdrovef vyvazovana zkuSenosti a citem pro
celek, takze i zdanlivé ndhodné stopy spolu
vytvéreji atraktivni soudrznou strukturu.

Jacques Papi's bright yellow canvas is strikingly
reminiscent of the work of the famous American
artist Jackson Pollock. Papi is often described as
his follower, which demonstrates his significant
position in the field of contemporary abstract art.
The author, originally from Corsica, used in this
work a technique termed dripping, in which the
canvas is placed in an unconventional horizontal
position and paint is dripped or poured onto it.

Gravity, the density of the paint and the dexterity of
the artist's hand movements play a significant role

in the resulting effect. This technique leaves some
room for spontaneity, impulsiveness and intuitive
expression, which gives the works originality and

unprecedented dynamism. However, spontaneity
is also balanced by experience and a sense of

the whole, so that even seemingly random traces

together create an attractive, coherent structure.

Vyvoldvaci / Prodejni cena: 50.000 K¢
Odhadni cena: 80.000-120.000 K¢

Starting / Selling price: EUR 2 080
Estimate: EUR 3 330-5 000

Dilo tvofilo kulisy k ¢eskému romantickému
filmu z galerijniho prostiedi Dokonaly den, ktery
se natacel v ikonické budové Expo 58 a jehoZ
premiéra bude v zafi roku 2026.

The painting formed the backdrop for the Czech
romantic film setin a gallery world, The Perfect Day,
which was filmed in the iconic Expo 58 building
and will premiere in September 2026.

163



GEMROT JAN

(1983 Praha)

71

Sen
2026

olej na platné

120x 100 cm

signovéno, datovdno a popsano vpravo z boku:
Jan Gemrot 26 Sen

Uchvatné, typicky modré plétno Jana Gemrota predstavuje
poklidny vyjev s mladou divkou, ponotenou do hlubokého spénku.
Snovou atmosféru dila, kterd pfesouvé divku z bdélého stavu do
nadpozemského svéta fantazif, narusuje ostry technicky prvek
bezpilotniho letounu nebo dronu. Na nevinnou détskou tvar vrha
nepfijemny stin a pro divaka se stéva otdzkou, zda ji tento objekt

v dile ochrafiuje nebo napada. Gemrot je v soucasnosti jednim z
Nastoupil na Akademii vytvarnych uméni v Praze jiz po ukonceni
tfetiho rogniku Stfedni vytvamé Skoly Véclava Hollara, kdy mu byla
udélena vyjimka za jeho mimotadné nadani. Jeho dila jsou soucasti
vyznamnych tuzemskych i zahrani¢nich sbirek. V inoru 2025 se mu
jako prvnimu ceskému malifi dostalo cti uspofadat ,solo vystavu”
ve statnf galerii Katara v katarském hlavnim mésté Dauha.

Vyvoldvaci / Prodejni cena: 190.000 K¢
Odhadni cena: 300.000-400.000 K¢

Starting / Selling price: EUR 7 920
Estimate: EUR 12 500-16 670
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Dream
2026

oil on canvas

120 x 100 cm

signed, dated and inscribed right from the side:
Jan Gemrot 26 Sen

Jan Gemrot's breathtaking, typically blue canvas presents a
peaceful scene with a young girl immersed in a deep sleep. The
dreamlike atmosphere of the work, which moves the girl from a
waking state to an otherworldly world of fantasy, is disrupted by
the sharp technical element of an unmanned aircraft or drone. It
casts an unpleasant shadow on the innocent child's face and the
viewer is left wondering whether this object in the work protects
or attacks her. Gemrot is currently one of the most distinctive and
successful painters on today's art scene. He was admitted to the
Academy of Fine Arts in Prague after completing only the third year
of the Vaclav Hollar Secondary Art School, when he was granted
an exemption for his extraordinary talent. His works are part of
important domestic and foreign collections. In February 2025, he
was the first Czech painter to have the honor of holding a "solo
exhibition" at the state gallery Katara in the Qatari capital, Doha.
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MIKULKA JAN

(1980 Praha)

72

Zatisi s musli a slonem
2019

olej na platné
100x 150 cm
signovano a datovano vzadu: Jan Mikulka 2019

Realistickd malba Jana Mikulky pFedstavuje klidné

a kontemplativni z&tisi v plvabnych Sedych, modrych

a kontrastnich ¢ervenych tonech. Zobrazené vyjevy viak nepiisobi
jako pouhy popis reality, ale jako jeji ztiSend interpretace, v niz

se propojuje objektivni pozorovani s osobni zkusenosti malite.
Rozmisténi predmétli v kompozici je pfisné vyvazené, aby

zlistala zachovéna typickd harmonie dila. Citlivé prace s jemnymi
prlsvity i svételnymi odlesky skla a musle dokazuje mistrnost

a preciznost techniky autora. Mikulka byl z Vy$3i odborné Skoly
uméleckopriimyslové v Praze v oboru fezbafstvi a tvarovani dieva
pfijat na Akademii vytvarnych uméni v Praze do ateliéru klasickych
malitskych technik prof. Zdeiika Berana. Védomé navazuje na
dédictvi klasické malby od renesance po akademickou malbu

19. stoleti, prestoZe do svych realistickych dél vnasi dech
soucasnosti. Za svou tvorbu ziskal nékolik prestiznich cen

v mezindrodnich soutéZich. Trikrat uspél v mezindrodni soutézi
vyhlasované The Royal Society of Portrait Painters v Londné

a ziskal cenu divak{i na BP Portrait Award v National Portrait Gallery
v Londyné. Jeho dila jsou zastoupena v mnoha domacich

i zahrani¢nich shirkach.

Vyvoldvaci / Prodejni cena: 350.000 K¢
Odhadni cena: 500.000-700.000 K¢

Starting / Selling price: EUR 14 580
Estimate: EUR 20 830-29 170
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Still Life with Shell and Elephant
2019

oil on canvas
100x 150 cm
verso signed and dated: Jan Mikulka 2019

Jan Mikulka's realistic painting methods depict tranquil and
contemplative still lifes rendered in charming shades of gray, blue,
and contrasting red. However, the scenes do not appear to be

mere descriptions of reality, but rather a subdued interpretation

of it, combining objective observation with the painter's personal
experience. The arrangement of objects in the composition is strictly
balanced to preserve the typical harmony of the work. Sensitive
treatment of the subtle transparencies and the light reflected from
the glass and the shells demonstrate the mastery and precision of
the author's technique. Mikulka, after graduating from the Higher
Professional School of Applied Arts in Prague, where he studied
woodcarving and wood shaping, was accepted to the Academy

of Fine Arts, in the studio of classical painting techniques of Prof.
Zdenek Beran. Consciously building on the heritage of classical
painting from the Renaissance to 19" century academic painting, he
nonetheless brings a contemporary touch to his realistic works. He
has won several prestigious awards in international competitions for
his work, succeeding three times in the international competition
organized by the Royal Society of Portrait Painters in London and
winning the Audience Award at the BP Portrait Award at the National
Portrait Gallery in London. His works are represented in many
domestic and international collections.

TAN , MIEULKA ;1040

—

?sw M.«@ztf’f{éxn.-

zadni strana obrazu / verso of the painting
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PRACE NA PAPIRE A FOTOGRAFIE / WORKS ON PAPER AND PHOTOGRAPHS

BRUNOVSKY ALBIN

(1935 Zohor, Slovensko — 1997 Bratislava, Slovensko)

Vyvoldvaci / Prodejni cena: 25.000 K¢
Odhadni cena: 40.000-60.000 K¢

Starting / Selling price: EUR 1 040
Estimate: EUR 1 670-2 500

Albin Brunovsky studoval v letech 1956-1961 u Vincenta HloZnika Vysokou
Skolu vytvarnych uméni v Bratislavé. Na této Skole vedl, nejdfive jako profesor,
nasledné jako rektor, ateliér knizni tvorby. Za své dilo byl ocenén v roce 1985
titulem ndrodni umélec. V mladi vykazovala tvorba Albina Brunovského
surrealistické tendence, definované jako tendence k individualismu a absurdité
volného podvédomi. Pozdéji se jeho prace stala hloubavéjsi a kritict&jsi viici
¢lovéku, vici sobé samému i spolecnosti. Charakteristickymi znaky dila Albina
Brunovského jsou propojovéni fantazijnich a redlnych prvkd. Zabyval se volnou
grafikou Siroké $kaly technik jako exlibris, poStovni znamky ¢i bankovky. Mimo
jiné vytvofil ilustrace k dildm Nikolaje Vasiljevice Gogola, Miguela de Cervantese
¢i Hanse Christiana Andersena. V roce 1977 vyhrél soutéZ na vytvarné ndvrhy
novych Ceskoslovenskych bankovek a celd série nésledné nesla jeho jméno.
Bankovky s Brunovského uméleckymi navrhy pak pfichdzely postupné do obéhu
mezi lety 1985 az 1989. Jejich platnost skoncila s rozpadem Ceskoslovenska

v roce 1992. Albin Brunovsky je nositelem Herderovy ceny a lauredtem grafickych
biendle v fadé mést u nas i v zahraniti. Jeho dila jsou sou¢asti vjznamnych
soukromych i vefejnych shirek po celém svété.
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Sukromny raj
1989

lept a suchd jehla na papite

54,5x70cm

signovano a datovano vpravo dole: ABrunovsky 1989
dale popsano vlevo dole: Stikromny raj

dole uprostfed znateno E.A. (autorsky tisk)

Provenience:
- sbirka Rostislava Vaiika, vyznamného ceského
grafického designéra a typografa

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray
HonFRIBA, prof. PhDr. Jaromirem Zeminou,

PhDr. Jifim Machalickym a Vladimirem LekeSem.
Prilozeno potvrzeni autenticity.

Private Paradise
1989

etching and drypoint on paper

54.5x70cm

signed and dated lower right: ABrunovsky 1989
further inscribed lower left: Sukromny raj

lower middle abbreviation E.A. (author's print)

Provenance:

- collection of Rostislav Vanek, a significant Czech
graphic designer and typographer

Consulted with Dr Irena Zantovska Murray HonFRIBA,

Professor Jaromir Zemina, Dr Jiri Machalicky

and Vladimir Lekes.

Authenticity certificate enclosed.

Albin Brunovsky studied from 1956 to 1961 under Vincent Hloznik at the
Academy of Fine Arts in Bratislava. At this institution, he later led the book

design studio, first as a professor and subsequently as rector. He was awarded
the title of National Artist in 1985. In his youth, Albin Brunovsky's work showed
surrealist tendencies, manifested as an inclination towards individualism and the
absurdity of the free subconscious. Later his work became more thoughtful and
critical of humanity, the artist himself and society. Characteristic features of Albin
Brunovsky's work include the combination of fantasy and real elements. He was a
prolific author of artistic prints using a wide range of techniques such as ex-libris,
postage stamps and banknotes. Among others, he created illustrations for works
by Nikolai Vasiljevich Gogol, Miguel de Cervantes and Hans Christian Andersen.
In 1977 he won a competition for the design of the new Czechoslovak banknotes,
launching an entire series subsequently named after him. Successively put into
circulation between 1985 and 1989, these banknotes with Brunovsky's designs
ended validity with the dissolution of Czechoslovakia in 1992. Albin Brunovsky

is a winner of the Herder Prize and a laureate of graphic biennials in many cities
in the Czech Republic and abroad. His works form part of important private and
public collections around the world.
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Dama v klobiku Il (Zrkadlo)
1987

lepta suchd jehla na papite

69x50cm

signovano a datovano vpravo dole: ABrunovsky 1987

dale popsano vlevo dole: Dama v klobdku Il (Zrkadlo)

dole uprostied znaceno E.A. (autorsky tisk) a vénovani Rostislavu Vaiikovi

Provenience:

- shirka Rostislava Vaiika, vyznamného ¢eského grafického designéra a typografa
Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Leke3em.
Prilozeno potvrzeni autenticity.

BRUNOVSKY ALBIN

(1935 Zohor, Slovensko — 1997 Bratislava, Slovensko)
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Das Naareuschiff
1982

lepta suchd jehla na papite

57x45cm

signovano a datovano vpravo dole: ABrunovsky 1982

dale popsano vlevo dole: Das Naareuschiff

dole uprostied znaceno E.A. (autorsky tisk) a vénovani Rostislavu Varikovi

Provenience:

- shirka Rostislava Vaiika, vjznamného Ceského grafického designéra a typografa
Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Lekesem.
PfiloZeno potvrzeni autenticity.

Lady in a Hat Il (Mirror)
1987

etching and drypoint on paper

69x50cm

signed and dated lower right: ABrunovsky 1987

further inscribed lower left: Dama v klobuku Il (Zrkadlo)

lower middle abbreviation E.A. (author's print) and dedication to Rostislav Vanek

Provenance:

- collection of Rostislav Vanek, a significant Czech graphic designer and typographer
Consulted with Dr Irena Zantovska Murray HonFRIBA, Professor Jaromir Zemina,

Dr Jiri Machalicky and Vladimir Lekes.

Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 22.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 920
Estimate: EUR 1 250-2 080

Das Naareuschiff
1982

etching and drypoint on paper

57x45cm

signed and dated lower right: ABrunovsky 1982

further inscribed lower left: Das Naareuschiff

lower middle abbreviation E.A. (author's print) and dedication to Rostislav Vanek

Provenance:

- collection of Rostislav Vanek, a significant Czech graphic designer and typographer
Consulted with Dr Irena Zantovska Murray HonFRIBA, Professor Jaromir Zemina,
Dr Jiri Machalicky and Vladimir Lekes.

Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 19.000 K¢
Odhadnf cena: 30.000-50.000 K¢

Starting / Selling price: EUR 790
Estimate: EUR 1 250-2 080
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BRUNOVSKY ALBIN

(1935 Zohor, Slovensko — 1997 Bratislava, Slovensko)

76

Keltské rohy
1992

lept a sucha jehla na papite

46x33,5cm

signovano a datovano vpravo dole: ABrunovsky 1992
dale tislovéno a popsano vlevo dole: 5/100 Keltské rohy
dole uprostied vénovani Rostislavu Varikovi

Provenience:

- shirka Rostislava Vaiika, vjznamného Zeského grafického designéra a typografa
Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromivem Zeminou, PhDr. Jiiim Machalickym a Vladimirem Lekeem.
PfiloZeno potvrzeni autenticity.

Celtic Horns

1992

etching and drypoint on paper

46x33.5cm

signed and dated lower right: ABrunovsky 1992

further inscribed and numbered lower left: 5/100 Keltske rohy
lower middle dedication to Rostislav Vanek

Provenance:

- collection of Rostislav Vanek, a significant Czech graphic designer and typographer

Consulted with Dr Irena Zantovska Murray HonFRIBA, Professor Jaromir Zemina,
Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 15.000 K¢
Odhadni cena: 30.000-40.000 K¢

Starting / Selling price: EUR 630
Estimate: EUR 1 250-1 670
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77

Pohanské
1992

lept a sucha jehla na papife

46x32 cm

signovano a datovano vpravo dole: ABrunovsky 1992

déle popsano vlevo dole: Pohanské

dole uprostied znaceno E.A. (autorsky tisk) a vénovani Rostislavu Vaiikovi

Provenience:

- shirka Rostislava Vaiika, vyznamného ceského grafického designéra a typografa
Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Lekesem.
Prilozeno potvrzeni autenticity.

Pagan

1992

etching and drypoint on paper

46x32cm

signed and dated lower right: ABrunovsky 1992

further inscribed lower left: Pohanske

lower middle abbreviation E.A. (author's print) and dedication to Rostislav Vanek

Provenance:

- collection of Rostislav Vanek, a significant Czech graphic designer and typographer
Consulted with Dr Irena Zantovska Murray HonFRIBA, Professor Jaromir Zemina,
Dr Jiri Machalicky and Vladimir Lekes.

Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 15.000 K¢
Odhadni cena: 30.000-40.000 K¢

Starting / Selling price: EUR 630
Estimate: EUR 1 250-1 670
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Pycha a pad
1989

lept a suchd jehla na papite

57x45cm

signovano a datovano vpravo dole: ABrunovsky 1989

dale popsano vlevo dole: Pycha a pad

dole uprostied znaceno H.C. (Hors Commerce - H.C. tisky jsou ¢asto
mimofadné vzacné, byvaji podepsané, ale obvykle necislované)

Provenience:

- shirka Rostislava Vaiika, vjznamného ¢eského grafického designéra a typografa
Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Leke3em.
PriloZeno potvrzeni autenticity.

BRUNOVSKY ALBIN

(1935 Zohor, Slovensko — 1997 Bratislava, Slovensko)

Tazba

1988

lept a suchad jehla na papite

62,5x49,5cm

signovéno a datovano vpravo dole: ABrunovsky 1988

dale popsano vlevo dole: Tdzba
dole uprostied znaceno E.A. (autorsky tisk) a vénovani Rostislavu Varikovi

Provenience:

- shirka Rostislava Vaiika, vyznamného Ceského grafického designéra a typografa
Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym a Vladimirem Lekesem.
PriloZeno potvrzeni autenticity.

Pride and Its Fall
1989

etching and drypoint on paper

57 x45cm

signed and dated lower right: ABrunovsky 1989

further inscribed lower left: Pycha a pad

lower middle abbreviation H.C. (Hors Commerce — H.C. prints, which are
often extremely rare, are signed but usually unnumbered)

Provenance:

- collection of Rostislav Vanek, a significant Czech graphic designer and typographer
Consulted with Dr Irena Zantovska Murray HonFRIBA, Professor Jaromir Zemina,
Dr Jiri Machalicky and Vladimir Lekes.

Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 19.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 790
Estimate: EUR 1 250-2 080

Desire
1988

etching and drypoint on paper

62.5x49.5cm

signed and dated lower right: ABrunovsky 1988

further inscribed lower left: Tuzba

lower middle abbreviation E.A. (author's print) and dedication to Rostislav Vanek

Provenance:

- collection of Rostislav Vanek, a significant Czech graphic designer and typographer
Consulted with Dr Irena Zantovska Murray HonFRIBA, Professor Jaromir Zemina,
Dr Jiri Machalicky and Vladimir Lekes.

Authenticity certificate enclosed.

Viyvoldvaci / Prodejni cena: 19.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 790
Estimate: EUR 1 250-2 080
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SIMA JOSEF

(1891 Jaromér — 1971 Pafiz)

80

Krystal
1935

barevny dfevoryt na papite
28,5x19,5m .
signovano vpravo dole: Sima

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickjm
aVladimirem Leke3em.

PriloZeno potvrzeni autenticity.
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Crystal
1935

colored woodcut on paper
28.5x19.5cm
signed lower right: Sima

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 20.000 K¢
Odhadni cena: 30.000-40.000 K¢

Starting / Selling price: EUR 830
Estimate: EUR 1 250-1 670

Soubor uméleckych dél Emila Filly se souhrnnym nazvem Boje a zdpasy
reagoval prostiednictvim antickych bajnych a mytologickyjch postav na
politicky vyvoj v Evropé pred druhou svétovou valkou a rychle se ifici
nacistickou propagandu. Naméty boje, které zacaly vznikat v roce 1936

a eskalovaly v letech 1937-1938, aktivné upozoriiovaly na kiehkost
svobody a hrozbu bliZici se bezmoci a agrese. Ve snaze varovat tehdejsi
spolenost, Filla nevytvarel pouze kresby, malby a grafiky, ale také sochy

a reliéfy. Podobnou alarmujici tématiku nesla v kontextu evropského
uméni napiiklad také dila Pabla Picassa.

Uvedené dilo je skvélym piikladem zminéné priedvalecné vrcholné tvorby
autora, ve kterém metaforicky reagoval na vidy pfitomné zépasy dobra se
zlem a nekonecné potykani se tlovéka s nastrahami. Zaroved zdtiraziioval,
Ze prestoze jsou tyto boje nelehké, dobro vidy vitézi nad zlem a stoji se za
néj postavit. Filla jmenované aspekty vtélil do postavy Thésea, jednoho

z nejvétsich hrdind feckych bdji, srovndvaného s Héraklem.

FILLA EMIL

(1882 Chropyné — 1953 Praha)
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Théseus nesouci krétského byka
1937

lept na papite

57,5x49 m

signovéno a datovano vpravo dole: E.F. 37. Emil Filla 37
dale ¢islovano vlevo dole: 44/ 306

vpravo nahofe znaceno slepotiskem SV.U. Manes

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

Pfilozeno potvrzeni autenticity.

Theseus Carrying the Cretan Bull
1937

etching on paper

57.5x49 m

signed and dated lower right: E.F. 37. Emil Filla 37
further numbered lower left: 44 / 306

upper right blind embossing SV.U. Manes

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 30.000 K¢
Odhadni cena: 40.000-60.000 K¢

Starting / Selling price: EUR 1 250
Estimate: EUR 1 670-2 500

The series of artworks by Emil Filla collectively titled Fights
and Struggles, using imagery of ancient mythological figures,
emerged in response to political developments in Europe
before World War Il and the rapid spread of Nazi propaganda.
The themes of struggle, which began to emerge in 1936 and
escalated in 1937-1938, actively drew attention to the fragility
of freedom and the threat of impending powerlessness and
aggression.To bring his warning to society, Filla created not
only drawings, paintings, and prints, but also sculptures and
reliefs. Similar alarming themes were also present in the
context of European art, for example in the works of Pablo
Picasso.

This work is a great example of the author's pre-war peak
period, metaphorically responding to the ever-present
struggle between good and evil and man's endless battle with
adversity. At the same time, he emphasized that although
these struggles are difficult, good always triumphs over evil
and is worth fighting for. Filla embodied these aspects in

the figure of Theseus, one of the greatest heroes of Greek
mythology, comparable to Hercules.
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VERIS JAROSLAV

(1900 Vsetin — 1983 Kutn4 Hora)

82

Portrét divky

olej a kombinovand technika na kartonu
vyfez pasparty: 23 x 15 cm

signovano vlevo dole: Veris

Provenience:
-z poziistalosti autora

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

PriloZeno potvrzeni autenticity.

Portrait of a Girl

oil and mixed media on cardboard
cutout of passe-partout: 23 x 15 cm
signed lower left: Veris

Provenance:
- from the author's estate

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 20.000 K¢
Odhadni cena: 30.000-40.000 K¢

Starting / Selling price: EUR 830
Estimate: EUR 1 250-1 670

Pivabny, harmonicky portrét divky od Jaroslava Verise predstavuje
jeho oddanost klasické malbé, kterou mistrné ovladal. Prestoze odesel
do PafiZe, kde navstévoval prednasky Frantiska Kupky a pfihliZel
uméleckému vyvoji tehdejsi doby, nesla si jeho tvorba vlastni sméfo-
vani, pro které jsou autorova dila dnes velice cenénd. Inspirace starymi
holandskymi a italskymi malifi jeho uméni vyrazné usmémila. Jemné
modelovany profil mladé Zeny se zamy3lenym pohledem, upfenym do
dalky, dodéva dilu poklidnou snovou néladu. Atmosféru dila dopliiuje
také pastelové ladéné pozadi v odstinech riZové a zelené. Veris byl
velmi uzndvanym umélcem v Ceskoslovensku i ve Francii, kde také
uved| samostatné vystavy. Jeho tvorbu obdivovali také vjznamné
osobnosti, jako T. G. Masaryk, Edvard Benes, Emil Hacha, Tomds Bata
nebo mecends a shératel uméni Jindrich Waldes.
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This charming, harmonious portrait of a girl by Jaroslav Veris demonstrates
his devotion to classical painting, which he mastered with great skill. Although
he spent much time in Paris, where he attended lectures by Frantisek Kupka
and observed the artistic developments of the era, his work took on a direction
of its own, making the artist's works highly valued today. A significant
influence on his art were the works of the old Dutch and Italian painters.

The gently modeled profile of a young woman with a pensive gaze fixed in
the distance gives the work a peaceful, dreamlike mood. The atmosphere is
complemented by a pastel-colored background in shades of pink and green.
Veris was highly respected as an artist in Czechoslovakia and France, where

he also held solo exhibitions. His work was also admired by important figures
such asT. G. Masaryk, Edvard Benes, Emil Hacha, Tomas Bata, and patron and
art collector Jindrich Waldes.

TICHY FRANTISEK

(1896 Praha — 1961 Praha)

83

Paganini
1942
akvarelem kolorovana suché jehla

vyfez pasparty: 36 x 20 cm
signovano a datovano dole uprostied: Tichy 42

Posouzeno a konzultovéno Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jiiim Machalickym
aVladimirem Leke3em.

Prilozeno potvrzeni autenticity.

Paganini
1942
watercolor-tinted drypoint

cutout of passe-partout: 36 x 20 cm
signed and dated lower middle: Tichy 42

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

FrantiSek Tichy patfi k nejvyraznéjsim osobnostem ¢eského
moderniho uméni 20. stoleti, do jehoZ tvorby se vyrazné prolinal
hluboky zajmem o hudbu, divadlo a svét umélcd, pIny vyhranénych
individualit. Motiv legendamiho houslového virtuosa Paganiniho se
v jeho dile objevuje opakované a predstavuje idedIni symbol umélce
- outsidera, oscilujictho mezi genialitou a vnitini osamélosti. Postava
Paganiniho je zobrazena v typické Tichého stylizaci - protahld, lehce
deformovana figura s vjraznym gestem, kterd plisobf kichce a zéroveri
dramaticky. Autor klade dliraz na psychologii zobrazené postavy,

jejiz pohyb a vyraz evokuji vasnivy hudebni projev s gradujicimi
emocemi. Barevnost dila je stfidma, zaloZend na tlumenych zemitych
ténech a jemnych kontrastech, které podporuji tajemnost a dynamiku
momentu.

Frantisek Tichy is one of the most prominent figures of 20" century
Czech modern art, whose work was deeply influenced by his keen
interest in music, theater, and the distinctive personalities of the
artistic world. The motif of the legendary violin virtuoso Niccolo
Paganini appears repeatedly in his work, representing an ideal symbol
of the artist-outsider, oscillating between genius and inner loneliness.
The likeness of Paganini is depicted in Tichy's typical stylization -

an elongated, slightly deformed figure with a distinctive gesture,
which appears fragile and dramatic at the same time. The author
emphasizes the psychology of the depicted figure, whose movement
and expression evoke a passionate musical performance with ever-
rising emotions. The color scheme of the work is restrained, based on
muted earth tones and subtle contrasts that support the mystery and
dynamics of the moment.

Vyvoldvaci / Prodejni cena: 20.000 K¢
Odhadni cena: 30.000-40.000 K¢

Starting / Selling price: EUR 830
Estimate: EUR 1250-1 670
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BORN ADOLF

(1930 Ceské Velenice — 2016 Praha)

84

Kocar ze silvestrovské noci
lept na papie

66x48 cm

signovano vpravo dole: ABorn

dale ¢islovano vlevo dole: 46/ 53

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickjm
aVladimirem Lekesem.
PfiloZeno potvrzeni autenticity.

The Carriage from New Year’s Eve
etching on paper

66 x48 cm

signed lower right: ABorn

further numbered lower left: 46/ 53

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Vyvoldvaci / Prodejni cena: 20.000 K¢
Odhadnf cena: 40.000-60.000 K¢

Starting / Selling price: EUR 830
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Kouzelnik

litografie na papite

50x60,5cm

signovano vpravo dole: ABorn
dale ¢islovano vlevo dole: 63 /75

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,

prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.
Prilozeno potvrzeni autenticity.

Magician

lithograph on paper

50x60.5cm

signed lower right: ABorn

further numbered lower left: 63 /75

Consulted with Dr Irena Zantovska Murray HonFRIBA,
Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes.
Authenticity certificate enclosed.

Viyvoldvaci / Prodejni cena: 28.000 K¢
Odhadnf cena: 40.000-60.000 K¢

Starting / Selling price: EUR 1170
Estimate: EUR 1 670-2 500

Dilo nese typickou barevnou paletu autora, zjednodusené tvary
a nezaménitelny rukopis. Snovost a poeti¢nost vyobrazeni roztira

hranice mezi realitou a fantazif a pfesouvé divdka do pohadkového

svéta, se kterym je Born také pravem spojovan.

Displaying the artist's typical color palette, simplified shapes and
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Portrét damy dle Antonia del Pollaiolo
lept na papie

37,5x34m

signovano a ¢islovdno dole uprostted: 35/ 80 Anderle

Portrait of a Lady after Antonio del Pollaiolo
etching on paper

37.5x34m

signed and numbered lower middle: 35 /80 Anderle

Vyvoldvaci / Prodejni cena: 26.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 1 080
Estimate: EUR 1 250-2 080

Vrstvend profilova kompozice je typickym piikladem introspektivni figuralni
tvorby Jifiho Anderleho. V nabizeném dile se jeho vytvarnd brilance prolina

s filosofickou hloubkou a univerzalnosti tématu, presahujiciho samotné hranice
uméni. Anderle zde pracuje s motivem lidské tvéfe jako nositele paméti

a Casu. Jednotlivé profily se prolinaji, mizi a znovu objevuiji. Dilo odréZi autoriv

ANDERLE JIRI

(1936 Pavlikov)
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Goltzius - zrak
1983

suchd jehla na papite
81x64cm
signovano, datovano a popsano dole

Goltzius - Sight
1983

drypoint on paper
81x64cm
signed, dated and inscribed below

Vyvoldvaci / Prodejni cena: 38.000 K¢
Odhadnf cena: 50.000-70.000 K¢

Starting / Selling price: EUR 1 580
Estimate: EUR 2 080-2 920

This layered profile composition is a typical example of Jiri Anderle's introspective
figurative work. In this piece, his artistic brilliance blends with the philosophical
depth and universality of the theme, which transcends the boundaries of art itself.
Here, Anderle works with the motif of the human face as a bearer of memory and
time, as the individual profiles intertwine, disappear and reappear. The work reflects

Estimate: EUR 1 670-2 500 unmistakable style, the dreamlike and poetic nature of the depiction
blurs the boundaries between reality and fantasy and transports the

viewer into a fairy-tale world, another longstanding trait of Born's.

dlouhodoby zajem o existencidIni témata, identitu a pomijivost lidského byti. the author's long-standing interest in existential themes, identity and the transience
Uzkost elovéka, pramenici z okolnosti jako jsou nemoc, staruti nebo samota, of human existence, exploring human anxiety arising from illness, aging, and
rozebiral v desitkach grafickych obrazovych cyklt. loneliness in dozens of graphic cycles.
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88

M3j (Karel Hynek Macha)

Soubor obsahuje 24 grafickych listu téchto 12 élend
SGU Hollar: Janicek, Kabatova-Taborska, Komarek,
Kralik, Kulhanek, Michalek, Pileéek, Polcar, Soucek,
Suchanek, Serych, Vilhelmova.

Kazdy tvurce zde ma 1 imaginarni portrét Karla
Hynka Machy a 1 volny list inspirovany basni.

tiSténo na papite Fabriano Rosaspina Bianco

vydal Cesky spisovatel, a.s. a Osmium, vydavatelstvi a nakladatelstvi
Praha, editor Otakar Staif v roce 1996 v nédkladu 100 vytiskd

tento vytisk ma znaceni E.A. (autorsky tisk)

autorsky vytisk Rostislava Vaiika, ktery bibliofilii graficky upravil

Vyslo k 160. vyroci prvniho vydani, 160. vyroci basnikova amrti
a ke dni zahéjeni nejvyznamnéjsiho edicniho pocinu konce 20. stoleti
CESKE KNIZNICE.

Jaroslav Kralik

Provenience:
- shirka Rostislava Vaiika, vjznamného Ceského grafického
designéra a typografa

Posouzeno a konzultovano Dr. Irenou Zantovskou Murray HonFRIBA,
prof. PhDr. Jaromirem Zeminou, PhDr. Jifim Machalickym
aVladimirem LekeSem.

Prilozeno potvrzeni autenticity. May (Karel Hynek Macha)
The collection contains 24 artistic prints by the
following 12 members of the SGU Hollar: Janicek,
Kabatova-Taborska, Komarek, Kralik, Kulhanek,
Michalek, Pilecek, Polcar, Soucek, Suchanek,
Serych, Vilhelmova.
Each artist has one imaginary portrait of Karel
Hynek Macha and one individual print inspired
by the poem.

printed on Fabriano Rosaspina Bianco paper

ublished by Cesky spisovatel, a.s. and Osmium, publishin . .
gnd printingyhousg,iinrague, editor Otakar Staif,ﬁn 1996 i% Oldich Kulhdnek
a print run of 100 copies
copy marked E.A. (author's print)
author's copy of Rostislav Vanek, who typographic designer
of the bibliophilic edition

Published on the 160 anniversary of the first edition of Karel Hynek

Macha's poem, the 160" anniversary of the poet's death and on the day
¢ : A of the launch of the most significant publishing project of the late 20*"

v 2 i century, CESKA KNIZNICE.

Provenance:
Vyvoldvaci / Prodejni cena: 40.000 K& - collection of Rostislav Vanek, a significant Czech graphic designer
P and typographer
Odhadnf cena: 70.000-100.000 K¢ ypogtap _
. . . Consulted with Dr Irena Zantovska Murray HonFRIBA, :
Starting / Selling price: EUR 1 670 Professor Jaromir Zemina, Dr Jiri Machalicky and Vladimir Lekes. 3

Estimate: EUR 2 920-4 170 Authenticity certificate enclosed.

Jaroslav Serjch !
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SAUDEK JAN

(1935 Praha)
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Oh - That Hapless Child! The Knife

kolorovana fotografie

36,5x%29,5 cm (rozmér fotografie)
signovano vpravo dole: JAN SAUDEK

dale datovano 1884 (1984) a popséno dole

Oh - That Hapless Child!

coloured photograph

36.5x29.5 cm (photograph dimensions)
signed lower right: JAN SAUDEK

further dated 1884 (1984) and inscribed lower

kolorovana fotografie

30 x 38,5 cm (rozmér fotografie)
signovano vpravo dole: JAN SAUDEK

dale datovano 1888 (1988) a popséno dole

The Knife

hand-coloured photograph

30 x 38.5 cm (photograph dimensions)

signed lower right: JAN SAUDEK

further dated 1888 (1988) and inscribed lower

Vyvoldvaci / Prodejni cena: 18.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 750
Estimate: EUR 1 250-2 080

Vyvoldvaci / Prodejni cena: 18.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 750
Estimate: EUR 1 250-2 080

Provenience:
- shirka Rostislava Vaiika, vyznamného Ceského grafického designéra a typografa
(zakoupeno pfimo od autora pted rokem 2000)

Provenance:

- collection of Rostislav Vanek, a significant Czech graphic designer and typographer
(purchased directly from the author before 2000)
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Na ponufe ladénych, mystickych fotografiich se

sexudlnim podtextem Jan Saudek zndzoriiuje nahé

nebo polonahé Zeny ve véemoznych intimnich pézach.
Rozpaky a kontroverzi, s nimiz je stylizace jeho tvorby Casto
spojovana, se ptitom Saudek nenechdvé omezovat a své
uménf prezentuje s naprostou svobodou a nespoutanosti.
V pfizemnim ateliéru s opryskanou zdi, patrnou na
nékterych snimcich, zaznamendval své modelky bez ohledu
na vék, vzhled nebo piivod. Akty a poloakty fotil v dnesni
dobé opomijenou analogovou metodou vyvolavani
fotografii z filmu a zpracovénim negativd. Vysledna dila
jsou typicky ru¢né kolorovana v barvach sépiové kosti nebo
v provedeni silver. PfestoZe totalitni rezim oznacoval jeho
tvorbu za pornografii a opovrhoval ji, nesou dnes Saudkovy
fotografie celosvétovy vyznam.
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The End of Orgy

kolorovana fotografie

29,5 39,5 cm (rozmér fotografie)
signovano vpravo dole: JAN SAUDEK

dale datovano 1889 (1989) a popséno dole

The End of Orgy

hand-coloured photograph

29.5x39.5 cm (photograph dimensions)
signed lower right: JAN SAUDEK

further dated 1889 (1989) and inscribed lower

Viyvoldvaci / Prodejni cena: 18.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 750
Estimate: EUR 1250-2 080

In his darkly moody, mystical photographs with powerful
erotic undertones, Jan Saudek depicts naked or semi-naked
women in all kinds of intimate poses. Saudek has never
allowed himself to be constrained by the embarrassment and
controversy often associated with the stylization of his work,
presenting his art with complete freedom and full openness.
In his modest studio with peeling walls, visible in some of the
photographs, he photographed his models regardless of their
age, appearance or origin. The nude and half-nude figures
are captured using the currently much-neglected analogue
method, developing photographs from film and processing
the negatives, with the resulting prints typically hand-colored
in sepia or silver tones. Although the totalitarian regime
labeled his work as pornography and despised it, Saudek's
photographs are today recognized worldwide.

SAUDEK JAN

(1935 Praha)
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The Childhood

kolorovana fotografie

40x 29,5 cm (rozmér fotografie)
signovano vpravo dole: JAN SAUDEK

dale datovano 1891 (1991) a popséno dole

The Childhood

hand-coloured photograph

40x 29.5 cm (photograph dimensions)

signed lower right: JAN SAUDEK

further dated 1891 (1991) and inscribed lower

Viyvoldvaci / Prodejni cena: 18.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 750
Estimate: EUR 1 250-2 080

Provenience:
- shirka Rostislava Vaiika, vjznamného ¢eského grafického designéra a typografa
(zakoupeno pfimo od autora pted rokem 2000)

Provenance:
- collection of Rostislav Vanek, a significant Czech graphic designer and typographer
(purchased directly from the author before 2000)



SAUDEK JAN

(1935 Praha)

93 94

Panny The Comparison

kolorovana fotografie kolorovana fotografie

39,5 x 30 cm (rozmér fotografie) 30,5 x 39 cm (rozmér fotografie)
signovano vpravo dole: JAN SAUDEK signovano vpravo dole: JAN SAUDEK

déle datovano 1890 (1990) a popséno dole dale datovano 1890 (1990) a popséno dole

The Comparison

hand-coloured photograph

30.5x 39 cm (photograph dimensions)

signed lower right: JAN SAUDEK

further dated 1890 (1990) and inscribed lower

Panny

hand-coloured photograph L . .
39.5x 30 cm (photograph dimensions) Vyvolavaci/ Prodejni cena: 18.000 K¢
signed lower right: JAN SAUDEK Odhadni cena: 30.000-50.000 K¢

further dated 1890 (1990) and inscribed lower
Starting / Selling price: EUR 750
Estimate: EUR 1 250-2 080
Vyvoldvaci / Prodejni cena: 18.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 750
Estimate: EUR 1 250-2 080

Provenience:
- shirka Rostislava Vaiika, vjznamného ¢eského grafického designéra a typografa
(zakoupeno pfimo od autora pted rokem 2000)

Provenance:

- collection of Rostislav Vanek, a significant Czech graphic designer and typographer
(purchased directly from the author before 2000)
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New York, New York
kolorovana fotografie

40,5 x 30 cm (rozmér fotografie)
signovano vpravo dole: JAN SAUDEK

déle datovano 1888 (1988) a popséno dole

New York, New York
hand-coloured photograph

40.5 x 30 cm (photograph dimensions)

signed lower right: JAN SAUDEK

further dated 1888 (1988) and inscribed lower

Vyvoldvaci / Prodejni cena: 18.000 K¢
Odhadnf cena: 30.000-50.000 K¢

Starting / Selling price: EUR 750
Estimate: EUR 1 250-2 080

SAUDEK JAN

(1935 Praha)
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The Walkman Nr. 195
kolorovana fotografie

29,5 x40 cm (rozmér fotografie)

signovano vpravo dole: JAN SAUDEK

popsano dole uprostied: The Walkman Nr. 195
déle datovano 1888 (1988) a popsdno dole

The Walkman Nr. 195
hand-coloured photograph

29.5 x40 cm (photograph dimensions)

signed lower right: JAN SAUDEK

inscribed lower middle: The Walkman Nr. 195
further dated 1888 (1988) and inscribed lower

Vyvoldvaci / Prodejni cena: 18.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 750
Estimate: EUR 1 250-2 080

Provenience:
- shirka Rostislava Vaiika, vjznamného Ceského grafického designéra a typografa
(zakoupeno pfimo od autora pted rokem 2000)

Provenance:

- collection of Rostislav Vanek, a significant Czech graphic designer and typographer
(purchased directly from the author before 2000)

183



SAUDEK JAN

(1935 Praha)
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Beauty Contest

kolorovana fotografie

29,5 x40 cm (rozmér fotografie)
signovano vpravo dole: JAN SAUDEK

déle datovano 1888 (1988) a popséno dole

Beauty Contest

hand-coloured photograph

29.5 x40 cm (photograph dimensions)

signed lower right: JAN SAUDEK

further dated 1888 (1988) and inscribed lower

Vyvoldvaci / Prodejni cena: 18.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 750
Estimate: EUR 1 250-2 080

Provenience:

- shirka Rostislava Vaiika, vjznamného ¢eského grafického designéra a typografa
(zakoupeno pfimo od autora pted rokem 2000)

Provenance:
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Marie Nr. 5

kolorovana fotografie

40 x 30 cm (rozmér fotografie)

signovano vlevo dole: JAN SAUDEK

dale datovano 1888 (1988) a popséno dole

Marie Nr. 5

hand-coloured photograph

40 x 30 cm (photograph dimensions)

signed lower left: JAN SAUDEK

further dated 1888 (1988) and inscribed lower

Viyvoldvaci / Prodejni cena: 18.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 750
Estimate: EUR 1250-2 080

- collection of Rostislav Vanek, a significant Czech graphic designer and typographer

(purchased directly from the author before 2000)
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143

kolorovana fotografie

40,5 x 30,5 (rozmér fotografie)

signovano vpravo dole: JAN SAUDEK

déle datovano 1880 (1980) a popséno dole

popsano vlevo zboku: Edition of prints from this negative

is limited to 30 (thirty). This is print Nr. 24 (twenty-four) /
Edice tiskli z tohoto negativu je omezena na 30 (tficet) kust.
Toto je tisk ¢. 24 (dvacet Ctyfi)

143

hand-coloured photograph

40.5 x 30.5 (photograph dimensions)

signed lower right: JAN SAUDEK

further dated 1880 (1980) and inscribed lower

inscribed left from the side: Edition of prints from this negative
is limited to 30 (thirty). This is print Nr. 24 (twenty-four)

Vyvoldvaci / Prodejni cena: 18.000 K¢
Odhadnf cena: 30.000-50.000 K¢

Starting / Selling price: EUR 750
Estimate: EUR 1250-2 080

SAUDEK JAN

(1935 Praha)
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240

kolorovana fotografie

30 x 34,5 cm (rozmér fotografie)
signovano vpravo dole: JAN SAUDEK

dale datovano 1887 (1987) a popséno dole

240

hand-coloured photograph

30x 34.5 cm (photography dimensions)
signed lower right: JAN SAUDEK

further dated 1887 (1987) and inscribed lower

Viyvoldvaci / Prodejni cena: 18.000 K¢
Odhadni cena: 30.000-50.000 K¢

Starting / Selling price: EUR 750
Estimate: EUR 1 250-2 080

Provenience:
- shirka Rostislava Vaiika, vjznamného Ceského grafického designéra a typografa
(zakoupeno pfimo od autora pted rokem 2000)

Provenance:

- collection of Rostislav Vanek, a significant Czech graphic designer and typographer
(purchased directly from the author before 2000)
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PRUVODCE PRO NEPRITOMNE A DRAZITELE NA TELEFONU DULEZITA UPOZORNENI / IMPORTANT NOTICE
GUIDE FOR ABSENTEE AND TELEPHONE BIDDERS

Pokud se nemizete nebo nechcete zicastnit aukce osobné, vypInénim If you are unable or unwilling to attend an auction in person, you may give 1. Po uzavérce katalogu budou do aukce pfijimana 1. After the catalogue closing deadline, only those works
formulaie miZete dat spole¢nosti Adolf Loos Apartment and Gallery, s.r.o. Adolf Loos Apartment and Gallery instructions to bid on your behalf by pouze ta vytvarna dila, kterd mohou nabidku Adolf of art that can significantly enrich the auction held by
pokyny, aby se Vasim jménem uchdzela o pfislu$nou polozku. Tato sluzba completing the form overleaf. This service is confidential and available at Loos Apartment and Gallery obohatit. Adolf Loos Apartment and Gallery will be accepted
je diivérnd a je k dispozici bez dal3ich poplatkd. no additional charge. 2. Drazené predméty jsou nabizeny ve stavu, ktery and offered for sale.

je adekvatni dobé jejich vzniku. N&kterd dila byla 2.The artworks for sale are offered in a condition that
OBECNE GENERAL na néklady proddvajiciho zrestaurovana akademickymi corresponds to their age and provenance. Some
PRED AUKCI: BEFORE AUCTION: restauratory, drobnd poskozeni odpovidajici véku stafi artworks have been restored at the expense of their
Budeme se snazit o nakup polozky dle vaseho vybéru za nejnizsi moznou We will try to purchase the lot(s) of your choice for the lowest price possible dé ddime Sellers. Minor wear and tear corresponding to the age
cenu (v zavislosti na vyvoldvaci cené a dalSich nabidkdch) a nikdy vice, nez je and never for more than the maximum bid amount you indicate. Previously he artworks is not listed in this catalogue.
maximalni ¢astka, kterou urcite. Diive obdrzené formulére ,Pro zastupovani received "Power of Attorney" forms will take precedence. Bids made in ighcorresponds to 2/3 of the actual
ve vefejné drazbé pro nepfitomné” budou mit pfednost. Nabidky ucinéné writing, sent by email, must be received at loos@aloo
pisemnou formou, zaslané emailem, musi byt doru¢eny na email: 24 hours the day before the auction (Sa

loos@aloos.cz nejpozdéji den pied aukci (do soboty 25. dubna 2026) do in writing in person at the au
24:00 hodin. Nabidky ucinéné pisemnou formou osobné, v misté konani later than 2 hours befo
drazby, v budové Expo 58 musi byt odevzdany nejpozdéji 2 hodiny pred h
konénim aukce. Pokud inite nabidky prostiednictvim telefonu, doporucuje-
me piedem urcit maximalni nabidku, kterou mizeme Vasim jménem ucinit
v piipadé, Ze selZe telefonni spojeni. Nasi zastupci jsou pfipraveni

k provedeni nabidky za Vas.

d cannot be used for an
ey "For Representation ata
ate the lot number, the author and
ling to pay for each lot exactly accor-
the Auction Rules (under Increments).
estricted bids will be accepted. If you
ease clearly identify the telephone

the time of the auction, including the
| shortly before the lot s bid.

VYPLNENI FORMULARE
Tento formuldf slouzi vzdy jen k aktualni aukci a nemize byt pouZit
v jiném terminu. V této plné moci ,Pro zastupovani ve vefejné dr
nepiitomné” uvedte prosim ¢islo polozky, autora a maximaln{
cenu (bez aukéni prirazky), kterou jste ochotni zaplatit za kaz
presné podle schématu drazebnich pithozti uvedenych v A
(bod Piihozy). Jiné pokyny k nakupu nebo neomezené nab
akceptovany. Pokud jste si sjednali telefonni drazbu, prosil
telefonni &islo, na kterém jste k zastizeni v dobé konani auk
zemé. Zavolame Vam ze salu krétce pfed nabizenou polozko

PO AUKCI: /
Usp&sni vydrazitelé obdrzi do 48 hodin po aukei fakturu s uvedeny
platebnimi podminkami a dal3i pokyny k naslednému vyzvednuti de

PLATBA PO AUKCI &
V piipadg, Ze jste ispé3ni, platba je splatnd ihned po prodeji, nejpozdsji
vsak do 10 pracovnich dnti po skonceni aukce, neni-li predem pisemné
dohodnuto jinak. Platba miZe byt provedena pouze bankovnim pYevod'q‘m
nebo v hotovosti (maximélné do ekvivalentu ¢astky 10 000 EUR). Vydraziteli
budou zaslény veskeré podrobnosti o jeho platbé do 48 hodin po aukci.

48 hours of the'a

4 IMPORTANT NOTICES FOR'A
AND TELEPHONE SALES
Please note that absentee representation and telephone bidding are
as an additional service at no charge. Such bids are made at the risk of Adolf
Loos Apartment and Gallery, therefore we cannot accept responsibility for
any errors or omissions. Bids will be satisfied at the lowest possible price as
other bids and reservations permit.

DULEZITE UPOZORNEN{ PRO ZASTUPOVANI

V DRAZBE A TELEFONNI PRODEJ

Vezméte, prosim, na védomi, Ze zastupovéni nepfitomnych a telefonni
drazby jsou nabizeny jako dopliikova sluzba bez poplatku. Takové nabidky
jsou provadény na riziko Adolf Loos Apartment and Gallery, proto
nemizeme piijmout odpovédnost za jakékoli chyby nebo opomenuti.

nabidky a rezervace.

VIZNER FRANTISEK
Misa s ovélnym detailem / Bowl with Oval Detail
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ZMOCNITEL
Jméno a pfijmeni
Ulice
Obec PSC
Zemé
Datum narozeni Cislo OP/ pasu Platnost do
Vydal Telefon
E-mail

Cislo polozky Predmét Limitni cena v K¢ v pfipadé
nedostupnosti (nepovinny udaj)

timto zmociuji:

Adolf Loos Apartment and Gallery s. . o.

IC: 285 19 213 se sidlem U Starého hibitova 40/6, 110 00 Praha 1 - Josefov zapsana v obchodnim
rejstiiku, vedeném Méstskym soudem v Praze oddil C, vlozka 147524

aby mne zastupovala a vykondvala v mém zastoupeni veskeré ikony pfi kondni aukce - nevetejné drazbé
konané dne 26. dubna 2026 v Praze a vydraZila za mne movité véci - pfedméty drazby, které jsou vyse
specifikovany katalogovym ¢islem, ndzvem véci a vyvolavaci cenou, za cenu, kterou urcim telefonicky (viz dale).

Uvedenim svého telefonniho ¢isla déle vySe uvedenou spolecnost vyslovné zmociiuji k tomu, aby pro mne zajistila vydrazeni vyse
uvedenych véci - pledméth vyse uvedené drazby, které jsou vySe specifikovany katalogovym Cislem, nazvem véci a vyvolavaci cenou,
prostednictvim drazby po telefonu tak, Ze po zahdjeni drazby se ji zavazuji udélovat prostfednictvim vyse uvedeného telefonniho
tisla zdvazné, jasné a srozumitelné pokyny k jejimu postupu v rdmci drazby, véetn&, nikoliv vSak zejména, k vy3i ceny, za kterou
ma byt vySe specifikovana véc pro mne vydraZena. Vyslovné prohlasuji, Ze vySe uvedené telefonni ¢islo je mé a pfijimam veskerou
odpovédnost podle § 2894 a ndsl. zak. ¢. 89/2012 Sb. a v souladu s drazebnim fédem, za spravnost a dostupnost uvedeného ¢isla
a za Ukony, které budou na zakladé telefonniho hovoru provedeny. Udélenim plné moci pfi drazbé po telefonu se rovnéz zavazuji
k zakoupeni pfedmétu drazby, o ktery se v drazbé uchdzim minimalné za vyvoldvaci cenu (a to i v pfipadé nezajmu dalSich drazZiteld
¢i nemoZnosti se Gcastnikovi béhem drazby dovolat). Prohlasuji, Ze si jsem védom, Ze telefonni hovor mezi mnou a vySe uvedenou
spolecnosti tykajici se vySe uvedené drazby miize byt nahravan a s touto skutecnosti souhlasim.

Vyslovné prohlasuji, Ze zmocnénd spolecnost je opravnéna za sebe stanovit zéstupce z fad zaméstnancti této

spolecnosti, nebo osob ji zastupujicich a udélit jim v rozsahu této plné moci plnou moc.

Prosim doructe plnou moc osobné na nasi adresu Expo 58, Letenské sady 1500/80, 170 00 Praha 7,
nebo zaslete na email: loos@aloos.cz

N PIaZe N0 oo, POdpis; ..........................................................................

Zmocnitel souhlasi se zpracovanim osobnich daji dle zdkona €. 110/2019 Sb.

AUTHORISER
First name, Surname

Street

City Postcode

Country

ID number Passport Valid until

Issued by Telefon number

E-mail

Lot No. Item Top Limit of the Bid
(optional)

| hereby give:

Adolf Loos Apartment and Gallery s.r. 0.

ID No. 285 19 213 with its seat at U Starého hrbitova 40/6, 110 00 Praha 1 - Josefov entered in to represent
me and engage in any legal transactions on my behalf during (invitation-only) auction held on April 26,2026
at Prague and purchase for me certain movable assets - the items listed above by catalogue number,
designation, and starting price - for such price as | shall determine over the phone (see further above).

Further, by communicating my phone number to the above-mentioned company, | expressly authorize it to procure on my behalf
the purchase-by-auction of the items that are auctioned off in the above-mentioned auction and that are listed above by catalogue
number, designation, and starting price, via telephone bidding, which entails that | shall, after the floor has been opened for bids,
give binding, clear, and transparent instructions to the company via the phone number set out above as to how the company ought
to proceed during the auction, including (but not limited to) the amount for which | am prepared to purchase the above items.
| expressly represent and affirm that the phone number set out above is mine, and | accept any and all liability under Sec. 2894 et
seq. of the Civil Code (Act No. 89/2012 Coll.) and under the Auction Rules for the correctness and accessibility of the number set out
above, and for the actions performed based on the said phone conversation. | represent further that the maximum bid may, upon
my orders, be exceeded. | affirm that | am aware of, and consent to, the fact that the phone conversation between myself and the
above-mentioned company conceming the above-mentioned auction may be recorded. By signing the PoA for telephone bidding,
the participant commits to purchase the lot at the minimum Starting Price as listed in the auction catalogue (even if there is no further
interest from other auction participants or should we be unable to reach the participant over the phone during the auction).

| hereby expressly affirm that the authorized companK may appoint an agent from among its staff or its statutory
representatives to act on its behalf, and to authorize them within the scope of the present power of attorney.

Please delivery the power of attorney personally to address Expo 58, Letenské sady 1500/80,
170 00 Praha 7, or send it to email: loos@aloos.cz

Prague, On: oo SIGNALUTE: ..o

The Authorizer agrees with the processing of personal data according to Act of the Czech Republic No. 110/2019 Coll.



ZMOCNITEL
Jméno a pfijmeni
Ulice
Obec PSC
Zemé
Datum narozeni Cislo OP/ pasu Platnost do
Vydal Telefon
E-mail

Cislo polozky Predmét Limitni cena v K¢
(limitni cena nezahrnuje aukéni pfirdzku)

timto zmocnuji:

Adolf Loos Apartment and Gallery s. r. o.

IC: 285 19 213 se sidlem U Starého htbitova 40/6, 110 00 Praha 1 - Josefov zapsana v obchodnim
rejstfiku, vedeném Méstskym soudem v Praze oddil C, vlozka 147524

aby mne zastupovala a vykondvala v mém zastoupeni veskeré ikony pfi konani aukce - neverejné drazbé
konané dne 26. dubna 2026 v Praze a vydraZila za mne movité véci - predméty drazby, které jsou vyse
specifikovany katalogovym ¢islem, nazvem véci a vyvoldvaci cenou za vyse uvedenou limitni cenu.

Uvedenad limitni cena u kazdého vyse specifikovaného predmétu drazby je konecnou piiklepovou cenou, do které je zmocnénec
opravnén zvySovat jednotlivé pithozy na poZadovanou véc. PFi rovnosti (stejné cenové hladiné) podanych limitd Gcastniky drazby na

ucinénému v ramci urcené limitni ceny jsem dle aukéniho fadu Adolf Loos Apartment and Gallery s. r. 0., s jehoZ aktudInim znénim
jsem se seznamil, povaZovan za vydraZitele se viemi pravy a povinnostmi vydraZitele.

Vyslovné prohlasuji, Ze zmocnénd spolecnost je opravnéna za sebe stanovit zastupce z fad zaméstnanc( této
spolecnosti, nebo osob ji zastupujicich a udélit jim v rozsahu této plné moci plnou moc.

Prosim doructe plnou moc osobné na nasi adresu Expo 58, Letenské sady 1500/80, 170 00 Praha 7,
nebo zaslete na email: loos@aloos.cz

VPrazedne: ... POAPIS: oo .

Zmocnitel souhlasi se zpracovénim osobnich daji dle zékona €. 110/2019 Sb.

AUTHORISER
First name, Surname

Street
City Postcode
Country
ID number Passport Valid until
Issued by Telefon number
E-mail
Lot No. Item Top Limit of the Bid
(doesn't include extra auction charge)
| hereby give:

Adolf Loos Apartment and Gallery s. r. o.

ID No. 285 19 213 with its seat at U Starého htbitova 40/6, 110 00 Praha 1 - Josefov entered in to represent
me and engage in any legal transactions on my behalf during (invitation-only) auction held on April 26, 2026
at Prague and purchase for me certain movable assets, listed above by catalogue number, designation, and
starting price, for the maximum bid set out above.

The maximum bid listed for each of the auctioned items above is the final hammer price up to which the authorized agent may raise
individual bids for the item sought. | acknowledge that if an item is awarded to me based on a bid of mine up to the predefined
maximum bid, | am considered the successful bidder-buyer within the meaning of the Auction Rules of Adolf Loos Apartment and
Gallerys. . 0. (with the current wording of which | am familiar), with all the rights and obligations that this entails.

| hereby expressly affirm that the authorized companﬁ may appoint an agent from among its staff or its statutory
representatives to act on its behalf, and to authorize them within the scope of the present power of attorney.

Please delivery the power of attorney personally to address Expo 58, Letenské sady 1500/80,
170 00 Praha 7, or send it to email: loos@aloos.cz

Prague, on: Signature:

The Authorizer agrees with the processing of personal data according to Act of the Czech Republic No. 110/2019 Coll.



WE ARE ACCEPTING QUALITY POUR NOS PROCHAINES
ART WORKS OF TOYEN FOR  VENTES AUX ENCHERES
OUR ANOTHER AUCTIONS ET VENTES PRIVEES, NOUS
AND PRIVATE SALES RECHERCHONS DES
CEUVRES DE TOYEN

PRIJIMAME KVALITNI OBRAZY ,
TOYEN DO NASICH DALSICH AUKCI
A PRIVATNICH PRODEJU

Cirkus 1925
vydraZeno: 18.4.2021

olej na platng, 90 x 90 cm
signovano vpravo dole: TOYEN
vyvolavaci cena: 23.000.000 K¢
dosaZend cena: 79.557.500 K¢
Svétovy aukeni rekord autorky.

Nejdrazsi obraz prodany na aukci v CR v roce 2021.

Circus 1925

date of auction sale: April 18,2021

oil on canvas, 90 x 90 cm

signed lower right: TOYEN

starting price: 884.620 EUR

sold: 3.059.900 EUR

World auction record of the artist.

The most expensive painting sold in auction
in Czech Republic in 2021.

Circus 1925

vendu le 18 .4.2021

huile sur toile, 90 x 90 cm

signé en bas a droite: TOYEN

mise & prix: 884.620 EUR

prix final: 3.059.900 EUR

Record mondial d'enchéres de I'artiste.

Le tableau le plus cher vendu aux enchéres
en République tchéque en 2021.
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La Dame de Pique 1926
vydrazeno: 4.10.2020

olej na platng, 92 x 65 cm

signovano a datovéno vpravo dole: TOYEN 1926
vyvoldvaci cena: 29.900.000 K¢

dosazend cena: 78.650.000 K¢

La Dame de Pique 1926
date of sale: October 04, 2020

oil on canvas, 92 x 65 cm

signed and dated lower right: TOYEN 1926
starting price: 1.150.000 EUR

sold: 3.025.000 EUR

La Dame de Pique 1926
vendu le 4.10.2020

huile sur toile, 92 x 65 cm

signé et daté en bas a droite: TOYEN 1926
mise a prix: 1.150.000 EUR

prix final: 3.025.000 EUR

Serenada 1924-1925
vydraZeno: 27.11.2021

olej na platné, 54,6 x 64,6 cm

signovano vlevo dole: TOYEN

vyvoldvaci cena: 10.000.000 K¢
dosazend cena: 49.005.000 K¢é

Serenade 1924-1925
date of sale: November 27,2021

oil on canvas, 54,6 x 64,6 cm

signed lower left: TOYEN

starting price: 400.000 EUR

sold: 1.940.000 EUR

Sérénade 1924-1925
vendu le 27.11.2021

huile sur toile, 54,6 x 64,6 cm

signé en bas a gauche: TOYEN

mise a prix: 400.000 EUR

prix final: 1.940.000 EUR

Mirage (Prelud) 1967
vydraZeno: 4.12.2022

olej na plétné

60x120cm

signovano a datovano vpravo dole: TOYEN 67
vyvoldvaci cena: 12.000.000 K¢

dosazend cena: 31.157.500 K¢

Druhy nejdrazsi obraz povaleéného
uméni CR.

Mirage 1967

date of sale: December 04, 2022

oil on canvas

60x120cm

signed and dated lower right: TOYEN 67
starting price: 480.000 EUR

sold: 1.246.300 EUR

The second most expensive painting

of post-war art in The Czech Republic.

Mirage 1967

vendu le 4.12.2022

huile sur toile

60x120cm

signé et daté en bas a droite: Toyen 67
mise a prix: 480.000 EUR

prix final: 1.246.300 EUR

Le deuxiéme tableau d'aprés-guerre
le plus cher en République tchéque.



ADOLF LOOS APARTMENT AND GALLERY VYDAL VE
SPOLUPRACI S NARODNI GALERIl V PRAZE A RAKOUSKOU
NARODNI GALERIf BELVEDERE PRVNI UCELENY

SOUPIS OLEJOMALEB FRANTISKA KUPKY.

Soupis 11|r. ymaleb

Knihu si mGzete objednat na webu: aloos.cz
nebo zakoupit v nasich galeriich.

Zbyva jen poslednich par kusd.
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MISTO PRO KREATIV JENI A KOMUNITU

Byvala industrialni hala lodi je dnes
jedineénym prostorem k pron — idealni pro
vystavy, firemni akce, setkani ¢i kulturni program.
Flexibilni prostor, ktery se prizpUsobi Vasim
potfebam a kde ozivaji napady.

e |

Vice informaci:

PobFezni 20a | 186 00 | Praha 8 www.ll-gallery.cz




O NASICH USPESICH NEJLEPE
MLUVI VYSLEDKY NASICH AUKCI

FRANTISEK KUPKA

Conception/Danae (Poéeti) kolem 1930

olej na platng, 55 x 60 cm

dosaZend cena: 126.500.000 K&

Adolf Loos Apartment and Gallery, 21. 4. 2024

Nejdrazsi umélecké dilo viech dob vydrazené na aukci v Ceské republice.
Novy autorsky rekord malife dosazeny v Ceské republice.

TOYEN

La Dame de Pique (Pikova dama) 1926
olej na platng, 92 x 65 cm

dosaZend cena: 78.650.000 K¢

Adolf Loos Apartment and Gallery, 4. 10. 2020

EMIL FILLA OSKAR KOKOSCHKA

Zatisi s knihou 1914 iéby 1968

olej na platné, 30,7 x 25,4 cm olej na plétné, 61 x 92 cm

dosazené cena: 19.500.500 K¢ dosazend cena: 37.700.000 K¢

Adolf Loos Apartment and Gallery, 10.11.2010 Adolf Loos Apartment and Gallery, 26.11.2016

Svétovy aukeni rekord autora. Nejdraz$i obraz povéleéného uméni CR a svétovy rekord malite

z jeho povaleéné tvorby.
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AKTUALNE PRIJIMAME DO PRIVATNIHO A AUKCNIHO PRODEJE
OBRAZY, PLASTIKY, GRAFIKY | KRESBY. V PRIPADE ZAJMU O PRODEJ
ZAJISTUJEME ODBORNE KONZULTACE, ZNALECKE POSUDKY | ODHADY
CEN UMELECKYCH DEL. NEVAHEJTE NAS KONTAKTOVAT.

OSKAR KOKOSCHKA FRANTISEK KUPKA

Praha - Pohled z kfizovnického klastera 1934 Série C I. (Protihodnoty) 1935

olej na platné, 85x 115 cm olej na dfevé, 55 x 60 cm

dosaZend cena: 78.487.500 K¢ dosaZend cena: 62.000.000 K¢

Adolf Loos Apartment and Gallery, 20. 10. 2019 Adolf Loos Apartment and Gallery, 26.11.2016

Aukéni rekord v Ceské republice. Nejdrazsi obraz vydrazeny v roce 2016 na aukci v CR.

Nejdrazsi umélecké dilo viech dob vydrazené na aukci v CR do roku 2019.

FRANTISEK DRTIKOL

The Bow 1928

pigmentovy tisk, 220 x 286 mm

dosaZend cena: 2.220.000 K¢

Adolf Loos Apartment and Gallery, 26.4.2015

Historicky nejdrazsi fotografie vydrazena na aukci v CR.

TOYEN

Cirkus 1925

olej na platné, 90 x 90 cm

dosaZend cena: 79.557.500 K¢

Adolf Loos Apartment and Gallery, 18.4. 2021
Svétovy aukéni rekord autorky.

OLBRAM ZOUBEK
Ifigenie 1986

bronz, vyska 200 cm

dosaZend cena: 3.146.000 K¢
Adolf Loos Apartment and Gallery, 28.4.2019
Svétovy aukéni rekord autora.

NABIDKY ZASILEJTE NA: LOOS@ALOOS.CZ
VESKERE INFORMACE NALEZNETE NA: WWW.ALOOS.CZ
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NEMUZETE SE ZUCASTNIT

AUKCE OSOBNE?

DRAZTE S NAMI ON-LINE.

UNABLE TO
PARTICIPATE
IN THE AUCTION
IN PERSON?
BID WITH US
ONLINE.

nvaluable

Adolf Loos Apartment and Gallery nabizi moznost drazit
pies platformu:

https://www.invaluable.com/

Pokud se nemiiZete nebo nechcete zicastnit aukce osobng,
miiZete draZit on-line z pohod|i Vaseho domova.

Registrujte se na invaluable.com
Pockejte na schvaleni

Prochazejte katalog on-line
Zucastnéte se zivé aukce

z Vaseho pocitace, telefonu ¢i tabletu

1
2
3
4

O = —

Upozoriiujeme draZitele, Ze v pipadé drazby zplisobem on-line
(prostfednictvim internetu) je vydraZitel povinen zaplatit 26 %
jako aukéni provizi. Tato provize v sobé zahrnuje DPH v pffislusné
zékonné vysi a autorské poplatky.
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Adolf Loos Apartment and Gallery now offers the opportunity to bid
online via the platform:

https://www.invaluable.com/

If you cannot or do not want to participate in the auction in person,
you can bid online from the comfort of your home.

1) Register at invaluable.com

2) Your participation in the auction will be approved
3) Browse the online catalog

4) Participate in the live auction from your

computer, phone or tablet

Auctioneers are advised that in the case of an online auction

(via the internet) the auctioneer is obliged to pay 26% as auction
commission. This commission includes VAT at the applicable statutory
rate and royalties.

Adolf Loos Apartment and Gallery predstavuje
novy informaéni web o uméni expo58art.cz, ktery Vas
informuje o soucasné umélecké scéné, vystavach,
trhu s uménim a pfinasi rozhovory s umélci. Nase ¢lanky
jsou soucasti Seznam Newsfeed, mlzete je tak
nalézt a ¢ist pfimo na Seznam.cz.

Budeme se tésit na Vasi navstévu.

i (LdWeY  BOMTRET
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ICONICHOUSES ORG APARTMAN NAVRZENY ARCHITEKTEM

ADOLFEM LOOSEM|ROKU 1927, VE KTEREM
SIDLI SPOLECNOST 'ADOLE-LOOS APARTMENT
AND GALLERY, BYL VYBRAN DO SITE
NEJVYZNAMNEJSICH SVETOVYCH
ARCHITEKTONICKYEH NAVRHU ICONIC HOUSES

Adolf Loos Apartment and Gallery v knize
150 Houses you need to visit before you die”

V listopadu 2019 vysla novd kniha o architektufe a designu

s nazvem 150.domd, které musite vidét neZ zemrete od uznavané-
ho belgického autora Thijse Demeulemeestera a autorky Jacinthe
Gigou. Apartmén navrZeny slavnym architektem Adolfem Loosem se
diky svému pokrokovému a sofistikovanému designu zafadil mezi
150 nejkrasnéjsich architektonickych ikon na svété. Jedna se o velmi
kvalitni pfirucku pro obdivovatele architektury a designu.
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